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Lear,  Edward.  Self-Portrait  Caricature,  ink  on  paper  .  .        .  .        .  .        .  .  282 

Lebrun,  Louise  Vigec.  Portrait  of  Princess  Catherine  Fedorowna  Dolgor- 
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Payne,  William. 

Limekiln,  Richmond  Walk,  Devonport,  The,  watercolour 

Mount  lidgccunibc,  St.  Nicholas'  Island,  Paulee  Point,  from  the  Haut, 
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cumbe,  watercolour 

View  of  Modbury,  watercolour 

View  taken  near  the  Hermitage,  Flete  House,  watercolour 
Peploe,  S.  J.  A  vase  of  pink  roses 
Petitot,  Jean. 

Portrait  of  Henriette  de  France  (miniature)  .. 

Portrait  of  King  Charles  1  (miniature) 

Portrait  of  Lady  Catherine  Manners,  Duchess  of  Buckingham  (miniature) 

Portrait  of  Mary,  Duchess  of  Richmond  and  Lennox  (miniature) 

Portrait  of  Sir  John  Cotton,  first  baronet  (miniature) 

Self  portrait  (miniature) 

Sell  portrait,  presumably  (miniature) 
Petitot,  Jean,  after  Honthorst.  Portrait  of  George  Villicrs,  ist  Duke  of 

Buckingham  (miniature) 
Petitot,  Jean,  after  Van  Dyck.  Portrait  of  Queen  Henrietta  Maria  (miniature) 
Pettrich,  Ferdinand  F.  A.  The  Dying  Tecumseh,  marble  (sculpture) 
Pfeifer,  Bodo.  Untitled,  1968,  mixed  media  on  canvas 
Picasso,  Pablo. 

Minotaur  and  the  Woman,  The,  pen  and  black  ink  drawing  on  blue  paper 

Portrait  of  a  Young  Girl 
Plamondon,  Antoine-Sebastien.  Christ  before  Herod 
Poilly,  Francois  de,  after  Raphael.  The  Holy  Family  (engraving) 
Polack,  Solomon.  Portrait  of  a  man  (miniature) 
Ramberg,  J.  H. — see  Martini,  Pietro  Antonio 
Raphael — see  Poilly,  Francois  de 
Rembrandt.  Landscape  with  the  Good  Samaritan 
Renaldi,  Francesco.  Portrait  of  Thomas Jones  and  Family 
Richter,  Christian.  Portrait  of  Sir  John  King,  Bart,  (miniature) 
Rooker,  Michael  Angelo.  St.  Mary's  Abbey,  York 
Rosenquist,  Harold.  Volunteer 
Rossiter,  Thomas  Pntchard.  President  Buchanan,  The  Prince  of  Wales  an 

Other  Dignitaries  at  the  Tomb  of  Washington  at  Mount  Vernon 
Rouquet,  Andre  or  Jean.  Portrait  of  Margaret  Douglas  (miniature)  (colour 
plate) 

Rubens,  Sir  Peter  Paul,  copy  of.  Portrait  of  Sir  Theodore  Turquet  d 
Mayerne 

Ruskin,  John.  Zermatt,  watercolour  on  paper  .  . 
Russell,  Charles  Marion.  The  Ambush 
Ryder,  Albert  Pinkham.  Jonah 
Sagrestani,  Giovanni  Camillo.  Pieta 

Sarazin,  Jacques.  Madonna  and  Child,  terracotta  (sculpture) 
Schirmer,  Johann  Wilhelm.  The  Grotto  of  Egeria  near  Rome,  w  atercolour 

over  pencil  drawing 
Seghers,  Daniel.  Flower  piece 
Shelley,  Samuel. 

Portrait  of  a  lady  (miniature) 

Portrait  of  a  young  girl  (miniature) 
Sideau. 

Silhouette  of  Christian  Andreas  Buch 
Silhouette  of  Dorothea  Buch  . . 
Silhouette  of  h  er  Winfcldt  Buch 
Skelton,  Jonathan.  View  of  Rome,  with  the  River  Tiber,  watercolour  on 
paper 

Snow,  Michael.  Walking  Woman,  1966-67,  polished  stainless  steel  (sculp 

turc)   

Soutine,  Chaiin. 

Portrait  of  a  Man 

Red  Carnations 

Spencer,  Gervase.  Portrait  of  Colonel  Francis  Irwin  (miniature) 
Stanfield,  Clarkson.  Tilbury  Fort 
Stanley,  John  Mix.  An  Osage  Scalp  Dance 
Stannard,  Alfred. 

Church,  Stoke  Holy  Cross,  watercolour 
Farm  House,  Stoke  Holy  Cross,  watercolour 
Hut,  Stoke  Holy  Cross,  watercolour 
Mousehold  Black  Mill,  watercolour 
Stoke  Holy  Cross  Blacksmith's  Shop,  watercolour 
Stewardson,  T. — see  Knight,  C. 

Sullivan,  Luke.  Portrait  of  a  lady  (miniature)  (colour  plate) 
Sydow — see  Sideau 
Tissot,  James. 
Croquet 

Dejeuner  sur  L'Herbe,  Le 

Mavourneen  (etching  and  drypoint,  trial  proof) 
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Quiet   59 

Waiting  at  the  Dockside,  watercolour         . .        . .        .  .        . .        . .  59 

Waiting  for  the  ferry           . .        . .        . .        . .        . .        . .        . .  57 

Tousignant,  Claude.  The  Case  of  the  Lost  Line,  1968,  acrylic  on  canvas       . .  274 

Toutin,  Henry.  Portrait  of  Charles  I  (miniature)         ..        ..        ..        ..  85 

Toyokuni.  Okubi-e  of  the  actor  Sawamura  Sojuro  III  in  the  part  of  Satsuma 

Gengobei,  oban  (print)    .  .        . .        . .        .  .        . .        .  .        . .  44 

Ubac,  Raoul.  In  the  Shadow  of  a  Field  ..        ..  ..        ..  ..215 

Unknown. 

Sketch  made  at  Sevres  factory  and  approved  June  1st,  1832,  showing 

corrections  in  April  6th,  18 10  design  for  veilleuse        . .        .  .        . .  134 

U.S.  Patent  Office  Building,  c.  1865  (wood  engraving)       ..        ..        ..  49 

Unknown:  c.  1300.  Knight  in  armour  from  the  church  of  St.  John  the 

Baptist,  Danbury,  Essex,  carved  oak  (sculpture)          ..        ..        ..  189 

Unknown:  American,  early  XIX  century.  Weathervane,  sheet  iron  (sculp- 
ture)   283 

Unknown:  Bavaria,  c.  1510.  Figure  of  St.  Jacob  the  Elder,  gilded  lime  wood 

with  colour  (sculpture)    . .        . .        .  .        . .        . .        . .        . .  248 

Unknown:  Chinese,  Ching  dynasty.  Fantastic  rock,  standing  on  elaborate 

hardwood  base  (sculpture)         ..        ..        ..        ..        ..        ..  281 

Unknown:  Chinese,  XVII  century.  Fantastic  rock,  inscribed  with  a  poem  and 

two  inscriptions  (sculpture)        ..        ..        ..        ..        ..        ..  281 

Unknown:  Chinese,  Ming  Dynasty.  Painting  on  silk            ..        ..        ..  120 

Unknown:  Chinese  School.  A  capriccio          . .        . .        . .        .  .        . .  45 

Unknown :  Egyptian. 

Bust  ot  Queen  Nofret,  black  granite  (sculpture)       . .        . .        .  .        .  .  269 

Relief  with  head  of  a  king,  white  limestone  (sculpture)       ..        ..        ..  267 

Statuette,  alabaster,  with  inlaid  eyes  (one  missing)  of  stone  and  bronze 

(sculpture)  . .        . .                 . .       . .        . .       . .       . .        . .  265 

Unknown:  Egyptian,  Assiut.  Statue  of  Wepwaw-et-em-het,  w-ooden  (sculp- 
ture)                                                                             . .        . .  267 

Unknown :  Egyptian,  Bersheh. 

Detail  of  Djehuty-nekht  from  his  painted  coffin  (colour  plate)       .  .        .  .  266 

Head  of  a  foreign  woman  wearing  a  leather  (?)  cap,  wooden  (sculpture)    .  .  270 
Model  of  brickmaking  scene  from  tomb  of  Djehuty-nekht,  painted 

wooden  (sculpture)         . .        . .        . .        . .        .  .        . .        . .  271 

Painted  coffin  of  Djehuty-nekht,  detail,  tools  and  weapons.  .        .  .        .  .  270 

Procession  of  offering  bearers,  painted  wooden  (sculpture)           . .        . .  269 

Ditto — detail  of  wooden  mirror  case  (colour  plate)  ..        ..        ..        ..  266 

Statuette  of  Egyptian  girl,  wooden  (sculpture)         ..        ..        ..        ..  270 

Statuette  of  Nubian  girl  without  legs,  wooden  (sculpture)            ..        ..  270 

Unknown:  Egyptian,  Gebelein.  Stela,  painted  limestone  (sculpture)           . .  265 
Unknown:  Egyptian,  Giza. 

Bust  of  the  Vizier  Ankh-haf,  limestone  painted  red  (sculpture)      . .        .  .  202 

Head  of  an  Egyptian  Princess,  white  limestone  (sculpture)            . .        . .  198 

Head  of  King  Chaphren,  alabaster  (sculpture)         ..        ..        ..        ..  197 

Head  of  King  Mycerinus  of  Shepseskaf,  alabaster  (sculpture  1         ..        ..  202 

Head  of  a  Nubian  Princess,  white  limestone  (sculpture)      ..        ..        ..  198 

Pair  statue  of  King  Mycerinus  and  his  Queen,  Kha-merer-nebti,  grcywacke 

(sculpture)  (colour  plate)  .  .                 . .        .  .        .  .        . .        . .  199 

Pair  statue  of  Ptah-khenuwy  and  his  wife,  painted  limestone  (sculpture) 

(colour  plate)        . .        . .        . .        .  .                 . .        . .        . .  199 

Relief,  detail  with  face  of  the  Vizier  Hemiunu,  white  limestone  (sculpture)  200 

Relief  from  tomb  of  Nofer,  white  limestone  (sculpture)      ..        ..        ..  201 

Ditto — detail  of  scribe's  equipment    .  .        . .        . .        . .        . .        .  .  201 

Relief  from  the  tomb  of  Sennu-ka,  white  limestone  (sculpture)      .  .        . .  200 

Statue  of  the  King's  Architect  Mehy,  wooden  (sculpture)   .  .        . .        .  .  204 

Statuette  of  Prince  Khunera  as  a  Scribe,  yellow  limestone  (sculpture)       . .  202 
Triad  of  King  Mycerinus,  Hat-hor,  and  a  Nome  Figure,  dark  green  grey- 

wacke  (sculpture)  ..        ..        ..        ..        ..        ..        ..        ..  198 

Unknown:  Egyptian,  Kerma. 

Head  of  Amenemhat  III,  green  schist  (?)  (sculpture)           . .        . .        .  .  268 

Inlays,  ivory  (sculpture)          .  .        . .        . .        .  .        . .        .  .        .  .  272 

Statue  of  the  Lady  Sennuwy,  black  granite  (sculpture)        . .        .  .        . .  268 

Unknown:  Egyptian,  Lisht.  Relief  of  a  swamp  scene,  white  limestone  272 

(sculpture) 
Unknown:  Egyptian,  Sakkara. 

Relief  from  tomb  of  Ka-em-nofret,  men  cutting  and  carrying  away 

bundles  of  papyrus,  painted  limestone  (sculpture)        . .        .  .        .  .  203 

Relief  from  tomb  of  Ka-cm-nofret,  men  twisting  papyrus  fibre  and  mak- 
ing mats,  painted  limestone  (sculpture)            .  .        . .        . .        .  .  203 

Statuette  of  Tjetety,  wooden  (sculpture)       .  .        .  .        .  .        .  .        .  .  204 

Unknown:  Egyptian,  Sinai.  Statuette  of  Sesostris  III,  grey  and  pink  limestone 

(sculpture)  .  .        .  .        . .        .  .        .  .        . .                           . .  268 

Unknown:  Egyptian,  Upper  Egypt.  Vignette  from  the  coffin  of  Men-kab  .  .  267 
Unknown:  Franconia,  c.  1500.  The  Crowning  of  Mary,  limewood  (sculp- 
ture)   118 

Unknown:  Indian,  Kalighat,  West  Bengal,  late  XIX  to  early  XX  century. 

Cat  holding  a  Crayfish  in  its  Mouth,  watercolour  on  pap„>r          .  .        .  .  6j 

Unknown:  Indian,  South,  XX  century.  Demon,  terracotta  (sculpture)        .  .  66 
Unknown:  lagdalpur,  Bastai,  Madhya  Pradesh,  XVII  century.  Indian  Ele- 
phant Rider,  brass  (sculpture)      .  .        .  .        .  .        .  .        .  .        .  •  65 

Unknown:  Krakow,  XIV  or  XV  century.  Virgin  and  Child  of  Kruzlowa 

(sculpture)  .  .        .  .        . .        .  .        . .        . .        .  .        . .        . .  237 

Unknown:  Liege,  early  XIII  century.  Sedes  Sapientiae  (sculpture)    ..        ..  40 

Unknown:  Limoges,  first  half  XIII  century.  Reliquary  head,  gilded  copper 

(sculpture)  ..        ..        ..        ..        ..        ..        ..        ..  ..113 
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Unknown:  Mexico,  c.  1580-1620.  Feather  Mosaic  of  Madonna  and  Saints, 

feathers  on  copper          .  .        .  .        .  .        .  .        . .        .  .        .  .  205 

Unknown:  Mexico,  XVIII  century.  Nun  with  Floral  Crown           ..        ..  209 

Unknown :  Padua,  early  XVI  century.  Model  of  a  bull  (sculpture)              .  .  35 

Unknown:  Poland,  c.  1470.  Christ  mounted  upon  an  Ass  (sculpture)           .  .  238 

Unknown:  Quebec,  end  XVII  century.  Painting  of  Interior  of  the  Hospital .  .  206 
Unknown:  Thuringia,  c.  1530.  Doll,  female,  limewood  with  traces  of  colour 

(sculpture)  . .        . .        . .                 . .        . .        . .                 . .  248 

Vinci,  Leonardo  da.  The  Lady  with  the  Ermine          .  .        .  .        .  .        .  .  240 

Vouet,  Simon.  Portrait  of  a  Man          ..        ..        ..        ..        ..  109 

Walker,  Anthony — see  Wilson 
Walker,  Anthony. 

'Britain  receiving  the  Homage  of  Four  Continents',  wash  drawing          .  .  167 

Fashion  plate,  drawing           .  .        .  .        .  .        . .        . .        . .  169 

Frontispiece  to  John  Philips' poem 'Cyder' (engraving)      ..        ..  ..171 

Frontispiece  to  'The  Young  Gentleman  and  Lady's  Philosophy'  (engraving)  168 

Ditto — original  drawing  for   .  .        .  .        .  .        .  .        .  .        .  .  168 

'Game  of  Backgammon,  The' (engraving)  ..        ..  ..173 

Illustration  to  Shakespeare's  'Romeo  and  Juliet",  The  Ballroom  Scene 

(engraving)          .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  172 

Illustration  to  Shakespeare's  'Romeo  and  Juliet',  Romeo  and  the  Apothec- 
ary (engraving)     ..  ..        ..        ..        ..        ..  ..172 

Illustrations  to  William  Somerville's  poem  'The  Chase',  3  (engravings)  170 

Lady  on  a  Terrace,  drawing    .  .        .  .        .  .        .  .        .  .        .  .  169 

Political  satire,  drawing          .  .                  .  .        .  .        .  .        .  .  174 

Two  gentlemen  with  an  oriental  guide,  pen  and  wash  drawing     ..        ..  169 

'View  of  the  Banqueting  Hall  and  Round  Temple  at  Studley'  (engraving)  168 
Walker,  Anthony,  possibly.  Gentleman  explaining  an  optical  instrument  to 

two  Ladies,  drawing       ..        ..        ..        ..        ..        ..  ..173 

Ward,  James.  Landscape  ..        ..        ..        ..        ..        ..        ..        ..  252 

Ward,  William.  A  young  girl  with  a  parasol,  pencil  and  coloured  chalks     .  .  260 
West,  Benjamin.  Thetis  Bringing  the  Armour  to  Achilles,  ink  and  pencil  on 

paper        . .       . .        . .        . .        . .        . .        . .                 ■ ■  282 

Wieland,  Joyce.  The  Square  Mandala,  1967,  cloth  hanging    ..        ..        ..  274 

Wilkin,  F.  W.  Portrait  of  West  giving  instructions  to  the  Wilkin  brothers  .  .  118 

Wilson,  after  Anthony  Walker. 'He's  fairly  hooked' (mezzotint)      ..        ..  174 

Wood,  Corbin,  attributed  to.  Figure  of  Henry  Ward  Beecher,  body  and 

head  chestnut,  arms  and  book  pine  (sculpture)            ..        ..        ..  283 

Woodville,  Richard  Caton.  Portrait  of  Maria  Johnston         ..        ..        ..  147 

Woodville,  Richard  Caton,  probably.  Page  from  a  journal,  pencil  on  paper, 

1844    147 

Wu  Pin.  Spring  Party  at  Shao  Yiian,  section  of  handscroll,  ink  and  colour  on 

paper        .  .        .  .        .  .        .  .        . .                  . .        . .  281 

Wyspiariski,  Stanislaw.  Motherhood               .  .        .  .        .  .        .  .        .  .  240 

Zincke,  C.  F. 

Portrait  of  Sir  William  Gerard  (miniature)  (colour  plate)    ..        ..        ..  159 

Portrait  of  Thomas,  4th  Dutce  of  Leeds  (miniature)  ..        ..        ..  160 

Zoffany,  John.  Portrait  of  Mr.  Gawler  ..        ..        ..        ..        ..  ..127 

Books,  MSS  and  Inscriptions 

Book,  from  Florence,  badly  damaged    ..        ..        ..        ..        ..  ..251 

Collins,  William,  of  Downley,  High  Wycombe,  'Catalogue,  issued  1872' 

Designs  of  chairs,  8      ..        ..        ..        ..        ..        ..        ..  ..235 

Ditto— 8    236 

Gribelin,  Simon,  'A  Book  of  Severall  Ornaments',  London  1682:  title  page.  .  136 
Gribelin,  Simon,  'Livre  d'Estampes  de  Sim.  Gribelin',  'fait  Relic  a  Londrc 

1722':  title  page    ..        ..        ..        ..        ..        ..        ..        ..  1 37 

Knightley  Psalter,  Holkham  MS.  24 

f.  8v.  Christ  with  Tomb  and  Instruments  of  the  Passion  24 

f.  13.  Eeatus  vir:  David  (detail)          ..        ..        ..        ..        ..        ..  25 

f.  34.  Dominus  illuminatio:  David  points  to  eye  (detail)      ..        ..        ..  26 

f.  47V.  Dixi  custodian:  King  travelling  (detail)        .  .        . .        .  .        . .  26 

f.  59V.  Quid  gloriaris:  King  and  wicked  man          ..        ..        ..        ..  27 

f.  60.  Dixit  insipiens:  Fool  with  dog  .  .        .  .        .  .        .  .        .  .        •  •  27 

f.  73.  Salvum  me  fac:  King  in  water  (detail)  .  .        .  .        .  .        .  .        .  .  28 

f.  88v.  Exultatc  deo:  King  with  bells  (detail)  .  .        ..        ..        ..        ..  28 

f.  103 v.  Cantate  domino:  Choristers  (detail)  .  .        ..        ..        ..        ..  3° 

f.  105  v.  Domine  cxaudi:  King  at  prayer  (detail)                ..        ..        ..  29 

f.  1 19.  Dixit  dominus:  The  Father  and  the  Son  (detail)        ..        ..        ..  30 

Leyden,  book  of  the  'Week'y  Society  of  the  Sheriff,  Aldermen  and  Town 

Clerk',  third  quarter  XVIII  century       .  .        .  .        . .        .  .        ■  •  99 

Loudon,  'Encyclopaedia  of  Cottage,  Farm  and  Villa  Architecture  and 

Furniture' :  designs  of  chairs,  2    ..        ..        ..        ..        ■■        ••  233 

Mayerne,  Sir  Theodore,  'Des  Esmaulx'  F.  31  v.,  British  Museum  Sloane  1990  86 
Maycrne.  Sir  Theodore,  record  in  his  handwriting  of  his  family  made  on 
fly-leaves  of  his  copy  of  'Viaticum  sive  medicorum  expenmentorum 
formulae'  now  preserved  in  the  library  of  the  Royal  College  of 

Surgeons    .  .        . .        . .        .  .        .  .        .  .        .  •        •  •        •  •  86 

MS.,  British  Museum  Sloane  2046,  F.  ioiv,  showing  annotation  in  the  hand 

of  Sir  Theodore  Mayerne          ..        ..        ..        ..        ■■        •■  86 

Pattern  card  issued  by  unknown  maker,  c.  1845-50:  designs  of  chairs,  3  234 
Sevres  factory,  'Livre  tarif  avec  formes':  page  from  showing  designs  for  3 

vcillcuscs    .  .        . .        .  .        .  .        .  .        ■  ■        ■  •  -133 

Statutes,  Holkham  MS.  232.  f.  128:  page  showing  Richard  II  and  arms 

of  Sir  John  Latimer       ..        ..        ..        ..        ..        ..        ..  24 


our  Plates  page 

Armchair,  covered  with  cloth  of  gold  (over  original  hessian)  trimmed  with 
coral  colour  tasselled  fringe,  from  set  of  carved  and  gilt  furniture  in 
the 'Venetian' or 'Green  Velvet  Bedroom' at  Knole    ..        ..        ..  70 

Athelhampton. 

Interior,  bedroom  with  the  State  Bed,  formerly  at  Montacute       .  .        .  .  2 

Interior,  King's  Ante-room,  with  an  Elizabethan  cradle     .  .        .  .        . .  2 

Automaton,  plaster  base,  seven-day  movement,  by  Hurt  &  Wray,  Birming- 
ham . .        . .        . .        . .        . .        . .        . .        .  .  150 

Belmont  Park,  Kent. 

Interior,  dining  room  .  .        .  .        .  .        .  .        .  .        . .        .  .        .  .  79 

Interior,  library.  .        . .        . .        .  .        . .        .  .        .  .        .  .        .  .  80 

Brighton,  Royal  Pavilion.  Interior,  saloon,  as  it  is  now  ..        ..        ..  218 

Bureau-bookcase,  red  and  gold  lacquer,  William  and  Mary  period  121 
Clock,  longcase,  by  A.  Fromcnteel,  Londini,  height  72.4  in.,  ebony  veneers, 

eight-day  movement       .  .        .  .        .  .        .  .        .  .        .  .        .  .  79 

Clock,  longcase,  by  Eduardus  East,  Londini,  height  76  in.,  walnut  veneers, 

eight-day  movement       .  .        .  .        .  .        . .        .  .        .  .        .  .  79 

Clock,  longcase,  by  Johannes  Fromanteel,  Londini,  height  70.2  in.,  ebonised 

veneers,  eight-day  movement    .  .        . .        .  .        .  .        .  .        .  .  79 

Clock,  longcase,  by  Joseph  Kmbb,  London,  height  85  in.,  burr  walnut 

veneers,  three-month  movement  .  .        . .        . .        .  .        .  .  80 

Clock,  night,  by  Henry  Jones,  Londini,  height  17.7  in.,  walnut  veneers  with 
ebony  mouldings  and  brass  mounts,  moving  hour  numerals  lit  by  lamp 
in  case,  eight-day  movement      . .        .  .        .  .        .  .        . .        . .  79 

Clock,  planetary,  by  A.  Janvier  a  Paris,  numbered  223,  porphyry  pedestal 

with  ormolu  mounts,  seven-day  movement     ..        ..        ..  ..150 

Clock,  sidereal,  by  A.  Janvier  a  Paris,  numbered  222,  showing  motions  of 

the  moon  .  .        .  .        .  .        .  .        .  .        .  .        .  .  150 

Clock,  table,  by  Danl.  Quare,  London,  height  18.7  in.,  ebonised  veneers, 

eight-day  movement       .  .        .  .        . .        . .        . .        .  .        .  .  79 

Clock,  table,  by  Eduardus  East,  Londini,  height  21.2  in.,  ebony  veneers, 

eight-day  movement       .  .        .  .        . .        .  .        . .        .  .        .  .  79 

Clock,  table,  by  F.  dc  Saintilan,  Paris,  rosewood  base,  enamelled  dials,  one- 
year  movement    .  .        .  .        .  .        .  .        .  .        .  .        .  .  ..150 

Clock,  table,  by  Johannes  Fromanteel,  Londini,  height,  17.2  in.,  ebony 

veneers,  eight-day  movement    . .        . .        . .        .  .        .  .        .  .  80 

Clock,  table,  by  Joseph  Kmbb,  Londini,  height  14.3  in.,  ebony  veneers,  one- 
month  movement  .  .        .  .        . .        . .        .  .  79 

Clock,  table,  by  Joseph  Knibb,  Londini,  height  15.8  in.,  black  lacquer  with 

chinoiserie  decoration,  eight-day  movement    .  .        . .        .  .        .  .  80 

Clock,  table,  by  Markwick  Markham  Perigal,  London,  tortoiseshell  veneers, 

gilt  brass  mounts,  eight-day  movement  ..        ..        ..  ..150 

Crouching  Venus,  by  Giovanni  Bologna,  bronze  (sculpture)  August  cover 

Detail  of  Djehuty-nckht  from  his  painted  coffin,  Egyptian,  Bersheh  ..        ..  266 

Figure  of  finch,  early  Derby  porcelain,  c.  1760  ..        ..        ..        ..  ..131 

Figures  of  buntings,  pair,  Bow  porcelain,  c.  175  5         ..        ..        ..        ..  131 

Group  of  finches,  two,  billing,  Bow  porcelain,  c.  1750  ..        ..        ..  131 

Lavabo  and  basin,  finely  carved  Chinese  rock  crystal  of  late  Ming  Dynasty, 
with  ormolu  mounts  and  other  decorations  in  a  rococo  design  of  Louis 
XV  period .  .        .  .        .  .        .  .        . .        .  .        . .  July  cover 

Mirror  case,  wooden,  painted,  Egyptian,  carried  in  Bersheh  Procession, 

detail  of  .  .        .  .        .  .        . .    .  .  266 

Model  wooden  boat  from  Bersheh,  Egyptian  .  .        .  .        . .        .  .  266 

Pair  statue  of  King  Mycerinus  and  his  Queen,  Kha-merer-nebti,  Egyptian, 

Giza,  grey  wacke  (sculpture)       ..        ..        ..        ..        ..  ..199 

Pair  statue  of  Ptah-khenuwy  and  his  Wife,  Egyptian,  Giza,  painted  limestone 

(sculpture)  .  .        .  .        .  .        .  .        .  .        . .        . .        . .        .  .  199 

Portrait  of  a  boy,  by  George  Engleheart  (miniature)  ..        ..        ..  227 

Portrait  of  a  lady,  by  Luke  Sullivan  (miniature)  ..        ..        ..        ..  227 

Portrait  of  Margaret  Douglas,  by  Andre  or  Jean  Rouquet  (miniature)  .  .  159 

Portrait  of  an  officer  of  Dragoon  Guards,  byjeremiah  Meyer  (miniature)     .  .  227 
Portrait  of  the  Prince  Regent,  by  Henry  Bone  (miniature)      .  .        .  .  227 

Portrait  of  Sirjohn  Bendyshe,  by  John  Hoskins  (miniature)   ..       ..  159 

Portrait  of  Sir  William  Gerard,  by  C.  F.  Zincke  (miniature)   ..        ..  159 

Portrait  of  Sir  William  Scot,  Bart.,  by  Samuel  Cooper  (miniature)  159 
Secretaire-bookcase,  elaborately  fitted  interior  containing  a  black  basalt  ink- 
well signed  Wetlowooil  and  Baitley,  bearing  a  number  of  features  that 
strongly  suggest  it  has  come  from  a  design  by  Thomas  Shearer         .  .  122 
Still-Life  with  Meat,  Fruit  and  Glasses  of  Wine,  A,  by  Pieter  Claesz     May  cover 
Stool,  restored,  part  of  the  original  gilding  has  been  preserved,  from  set  of 
carved  and  gilt  furniture  in  the  'Venetian'  or  'Green  Velvet  Bedroom' 
at  Knole    . .        . .        . .        . .        . .        . .        . .        . .  70 

Stools,  two,  one  with  black  varnish  partly  removed,  the  other  with  ground 
for  regilding,  from  set  of  carved  and  gilt  furniture  in  the  'Venetian' 
or 'Green  Velvet  Bedroom' at  Knole     ..        ..        ..        ..        ..  70 

Table,  console,  carved  wood  and  gilt,  attributed  to  Thomas  Chippendale 

June  cover 

Veilleuse,  Sevres  pate  tendre,   1759  (Rothschild  Collection,  Waddcsdon 

Manor)  . .        . .        . .        . .        . .        . .  ..132 

Veilleuse,  Sevres pdte  tendre,  c.  1770-71  (Newman  Collection)  ..       ..  132 

Vessel,  communion,  gold,  set  with  cameos,  intaglios  and  innumerable  dia- 
monds, made  by  Iver  Winfeldt  Buch,  1791,  presented  to  the  Convent 
of  St.  Alexander  in  St.  Petersburg  by  the  Empress  Catherine  the  ( ire.it 
in  1793  .  .        . .        .  .        .  .  .  .        .  .        .  .  21 

Vessel,  faience,  fragments  of,  from  Kcrma,  Egyptian  .  .        . .        .  .        .  .  266 

View',  On  the  Arno(r),  by  Thomas  Jones 
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Bonbonnicrcs  and  snuff  boxes,  enamel,  group  of,  hinged  lids  painted  with 

flowers,  English,  XVIII  century    127 

Snuff  box.  almanack,  transfer-printed  in  blac  k  with  the  Church's  calendar 
for  1759,  London,  signed  by  Anthony  Tregunt  of  Denmark  Street, 
St.  Giles   ..114 

Tray,  sprays  of  flowers  on  white  ground,  in  centre  an  alfresco  conversation 

piece,  Battersea  enamel,  c.  1755  ..       ..       ..       ..       ..       ..  130 

Engravings,  Etchings  and  Prints 

Angry  Wife,  The,  by  Israhel  van  Meckenem  (engraving)       .  .        .  .        .  .  146 

Choucas,  by  Georges  Unique  (coloured  woodcut)       ..        ..        ..        ..  42 

Frontispiece  to  John  Philips'  poem  'Cyder',  by  Anthony  Walker  (engraving)  171 
Frontispiece  to  John  Philips'  poem  'Cyder',  by  Michael  van  der  Gucht  (en- 
graving)  ^      .  •        . .        • •        . .  171 

Frontispiece  to  'The  Young  Gentleman  and  Lady's  Philosophy',  by  Anthony 

Walker  (engraving)         ..        ..        ..        ..        ..        ..        ..  168 

'Game  of  Backgammon,  The',  by  Anthony  Walker  (engraving)      .  .  173 
'He's  fairly  hooked',  by  Wilson  after  Anthony  Walker  (mezzotint)  ..        ..  174 

[loK  Family,  I  lie.  In  Francois  de  Poilly,  after  Raphael  (engraving)  ..  97 

Illustration  to  Shakespeare's  'Romeo  and  Juliet',  The  Ballroom  Scene,  by 

Anthony  Walker  (engraving)     ..        ..        ..        ..        ..        ..  172 

Illustration  to  Shakespeare's  'Romeo  and  Juliet',  Romeo  and  the  Apothecary, 

by  Anthony  Walker  (engraving)  ..        ..        ..        ..        ..  172 

Illustrations  to  William  Somerville's  poem  'The  Chase',  3,  by  Anthony 

Walker  (engravings)       ..        ..        ..        ..        ..        ..        ..  170 

Knight  and  Lady,  The,  by  Master  E.S.,  c.  1460-65  (engraving)  .  .        .  .  145 

Mavournecn,  by  James  Tissot  (etching  and  drypoint,  trial  proof)      .  .        . .  56 

Okubi-e  of  the  actor  Sawamura  Sojuro  III  in  the  part  of  Satsuma  Gengobei, 

by  Toyokuni,  oban  (print)         .  .        . .        .  .        .  .        . .        .  .  44 

Ornamental  engraving,  by  Simon  Gribelin      ..        ..        ..        ..  ..139 

Ditto   140 

Ditto   141 

Ornamental  engravings  featuring  watchcocks,  by  Simon  Gribelin    .  .        .  .  144 

Portrait  of  General  Sir  Robert  John  Harvey,  by  C.  Knight  after  T.  Steward- 
son  (engravings)    .  .        .  .        .  .        .  .        .  .        .  .        .  .        .  .  33 

Royal  Academy  Exhibition  at  Somerset  House,  1787,  by  Pietro  Antonio 

Martini,  after  J.  H.  Ramberg  (engraving)         ..        ..        ..  ..231 

Russian  Girl,  by  Eiml  Nolde  (colour  lithograph)         ..        ..        ..        ..  249 

U.S.  Patent  Office  Building,  The,  c.  1865  (wood  engraving)  ..        ..        ..  49 

'View  of  the  Banqueting  Hall  and  Round  Temple  at  Studley',  by  Anthony 

Walker  (engraving)        ..        ..        ..        ..        ..        ..        ..  168 

Woodcutter's  House  and  Workshop,  by  Claude-Nicolas  Ledoux  (engraving 

after  a  drawing)    .  .        . .        .  .        . .        . .        .  .        . .        .  .  65 

Fan 

Fan  painted  with  an  interior  view  of  a  saleroom  after  Rowlandson,  English, 

XVIII  century       ..        ..        ..        ..        ..        ..        ..  ..114 

Furniture 

Armchair,  covered  with  cloth  of  gold  (over  original  hessian)  trimmed  with 

coral  colour  tassclled  fringe,  from  set  of  carved  and  gilt  furniture  in 

the  'Venetian'  or  'Green  Velvet  Bedroom'  at  Knole  (colour  plate)     . .  70 

Armchair,  design,  'Swiss'          . .                 .  .        .  .        .  .        .  .        .  .  236 

Armchair,  parcel-gilt  walnut,  covered  in  period  yellow  damask,  c.  1725  .  .  127 
Armchair,  swivel,  V.S.O.P.,  fibregl.iss,  upholstered  latex  foam,  covered  in 

material,  designed  1967    ..        ..        ..        ..        ..        ..  ..184 

Armchair,  Windsor,  interlaced  splat  and  heart-shaped  aperture  in  lower 

part,  early  XIX  century   .  .        .  .        .  .        .  .        .  .  236 

Bargueno,  walnut,  carved  with  arms  of  Castille  and  France,  Spanish,  XVII 

century,  contemporary  walnut  base      ..        ..        ..  261 

Bed,  oak,  decorated  with  carving,  inlay  and  'bulbs',  Jacobean,  dated  1609  .  .  61 
Ditto — headboard  with  perspective  inlay  after  designs  by  the  Dutch  artist, 

Vredeman  de  Vries                   . .        . .        .  .        . .        .  .        .  .  62 

Ditto — interior  of  tester,  decorated  with  strapwork,  chequered  inlay  and 

carved  mouldings           . .        .  .        .  .        . .        .  .        .  .        .  .  62 

Bed,  oak,  partly  restored,  c.  1 590          ..        ..        ..        ..        ..        ..  63 

Bonheur  dujour,  in  various  woods,  c.  1790        ..       ..       ..       ..       ..  125 

Bookcase,  mahogany,  with  centre  drawer,  Chippendale  period                 ..  129 

Bookcase,  open,  rosewood,  Regency  period     .  .        .  .        .  .        .  .        .  .  123 

Bureau-bookcase,  red  and  gold  lacquer,  William  and  Mary  period  (colour 

plate)    121 

Ditto — shown  open,  black  and  white    .  .        .  .        .  .                 .  .        .  .  120 

Bureau  cabinet,  black  lacquered,  Queen  Anne  .  .  ..        ..  ..114 

Bureau  a  cytindre,  marquetry  and  ormolu,  by  J.  H.  Riesener  (not  signed)       .  .  44 

Candelabrum,  bronze  and  ormolu,  one  of  pair,  transitional  Louis  XV /XVI  43 
Casket,  needlework,  embroidered  in  petit  point  and  satin  stitch  with  biblical 

scenes,  Charles  I    .  .        .  .        .  .        .  .        .  .        .  .        . .        .  .  260 

Chair,  design,  'Caxton'    ..        ..        ..        ..        ..        ..        ..        ..  235 

Chair,  design,  crown  back         ..        ..        ..        ..        ..        ..  ..235 

Chair,  design,  double 'C  back             ..        ..        ..        ..        ..        ..  ^35 

Chair,  design,  girls',  low  seat  and  pear  top       .  .        .  .        .  .                 . .  6 

Chair,  design,  heart  back           ..        ..        ..        ..        ..        ..  235 
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Chair,  design,  ladies',  handle  back         .  .        .  .        .  .        . .        . .        .  .  236 

Chair,  design,  ladies'  tatting       . .        . .       . .        . .        . .        . .        . .  236 

Chair,  design,  'Oxford'    .  .        . .        . .        .  .        .  .        .  .        . .        ...  235 

Chair,  design, 'Quaker'    ..        ..        ..        ..  ..        ..        ..  235 

Chair,  design,  round  back  ..        ..  ..        ..  ..235 

Chair,  hall,  one  of  pair,  early  XVIII  century,  formerly  in  collection  of  King 

Frederik  IV  of  Denmark  ..  ..        ..        ..        ..        ..  261 

Chair,  one  of  set  of  eight  single  and  two  armchairs,  after  design  by  A.  W.  N. 

Pugin,  at  Athelhampton  .  .        .  .        .  .        .  .        .  .        . .  7 

Chair,  reading,  carved  mahogany,  covered  in  green  leather,  Hepplewhite, 

c  1780       . .        . .    . .        .  .  126 

Chair,  single,  carved  mahogany,  one  of  set  of  five,  XVIII  century     ..        ..  129 

Chair,  walnut,  'cusp-back'  form  of  balloon  back,  c.  1865-70  ..        ..        ..  234 

Chairs,  designs,  forerunners  of  the  Victorian  balloon  back  chair,  2    ..        ..  233 

Chairs,  designs,  ladies'  fancy  sewing,  2  .  .        . .        . .        .  .        .  .        .  .  236 

Chairs,  designs,  ladies'  tea,  2       . .        .  .        . .        . .        .  .        .  .        .  .  236 

Chairs,  designs,  so-called  'buckle-back'  variation  of  the  balloon  back,  3       .  .  234 
Chairs,  mahogany  dining,  two  of  set  of  eight,  Sheraton         ..  ..  190 

Commode,  black  lacquer  and  mother-of-pearl,  Louis  XV,  by  B.V.R.B. 

(Bernard  Van  Risenburgh)         .  .        .  .        .  .        . .        . .  119 

Commode,  marqueterie  with  ormolu  mounts,  by  Jacques  Angot,  Louis  XV, 

mid  XVIII  century    .  .  283 

Ditto — detail  of  side        .  .        .  .        .  .        . .        . .        .  .        .  .        . .  283 

Commode,  marquetry,  Louis  XV         .  .        . .        . .        .  .        . .        . .  128 

Couch  in  form  of  a  Nile  boat,  green  painted  with  gilt  enrichment  and 
crocodile  feet,  c.  1800-10,  bought  for  the  Royal  Pavilion,  Brighton, 
by  public  subscription,  to  commemorate  Mr.  Clifford  Musgrave's 
Directorship         . .        . .        . .        . .        . .        . .        . .        . .  224 

Cradle,  Elizabethan,  at  Athelhampton  (colour  plate)    ..        ..        ..        ..  2 

Escritoire,  Oriental  black  and  gold  lacquer  panels  and  famille  verte  porcelain 

inserts,  stamped  IVB  and  dated  1780      ..        ..        ..        ..        ..  126 

Knife  box,  gilt  and  brown  decorations  on  a  simulated  tortoiseshell  ground, 
Pontypool,  with  12  knives  and  12  forks  each  with  silver  pistol 
handles,  and  6  silver  spoons        .  .        .  .        .  .        . .        .  .        .  .  261 

Mirror,  carved  wood  and  gilt,  English,  XVIII  century  ..        ..        ..  127 

Mirrors,  girandole,  carved  and  gilded  wood  and  papier-mache,  pair,  English 

Chippendale  period,  1765  ..        ..        ..        ..        ..  ..128 

Press,  oak  and  walnut,  early  XVIII  century       .  .        .  .        . .        .  .        .  .  124 

Secretaire-bookcase,  elaborately  fitted  interior  containing  a  black  basalt  ink- 
well signed  Wedgwood  and  Bentley,  bearing  a  number  of  features  that 
strongly  suggest  it  has  come  from  a  design  by  Thomas  Shearer  (colour 
plate)  . .  . .        . .        . .        . .        . .  122 

State  bed  at  Athelhampton,  formerly  at  Montacute  (colour  plate)     .  .        . .  2 

Stool,  gilt  gesso  with  contemporary  needlework,  William  and  Mary  period  128 
Stool,  restored,  part  of  the  original  gilding  has  been  preserved,  from  set  of 
carved  and  gilt  furniture  in  the  'Venetian'  or  'Green  Velvet  Bedroom' 
at  Knole  (colour  plate)     . .        .  .        .  .        .  .        .  .        .  .        .  .  70 

Stools,  two,  one  with  black  varnish  partly  removed,  the  other  with  ground 
for  regilding,  from  set  of  carved  and  gilt  furniture  in  the  'Venetian' 
or  'Green  Velvet  Bedroom'  at  Knole  (colour  plate)     .  .        .  .        .  .  70 

Table,  after  design  by  A.  W.  N.  Pugin,  at  Athelhampton,  pair  to  which  is  now 

in  Lady  Waldegrave's  dining  room  at  Strawberry  Hill  ..        ..  7 

Table,  console,  carved  wood  and  gilt,  attributed  to  Thomas  Chippendale 

(colour  plate)        .  .        .  .        .  .        .  .  . .  June  cover 

Table  a  jeux,  marquetry  and  ormolu,  Louis  XV,  stamped  Pendiez  and  fitted 
for  roulette  and  backgammon,  with  14  other  game  boards,  some  of 
them  dated  1753,  stored  within  the  frieze         ..        ..        ..  ..115 

Table,  knechole,  mahogany,  Chippendale  period,  c.  1760      ..        ..        ..  124 

Table,  library,  made  for  the  3rd  Earl  of  Hardwicke  for  Wimpole  Hall,  Cam- 
bridgeshire, late  XVIII  century  ..        ..        ..        ..        ..  ..129 

Table,  Pembroke,  original  painted  decoration  round  border,  Sheraton 

period,  c.  1795      .  .        . .        .  .        . .        . .        .  .        . .  127 

Table,  silver-covered,  by  Iver  Winfeldt  Buch,  1802    ..        ..        ..        ..  22 

Ditto — detail    . .        . .  22 

Table,  supper,  mahogany,  c.  1780         ..        ..        ..        ..        ..        ..  125 

Tea  caddy,  brown  lacquer  with  gilt  chinoiserie  decoration,  silver  mounts  by 

John  Schofield,  cut  glass  caddies  with  silver  tops,  mid  XVIII  century  42 
Urn  stand,  oval,  kingwood,  Sheraton,  c.  1790  ..        ..        ..        ..        ..  129 

Glass 

Beaker,  amber  glass,  formed  as  a  truncated  conical  vase,  Syrian,  2nd  hilf  I 

century      . .        .  .                 .  .        . .        . .        .  .        . .        .  .  246 

Bowl,  fragment,  decorated  in  gold  with  painted  details,  IV  century  .  .        .  .  247 

Coat  of  arms,  by  David  Peace,  engraved  in  situ  i960  at  Manchester  College 

of  Science  and  Technology        ..        ..        ..        ..        ..  ..177 

Cup,  the  Lycurgus,  opaque  green  on  surface,  IV  century       .  .        . .        .  .  247 

Cup,  standing,  sapphire  blue,  Venetian,  mid  XV  century       ..        ..        ..  247 

Decanter,  presentation,  one  of  two,  by  David  Peace,  1965      ..        ..        ..  177 

Drinking  horn,  olive-green  glass,  late  V  or  VI  century          .  .        .  .        .  .  246 

Flagon,  bluish-green,  from  Barnwell,  Cambridgeshire,  3rd  quarter  I  century  246 

Font,  sketch  design  for,  by  David  Peace,  1962  ..        ..        ..        ..        ..  176 

Glasses  of  the  'Weekly  Society  of  the  Sheriff,  Alderman  and  Town  Clerk'  of 

Lcyden,  4,  third  quarter  XVIII  century  .  .        .  .        .  .        .  .        .  .  99 

Ditto — one  of  the  glasses,  the 'Justice' glass  by  David  Wolff,  1775     ..  '     ..  99 

Goblet,  colourless  glass,  possible  provenance  Antwerp,  2nd  half  XVI  century  247 
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Goblet,  Whitefriars,  with  inscription  from  Morris,  by  David  Peace,  given 

to  the  Society  for  the  Protection  of  Ancient  Buildings  1957    ..        ..  176 

Jar,  apothecary,  cut  glass  (crystal  with  ruby  overlay),  New  England  Glass 

Company,  c.  1845  . .        . .        . .        . .        . .        . .        . .  67 

Jar,  colourless,  emerald  green  hooks,  from  the  neighbourhood  of  Olbia, 

USSR   247 

Jug,  semi-opaque,  bluish-white  or  opaline,  perhaps  Bohemia  or  Germany, 

c.  1651       . .        . .        .  .        . .  .  .        . .        .  .        .  .  247 

Lamp,  sanctuary,  with  arches  of  lettering,  by  David  Peace,  1958       ..        ..  175 

Marriage-glass  of  DeLange  van  Wyngaarden  of  Gouda,  dated  22nd  Nov- 
ember, 1778,  English  wine-glass,  third  quarter  XVIII  century,  en- 
graved in  Holland .  .        ..        ..        ..        ..        ..        ..  ..100 

Ditto — detail  of  bowl      . .        .  .        .  .        .  .        .  .        . .        .  .        .  .  100 

Medallion  of  Adam  Smith,  white  glass  paste,  inscribed,  signed  and  dated, 

'Tassie  1789'         . .        .  .        .  .        .  .        .  .        .  .        .  .        . .  44 

Paperweight,  magnum  salamander       ..        ..        ..        ..        ..        ..  192 

Plaque,  copper-wheel  engraved  crystal  (engraved  after  John  J.  Boyle's  'The 

Apotheosis  of  Transportation'),  Libbey  Glass  Company,  1904  .  .  67 
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Weathervane,  American,  early  XIX  century,  sheet  iron                  ..  283 

Weeping  figure,  by  Jean  de  Cambrai,  white  marble    ..        ..        ..        ..  41 

Ship  Models 

Boat,  wooden,  from  Bersheh,  Egypt  (colour  plate)      .  .        .  .        .  .  266 

Dockyard  model  of  H.M.S.  Diamond,  40  guns,  boxwood,  c.  1720     ..  124 


Silver  and  Gold  Plate 

Basin,  silver-gilt,  centre  embossed  with  the  Triumph  ol  Cupid,  rim  ilci  or- 
ated with  classical  scenes,  signed  on  hac  k  by  Christoph  Jamnitzcr  of 
Niimberg,  beginning  of  XVII  century,  with  silver-gilt  ewer  en  suite 
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Howl,  covered,  and  stand,  silver-gilt,  maker's  mark,  Fss  beneath  a  crown,  c. 

1690   *   •  138 

Box,  gold,  double-opening,  Polish,  made  to  royal  order  in  1764  123 

Box,  scallop  shell,  the  arms  of  Chichester  on  back,  1599   129 

Cabinet,  writing,  silver  parcel  gilt  enriched  with  translucent  enamel,  begun 
by  Hans  Lencker  the  Elder  of  Niimberg  and  finished  after  his  death 
in  1585  by  Elias  Lencker  .  .        .  .        .  .        .  .        .  .        .  .        .  .  165 

Candelabrum,  one  of  set  of  four,  by  I  ver  Winfeldt  Buch,  1797        ..        ..  22 

( landlestick,  table-,  one  of  set  of  6,  by  Ignatz  Joseph  Wiirth,  Vienna,  1781    .  .  259 
Candlesticks,  altar,  pair  from  set  of  6  of  same  form  but  differing  in  size,  by 

Tobias  Plackwitz  of  Breslau,  1704  ..       ..       ..  248 

Candlesticks,  two  of  set  often,  Dutch,  maker's  mark  I.R.,  Amsterdam,  1756  45 
Casket  by  Frederick  Kandler,  engraved  cartouche  from,  London,  1727       . .  143 
Clock,  travelling,  by  Paulet  London,  in  silver  and  silver-gilt  case,  c.  1700     .  .  144 
Coffee  pot,  Queen  Anne,  by  Jonathan  Rand,  1707       ..        ..        ..  ..114 

Coffee  pot,  side-handle,  Queen  Anne  period,  maker  Robert  Timbrell, 

London, 1709       .  .        . .        •  ■        ■  •        • •        • •        •  •        •  •  124 

Coffee  service,  2  coffee  pots  of  different  size,  sugar-bowl,  spoon  and  4 
candlesticks  in  beaten  silver,  made  in  Niirnberg  by  an  as  yet  uniden- 
tified silversmith,  c  1800  ..        ..        ..        ..        ..        ..  250 

Cruets,  boat-shaped,  pair,  by  John  Schofield,  1781,  containing  matching 

bottles  and  spice  jars        ..        ..        ..        ..        ..        ..        ..  126 

Cup,  communion,  of  design  adapted  from  secular  cups  of  the  same  period 

and  made  in  Glasgow  by  James  Luke  in  1698-9.  .        ..        ..        ..  189 

Cup,  covered,  by  Pierre  Platel,  London  1707,  detail  showing  engraved  crest 

within  cartouches  .  .        .  .        .  .        .  .        .  .        . .        .  .  141 

Cup,  covered,  silver-gilt,  one  of  pair,  maker's  mark,  rss  beneath  a  crown, 

c.  1690      . .  139 

Cup,  nautilus  shell,  mounted  in  silver-gilt,  stem  in  form  of  Neptune  riding 
upon  a  Hippocamp,  made  by  Nikolaus  Schmidt  of  Niirnberg,  late 

XVI  or  early  XVII  century   17 

Cup,  standing,  and  cover,  silver-gilt,  surmounted  by  figure  of  Justice,  made 

by  Hans  Beutmuller  of  Niirnberg  in  the  neo-Gothic  style,  c.  1600    .  .  15 
Cup,  standing,  and  cover,  silver-gilt,  surmounted  by  a  unicorn  supporting 

a  shield  of  arms,  made  by  Peter  Schliech  in  Niirnberg  and  dated  1595  15 
Cup,  two-handled,  enamelled  gold,  attributed  to  Hans  Karl  and  made  by 
him  in  Niirnberg,  Salzburg  or  Prague  in  late  XVI  or  early  XVII 
century      . .        . .        . .        . .        .  ■        •  ■        . .        . .        .  .  166 

Dishes,  sweetmeat,  three  of  set  of  four,  byjohn  Ruslen,  London,  1693  .  .  136 
Ewer  and  Basin,  rose-water,  parcel-gilt  silver  maker's  mark,  'IA',  London, 

1697  •  •        ■  •    ■  ■        ■  ■        ■  ■        •  •  147 

Ewer  composed  of  three  nautilus  shells  mounted  in  silver-gilt,  trefoil  foot  set 
with  mother-of-pearl  medallions,  made  by  Nikolaus  Schmidt  of 
Niirnberg,  late  XVI  century      ..        ..        ..        ..        ..        ..  16 

Ewer,  silver-gilt,  body  embossed  with  the  Triumphs  of  Time,  Truth,  Death 
and  Fame  respectively,  cover  surmounted  by  Leda  and  the  Swan, 
made  by  Christoph  Jamnitzer,  very  probably  for  the  Emperor 
Rudolph  II,  beginning  of  XVII  century,  with  silver-gilt  basin  en 


suite  . .        .  .        .  .        . .        .  .        . .        .  .        .  .        .  .  18 

Ditto — detail  of  one  of  the  embossed  panels  representing  the  Triumph  of 

Death   18 

Ewer,  silver-gilt,  conventional  form,  body  set  with  numerous  mother-of- 
pearl  medallions,  figure  under  the  spout  modelled  in  the  manner  of 
Benedikt  Wiirzelbauer  of  Niirnberg,  made  by  Nikolaus  Schmidt  of 
Niirnberg,  late  XVI  century       ..        ..        ..        ..        ..        ..  16 

Ewer,  silver-gilt,  made  by  Christoph  Jamnitzer  of  Niirnberg,  early  XVII 

century      . .        .  .        .  .        . .        .  .  . .        .  .        . .  161 

Ewer,  the  Triumph,  detail  of  foot,  made  by  Christoph  Jamnitzer  in  Niirn- 
berg, early  XVII  century  ..        ..        ..        ..        ..  ..162 

Flask,  gold,  enamelled,  from  the  travelling  service  made  by  Niirnberg 
goldsmith,  Hans  Karl,  in  Salzburg  in  1602  for  the  Archbishop  Wolf 
Dietrich  von  Raitcnau  of  Salzburg        ..        ..        ..        ..        ..  166 

Goblet,  silver-gilt,  by  Pierre-Louis  Regnard,  Paris,  1756        .  .        .  .        .  .  185 

Incense  burner,  in  three  sections,  Charles  II,  unmarked,  c.  1675         ..        ..  259 

Lid  to  white  stoneware  jug  with  mark  on  base,  TURNER,  impressed, 

London  date-mark  for  1798       ..        ..        ..        ..        ..        ..  243 

Ditto — detail  of  thumb-rest       .  .        . .        .  .        .  .        .  .        .  .        .  .  243 

Nut,  Seychelles,  carved,  mounted  in  silver-gilt  by  Augsburg  master,  Anton 
Schweinberger,  made  at  Prague  between  1602  and  1603  for  the  Em- 
peror Rudolph  II  ..        ..        ..        ..        ..        ..  ..165 

Pectoral,  silver  repousse,  Augsburg,  XVIII  century     ..        ..        ..  257 

Porringer  and  cover,  Charles  II,  maker  IS,  London,  1680       ..  190 
Snuffer  and  stand,  by  Matthew  Cooper,  the  snuffer  by  William  Gould, 

London,  1729       ..        ..        ..        ..        ..        ..        ..        ..  128 

Sugar  bowl  and  cover,  George  II,  bears  arms  of  Frances  Babington,  by 

Edward  Cornock,  London,  1728  ..        ..        ..        ..  125 

Table,  silver-covered,  by  Iver  Winfeldt  Buch,  1802    .  .        .  .        .  .        .  .  22 

Ditto — detail   22 

Tankard,  by  Master  Mads  Clausson,  Copenhagen,  1610         .  .        .  .        .  .  43 

Tankard,  the  Cumberland,  George  II,  engraved  with  a  panoramic  scene  of 

the  Battle  of  Culloden,  1745,  by  Cabnel  Sleath,  1746  .  .        .  .        .  .  261 

Ditto— detail   261 

Tankard,  small,  maker  WA,  1683   123 

Tazzc,  pair  of,  by  Paul  de  Lamcrie,  London,  1720  ..        ..  141 

Tea-caddy,  one  of  pair,  maker,  Augustine  Courtauld,  Britannia  standard, 

London,  1726       ..        ..        ..        ..        ..        ..        ..  .142 

Teapot,  Queen  Anne,  by  Pentecost  Symonds,  Exeter,  1 71 2    ..        ..        ..  192 
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Teapot,  silver-gilt,  engraved  with  hunting  scenes,  maker's  mark,  '  s  be- 
neath a  crown,  c.  1690     ..        ..        ..        ..        ..        ..        ..  138 

Travelling  set,  original  shagreen  case,  and  with  tumbler  by  Charles  Overing, 

London  1700        ..        ..        ..        ..        ..        ..        ..        ..  137 

Tumbler  from  a  travelling  set,  maker's  mark,  TT  a  crown  above      .  .        .  .  137 

Tumbler,  silver-gilt,  by  John  Smith,  London,  1703     ..        ..        ..        ..  140 

Urn,  bearing  the  English  (George  III)  royal  arms,  by  Wakelin  and  Taylor, 

London,  1782       ..        ..        ..        ..        ..        ..        ..        ..  120 

Vase  with  the  monograms  of  Czar  Paul  and  Maria  Feodorovne,  by  Iver 

Winfeldt  Buch,  1796       ..        ..        ..        ..        ..        ..        ..  20 

Vessel,  communion,  gold,  set  with  cameos,  intaglios  and  innumerable  dia- 
monds, made  by  Iver  Winfeldt  Buch,  1791,  presented  to  the  Convent 
of  St.  Alexander  in  St.  Petersburg  by  the  Empress  Catherine  the  Great 
in  1793  (colour  plate)       . .        . .        .  .        . .        . .        . .        .  .  21 

Wall  bracket  with  the  mirror  of  Czar  Paul,  by  Iver  Winfeldt  Buch,  1800    .  .  20 

Textiles:  Costume. 

Cap,  leather  with  mica  appliques,  from  Kerma,  reconstruction  of  . .  .  .  272 
Textiles:  Miscellaneous 

Stevengraph,  Leda  and  the  Swan,  silk  picture  woven  by  Thomas  Stevens  of 

Coventry  .  .        . .        . .        .  .        . .        . .        . .        . .        . .  192 

Textiles:  Needlework 

Casket,  needlework,  embroidered  in  petit  point  and  satin  stitch  with  biblical 

scenes,  Charles  I  . .        . .  .  .        . .        .  .        .  .  260 

Cloth  hanging,  'The  Square  Mandala',  by  Joyce  Wieland      .  .        . .        .  .  274 

Cope,  embroidered  for  St.  Paul's  Cathedral      ..        ..        ..        ..        ..  181 

Ditto — detail,  figure  of  St.  Margaret     ..        ..        ..        ..        ..  ..181 

Panel  of  Couba  embroidery  in  vivid  colours  of  gold,  blue,  ivory,  brown, 

and  red  on  a  black  ground,  XVII  century         ..        ..        ..  ..128 

Textiles:  Tapestries 

Brussels,  wool,  silk,  gold  and  silver,  early  XVI  century  . .        . .        . .  256 

Gothic  hunting  tapestry,  c.  1500  .  .        .  .        .  .        .  .        . .        .  .  129 

Madrid,  Santa  Barbara,  'Family  around  the  brazier',  after  Goya,  woven  in 

1781   257 

Paris,  after  the  cartoon  by  Toussaint-Dubreuil,  'Diana  petitioning  Jupiter  for 

eternal  virginity',  c.  1618  . .        .  .        .  .        .  .        .  .        .  .        .  .  256 

Timepieces 

Automaton,  by  Hurt  &  Wray,  Birmingham,  plaster  base,  seven-day  move- 
ment (colour  plate)  .  .        . .        . .        .  .        . .        .  .  150 

Clock,  astronomical,  French,  signed  'Thouverez  a  Paris  annee  1797'  . .  190 

Clock,  balloon,  by  John  Grant,  Fleet  Street,  London,  burr-yew  veneers, 

brass  feet  and  mouldings,  one-month  movement        .  .        .  .        .  .  151 

Clock,  bracket,  mahogany  veneered  on  mahogany  case,  movement  made  by 

Francis  Robotham  of  Hampstead,  c.  1790         ..        ..        ..        ..  193 

Ditto — detail  of  backplate  ..        ..        ..        ..        ..        ..  ..193 

Clock,  bracket,  veneered  ebony,  by  Thomas  Tompion,  signed  and  numbered 

285  259 

Clock,  carriage,  by  Bridgman  and  Bi  indie,  London,  1902,  bronze  and  plate 

glass,  eight-day  movement        ..        ..        ..        ..        ..  ..157 

Clock,  four-train  musical,  by  Claudius  Du  Chesne,  London,  walnut  veneers, 

brass  mouldings  and  mounts,  eight-day  movement  .  .  .  .  149 
Clock,  lantern,  by  Dan  Quare,  London,  height  6.1  in.,  thirty-hour  move- 
ment   . .   73 

Clock,  longcase,  by  A.  Fromenteel,  Londini,  height  72.4  in.,  ebony  veneers, 

eight-day  movement  (colour  plate)       .  .        .  .        . .        . .  79 

Clock,  longcase,  by  Dan  Delander,  London,  height  90.8  in.,  burr  walnut 

veneers,  one-month  movement  .  .        .  .        . .        .  .        .  .        .  .  78 

Ditto — detail,  hood         . .        .  .        . .        .  .        .  .        .  .        .  .        . .  7s 

Clock,  longcase,  by  Dan  Quare,  London,  height  103  in.,  seaweed  marquetry 

veneers,  one-month  movement  numbered  145  .  .        ..        ..        ..  72 

Clock,  longcase,  by  Eduardus  East,  Londini,  height  76  in.,  walnut  veneers, 

eight-day  movement  (colour  plate)        .  .        .  .        .  .        .  .        .  .  79 

Ditto — detail,  dial,  black  and  white       .  .        .  .        .  .        .  .        . .        .  .  7° 

Clock,  longcase,  by  Ellicott,  London,  mahogany  veneers,  wooden  finial, 

silvered  dial  ..        ..        ..        ..        ..        ..        ..  ..152 

Ditto — detail  of  dial  and  movement      ..        ..        ..        ..        ..  ..152 

Clock,  longcase,  by  Johannes  Fromanteel,  Londini,  height  70.2  in.,  ebonised 

veneers,  eight-day  movement  (colour  plate)     .  .        .  .        .  .        .  .  79 

Ditto — detail,  hood,  black  and  white     .  .        .  .        .  .        .  .        .  .        .  .  77 

Clock,  longcase,  by  Joseph  Knibb,  Londini,  height  78.7  in.,  ebony  veneers, 

one-month  movement    .  .  .  .        .  .        .  .        .  •        •  ■  74 

Clock,  longcase,  by  Joseph  Knibb,  Londini,  height  79.6  in.,  walnut  veneers, 

with  parquetry  inlays,  eight-day  movement     ..        ..        ..        ..  72 

Ditto — detail,  dial .  .        ..        ..        ..        ..   74 

Clock,  longcase,  by  Joseph  Knibb,  Londini,  height  85  in.,  burr  walnut 

veneers,  three-month  movement  (colour  plate)  .  .        . .        .  •  80 

Clock,  longcase,  by  Robert  Seignior,  Londini,  height  77.8  in.,  walnut 

veneers,  one-month  movement  .  .        . .        .  .        .  ■        •  •  72 
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Clock,  longcase,  by  Tho  Tompion,  Londini,  height  78  in.,  walnut  veneers, 
one-month  movement 

Clock,  longcase,  by  Tho  Tompion,  Londini,  height  90.6  in.,  walnut  veneers, 
eight-day  movement  numbered  277 

Clock,  longcase,  regulator,  by  George  Margetts,  mahogany  veneers,  one- 
month  movement 

Ditto — detail  of  dial  and  movement 

Clock,  longcase,  regulator,  by  Pierre  Leroy,  Paris,  mahogany  veneers, 
complicated  one-month  movement 

Clock,  mantel,  ormolu  and  marble,  by  Robert  French,  late  XVIII  century 

Clock,  night,  by  Henry  Jones,  Londini,  height  17.7  in.,  walnut  veneers  with 
ebony  mouldings  and  brass  mounts,  moving  hour  numerals  lit  by 
lamp  in  case,  eight-day  movement  (colour  plate) 

Clock,  planetary,  by  A.  Janvier  a  Paris,  numbered  223,  porphyry  pedestal 
with  ormolu  mounts,  seven-day  movement  (colour  plate) 

Clock,  sidereal,  by  A.  Janvier  a  Paris,  numbered  222,  showing  motions  of 
the  moon  (colour  plate) 

Clock,  table,  by  Benj.  Gray,  London,  ebonised  veneers,  eight-day  move- 
ment 

Clock,  table,  by  C.  F.  Hancock  'a  successor  of  Storr  and  Mortimers' 

Bruton  Street,  gilt  brass,  with  calendar 
Clock,  table,  by  C.  F.  Hancock,  39  Bruton  Street,  gilt  brass    .  . 
Clock,  table,  by  Danl.  Quare,  London,  height  18.7  in.,  ebonised  veneers, 

eight-day  movement  (colour  plate) 
Clock,  table,  by  Eduardus  East,  Londini,  height  21.2  in.,  ebony  veneers, 

eight-day  movement  (colour  plate) 
Ditto — detail,  dial,  black  and  white 

Clock,  table,  by  F.  de  Saintilan,  Paris,  rosewood  base,  enamelled  dials,  one- 
year  movement  (colour  plate) 

Clock,  table,  by  Geo  Graham,  London,  height  18  in.,  ebony  veneers,  eight- 
day  movement  numbered  488 

Clock,  table,  by  Hunt  and  Roskell,  gilt  brass,  with  thermometer 

Clock,  table,  by  Janvier  a  Paris,  inlaid  mahogany  case  with  brass  mounts, 
one-month  movement 

Ditto — detail  of  dial 

Clock,  table,  by  Janvier  a  Paris,  mahogany  case,  main  dial  numbered  395 

and  dated  1805,  seven-day  movement,  at  base  a  metallic  thermometer 

with  Reaumur  scale 
Clock,  table,  by  Johannes  Fromanteel,  Londini, 

veneers,  eight-day  movement 
Clock,  table,  by  Johannes  Fromanteel,  Londini, 

veneers,  eight-day  movement  (colour  plate) 
Ditto — black  and  white 

Clock,  table,  by  Joseph  Knibb,  Londini,  height  12  in.,  ebony  veneers,  eight- 
day  movement 

Clock,  table,  by  Joseph  Knibb,  Londini,  height  14.3  in.,  ebony  veneers,  one- 
month  movement  (colour  plate) 
Ditto — detail,  backplate,  black  and  white 
Ditto — detail,  movement,  black  and  white 

Clock,  table,  by  Joseph  Knibb,  Londini,  height  15.8  in.,  black  lacquer  with 

chinoiserie  decoration,  eight-day  movement  (colour  plate) 
Ditto — detail  of  backplate,  black  and  white 

Clock,  table,  by  Jump,  95  Mount  Street,  London,  c.  1905,  gilt  brass,  rose- 
wood case,  eight-day  movement 

Clock,  table,  by  Markwick  Markham  Perigal,  London,  tortoiseshell  veneers, 
gilt  brass  mounts,  eight-day  movement  (colour  plate) 

Clock,  table,  by  Renard  a  Reims,  white  marble  base,  oromlu  mounts, 
horizontal  eight-day  movement 

Clock,  table,  by  Thos.  Cole,  London,  gilt-brass,  eight-day,  aneroid  baro- 
meter in  base,  above  clock  a  calendar,  above  them  a  compass  and  at 
top  a  mercury  Fahrenheit  thermometer 


height  12  in.,  ebonised 
height  17.2  in.,  ebony 
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Clock,  table,  by  Thos.  Cole,  gilt-brass,  with  calendar  and  rotating  drum 

showing  days  of  the  week  ..        ..        ..  ..  ..157 

Clock,  table,  by  Thos.  Cole,  gilt-brass,  with  dial  showing  age  and  phases 

ot  moon    ..        ..        ..        ..        ..        ..        ..        ..  ..157 

Clock,  table,  regulator,  by  Barwise,  London,  mahogany  veneers  with  ebony 

line  inlays,  eight-day  movement.  .        ..        ..        ..        ..  153 

Clock,  table,  skeleton,  by  De  Bellefontaine,  Sommers  Town,  ebonised 

pedestal  with  ormolu  mounts,  seven-day  movement  ..        ..        ..  155 

Clock,  table,  unsigned,  gilt-brass,  with  three  faces  showing  time,  date  and 

temperature  ....        ..        ..        ..        ..        ..        ..  ..157 

Clock,  travelling,  by  Paulct  London,  in  silver  and  silver-gilt  case,  c.  1700  144 


Wallpaper 

Section  from  one  of  ten,  painted  in  colours  on  white  ground,  Chinese 
Woodwork 
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Case,  containing  the  book  and  four  glasses  of  the  'Weekly  Society  of  the 
Sheriff,  Alderman  and  Town  Clerk'  of  Leyden,  wooden,  third  quarter 
XVIII  century      ..        ..        ..        ..  ..        ..  ..99 


Works  of  Art 

Cabinet,  writing,  silver  parcel  gilt  enriched  with  translucent  enamel,  begun 
by  Hans  Lencker  the  Elder  of  Niirnberg  and  finished  after  his  death 
in  1585  by  Elias  Lencker  .. 

Casket,  carved  and  gilt,  panels  in  'laid'  silk  on  wax,  hands  and  faces  painted, 
South  Austria  or  North  Italy,  late  XVII  century 

Cross,  altar,  gilt  brass  and  jewelled,  at  Athelhampton 

Cup,  nautilus  shell,  mounted  in  silver-gilt,  stem  in  form  of  Neptune  riding 
upon  a  Hippocamp,  made  by  Nikolaus  Schmidt  of  Niirnberg,  late 
XVI  or  early  XVII  century 

Cup,  two-handled,  enamelled  gold,  attributed  to  Hans  Karl  and  made  by 
him  in  Niirnberg,  Salzburg  or  Prague  in  late  XVI  or  early  XVII  cen- 
tury 

Ewer  composed  of  three  nautilus  shells  mounted  in  silver-gilt,  trefoil  foot  set 
with  mother-of-pearl  medallions,  made  by  Nikolaus  Schmidt  of 
Niirnberg,  late  XVI  century 

Ewer,  silver-gilt,  conventional  form,  body  set  witli  numerous  mother-of- 
pearl  medallions,  figure  under  the  spout  modelled  in  the  manner  of 
Benedikt  Wiirzelbauer  of  Niirnberg,  made  by  Nikolaus  Schmidt  of 
Niirnberg,  late  XVI  century 

Flask,  gold,  enamelled,  from  the  travelling  service  made  by  Niirnberg  gold- 
smith, Hans  Karl,  in  Salzburg  in  1602  for  the  Archbishop  Wolf 
Dietrich  von  Raitenau  of  Salzburg 

Lavabo  and  basin,  finely  carved  Chinese  rock  crystal  of  late  Ming  Dynasty, 
with  ormolu  mounts  and  other  decorations  in  a  rococo  design  of  Louis 
XV  period  (colour  plate)  .  .        .  .        .  .        .  .        .  .        .  .      July  1 

Nut,  Seychelles,  carved,  mounted  in  silver-gilt  by  Augsbcrg  master,  Anton 
Schweinberger,  made  at  Prague  between  1602  and  1603  for  the  Em- 
peror Rudolph  II  .  . 

Paperweight,  magnum  salamander 

Vases,  with  covers,  ormolu  mounted  on  white  marble,  pair,  by  Matthew 
Boulton,  c.  1780  .. 

Vessel,  communion,  gold,  set  with  cameos,  intaglios  and  innumerable  dia- 
monds, made  by  Iver  Winfeldt  Buch,  1791,  presented  to  the  Convent 
of  St.  Alexander  in  St.  Petersburg  by  the  Empress  Catherine  the  Great 
in  1793  (colour  plate) 
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A  rare  Regency  library  bergere  chair  with  two 
golden  vellum-green  leather  cushions,  which  opens 
to  form  substantial  4-tread  steps  lined  with 
matching  leather. 
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with  monogram  and  dated  1650.  the  possession  of  H.  Terry-Engell  Gallery,  S  Bury  Street,  St. 
James's,  London  S.W.i. 

Colour  Plates 

Athelhampton.  The  King's  Ante-room:  The  State  Bed.  2 

Thomas  Jones,  1742-1803.  Italian  'view':  On  the  Arno  (?)  Oil.  Signed  and  dated  1773.  38  X  43  inches. 
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PLAGE 

Painted  in  1905 

RAOUL  DUFY  (1877-1953) 

Oil  on  canvas  I i;       21*  indies 

Signed:  Lower  Right:  K.  Dufy 

Recorded:  Courthion,  Pirrn-;  RAOUL  Dl  FY;  (irneva; 
1951:  plate  21. 


HIRSCHIMDLER 

Gallery  Hours:  Tues.-Sat.  9:30-5:30         *  21 E . 67th  St.  •  NY  21  •  If  5  8810 
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Our  contributors  in  this 
issue  include: 

david  s.  brooke,  Chief  Curator,  Art  Gallery  of 
Ontario. 

ralph  Edwards,  Adviser  on  pictures  and  works 
of  art  to  the  Historic  Buildings  Councils  of 
England  and  Wales. 

w.  o.  hassall,  Assistant  Librarian,  Department 
of  Western  Manuscripts,  Bodleian  Library  and 
Earl  of  Leicester's  Librarian,  Holkham. 

j.  f.  hayward,  formerly  of  the  Department  of 
Woodwork,  Victoria  and  Albert  Museum. 

ADA  POLAK,  Deputy  Curator  in  Britain,  The  Arts 
and  Crafts  Museums  of  Norway. 

sheenah  smith,  Assistant  Keeper  of  Art,  Castle 
Museum,  Norwich. 

richard  p.  wunder,  Curator  of  Painting  and 
Sculpture,  the  National  Collection  of  Fine  Arts, 
Smithsonian  Institution. 


Next 

month  in 

The  Connoisseur 

The  June  issue  will  include : 

A  set  of  Royal  furniture  by  Ralph  Edwards.  Possibly  the 
finest  set  of  Late  Stuart  carved  and  gilt  seat  furniture  yet 
discovered  has  been  returned  to  'The  King's  Chamber'  at 
Knole  after  extensive  restoration,  which  also  revealed  traces 
of  original  decoration  uniquely  combining  gilding  and 
silvering. 

Clocks  at  Belmont  Park  by  Nicholas  Goodison.  Part  1.  In 
the  last  40  years  Lord  Harris  has  made  a  varied  collection  of 
some  200  clocks.  The  English  examples,  c.  1670-1720, 
include  a  miniature  lantern  clock  by  Quare,  several  Knibbs 
and  others  by  Edward  East  and  the  two  Fromanteels. 

Jean  Petitot  and  Jacques  Bordier  in  England  by  R.  W.  Light- 
bown.  The  traditional  association  of  these  two  French 
artists  with  the  invention  of  the  enamel  portrait  miniature 
at  the  court  of  King  Charles  I,  can  now  be  claimed  as  reason- 
ably proved,  after  research  among  the  papers  of  the  then 
Royal  Physician. 

William  Payne  revisited  by  H.  M.  Rose.  Some  watercolours 
still  in  the  possession  of  descendants  of  their  original  late 
18th-century  owners  enhance  the  present  day  reputation  of 
an  artist  who  enjoyed  a  period  of  considerable  popularity  in 
his  own  life  time. 

'Wolff  glasses  in  an  English  private  collection  by  Hugh  Tait. 
Examples  collected  by  Mr.  J.  G.  Littledale  provide  a  rare 
opportunity  for  the  study  of  one  of  the  most  fascinating 
aspects  of  the  subject  of  stipple-engraving,  the  late  18th 
century  group  generally  associated  with  the  name  of  David 
Wolff. 

Sevres  veilleuses  by  Harold  Newman.  From  about  1750, 
pottery  and  porcelain  veilleuses  (bedside  warmers  for  food 
or  drink)  were  made  extensively  in  Western  Europe,  though 
relatively  few  apparently  at  Sevres,  for  genuine  examples 
are  so  rare  that  none  are  known  in  any  of  the  museums  of 
France  itself. 

Gribelin's  designs  on  English  silver  by  Yvonne  Hackenbroch. 
Examples  of  late  17th-century  silver  from  the  Irwin  Unter- 
myer  collection  that  show  the  influence  of  French  Huguenot 
decorative  designs  include,  a  silver  gilt  covered  bowl  and 
c  and  and  a  small  travelling  clock  with  a  pierced  and  en- 
graved parcel  gilt  case. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PI  AZA  8-2297 


A  truly  magnificent  Italian  late 

designed  by  Pergoles.  The  two-color  gilding  and  carving 

quality  with  an  amazing  wealth  of  detail.  I  ins  tal  ' 

de  Ricci's  hook  Der  Stil  Louis  XI  7  and  is  one  of  the  fin  'si  e 

furniture  in  private  hands  todav.  A  lso  shown,  an  extraordinarily  well  <.  hasi 

and  gilded  pair  of  late  Louis  XVI  bronze  dorc  candelabra.   I  he  delightfi 

marble  bust  is  signed  bv  I'aiou  and  ilafed  i  776. 


HENDRICK  AVERCAMP  (1585 -after  1634) 


A  set  of  three  George  II  caddies  engraved  with  figures,  flowers 
and  scrolls  in  the  Chinese  taste  by  John  Jacobs,  London  174N. 
I  [eight  4  inches. 

An  example  from  our  collection  ol  Georgian  silver. 


I  a /nations  for  Probate,  Insurance  and  Division. 

Telephone:  01 '-629  6261    Telegraphic  Address  "Euclase,  London  W.  I" 


JE 

255  KING'S  ROAI 


Telephone:  FLAxman  0644 
FLAxman  3127 


Members  of  The 


FINEST  ENG1 


Dimensions :  Maximum  Height : 
Height:  (of  seats)  1  ft.  4  in.  Ma;n 


century  :  an  important  pair  of 
tcuils  stiJI  retaining  the  original 


the 


mouldings  gilded. 


backs)  3  ft.  oin.  Maximum 
Width  :  (of  scats)  2  ft.  oin. 
■its)  1  ft.  10  in. 


We  acquire  through  enterprise  with  discrimination 


through  expertise  to  perfection 


We  exhibit 


ID. 

\y  LONDON,  S.W.3 


Cables:  jeremique,  London,  s.w.3 


:rs'  Association  Ltd. 


M  FURNITURE 


English:  last  quarter  of  the  1 8th  century:  A  superb  Sheraton 
period  cylinder  fronted  bureau  cabinet  executed  in  faded  satinwood 
with  crossbandings  or.  tuJipwood,  the  handles  being  original. 

Dimensions:  Maximum  Height:  5ft.  4  in.  Maximum  Width:  2ft.  6  in. 
Maximum  Depth  :  1  it.  8.1  in. 


PROVAL 


for  appreciation 


We  discuss  with  knowledge  for  elucidation 


SANDOR 


INC 

LAMBERT VILLE,  NEW  JERSEY  08530 
TEL.  (609)  397-0597 


E.  L.  HENRY,  1841-1919 
Oil  on  canvas,  19  X  2lh  in. 

Small  Queen  Anne  walnut  lowboy  pro- 
bably made  for  a  Quaker  family.  Un- 
touched original  condition,  except  the 
brasses.  Southern  New  Jersey,  circa  1750- 
1760.  32A  in.  wide,  19^  in.  deep,  28  in. 
high. 


MARK  KESHISHIAN  &  SONS,  INC. 

-  ORIENTAL  RUGS  — 
4213  CONNECTICUT  AVE.,  N.W.  WASHINGTON,  D.C.  20008 
Tel.  (202)  EMerson  2-1600    •     (202)  Lincoln  7-2000 

DERBEND 

(6-2  x  4) 

This  Caucasian  rug  enjoys  a  high  degree 
of  ornamentation,  especially  the  carnation 
and  leaf  border.  Also  in  the  stylized  birds 
between  the  projections  of  the  cartouche. 
This  rug  is  in  unparalleled  condition. 

WE  CARRY  A  COMPLETE  SELECTION  OF  ALL  TYPES 
OF  ORIENTAL  RUGS 
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1  Pansies" 


Oil  on  canvas,  15  x  12  inches 


FANTIN-LATOUR 

OLD  MASTER  AND  IMPRESSIONIST 
PAINTINGS 


AtQUAVELLA  GALLERIES  Inc..  1 19  East  57th  Street,  New  York.  10(122  •  PL3-1296 


CHRISTIE'S 

Will  offer  at  auction  on  THURSDAY,  MAY  30th 

AN  IMPORTANT  COLLECTION  OF  FINE  FRENCH  ORMOLU-MOUNTED 
OBJECTS  OF  ART  AND  FINE  CONTINENTAL  FURNITURE 

AND  TAPESTRIES 

The  property  of  The  Rt.  Hon.  The  EARL  OF  HAREWOOD,  The  Late  The  Rt.  Hon.  The 
THIRD  VISCOUNT  ASTOR,  THE  TRUSTEES  OF  THE  WARWICK  CASTLE  SETTLEMENT, 

PAUL  WALLRAF,  Esq.,  and  others. 


Louis  XIV  ormolu  and  Chinese  celadon  figure  Venetian  painted  bombe  cupboard, 

of  a  sage,  c.1700,  the  porcelain  late  Ming  24  in.  high  by  14  in.  wide. 

Dynasty,  17  in.  high. 


Set  of  Louis  XVI  giltwood  seat  furniture,  comprising  two  canapes  and  eight  fauteuils,  the  frames  by  Louis-Charles  Carpentier,  the 
Beauvais  tapestry  coverings  depicting  the  -Quatre  Parties  du  Monde",  after  designs  by  Eisen  and  L'Enfant,  canapes  74  in.  wide. 

Illustrated  Catalogue  (62  plates.  3  in  colour)  20s.  post  free.  Plain  Catalogue  Is.  6d.  post  free. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 

Our  Representatives  in  America: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

867  Madison  Avenue,  New  York  10021,  New  York 
Telephone:  Rhinelander  4-4017  Cables:  Chris  woods.  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.I 


RICHARD  GREEN  (Fine  Paintings)  LTD, 

Member  of  The  British  Antique  Dealers  Association 


FLOWERS  IN  A  GLASS  VASE 

by 

SIMON  VERELST 
1644-1721 

Signed 

On  canvas  24  x  19  inches 


36  DOVER  STREET,  LONDON  Wl 

Telephone:  01-493  7997 


FEMME  AU  BORD  DE  LA  MER 
by 

GEORGES  D'ESPAGNAT 

(1870-1950) 


Ufi     ~R  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

Plaza  8-04I0  Hammergall,  N.Y. 
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THE  LEGER  GALLERIES  LTD. 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


CREDIT  FACILITIES  ARE  AVAILABLE 
ON  ALL  ARTICLES 


Works  of  Art 
Period  Furniture 
Expert  Restoration 
of  An  tiques 

An  unusual  pair  of  late  18th 
Century  mahogany,  satin- 
wood  and  yew  wood  inlaid 
hanging  shelves.  30  in.  wide, 
35  in.  high,  7  in.  deep. 


WE  ARE  ALWAYS  ANXIOUS 
TO  BUY  FINE  ENGLISH 
ANTIQUE  FURNITURE 


Telephone:  BELgravia  1813/14  45  S  LO  A  N  E  STRE  ET      LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


WALKER  AND  COMPANY  ft 

720  Fifth  Avenue,  New  York,  N.  Y.  10019 
in  association  with 

M.  KNOEDLER  &  CO.,  inc. 

14  East  57th  Street,  New  York,  N.  Y.  10022 
announces  a  new  series  of  fine  art  books 

DE  KOONING  DRAWINGS  Limited  signed  edition:  $100.00 

cloth:  $5.00 

DE  KOONING:  RECENT  PAINTINGS  by  Thomas  B.  Hess  doth:  $6.50 

paper:  $3.50 

RAYMOND  DUCHAMP-YIELON  by  George  Heard  Hamilton  and  William  C.  Agee 

cloth:     $7.50     paper:  $3.50 

SPACE  AND  DREAM  by  Robert  Goldwater  doth:    $6.50    paper:  $3.50 

SOI  JLAGES:  PAINTINGS  SINCE  1963  by  James  Johnson  Sweeney        paper:  $1.95 
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SILVER  by  PAUL  de  LAMERIE 


Set  of  four  George  II  Salts 
London  1730-31 
Height  2.1  in.         Diameter  4|  in. 

Set  cif  four  matching  salt  spoons  unmarked 
Overall  weight  35  oz. 


om  the  Collection  oj 


LOUIS  WINE 


Established  IK40 

Fin   Art  Dealers.  Jewellers  and  Silversmiths  rw.- Dublin  773865 


31  &  32  GRAFTON  STREET,  DUBLIN 


OSCAR    AND    PETER    JOHNSON  LIMITED 


Oil  painting.  Titian  Contemplating  Colour  A.  J.  WOOLMER 

Canvas  30  x  38  inches 


LOWNDES  LODGE  GALLERY,       27LOWNDES  STREET,       LONDON,  S.W.i 

Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W.I 


WILLIAM  WALTER  (Antiques)  LTD. 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 
Telephone:  01-242  3248/49  Telegrams:  Walter  Silvavults  London,  W.C.2 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  NORTH  HND  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  Wc  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  Loudon    Telephone:  01-38$  ij75~7 


One  of  a  pair  of  magnificent  Adam  Period  carved  wood  interior  doorways, 
complete  with  original  mahogany  doors  with  carved  panel  mouldings 
I  \.  Swinburn  Castle,  Northumberland 


1  leight 

8  ft. 

8  in. 

Width 

5  ft. 

0  in. 

1  )oor 

7  ft. 

$  in.  X   ]  It.  4.',  in. 

Wc  have  also  acquired  several  fine  Chippendale 

1  an  ed 

wood  chimney  pieces  and  doorways  from  othei 

sources 

'  Jf£*»:      m   HPPOINTMEN1  rO  HER  M  AJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 


The  Crown  Jewellers 


A  selection  of  18th  century  silver  from  the  Garrard  showrooms. 
The  constantly  changing  display  is  always  worthy  of  inspection. 


Kitchen  Muffineer, 
height  3£  inches. 
Date:  George  I  1714. 

Maker:  I.O. 


4 


Set  of  three  Dredgers,  the 
centre  one  7  inches  high, 

the  others  5  \  inches. 

Date:  George  I  1724. 
Maker:  Thomas  Bamford. 


Tumbler  Cup,  diameter  1\  in. 
Date:  George  II  1754- 
S.,-      Maker:  John  Payne. 


Table  Bell, 
height  4s  inches 
Date:  George  11719. 
Maker:  Matthew  Cooper 


Kitchen  Muffineer, 
height  3 \  inches. 
Date:  George  I  1717. 
Maker: 

Probably  Samuel  Hitchcock. 


Pair  of 

Trencher  Salt  Cellars,  length  3^  in. 
Date:  George  II  1737. 
Maker:  Edward  Wood. 


Garrard  &  Company  Limited  •  P.O.  Box  2JJ    112  Re»ent  Street,  London  W.l  •  01-734  7020 
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BY  M'POINIMEN  I  I  O  HER  MAIES1  Y  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED.  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

Examples  from  the  range  of  antique  snuffboxes  and 
other  rare  pieces  always  to  be  seen  in  the  Garrard  showrooms. 


Louis  XVI  gold  and  black 
lacquer  Snuff  Box,  length 
3^  inches,  with  sporting 
scenes  in  pique  point. 

Paris  1781. 
Maker:  Adrien-Jean 
Maximilien  Vachette. 


Louis  XV  gold  Snuff  Box, 

length  3|  inches, 
the  borders  of  green  gold, 
the  centre  of  lid  quatre  couleur 
Paris  1773. 
Maker:  Pierre  Sevin. 


Carnet  de  Bal, 
length  3|  inches, 
gold  and  blue  enamel 
with  Souvenir  d'Amitie  in 
rose  diamonds. 
George  III  Circa  1780. 


Gold  and  Brown  Jasper  Snuff  Box, 
length  2|  inches.  George  II  Circa  1750. 


Garrard  <k  Company  Limited  •  P.O.  Box  2JJ    112  Regent  Street,  London  W.l    01-734  7020. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 


MANOIR  DE  LA  VANNERIE 

Louis  XIII  style 

FRANCE 


This  fine  residence  is  situated  on  the  edge  of  the  42,000  acre 
national  forest  of  Rambouillet  where  it  is  possible  to  ride,  shoot 
and  walk  and  which  is  only  30  miles  west  of  Paris. 

The  house  is  luxuriously  decorated  and  fitted  with  ever)-  modern 
convenience.  There  are  five  bedrooms  and  bathrooms  facing 
spacious  lawns.  The  dependencies  include  staff  quarters  and 
stables  and  the  property  comprises  i\  acres  of  land. 


The  BELLES  DEMEURES  DE  FRANCE  company,  specialists 
in  the  sale  of  old  chateaux,  is  always  able  to  offer  you  a  selection 
of  outstanding  chateaux  situated  in  the  most  beautiful  regions  of 
France.  Apply  for  literature  on  available  properties  giving  details 
of  your  requirements. 

Les  belles  demeures 

de  FRANCE.. 

Boulevard  Malesherbes,  PARIS  8'  -  FRANCE  -  Tel.  387.92.76 
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A  LA  VIEILLE  RUSSIE 

781  FIFTH  AVENUE,  NEW  YORK,  N.Y.  10022  •  PL  2-1727 
chez   JANSEN,   9   RUE   ROYALE,   PARIS   8e   .  265-64-52 


.  Sr."  . 


1 .  English  1 8th-century  gold-mounted 
striated  brown  agate  necessaire  with  gold 
fittings.  Circa  1760. 

2.  French  18th-century  varicolored  gold  etui 
decorated  with  flowers  and  leaves,  the 
base  engraved  with  a  crowned  coat-of-arms 
and  the  Latin  inscription,  "Vincit  Qui 

■    Patitur."  Paris,  1763. 

3.  English  18th-century  gold  and  varicolored 
translucent  enamel  etui  with  portraits  "en 
camaieu.'  By  George  Moser.  Circa  1770. 

4.  English  18th-century  chased  gold 
vinaigrette  of  cartouche  form  depicting  a 
scene  in  a  wine  cellar  on  the  lid. 

Circa  1740. 

5.  English  1 8th-century  rococo  gold-mounted 
bloodstone  snuffbox.  Circa  1760. 

6.  English  early- 19th-century  gold-mounted 
bloodstone  writing  set  consisting  of  seven 
pieces:  a  pen  holder  with  seal,  a  pencil, 

a  file-knife,  a  seal,  an  inkwell,  a  knife, 
and  a  box.  Circa  1810. 

7.  English  18th-century  silver-mounted 
shagreen  travelling  writing  set  in  the  form 
of  a  chest  with  a  penholder,  a  sander,  an 
inkwell,  and  various  pencil  and  pen  points. 
Circa  1780. 


The  following  catalogues 
arc  available: 

Antique  Automatons:  $2.50 

Th  irt  y-five  R  ussian 
Primitives  (Irons):  $5.75 

(Prices  include 
postage  and  handling.) 


■  >■ 


4. 


A  selection 
from  our  collection 
of  bbjets  de  vertu 


ine  mid  18th  Century  walnut  Bureau  Bookcase 
aining  the  original  handles  and  feet.  Circa  1745. 

nid  18th  Century  walnut  kneehole  desk  of 
ractive  colour  and  patination.  Circa  1750. 

-are  longcase  clock  by  Jacob  Wallis,  London, 
th  an  8-day  striking  movement,  the  burr-elm 
>e  finely  inlaid  with  pewter.  Circa  1700. 

pair  of  GEORGE  II  silver  candlesticks.  J.  Quantock. 
ndon  1752.  Wt:  23.60  ozs. 

silver  mounted  leather  case  containing  a  set 
3  early  GEORGE  III  silver  caddies.  Sam  Taylor 
33.  Wt.  26.15  ozs. 


prey  &  Company  Limited 

5-169  Bond  Street  London  Wl    01-493  6767 


Mayor cas  Ltd 

+r     Member  of  the  BADA  Ltd 


An  exceptionally  attractive  Tapestry  panel  early  16th 
century  (c.  1540)  of  'Feuille  de  Choux'  design,  with  Re- 
naissance'grotecci'  animals  and  birds,  flowers  and  foliage. 
Mostly  in  blue-greens  and  fawn,  within  a  paler-coloured 
border.  Perfect  condition. 

Measuring:  6  ft.  I  in.  by  4  ft.  I  in. 

1-86  metres  by  1  ■  25  metres. 


38  Jermyn  St.,  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


George  II 
mahogany  writing 
table— pleasing 
faded  colour. 
Width  2  ft.  j\  in. 


■  %  :      ■  if 

PORCELAIN    •  MAPS 

Dealing  in  antiques  since  1SS0 


LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

37,  38  &  40  CHURCH  GATE  Tel.  olo-93  2554 


HENRY  SPENCER  &  SONS 

ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 
FINE  ART  SALES 
RETFORD  SALEROOMS 

May  7,  8,  9    XVIII  and  XIX  CENTURY  FURNITURE. 
PAINTINGS,  PORCELAIN,  GEORGIAN  SILVER. 

May  23,24,25- ENGLISH,  FRENCH  and  ITALIAN 
FURNITURE,  PAINTINGS,  SPORTING  PRINTS, 
BOOKS,  PORCELAIN. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 

Catalogues  3/6d.  each  (By  Post  4/-)  from 
HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange  Street,  Retford 
Telephone  2404  and  2205 
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OF    MOUNT   STREET  LTD 
LONDON  ^ 


ii 2  Mount  Street 
LONDON  W.i 

Telephone:  01-499  28^8 
Cables:  BARGRO,  London,  W.i 


EARLY  FURNITURE 
RIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


tM,i\,  cirr-a  1500.  CAR  I  l.h  \\  00D  K  M.I.I  I  VG 
'  Rl  OF  THE  MADONNA.  IN  HI.  ICR  ROBE 
I!  I  I II  II  III  I  I.  II  /  M  I'l  l. 


Ili  i^ltl:  30  inches 


CHARLES  WOOLLETT  &  SON 

Members  of  B.A.D.A. 


/  eft  Early  Derby  Sunflower  l.t>;il  I )i>h.  7|  in.  wide.  Centre  Red  Anchor  Chelsea  Peony  Leaf  Dish.  8^  in.  wide.  Right  Longton  Hall  Peony  Leaf 

Dish,  7f  in.  wide.  All  18th  Century  period  pieces. 


Established  1889 


59/61  WIGMORE  STREET  W.1 


Telephone:  WELbeck  8664 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Silvcr-gilt  Mirror 
AUGSBURG  1755-57 
by  J.  P.  Heckcnaucr 
c>4  cm.  by  46  cm. 


16c  Grafton  Street,  London,  W.i 

Telephone  :  Hyde  Park  i  597 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

CENTENARY  YEAR 


B  ■ 


One  of  a  pair  of  Georgian  cut-glass  Candelabra  for  two  lights,  on  blue  Bristol  glass  and  gilt  metal  base. 

England,  circa  1790.    Height:  2  ft.  7  in. 

CENTENARY  BOOK  containing  136  illustrations. 

Price  60/-  nett,  or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 

44I52  New  Oxford  Street,  London  W.C.  1 


Telephone:  01-636  2121 


Telegrams:  Artisonne  London  IV 


OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 

of 

MAIDENHEAD 

ESTABLISHED:  1866 


Regency  period  mahogany  chiffonier  with 
cupboard  under  enclosing  drawers  and  shelves. 
Height  4  ft.  II  in.,  width  4  ft.  oh  in.,  depth 
1  ft.  9  in. 


OPEN  ALL  DAY  INCLUDING  SATURDAYS,  CLOSED  MONDAYS 

26,  28,  30,  32  HIGH  STREET       MAIDENHEAD        BERKSHIRE       TELEPHONE:  22923 


Under  the  patronage  of  H  M  Queen  Elizabeth  The  Queen  Mother 

the  Antique  Dealers  Fair  and  Exhibition 


1 2-27  June  1 968  Grosvenor  House  Park  Lane  London  1 2  June  5-7.30  pm 

1  3-27  June  1 1  am-7.30  pm 
except  Sundays 

All  exhibits  are  for  sale  and  those  sold  Admission  7s  6d  Season  Ticket  30s 

are  replaced  daily 
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PRESTONS  LIMITED 


l- ST  A 13 1  ISIII  I)  IKI.4 


Member  of  the  British  Antique  Dealers'  Association 


PAUL  STORR 

Pair  of  most  unusual  and  early  silver  Entree  Dishes  by 
Paul  Storr.  Made  in  London,  1799.  Weight:  118  ozs. 
Diameter:  9.1  inches.  Height  (overall):  6  inches. 


DEANSGATE  •  BOLTON  •  LANCASHIRE  •  TEL.  25476 


also  at 


91  MOUNT  STREET  LONDON  W.1 


TEL :  01-499  7644 


XXXI 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT&  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.I .  TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.I.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


Aii  important  early  George  III  serpentine  mahogany 
commode  cross-banded  with  kinowood,  with  fine  ormolu 
mourns. 

Length:  47  in. 
Depth:  2}\  in. 
Height:  in. 
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recent  paintings  by 


e  R§ve 


1 


oil  38  x  51  inches 


EXCLUSIVE  WITH 


jALERIE  FELIX  VBRCEL 


10  MADISON  AVENUE  at  B3nd  STREET 


NEW  YORK  10021  N.Y. 


able  address 
ERCELECO  N.Y. 


NEW  YOHIt 


Telephone 
TE.  2959Q 


O'HANA  GALLERY 


i  5  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.i 

01-499  1^62 

15  MAY  -  16  SEPTEMBER 


CHAGALL  Acs  Amoureux  et  Fleurs  1964  Oil  on  Canvas:  2 if  x  18  inches 

SUMMER  EXHIBITION  OF  FRENCH  PAINTINGS  AND  SCULPTURE 

OF  THE  19th  AND  20th  CENTURIES 


HARVEY  &  GORE 


495  2714  Cables:  BLUBOR  LONDON  w  i. 


4  Burlington  Gardens,  W.l 


An  interesting  George  11  basket.  London  I/tt  1>\  AJdridge  and  Stamper. 
Weight  65  ozs.  4  dwl.  The  inside  engraved  with  contemporary  Coat  of  Arms.  Length  1  H  inches. 


Hoiborn  EC1 

Tel:  01-242  8381 


Opp.  Staple  Inn. 
50  yds.  from 
Chancery  Lane 
Station. 


SIR  LAURENCE  ALMA-TADEMA    1836  -  1912.    Baccante  Pompeana 
Collection,  Prince  de  Wagran.  On  Canvas.  Size  9"  x  1714" 

An  exhibition  of  Old  Master  Paintings  of  the  17th,  18th  and 
19th  Century  including  works  by  the  following  artists  : 
Adriaen  Van  de  Velde,  Bout  &  Boudewyns,  Nicolaas  Berchem, 
Johann  Schotel,  Cornelis  Bega,  Barent  Gael,  Sebastian  Leclerc, 
Adolphe  Monticelli,  Charles  Towne,  James  Ward  and  George 
Morland.  //lustra ted  Catalogue  5/-  Post  Free. 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


I'UTTO  IN  THE  GUISE 
OF  A  WAHRIOR 

by  Niccolo  Roccatagliata 
An  unrecorded  black  patinat- 
ed  SOMMET  DE  CHENET, 
one  of  a  series,  two  of  which 
(of  the  same  height,  41  cm) 
were  exhibited  in  the  Chateau 
de  Laarne  (September/Octo- 
ber I9f>7).  Cat.  no.  60  repr. 


406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400  and  3243 


The  Broad 

way  Art  Gallery 

NONELL 

VAZQUEZ  DIAZ 

SOROLLA 

REGOYOS 

SOLANA 

ITURRINO 

DALI 

MIR 

Specialists  in  Spanish  Painting 

BROADWAY 

GOYA  63,  l°c 

WORCS. 

MADRID  1 

ENGLAND 

SPAIN 

Tel.  3237 

Tel.  2758195 
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MONNAIE 
DE  PARIS 

PARIS  MINT 

HOTEL  DE  LA  MONNAIE 

11,  QUAI  DE  CONTI,  PARIS  Vie 

Tel:  326.52.04 


SOME  EDITIONS  OF  THE 
CLUB  FRANC AIS  DE  LA  MEDAILLE 

F.  LEGER.  Bronze  cast  by  Karl  Longuet.  Obverse: 
Full-face  portrait  of  the  artist.  Reverse :  A  sunflower 
representing  one  aspect  of  the  work  of  the  great 
painter.  Production  limited  to  200  numbered  ex- 
amples. Diameter:  140  mm.  Price :  160  F. 

ARLES.  Seal  of  the  15th  century  trade  guilds. 
Obverse :  Beyond  the  encircling  wall,  bathed  by  the 
waters,  the  town  which  was  the  capital  of  Gaul  is 
dominated  by  the  Roman  belfry  of  the  cathedral  of 
Saint  Trophime.  Reverse:  The  six  heads  of  the 
guilds  of  Aries  deliberating  beneath  the  bust  of 
Saint  Trophime.  Production  limited  to  500  number- 
ed examples.  Diameter :  81  mm.  Price:  95 F. 

APARTMENTS  OF  VERSAILLES.  Series  of  special 
remints  no.  2.  Medal  struck  in  1683  on  the  occasion 
of  the  opening  of  the  apartments  of  Versailles  to  the 
Court.  Obverse:  Bust  of  Louis  XIV  by  Molart. 
Reverse:  View  in  perspective  of  the  apartments.  In 
the  foreground,  Euterpe,  Pomone  and  Mercury. 
Production  in  tin  limited  to  200  numbered  examples. 
Diameter:  71  mm.  Price :  30  F. 

JOHN  F.  KENNEDY.  Medal  struck  in  bronze,  the 
work  of  Albert  de  Jaeger.  Reverse:  A  quotation  of 
J.  F.  Kennedy.  Production  limited  to  400  numbered 
examples.  Diameter :  68  mm.  Price :  50  F. 

VAN  GOGH.  Homage  to  Van  Gogh  by  Roger 
Bezombes.  Asylum  of  Saint-Remy-de-Provence 
where  Van  Gogh  cut  off  his  ear.  Medal  cast  in 
bronze  with  a  black  patina.  Production  limited  to  200 
numbered  examples.  Diameter:  145  mm.  Price :  140F. 


LE  CLUB  FRANCAIS  DE  LA  MEDAILLE 

is  an  association  of  art  lovers  whose  tastes  and  interests 
are  devoted  to  the  medal  as  a  living  art. 

The  members  of  the  Club  •  receive  a  periodical  dealing  with 
medals  from  the  historical,  tachnical  and  aesthetic  points  of 
view  •  can  purchase  medals  produced  in  limited  quantity,  all 
of  which  are  numbered  •  receive  one  medal  free  of  charge  after 
buying  six  medals  within  a  maximum  period  of  18  months. 

Members  must  manly  undertake  to  buy  mt  least  four 
medals  a  yotr. 


Cables  and  Telegrams: 
Vivantique,  London  W.l 

Open  by  appointment  only 
Proprietor:  PETER  MANHEIM 


D.MtrP 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

RARE  EIGHTEENTH  CENTURY  STAFFORDSHIRE  POTTERY  TOBY  JUGS 


Telephone:  01-723  6595 

LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 


Left:  Early  jug  with  striking 
black  and  white  speckled 
decoration,  green  vest,  and 
manganese  hair.  All  under- 
glaze  colours.  10  in.  high. 
Circa  1770. 


Centre:  'Thin  Boy',  with 
clothes  striped  in  blue; 
yellow  and  brown  sponge 
decoration,  brown  hair.  9  in. 
high.  Circa  1770. 


Right:  Fine  Ralph  Wood 
model,  underglaze  colours; 
beige  coat,  green  vest  and 
chair,  yellow  breeches  and 
brown  hat.  9  ,!  in.  high.  Circa 
1760. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 


r-|  Telephone:  HYDE  park  7658  and  5152  □ 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 
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Giovanni  Francesco 
B  A  R  B  I  E  R  I 

(called  il  Guercino) 

Cento  1591  -  1666  Bologna 

Boy  Picking  a  Womans  Purse 

Pen  and  ink  and  wash 
I  If  x  8|  inches  (295  x  225  mm) 

Prov:  Unknown  18th  Cent.  coll. 
(  inscribed  "Del  Guercino 
da  Cento"  1740) 


Exhibition  of 

Old  Master  Drawings 


\ 


Illustrated  Catalogue/three  dollars 


H.  Shickman  Gallery 

929  Park  Avenue  New  York  100°28 


Tel:  (212)  -249-3800 
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What  solves  the  ism  puzzle? 


Neo 

Realism 


Divisionism     )  so 

re: 


■ 


symbolis 


■ 


I 


hi  »  i 


KINETICIS 


Vorticism  H  impressionism  J  cifA/sm  /~  primitivism 


CONSTRUCTIVISM 


pointillism/^  dadaism    ;  futuris 


STUDENT  SUBSCRIPTION  RATE 

A  special  annual  subscription  rate  of 
£3  11s  6d  (post  free)  is  available  for 
bona  fide  students.  Student  subscription 
cards  will  be  found  in  the  magazine  or 
are  available  on  request. 


If  you  are  interested  in  the  field  of  twentieth-century 
painting,  sculpture  and  the  allied  arts,  this  is  the  journal  that 
will  put  the  pieces  together  for  you.  Acknowledged 
today  as  one  of  the  leading  journals  of  modern  art  in  the 
world,  its  unrivalled  fund  of  scholarship  and  superb 
quality  of  production  will  enhance  your  appreciation  of 
the  subject  and  the  sources  from  which  it  springs. 


studio' 


STUDIO  INTERNATIONAL 

Price  10s  monthly  1 1  times  a  year  at  all  leading  bookshops  and  newsagents. 

Annual  subscription  £5  10s  Od. 

Studio  International  Subscription  Department, 

W  &  J  Mackay  St  Co  Ltd.  Fair  Row,  Chatham,  Kent. 


one  of  the  world's  most  authoritative  journals  of  modern 


Wilson  &  Sharp 


A  pair  of  George  II  Salvers,  diameter  11 J  in.  made  in  Edinburgh  during  1750  by 
Ker  and  Dempster.  Assay  Master:  H.  Gordon.  An  example  from  the  interesting 
collection  of  antique  silver  to  be  exhibited  at  the  Scottish  Antique  Dealers'  Fair 
at  the  George  Hotel,  Edinburgh  from  May  1-4 


Wilson  &  Sharp  139  Princes  Street,  Edinburgh  (f|*>J)  A  Member  of  the  British  Antique  Dealci 


luiion 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  he  illustrating  Works  of  Art  purchased 
through   members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 


AERT  VAN  DER  NEER'S  'Winter  Sports  on  a  Frozen  Canal' 
was  acquired  in  1963  by  the  Virginia  Museum,  Richmond, 
Virginia,  U.S.A.  Painted  on  a  wooden  panel  of  quite  large 
dimensions  (32"  high  X  48"  wide)  it  is  an  important  work  by  this 
master  and  adds  significantly  to  the  small  collection  of  Dutch 
paintings  owned  by  the  Museum. 

The  winter  landscape,  involving  many  figures  engaged  in 
animated,  usually  sporting,  activity  was  one  of  the  principal 
genres  in  which  van  der  Neer  worked  throughout  his  career. 
The  present  painting,  signed  with  the  AVDN  monogram  at  the 


lower  left  but  not  dated  fits  stylistically  into  the  artist's  early 
maturity  in  the  1640's.  A  close  parallel  has  been  cited  between 
it  and  a  painting  by  van  der  Neer  in  the  collection  of  Lord 
Crawford  which  is  dated  1643. 

A  fairly  certain  provenance  traces  the  painting's  ownership 
to  Sir  Samson  Gideon  in  the  1 8th  century.  It  was  later  in  the 
collection  of  Sir  Culling  Eardley,  where  it  was  seen  by  Waagen, 
who  recorded  and  described  it  in  his  1857  Supplement.  Sir 
Francis  Freemantle,  Bedweld  Park,  was  a  subsequent  owner  and 
from  him  the  painting  passed  to  a  private  collection  in  the 
Netherlands. 


Visit  the  Association's  Golden  Jubilee  Exhibition  of  Works  of  Art  at  the  Victoria  and  Albert  Museum,  until 

May  19th. 

Open  daily  10  a.m.  to  5.50  p.m.  including  Sundays. 


20  RUTLAND  GATE,  LONDON  S.W.y 


01-^89  4128 


M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


La  CUmatite1 
by 

HENRI  EUGENE  AUGUSTIN  LE  SI 
signed 

Ganvas  size:  28|  x  36|  inches  I  73  x 

Framed  size:  36  x  44  inches  (92  x  11 

Exhibited:  Paris.  Galeries  Georges 
Le  Sidaner.  November 
No.  19  (reproduced  incsi 

Literature:  Gamille  Mauclair.  Hem 
Sidaner.  Paris  1928.  p. 
'  illustrated 

M'Ue  N.  Augry.  Paris 

Painted  at  Geiberoy  A 


"Sur  la  Plage" 
by 

HENRI  LEBASQL'E  signed  i 
Ganvas  size:   1")  x  1 8 i  inches  (38  x  47  cm. 
Framed  size:  21      24.V  inches  ~>3     1)2  cm. 


By  Appointment 
to  H.A1.  Qucin  Elizabeth 
The  Queen  .Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


'CO 

138  REGENT  STREET,  LONDON  W.l 


TABLISHED:  1865 


AND  AT  LLANDUDNO 


A  boldly   designed  diamond 
Brooch  in  the  form  of  a  Sunburst. 
Mid  19th  Century. 


GOLD-MOUNTED  MEISSEN  BONBONNIERE 

i  attractive  porcelain  Bonbonniere of  the  dot  period  1763-1774, 
corated  with  floral  borders  and  romantic  motifs,  the  cover 
inted  with  Cupid  aiming  an  arrow,  after  the  picture  by 
n  Loo  ;  a  shepherdess  on  the  base  and  The  Toilet  of  Venus 
thin  the  cover.  The  gold  bezel  and  thumb-piece  engraved 
th  a  basket  weave  pattern.  Meissen.  Circa  1770. 
ameter  3]  inches  :  Height  of  side  excluding  the  bombe  cover 
inches. 


The  illustrations  actual  size. 


SHOWCASE 


A  fine  pair  of  George  II  Salt  Cellars  with  lion 
nnisk  and  paw  feet  and  with  applied  swags  of 
foliage  and  flowers.  London  7  75  ?  by  David 
Hennell.  Weight  ti  o;. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


Jacobean  Box-seat 
( )ak  ( '.hair  in  fine 
original  condition. 
Circa  1677  (dated). 
Price  £s8. 


A.  T.  SILVESTER  &  Sons  Ltd. 

THE  OLDE  HOUSE, 

KNOWLE,  SOLIHULL.     Knowle  5171 


The  Pair 

Georgian  Solid  Silver  Candelabra 
In  Superb  Condition 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  242S9 


A I A  TISSE  Danseuse,  1 027. 
Lithograph  signed  and  numbered. 

ORIGINAL  GRAPHICS 

PICASSO   •  BRAQUE  '  MATISSE 
CHAGALL   ■   MIRO   •  MOORE 

Other  Masters  and  Young  Printmakers 

LUMLEY  CAZALET  LTD 

24  DA  VIES  STREET.  W.I        01-499  5058 


Pair  very  decorative  and  unusual  George  III  silvei 
bonds  and  covers,  heavily  embossed.  Contemporary 
crest  on  each.  London  1S15.  Maker:  S.  Whitford. 
6  in.  (15  cm.)  diameter. 
From  our  36  page  illustrated  catalogue. 
Free  on  request. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON  SW7 

Phones  (01)  589  3755/3785 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  jQ6o. 


C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


A  Louis  XIV 
Boulle  bracket 
clock  signed 
MACE  A 
PARIS.  35  in. 
high  overall. 
(Circa  /  730). 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A  Baccarat  rare  red  and  white  flower  and 
garland  weight.  2h  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON,  S.W.I 
Tel:  BEL  8235  Telex  No.  916151 
Cables:  tillweights  London 
Valuations  and  Sales  Advice 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regen 


WE  ALWAYS  HAl'EAN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 

E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 

LONDON  S.W.i  Regent  7196 


Pair  of  George  IV  silver  candlesticks. 
Sheffield  1824:  Waterhottse  Hodson 
and  Co.  Height  8  inches  approx. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 

CAMBRIDGE  Cambridge 


CHARLES  FRODSHAM 


173  BROMPTON  ROAD 
LONDON  S.W.3  Kensingtor 


drian  gaii  eries 


May 

Alfred  CRAVEN 


paintings 


Permanently 

BOHUSZ,  BURT,  CROZIER,  FRERE-SMITH,  HANSEL, 
LACASSE,  ILNICKI.  PORTWAY,  STEPHENSON. 
RABA,  etc. 

5-7  porchester  place    marble  arch    london  W2 

pad  9473 


Restoration 

and  conservation  of  the  antique 


Bfoiues    Ceramics     Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormo'u    Objets  d'Art     Furniture  elc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1  770       Tel :  MUSeum  1  268 


>ALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 
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AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.  68.  23 


Friday,  June  14th,  at  9  p.m. 

IMPORTANT  MODERN  PICTURES 


Paul  GAUGUIN  "Bateaux  .111  port",  canvas,  signed,  73  cm.  X  60  cm. 

PAINTINGS  -  DRAWINGS  -  SCULPTURES 

particularly  by 

BONNARI)  -  BOUDIN  BR  ^UE  COROT  CROSS  DERAIN  DUFY  GUYS 
JONGKIND          KISLING         Marie  LA  URENCIN  LEBOURG  MARQUET 

Berthe  MORISOT    POMPON    RENOIR  -  TERECHKOVITCl  1    UTRILI.O  VLAMINCK 

Experts:  Messrs.  DURAND-KUEL,  DUBOURG,  PACITTI 
Exhibition:  Thursday,  June  [3th,  from  10  a.m.  to  6  p.m.  and  from  <;  p.m.  to  1  1  p.m. 
F.E.  Catalogues  (single  copies  or  subscription)  on  request:  12,  rue  Favart,  Paris-2e 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARI! 


AUCTIONEERS 
12,  RUE  FAVART  -  PARIS 
742.68.  23 

Friday  and  Wednesday,  June  14th  and  19th,  at  2.30  p.m. 

XVIIIth  CENTURY  WORKS  OF  ART  and  FINE  FURNITURE 


# 

[.  H.  RIESENER:  small  veneered  table  with  inlaid  rlowers.  Height:  75  cm.  Length:  62  cm. 


Experts:  Messrs.  13.  &  J.  P.  DILLEE,  LACOSTE,  LE  FUEL 
Exhibition:  Thursday  and  Tuesday,  June  13th  and  18th,  from  10  a.m.  to  6  p.m. 
A..F.E.  Catalogues  (single  copies  or  subscriptions)  on  request:  12,  rue  Favart,  Parts-2e 


CALAIS  GALLIERA   AUCTION  SALES  IN  PARIS 


12,  RUE  FAVART  -  PARIS 
742.68.23 

Wednesday,  June  19th,  at  9  p.m. 

CULPTURES  and  BRONZES  of  the  XVIth  and  XVIIth  CENTURIES 
XVIIth  and  XVIIIth  CENTURY  OLD  MASTER  PAINTINGS 

and  DRAWINGS 
(French  and  Foreign  Schools) 


Jan  van  GOYEN  "Sca-piccc".  Signed  with  monogram  and  dated  [648.  Panel.  39  cm.  •  56  cm. 


L.F.E. 


Experts:  Messrs.  T.  CATROUX,  J.  ROUDILLON 
Exhibition:  1  uesday,  June  [8th,  from  2  p.m.  to  6  p.m.  and  from  9  p.m.  to  1  1  p.m. 
Catalogues  (single  copies  or  by  subscriptions)  on  request:  12,  rue  Favart,  Paris-2e 


London  1706  Pair  of  Desk  Candlesticks  Weight  20  ozs.  14  dwts. 

(HOW  OF  EDINBURGH) 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 

Telephone  &  Telegrams:  01-gjo  7140 


\  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

'  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  •  PHONE  031-225  3038 

Member  of  The  British  Antique  Dealers  Association 

St;  mford  4159 


PUBLIC 
AUCTION  SALE 

Held  on  Premises  -  Estate  of  the  late 

HERMAN  GOLDMAN 

1526  North  Plandome  Road 
Plandome  Manor,  New  York 

Sold  by  Order  of  the 
Chase  Manhattan  Bank 
Preliminary  Executor 

THURSDAY,  FRIDAY  &  SATURDAY 
JUNE  6th,  7th  &  8th,  1968 
10  a.m.  each  day 

Carved  Walnut,  Italian,  French,  English,  William  and 
Mary  Furniture.  Steinway  Grand  Piano  #87495  with 
Painted  Case  in  Allegorical  Figures.  60  Ivory  Carv- 
ings and  Figures,  Waterford  Chandeliers,  Chinese  and 
French  Porcelains.  5  Lace  Tablecloths.  China:  Sets 
incl.  250  Pieces  Copcland  - 'Hunting  Scenes'  by  Lio- 
nel Edwards,  Copcland  by  Goode  and  by  Spode. 
Limoges  by  Godin.  Old  Rockingham,  Royal  Doul- 
ton,  Bclleek,  Lenox,  Meissen,  Lowestoft.  Glass:  Bac- 
carat, 200  Pieces  Napoleonic  Brandies.  George  III 
Silver:  Coffee  Pot  by  John  Schofield,  Soup  Tureen 
by  Paul  Storr,  Mug  by  W.  R.  Preston,  Covered  Cup 
by  Eamcs  &  Barnard,  Candlestick  by  J.  Wilson,  Bowl 
by  T.  W.  Mathews,  Covered  Dishes  by  J.  Briggs. 
George  IV  Wine  Cooler  by  Phillip  Rundell.  Sterling 
Silver:  Roast  Platters,  24  Service  Plates,  220  Pieces  of 
Flatware.  Bronzes:  'The  Rattlesnake'  by  Frederick 
Remington,  'Horse'  by  H.  M.  Shrady,  other  by  Pohl. 
Paintings:  by  Howard  Chandler  Christy,  Jan  Sonjc, 
Richard  Newton,  Jr.,  J.  J.  Henncr,  James  Stark,  Pierre 
Lacour,  Mary  Beale.  Copies  of  Kneller  &  Lely.  Ori- 
ental Rugs.  Marble  Statues.  Books:  First  Editions  and 
Fine  Sets. 

Write  for  free  Illustrated  Brochure,  or  complete 
Illustrated  Catalogue  $2.00 

O.  RUNDLE  GILBERT,  Auctioneer 

0.  RUNDLE  GILBERT 


Auctioneer-Appraiser 
Garrison-on-Hudson,  N.Y. 

Garrison-on-Hudson,  New  York 
Telephone:  914-424-3657 


The  Connoisseur,  May,  iy68 
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European  Works  of  Art 


Vpril  30th    May  17th 


:lassical  female  bust 

BRONZE 

rleight  18|  inches  with  socle 

ITALIAN  VENICE 

First  half  of  the  16th  century 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  LONDON  W.l 

HYDe  Park  3161 


1 1 


GREGORY  &  CO. 

(BHUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/y/o,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Grcgco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTER  V 
CURTAINS 
CARPETS 
CHANDELIERS 
V  A  L 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T I  ON  S 
ELECTRICAL  WORKS 
H  E  A  T  I  N  G 
AT  ION 


One  of  a  set  of  six  Hepplewhite  mahogany  dining 
chairs  with  shield  shape  backs  having  reeded  and 
fluted  splats  with  wheat  ear  and  leaf  pattern  carving, 
seats  upholstered  in  light  brown  hide  and  on  straight 
tapered  legs  with  spade  feet.  C.  1785. 


STUART  WALSTOn, 


INC. 


INTERIORS  &  ANTIQUES 


AN  18th  CENTURY 
TRUMEAU 


417  WEST  NASH  STREET,  WILSON,  N.  C.  27S94 

AREA  CODE  919  243-4940 


The  Connoisseur,  May,  iyoti 


t  Cornelisz  Droochsloot  (1586-1 666) 


Canvas,  26    3 8 :ss  in.  (66    98-5  cm.).  Signed  and  dated  1626 


Old  Masters  Galleries 

6th  MAY  -  30th  JUNE 
Summer  Exhibition  of  Fine  Old  Master  Paintings 


DAILY  10  a.m.  -  5.30  p.m. 
SATURDAYS  51  a.m.  -  I  p.m. 


*>OUTH  AUDLEY  STREET 
IAYFAIR,  LONDON,  W.l 

Telephone:  01-629  0223 


OLD  MASTER  PAINTINGS 

Weekdays  io.o  a.m.  -  c.30  p.m.        Open  until  June  2£th        Saturdays  10.0  a.m.  -  1.0  p.m 


Illustrated 
Catalogue  4/6J 
In  Aid  of  the 
Sunshine  Horn 
for  Blind  Chil 


ANTHONY  CLAESZ  Flower  Piece  Panel  2 8i  by  1  8f  inches 

1  C92-1  6 c2  Amsterdam 

BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 


EXHIBITION  including  examples  bv  Peter  Paul  Rubens,  Aert 
van  cler  Neer,  Jan  Miense  Molenaer,  Paul  Brill,  G.  Sassoferrato,  Gil  I  is 
d 'hondecoeter,  Adrian  van  de  Velde,  Jan  Wouwerman,  David  Teniers,  Lucas 
van  Uden,  Ferdinand  van  Kessel,  Jacob  van  Es,  Jurian  van  Streeck,  Willem 

van  Mieris,  etc. 


TER  PAU1  RUB)  NS 
>rn  in  Siegen.  Died 
itwerp  (1^77-1  640) 


Stu<l\  of  Two  I  leads 


1  8}  by  2  (,  inches 


IRIAN  KOETSER  GALLERY,  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.V\ 

01-9^0  6  ]o<-) 


Gallery  Lasson 

_S7  Jermyn  Street  London  SWi    01-629  6981 


Dirk  Valkcnburg  1675-1 721 


Old  Master  Exhibition 


Canvas  38 A  x  32  \i  in.  (97.8  x  83.8  cm.) 


Including  works  l>y: 


Illustrated  catalogue  on  request 


29th  May  -  26th  July 

Bartolomco  P.iss.irotti,  Jan  Frans  van  Blocmcn,  Jan  Verkolje,  Antonio 
Amorosi,  Viviano  Codazzi  and  Micco  Spadaro,  Ernst  Stuven,  Sebastiano  Ricci, 
Hendrik  F.  van  Lint,  Pieter  Mulicr,  Jurriacn  Ovens,  Herman  Swancvelt, 
Jean-Francois  de  Troy,  Gaspar  Pieter  Vcrbruggcn  the  Younger,  Marco  Ricci, 
Laurent  de  La  Hvre,  circle  of  Adam  Elsheimer,  Giovanni  Lanfranco. 


DON  QUIXOTE' 
A  late  17th  Century  Royal  Aubusson  tapestry  panel.  Highly  coloured. 
13  ft.  3  in.      8  ft.  10  in.  (404  cm.      270  cm.  high). 


V.  and  C.  STERNBERG 

Members  of  The  British  Antique  Dealers'  Association  Ltd 

37   SOUTH    AUDLEY  STREET,    LONDON  W.I 


Telephone:  HYDe  Park  1228 


Cabies:  Yaky,  London  W.I 


Mcs  RHEIMS  &  LAURIN 

AUCTIONEERS 
i  RUE  de  LILLE,  PARIS-7C  Tel:  222.61.90 


PALAIS  GALLIERA 


4  tnt-tt  ^Xtjj 


PICASSO,  'L'etreinte',  iyos.  Painting  on  cardboard,  53  cm.      70  cm. 
dedicated  'A  mon  cher  Ami  Apollinaire'. 


AUCTION  SALE,  June  12th  at  9  p.m. 
Exhibition,  June  nth  and  12th 


IMPORTANT  PAINTINGS  AND  MODERN  SCULPTURES 


Experts:  Mo-rs.  DURAND-RUEL,  EBSTE1N,  DUBOURG,  Miss  CAILAC 

The  Connoisseur,  Vlay, 
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cs  RHEIMS  &  LAURIN 


AUCTIONEERS 


i  RUE  de  LILLE,  PARIS-7e.  Tel:  222.61.90 
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i 


(ICOIMMIllKOIUItt  <X  ufh  -M-  )'.»»tl(  f  .(.  •  I 
tVHtf        JM'HUV(f«-  i)Ui  Ouirillt  lillll  A=t  ;'H 


rl'fi-X  ■  d  j 


.UK  (Ji'Kl  iltllt  }  OPHKll  i\'  UMfOUOl'  I'UM'.l  I    lU  IMTOrt  ^^dF^ 

lMK*l  OlliCIt  •.  ffi.if  V:  t  UM^/l'il  iClKf  IM1UIC1V  >UI»  *  jS^Pj  1 

noWctiJJWlltfKfoiit  klttlltltKiOKM)  4r*  ity'.'CC-dnOtlt  lUti.'H  ^      '  ^l'  ?,-  ij 

Die  c/hif  A*f  fotiiticf  a^f»i »)  loiiK*-^titrc>tr  *  ntt  OortiiiK  ^ 
't*ft  t)  ill  iiiiOMf  i»>«ii  H  piit^cuif- (on  vJ  iV'i  U  U'/t  me oiirtv       a  r' 

font  (  •]  u'iDjfc  lUtuiKf  aiu  iVimrf  itulhtftti  itwt  toat»»£  '^Jp  Wv5<$ 


if 


'The  Book  ot  the  Three  Virtues',  15th  century  manuscript 

AUCTION  SALE,  June  24th  at  9  p.m. 
Exhibition,  June  21st  and  22nd 

RARE  MANUSCRIPTS  WITH  MINIATURES 
from  the  13th,  14th  and  15th  Centuries  -  BOOKS  OF  HOURS 

Expert:  Mrs.  VIDAL-MEGRET 


1 IX 


JVT  RHEIMS  &  LAURIN 


AUCTIONEERS 
i  RUE  dc  LILLE,  PARIS-7e.  Tel :  222.61 .90 

PALAIS  GALLIERA 

AUCTION  SALE,  June  24th  at  9  p.m. 
Exhibition,  June  21st  and  22nd 

OLD  MASTERS 

Expert:  Mr.  LEBEL 


REMBRANDT,  'Head  of  an  old  man'.  Panel,  25.5  cm.  x  20.5  cm. 

AUCTION  SALE,  June  25th  at  2.15  p.m. 
Exhibition,  June  21st  and  22nd 

18TH  CENTURY  OBJETS  D'ART  AND  FINE  FURNITURE 

Experts:  Messrs.  PROST  and  CANET 
Exhibition  previews  of  the  sales:  Offices  of  Mes  RHEIMS  &  LAURIN,  6  bis  rue  des  Saints-Peres,  Paris-7e.  Tel:  222.61.90 

Illustrated  catalogues  (single  copies  or  subscriptions)  on  request  from  the  Auctioneers'  offices 


e  specialize  in 
se  venteenth-century 
furniture  and 
art  objects 
of  the  period 


OAK 


Oak  rectangular-top  table 
barleysugar-twist  legs, 
baluster-turned  under  framinj 
Charles  II  period. 
Top  37"  x  15J",  29"  open. 


ii  ertrude 
weber 


In  the  building  of  the  Long  Island  Historical  Society 

130  PIERREPONT  STREET 
BROOKLYN  HEIGHTS,  NEW  YORK  11201 
(Tel.:  212)  ULster  5-1789 

Open  Tuesday  thru  Friday,  9-5:30 
Saturdays  and  evenings  by  appointment 


17th-century  oak  cradle- 
on  shaped  rockers,  body  panels 
carved  with  fluting, 
hood  with  rosette  pattern. 


Set  of  four  17th-century  panel-back  chairs, 
I  lemish  scroll  and  tulip  carving. 


Another  Treasure  from  our  Silver  Vault 

An  outstanding  pair  of 
Georgian  Silver-Gilt  Candelabra 
by  A.  Waterhouse  and  S.  C.  Young. 
Sheffield,  England,  1815-1818. 
Heieht  2OV2",  width  \6V2". 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 

Open  every  day  9  a.m. -5  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 


NORMAN  ROCKWELL 
Oil  on  Canvas 
23  X  29  inches 


THE 
SPORTING 
GALLERY,  INC. 
R.  Gordon  Barton 

P.O.  BOX  111 
V1IDDLEBURG 
VIRGINIA 

703  681-6447 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


ACiUSTIN  ESTEVE 
(1753-1820) 
On  Canvas,  38  by  26  inches 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


Bodhisattvn,  circa  8th  Century 
Gilt  solid  bronze  with  turquoise  insets 
From  Nepal  or  Eastern  India.  Height:  17'  inches. 

DORIS  WIENER 

ANCIENT  AND  PRIMITIVE  ART 

831  MADISON  AVE.,  N.Y.  10021.  TEL:  249-6750 


FINE  ANTIQUES  -  APPRAISALS 


PAUL  STORR 

London  1835 


Pair  of  silver  gilt  fruit  bowls. 
11  in.  high,  17  in.  from  handle  to  handle. 

3125  M  Street,  N.W. 
Washington,  D.C.  20007    (202)  7~3424 

MEMBER:  APPRAISERS  ASSOCIATION  OE  AMERICA 


RALPH  McCORMICK 


Set  of  three  Casters  by  Samuel  Wood,  London  1  74(1 

59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i 

01-493  4350 
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KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


Attributed  to  'Camille  Pissaro'.  (Sale:  June  5th.) 


Fine  Art  Sales 


THE  PULBOROLGH  SALEROOMS 

May  21st     Antique  W  eapons  and  Coins. 

May  22nd    18th  and  19th  century  English  and 
Continental  Furniture. 


HOLME  STREET  HOUSE 
May  23rd     The  Contents  of  the  Residence. 

THE  PULBOROLGH  SALEROOMS 

June  5th      Oil  Paintings,  Watereolour  and  Prints. 

June  25th     Antique  Weapons  and  Coins. 

June  26th     Silver,  Porcelain  and  Jewellery. 

June  27th     18th  and  19th  century  English  and 
Continental  Furniture. 

Illustrated  Catalogues  3s.  Od.  (postage  6d.). 


STATION  ROAD,  PULBOROUGH  (Tel.  2366/8) 
AND  AT  HORSHAM,  PETWORTH  &  ANGMERING 

SUSSEX 


Inkwell 

NETHERLANDISH,  circa  1600 
Bronze.  Height  7  in. 


MICHAEL  HALL 

FINE  ARTS  INC. 

6  EAST  79th  STREET,  NEW  YORK,  N.Y.  10021 
Tel.  249  -5053  Cables:  mikham.art     By  appointment  only 
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'Behave  toward  everyone  as  if  receiving  a  great  guest. 


CONFUCIUS 


Won't  you  be  our  "great  guest?' 


TheTontine  Emporium,  an  affiliate  of  Otto  Gerdau  Co.  (Established  1872) 
82  Wall  Street.  New  York  •  212  WH  3-62(X) 

TONTI NE  HOUSE 


rjOVvil  CcWaJ  Ci^vv^j  Ul-VXji}  r_t>x^)  rj^f^jxf  ti^'jiS  r^vv-a?  ?^&_aJ 

THE 

FAMILY  COLLECTIONS 
AT 

VAN  CORTLANDT  MANOR 

This  beautiful  catalog  gives  the  history 
and  significance  of  the  Van  Cortlandts  — 
one  of  New  York's  most  influential  fami- 
lies. An  interesting 
and  diverse  collection 
of  the  various  items  in 
the  restored  home- 
paintings,  silver,  pew- 
ter, furniture,  ceram- 
ics, glass,  metals  and 
textiles  — are  pictured 
in  detail.  Available  in 
both  paper  and  cloth 
covers. 

Jg  Sleepy  Hollow  Restorations  x 
ft  P  O.  Box  245,  Tarrytown,  N.  Y.  10591  £ 
si  Please  send  —  copies  of  The  Family  Collections  at  Van  B 
5  Cortlandt  Manor.  P 
$  Check  enclosed  for  edition  desired:  X 
3  Paper  S5.00  □  Cloth  56.50  □ 

5        NAME   S 


VAN  CORTLANDT 
MANOR 


ADDRESS. 
CITY  


.STATE. 


_ZIP 


?  Residents  of  New  York  State,  please  add  2%  sales  tax.  K 


Available  now  I 
the  british  antiques  yearbook 


This  new  1968-9  edition  (published  by  Collins  in  association  with 
Apollo  Magazine  Publications  Ltd  on  29th  April  at  25s)  is  the  first 
to  appear  since  our  decision  to  split  the  Yearbook  into  two 
volumes  (the  International  edition  will  be  published  in  the 
autumn),  and  is  the  most  comprehensive  and  authoritative  guide 
to  the  British  art  and  antiques  trade  ever  published.  Included  in  its 
888  pages  are  directories  of  dealers  in  London,  the  Provinces, 
Wales,  Scotland  and  Ireland,  accompanied  by  route  maps  and 
street  plans;  miscellaneous  directories  of  auctioneers,  specialists, 
publishers  and  other  related  activities;  articles  on  art  sales  during 
1  967,  Greek  icons,  Oriental  carpets  as  an  investment  and  important 
books  published  during  1967;  illustrated  advertisements  (32  in 
full-colour)  and  about  100  full-page  black-and-white  illustra- 
tions; plus  much  more  interesting  information. 


Available  from  all  leading  bookshops  or  direct  from 

Apollo  Magazine  Publications  Ltd,  22  Davies  Street,  London  W1 ,  at  27s  6d  including  postage. 
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Marlborough 

Marlborough  Fine  Art  (London)  Ltd 
39  Old  Bond  Street 
London  W1 

Telephone:  01-629  5161 
Cables:  Bondartos  London 


19th  and  20th  Century  Works  of  Art 
Contemporary  Paintings  and  Sculpture 


Exhibition  10  May  -  8  June 

Graham  Sutherland 

Bestiary 

New  lithograph  series  with  related 
drawings  and  watercolour  studies 


LXVII 


CLARGES  GALLERY 


5  CLARGES  STREET,  LONDON,  W.i. 
Telephone  01-629  3715 


Cornish  Basket-maker  —  Pencil  and  chalk  Sh"  x  8" 


Richard  McDougall  presents  an 

Exhibition  of 

A.  R.  MIDDLETON  T01I1L  ,„ 

I89I-I966 

Drawings,  Pastels  and 
Watercolours 

15th  May- 7th  June  1968 

Gallery  open:  w  am.  -  5.30  pm.  Monday  to  Friday, 
10  am.  -  12.30  pm.  Saturday  during  this  Exhibition 


THE  PICCADILLY  GALLERY 

I6A  CORK  STREET    LONDON  Wl  01-629  2875 

FIRST  RETROSPECTIVE  EXHIBITION 

THE 

SALON  de  la  ROSE  CROIX 

1892  - 1897 

MAY  7th-JUNE  1st 


The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
jCj  ios  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  die  Antique  Healers'  Fair  Number 
Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine 
Co.  Ltd.,  22  Armoury  Way,  London,  SW18 
in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y.  iooiy 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 


Oriental  ElorUs  of  3rt 


An  old  Chinese  porcelain  figure  of  h  nan  Yin,  the  Goddess  of  Mercy. 
Height  11\  inches. 
Blanc-de-chine  17th  18th  century. 


From  about  the  fourteenth  century  onwards  porcelain  manufacture  in  China  was  centred  on  Ching-te-chen,  a  vast  ceramic 
metropolis  in  the  province  of  Kiangsi  in  southern  China. 

The  largest  group  of  porcelain  from  elsewhere  was  that  nude  at  Te-hua  in  Fukien  and  called  usually  by  the  descriptive 
French  term  blanc-de-chinc .  The  rare  qualities  of  this  beautiful  material  enable  edges  to  be  moulded  and  lines  to  be  incised  with 
an  absolute  precision  which  is  neither  softened  in  the  firing  nor  obscured  by  even  the  thickest  glaze.  In  colour  it  can  range  from 
a  grey  to  a  cream  or  milk  white;  from  ivory  to  a  pinkish  tone.  And  at  its  best  it  has  an  oily  sheen  that  gives  a  wet  effect  which 
is  emphasized  by  the  glaze's  tendency  to  settle  into  pools. 

These  qualities  of  the  porcelain  were  seen  by  the  Chinese  craftsman  to  be  outstandingly  suitable  for  the  production  of  carefully 
modelled  figures;  and  it  is  hardly  surprising  that  the  more  important  specimens  depict  Buddhist  deities,  the  most  popular 
representation  being  of  Kuan  Yin,  Goddess  of  Mercy  seated  upon  a  rocky  pedestal  in  an  attitude  of  serene  contemplation. 

The  precise  dating  of  such  figures  has  been  hitherto  rather  arbitrary ;  and  it  has  sufficed  to  call  them  17th  'iSth  century,  to 
which  period  they  would  seem  on  general  grounds  to  belong.  The  careful  studies  of  Mr.  P.J.  Donnelly  whose  investigations  of 
the  who'e  subject  of  blanc-de-chine  have  extended  over  some  years  arc  to  be  published  shortly  and  no  doubt  will  reveal  a  great 
deal  that  has  remained  so  far  obscure. 

Members  of  The  British  Antique  Dealers'  .Association  Ltd. 

48  Davies  Street,  London,  W.i 


Cables:  "Chincceram,  London-\V\  1 ' 


Telephone:  01-029  4018  and  3397 


X. 


M.  NEVI 


*  if-  it 


Les  Masses 
by  EDMOND  YON  (signed) 
Canvas  size:  20^  x  27|  inches  (52  X  70cm.i 
Framed  size:  261  x  33  A  inches  (67  <  85  cm.) 
Exhibited:  Societe  des  Amis  des  Arts  de  Bordeaux.  1893 


Established  1870 


43a  Duke  Street,  St.  James 

Telephone:  01-930  GOGS 


EXHIBITION  OF 
'ARTISTES 

Daily  10  -  5.30  p.m. 

Mi 

Fully  illu 
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La  foire  d'ete  au  bord  du  jteuue 
by  GASTON  PRUNIER  (signed) 
Canvas  size:  24      30  inches  (61   •  76  cm. 
Framed  size:  30  •  36  inches  (76  ■  91  cm. 


Au  bind  de  la  Rwiere 
l.\  ALEXANDRE  RENE  VERON.  1861   signed  and  dated 
Canvas  size:  21. J  ,  28i  inches  (55  x  72  tm.l 
Framed  size:  27  A  >  311  indies  1 70     87  cm 


Cljeteea  (galleries;  lib. 

308  KING'S  ROAD, 

LONDON,  S.W.3.    Tel.  352  8792 

FINE  PERIOD  FURNITURE 


One  of  an  important  set  of  eight 
George  I  walnut  chairs,  circa  1725. 

Width  17  in.  to  23  in. 
Height  37  in. 
Depth  19  in. 


A  superb  George  II 
mahogany  Bureau 
Bookcase,  of  fine  colour 
and  patination  and  with 
original  brasses. 
Circa  1740. 
Width  3  ft.  4i  in. 
Heisht  8  ft.  3"  in. 
Depth  I  ft.  11  in. 


The  Connoisseur  Register  Advertisements 


WANTED 

Private  collector  interested  in  offers  of  any  prints,  any  general  subject, 
directly  associated  with  The  Bahamas  Islands,  including  maps, 
scenic  views,  past  governors,  pirates  etc.  Please  apply  P.O.  Box  1624, 
Nassau,  Bahamas. 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91  8  Commerce 
Building,  Fort  Worth,  Texas  761  02,  U.S.A. 

Post  Budget  Prices  for  fine  jewellery  are  even  higher.  Cartier  offers 
expert  valuations  of  single  pieces  or  estates  in  strictest  confidence. 
Cartier  Ltd.,  1  75  New  Bond  Street.  London  W.1 .  01  -493  6962. 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 

A  collector  seeks  full  set  of  1  0  Minton's  Queen's  Beasts  or  reproduc- 
tions. Box  No.  741  8. 

FOR  SALE 

Early  editions  Connoisseur,  all  before  1902,  beautifully  bound, 
numbers  1  to  8.  Three  1st  editions  Charles  Dickens,  beautifully 
bound,  Nicholas  Nickleby  1839.  Martin  Chuzzlewit  1837,  Pickwick 
Papers  1  837.  Best  offer.  Box  No.  741  6. 

For  sale  -  Connoisseurs-82  copies  from  October  1959  to  December 
1  966  in  as  new  condition,  offers  Box  No.  741  7. 

For  sale  -  Broadwood  Grand  Piano  1  849.  Excellent  condition  -  £500. 
Antique  enthusiast.  Apply  Bentalls  Depository,  Kingston,  Surrey. 

Old  Prints,  unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

Antique  Maps  and  Prints.  Large  stock,  send  5/- for  illustrated  cata- 
logue. Richard  A.  Nicholson,  17/19  Chester  Road  East,  Shotton,  Dee- 
side,  Flintshire. 


Excellent  Freehold  Business  Premises  of  4,000  sq.  ft.  on  three 
floors  in  central  position  in  Torquay.  Highly  suitable  for  sale  and  storage 
of  Antiques.  Period  style  elevation,  concrete  floors  and  wide  stairway. 
Central  heating.  Facing  car  park.  Frontage  50  ft.  -  75  ft.  £1  5,000. 
English  Pewter  -  Rare  Wavy-Edged.  Twenty-three  9i  inch  Plates; 
one  10s  inch  Plate;  eleven  12  to  16  inch  Round  Dishes;  three  18  inch 
Oval  Dishes.  Running  Set  by  Burford  and  Green  (see  Cotterell)  circa 
1760.  £700.  Box  No.  741  5. 
EXHIBITIONS 

English  Watercolour  and  Drawing  Exhibition  until  17th  May  at 
Spink,  King  Street,  St.  James's,  London  S.W.1    Monday  -  Friday  9.30 
to  5.30.  Saturdays  1  0  to  1  p.m. 
MISCELLANEOUS 

Information  sought  as  to  whereabouts  of  Portrait  of  a  youth  'Master 
Alexander  Aikman'  painted  by  Raeburn  and  measuring  29^  x  24 
inches.  Aitken  Kinnear  &  Co.  W.S.,  37  Queen  Street,  Edinburgh.  Tele- 
phone; 031 -225  291 4. 

Inchbald  School  of  Design.  One  Year  Diploma  Course  in  Interior 
Design  and  Decoration  begins  October  1968.  Ten  Week  Concentrated 
Lecture  Course  including  Practical  Designing,  History  of  Architecture, 
Art,  and  Antiques  begins  29th  April  and  30th  September  1968.  Also 
Part-time  Courses.  Apply:  The  Principal,  7  Eaton  Gate,  London  S.W.1 . 
Antiques  -  We  are  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel:  Welbeck  01  63. 
Cameo  Corner  near  the  British  Museum  for  fine  craftsmanship  in 
antique  jewellery  from  classical  to  Victorian.  Also  the  best  in  contempor- 
ary design.  Enquiries  welcome.  26  Museum  St.,  W.C.1.  Tel:  01-636 
0401.  Open  9-5.  Thu.  6.30. 

Register  advertisements  are  21-  per  word,  minimum  £1 .6.0.  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.1  {Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


m 
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Dagestan  5  ft.  6  in.      3  ft.  7  in. 
Ref:  52463 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


SHERATON  MAHOGANY  BOWFRONT  SIDEBOARD,  FADED  COLOUR. 
6  FT.  LONG,  3  FT.  DEEP,  3  F T .~  HIGH. 


2ZIENIEIE 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Btaeh,  Florida 
Member  A.I.D.- I.D.D.A. -Complete  Decorating  Service 


MASON'S  YARD  GALLERY 

FINE  ART  DEALERS 


CARLO  DOLCI 
(1616  -  1686) 

ST.  JOHN 


OIL  ON  CANVAS  29  X  25  INCIII-.S 


14  MASON'S  YARD,  ST.  JAMES'S 
LONDON  S.W.i.  Tel:  01-930  2780 


Rodney  Brooke 

XVII,  XVIII  and  early  XIX  Century 
English  and    Continental  furniture, 
tapestries  and  works  of  art. 


A  rare  Charles  II  wall  mirror,  the  burr- 
elm  cushion  frame  with  ebony  mould- 
ings richly  overlaid  with  pierced  re- 
pousse gilt-metal  mounts  in  the  form 
of  foliageand  including  monograms  of 
entwined  C's  surmounted  by  a  crown. 
4  ft.  6  in.  by  3  ft.  1  in.  wide. 


260  Brompton  Road,  London  S.W.3 
KN1 1721  and  4880 
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THE  PARKER  GALLERY 


JOSEPH  &  EARLE  D.  VANDEKAR 


Sevres  Jardiniere,  apple  green  ground,  dated  1769.  Panel  after  Teniers.  painted  by  Vieillard.  Kxhibited  1933, 
Three  French  Reigns.  See  catalogue  of  Kress  collection.  I0J  in.  wide.  6  in.  high. 


138  BROMPTON  ROAD,  LONDON  S.W.3     TEL.  01-589  8481 
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FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 

RARE  GEO.  I  SILVER  JUG 
ENGRAVED  IN  THE  CHINESE  STYLE 
MADE  BY  AMBROSE  STEVENSON 
LONDON,  1718      HEIGHT  Vh  inches 


mildred  friedman's 


331 1  West  McNichols  Rd. 
Detroit.   Michigan  48221 

tel:  (313)  Dl  1-5182  J 


A  very  fine  and  important  George  I  period  walnut 
settee  raised  on  six  Cabriole  legs,  carved  at  the 
knees,  and  with  'shepherd's  crook'  arms,  upholstered 
in  sage  green  velvet.  Circa  1720. 


Moonlight  Lustre,  made  between  1812  and  1815,  beautiful 
deep  purple  lustre  flecked  with  gold  and  platinum.  Not  very 
much  u  as  made,  and  it  definitely  belongs  in  anv  fine  W  edgwood 
collection. 

These  and  my  extensive  Wedsuood  collection  will  be  on 
exhibit  at  the  Madison  Square  Garden  Antiques  Show,  New 
York  City,  May  18  -  26 


imonb 


WEDGWOOD 
475  W  est  Ellet  Street 
Philadelphia,  Pennsylvania  19119 
(215)  CH  7-2062 


Cbelpn  gnberston  (galleries 

6043  ^tgljtoap  100,  ©Sestgate  Chopping  Center 
Jgasfjtoille,  Tennessee  37205 

(AREA  CODE  615)  352=6770 


Completely  original  Mahogany  Sheraton  Brass  Bound  Wine  Cooler  with 
liner.  Circa  1790.  English 
English  Barrel-back  Wing  Chair.  Circa  1780 

Member  of  The  Art  &  Antique  Dealers  League  of  America.  Inc. 


The  Connoisseur,  May,  1968 
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RANK  PARTRIDGE 

SONS  LTD 


EPARTMENT  OF  SILVER 

IECTOR:  THOMAS  LUMLEY 

44  New  Bond  Street,  London  W.i 

EPHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 


air  of  Dutch  Candlesticks.  By  Godert  van  Ysseldijk, 
s  Hague  1776.  Height  8  inches. 
Dutch  Teapot.  By  Eise  Andelas, 
uwarden  1755.  Height  4|  inches. 


MALCOLM 
FRANKLIN 

INCORPORATED 

126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611 


An  outstanding  pair  of 
vigorously  carved  Chippendale  Walnut  Side  Chairs 
with  cabriole  front  leg  and  hoof  foot 
circa  1755  from  London. 


JOHN  C.  R.  TOMPKINS 

Antiques 


AIR  of  early 
1 8th  century  Irish 
portraits  in  their 
original  frames, 
of  Robert  and 
Elizabeth  West- 
ropp  of  Fort 
Anne.  In  pristine 
condition. 


SHUNPIKE  ROAD,  MILLBROOK,  N.Y.  12545    Telephone  914-677-3026 


Appointment  Advisable 


The  Connoisseur,  M.iy,  i<j'>s 


LXXVIII 


1062  MADISON  AVENl  'E 
NEW  YORK,  NY.  10028 
TR  9-2171 


FRANK  BOGGS 

'Notre- Dame,  from  the  Quai  de  MontebelW 
oil,  23|  X  '^i  in-  (60  x  73  cm.) 
painted  circa  1 9 1  (J 


'S(  I  LPTURE  FOR  A  SMALL  MUSEUM' 
Our  current  brochure,  including  bronzes 
and  related  works  of  the  16th-19th  centuries, 
is  still  available. 

Fully  illustrated  ami  documented: 
$2.00,  post  paid. 


I  XXIX 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 


J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


French  silver  "ecuelle",  Avignon  ca  1740.  Length  12  £  inches,  height  4  inches. 


THE  COMPLETE  ENCYCLOPAEDIA  OF 

ANTIQUES 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


£a-  ios. 

£4.  1 6s.  post  paid  from 
The  Publishing  Department 
The  National  Magazine  Co.  Ltd. 
22  Armoury  Way- 
London  SW18 


960  pages  text  512  pages  mono  chrome  plates 
Glossaries  of  terms  at  the  end  of  every  section 


Compiled  by 

THE  CONNOISSEUR 
Edited  by 

L.  G.  G.  Ramsey 


The  Connoisseur,  M.iy,  iy6K 


I  XXX 


Art  Dealer 


Works  by: 

BOMBOIS 

BRAQUE 

CHAGALL 

DUFY,  J. 

DUFY,  R. 

DERAIN 

GUILLAUMIN 

LAURENCIN 


LOISEAU 

MODIGLIANI 

MONTEZIN 

PETITJEAN 

SEGONZAC 

L  I  RILLC) 

V ALT AT 

VAN  DONGEN 


Georges  Braque,  1929,  oil,  signed  and  dated. 
Verres  ET  POIRE  COUPEE 
24  x  41  cm.  (91  x  16J  in.) 
Reproduced:  GEORGES  BRAQUE,  MAEGHT 


305  North  Rodeo  Duive   Hkvekly  Hills.  California  CRestview 


VOSR 


Established  1841 

cilleries 
of  Boston  1  nc 

238  Newbury  Street,  Boston,  Mass. 
(  617)  536-6176 


THOMAS  HILL. 

30  x  25  in. 


Agents  jor  the  estates  of 

WILLIAM  HORTON 

and  MAX1 IHLD  PARRISH 


LXXXI 


THOMAS  SULLY  (1783-1872)  30^x25 
PORTRAIT  OF  THE  ARTIST'S  DAUGHTER 

WILLOUGHBY-TOSCHI 
r  J  me .  /~)ris  ^jallevy 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF   THE    HOTEL  AREA 


KEItltY  HILLG/ULEUIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


PORTRAIT  OF  IZAAK  WALTON 
"THE  COMPLEAT  ANGLER" 

by  JACOB  HUYSMANS  (1633-1696) 
The  'Beaufoy'  version,  circa  167s 
Oils  on  canvas  29  x  27  in. 


18th- Century  French  Antiques 


Louis  X  1  romm«*.  signer/  SCH  \  1.1  DER 
French  I81/1  Century.  1(1  in,  wide.  19  in.  deep.  'ifJ  in.  high 


746  Madison  Ave..  Ww  York.  N.Y.  10(121  •    l  \  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
Xational  Antique  and  An  Dealers  Association  of  America,  Inc. 


ANTIQUES  AND  WORKS  OF  ART 


An  early  nineteenth  century 


port  scene 


Rowland's  Antiques 


Route  202  -  Route  413 


Ruckingham,  Rucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


fhc  ( lonnoisscur,  May,  [968 


I  XXXII 


Red  sandstone  figure  of  Shiva, 
Khajuraho,  Madhya  Pradesh. 
I  1th  century. 


ASIAN 
QALLERY 

Far  Eastern  Art 
and 
Antiquities 


24  East  80th  Street 
New/  York,  N.Y.  10021 

Tel.  (212)  734-1379 
Cable:  Rav/enalart 

RICHARD  S.  RAVENAL,  Direclor 


TREASURES  FROM  PORTUGAL 


17th  century  table,  chair  and  candlesticks. 
18th  century  tureen,  stone  sculpture. 

ALCOFORADO 

302  East  52nd  Street 
New  York,  New  York  10022 
(212)  PL  8-4618 


Portrait  of  the  Artist 
JEROME  MYERS  (1867-1940) 

Oil  on  panel,  17.J  ■  14  inches,  signed 

3dclson  (Ballcries,  3nc. 

'-Jme  (Paintings      .Tfpprmsals  '  [Restoration 
154  Newbury  St.,  Boston,  Massachusetts  02116       (617)  266-6631 


I  XXXIII 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

G  A  R  R  A  R  D  The  Crown  Jewellers 

ill  REGENT  STREET,  LONDON.  W.i.  TELEPHONE  :  REGENT  7020 


Hal  O'Nians 

Summer  Exhibition 

Dutch  ■  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
WHItehall  9392 


CHINESE 


GALLERY 


ANTIQUE  AND  NINETEENTH  CENTURY  JADE  CARVINGS 
40  Great  Russell  Street,  London,  W.C.I 


(LANGHAM  7538) 


43   &oi-e*  S//>eet 

Hyde  Park  47  1  1 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  01 -930  1 794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


OMELL  GALLERIES 


FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


839  4274 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Paintings  and  drawings  by  Caziel 
Until  May  10th 
Paintings  and  drawings  by  Josef  Czapski 
May  14th  -  June  14th 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues. -Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


EDWARD    SPEELM  AN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  Wi 
01-493  0657 


SARIN 

GALLERIES 


4  Cork  Si., 
R  E  G  e  n  t 


Bond  St. 
6  18  6 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  cor- 
ners, the  name  The  Connoisseur  gold-blocked  on  the 
spine. 

Price  each  18s.  9d.  ($3.00)  inclusive  of  postage,  pack- 
ing and  insurance.  Extra  blocking  on  the  spine  for 
dates  costs  an  additional  2s.  Od.  (30  cents)  per  binder. 

Order  from  The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.1 8. 


Head  ST.  MARY  AXE  HOUSE 
Office        LONDON  E.G. 3. 


The  Connoisseur,  May,  1968 
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Francesco  Trevisani.  Apelles  painting  Campaspe. 
On  metal,  28 A  by  23  inches. 


Francesco  de  Mura.  Christ  and  the  Adulteress.  3()  by  4^  inches. 


SOTHEBY'S 

MONDAY,  13th  MAY 

AN  IMPORTANT 
COLLECTION  OF 
FRENCH  PAPERWEIGHTS 

the  property  of  a  Gentleman 

Catalogue  (20  plates,  4  in  colour)  8s. 


A  St.  Louis  moulded  salamander  weight, 
31  inches. 


A  Baccarat  pansy  weight, 
27  inches. 


A  St.  Louis  mauve  dahlia  weight, 
3| inches 


A  Baccarat  green  carpet-ground  weight. 
21  inches. 


A  Clichy  flat  bouquet  weight, 
2£  inches. 


A  Clichy  turquoise 
overlay  weight,  2|  inches. 


A  Baccarat  butterfly  and  garland  weight, 
3  J  inches. 


The  Connoisseur,  May,  iy68 


1.  XXXVI 


SOTHEBY'S 

THURSDAY,  16th  MAY,  at  2.30  pm 

MEDIEVAL,  RENAISSANCE  AND  LATER  WORKS  OF  ART 

the  property  of  Mrs.  D.  G.  HOLTOM,  Madame  ERARD 
The  Hon.  Mrs.  S.  GAUSSEN,  Major  J.  R.  ABBEY,  Prince  ANTOINE  de  LIGNE 
Prince  DAVID  Z.  MDIVANI,  and  other  owners 


An  enamelled  terracotta  relief  from  the  workshops  of  Andrea 
Delia  Robbia.  early  16th  century,  21  inches  diam. 

Catalogue  {41  plates,  2  in  colour)  il. 


SOTHEBY'S 


FRIDAY,  17th  MAY 

IMPORTANT  FRENCH  FURNITURE,  ORMOLU-MOUNTED 
PORCELAIN,  CLOCKS,  TAPESTRIES  AND  CARPETS 

the  property  of  His  Highness  The  Prince  de  LIGNE 
Sir  HUMPHREY  DE  TRAFFORD,  Bt.,  J.  H.  THURSBY,  Esq.,  and  other  owners 


A  Louis  XV  ormolu-mounted  lacquer  commode,  signed  M.  Criard,  decorated 
on  a  tete-de  negre  ground,  4  feet  9  inches  wide. 


A  Louis  XV  gold  and  lacquer  snuff  box, 
Paris,  1750,  maker  Jean  Ducrollay. 


A  Swiss  gold  and  enamel 
snuff  box,  early  nineteenth 
century,  3^  inches. 


SOTHEBY'S 

MONDAY.  20th  MAY 

A  FINE  COLLECTION  OF  ENGLISH 
ENAMELS,  GOLD  SNUFF  BOXES  AND 
OBJECTS  OF  VERTU 


the  property  of  various  owners 


A  Battersea  transfer-printed 
plaque,  31  inches. 


A  Birmingham  enamel 
plaque,  4 -J  inches. 


n  English  enamel  portrait  plaque  of  the 
Duke  of  Cumberland,  31  inches. 


A  Bilston  enamel 
etui.  4  inches. 


A  Swiss  gold  and  enamel  automaton  box, 
early  19th  century.  3  ,  inches. 


SOTHEBY'S 

TUESDAY,  21st  MAY 

AN  IMPORTANT 
COLLECTION  OF 
CONTINENTAL  POTTERY 
AND  PORCELAIN 

the  property  of  a  Gentleman 

Catalogue  (36  plates)  J  2s. 


^5 


One  of  a  series  of  Ludwigsburg  miniature  fairground  groups 
4?  inches. 


A  Du  Paquier  water  cistern.  8|  inches. 


Am 


A  Ludwigsburg  group  of  a  Turk  with  a  prancing  horse, 
bv  Johan  Jacob  Louis.  7  inches. 


n 

U  { 


A  pair  of  Louis  XVI  ormolu-mounted  Meissen  Horses  and  Grooms,  by  J.  J.  Kaendler.  10)  inches 
and  a  Meissen  group  of  Quarrelling  lovers,  by  J.  J.  Kaendler.  6|  inches. 


SOTHEBY'S 

MONDAY.  27th  MAY 

AN  IMPORTANT 
COLLECTION  OF  ENGLISH 
AND  CONTINENTAL 
MINIATURES 


the  property  of  the  late  Mrs.  F.  H.  O.  de  la  HEY 
and  Major  R.  M.  ().  de  la  HEY 


A  miniature  of  a  lady 
by  Jeremiah  Meyer,  ih  inches. 


A  miniature  of  a  gentleman 
by  F.  Smiadecki,  2.1  inches. 


A  miniature  of  Charles  I  as  a  youth 
by  Peter  Oliver,  signed,  2'  inches. 


A  miniature  of  a  lady 
bv  Mary  Beale.  2$  inches. 


A  miniature  of  a  nobleman 
by  Simon  Digby.  Bishop  of  hlphin, 
3j>  inches. 


A  miniature  of  a  gentleman 
In  [.dward  Miles,  2,;  inches. 

Illustrated  Catalogue 


A  miniature  of  a  lad) 
In  Richard  Cosway,  33  inches. 


SOTHEBY'S 


TUESDAY,  28th  MAY 
at  1 1  a.m.  and  2.30  p.m. 

IMPORTANT  ORIENTAL 
CERAMICS  AND 
WORKS  OF  ART 

the  property  of  m^ 
Mr.  and  Mrs.  R.  H.  R.  PALMER 
H.H.  the  Prince  de  LIGNE,  H.  FAIRTLOUGH, Esq. 
and  other  owners 


V 


One  of  a  set  of  twelve  eggshelled  monk  cups,  six  character  mark 
and  period  of  K'ang  Hsi,  \  \  inches  deep  by  1\  inches  wide. 


A  jade  beaker-shaped  vase,  18th  century,  1\  inches.  A  t'ao  t'ieh  mask,  Shang  or  early  Chou  dynasty, 

8  inches  by  8  inches. 

Catalogue  (47  plates)  16s. 


Telephone: 
01-493  7242 


SOTHEBY'S 

{Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2AA 
34-5  NEW  BOND  STREET,  LONDON  Wl 


Telegrams:  AB INITIO 
Telex:  LONDON  24454 


\MERICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE,  NEW  YORK  10021 

Telephone:  212-758-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7329  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTIN  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

will  hold  the  following  sales  in  MAY  each  sale  beginning  at  1 1  am  unless  otherwise  stated 


Monday,  6th  May.  To  be  Sold  and  Viewed  at 
The  Royal  Watercolour  Society,  26  Conduit 
Street,  W.l.  Fine  Japanese  Colour  Prints,  the 
property  of  the  late  Mrs.  Walter  Sedgwick, 
and  other  owners.  Catalogue  ( 1 7  plates),  8s. 

Monday,  6th  May.  Objects  of  Vertu,  Sil- 
houettes and  Portrait  Miniatures,  the  property 
of  various  owners.  Catalogue,  Is. 

Monday,  6th  May,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  Indian  Sculpture, 
African,  Oceanic  and  American  Indian  Art,  the 

property  of  various  owners.  Catalogue,  Is. 

Tuesday,  7th  May.  Very  Fine  English 
Porcelain,  the  property  of  the  Hon.  Graham 
Charles  Kinnaird,  The  Master  of  Kinnaird, 
Harris  Masterson,  Esq.,  Mrs.  M.  C.  Chadwick, 
Mrs.  Doris  Roper,  Mr.  and  Mrs.  Theodore 
Barclay,  Kenneth  Hobson,  Esq.,  The  Rt.  Hon. 
Viscount  Eccles,  K.C.V.O.,  and  other  owners. 
Catalogue  (34  plates,  2  in  colour),  12s. 

Wednesday,  8th  May.  Old  Master  Paintings, 

the  property  of  various  owners.  Catalogue,  Is. 

Thursday,  9th  May.  Fine  English  and 
Foreign  Silver  and  Plate,  the  property  of  Col. 
Giffard  L.  Tyringham,  M.  J.  Tyssen,  Esq.,  the 
late  F.  Burchnell,  Esq.,  Mrs.  M.  Tyzack, 
Lt.-Col.  K.  M.  J.  Dewar,  Mrs.  F.  M.  Miles,  and 
other  owners,  including  a  York  tobacco  box 
by  William  Busfield,  1693,  a  bullet  teapot,  1723, 
a  coffee  pot,  1736,  a  cruet  with  casters  by  S. 
Wood,  1746,  a  covered  sugar  bowl  by  Samuel 
Taylor,  1748,  and  two  good  coffee  pots,  1760 
and  1764,  several  good  sets  of  table  candle- 
sticks, a  pair  of  entree  dishes,  salvers  and  sauce 
tureens  by  Simon  Harris,  1807,  two  covered 
vases  and  plinths,  one  London,  1829,  the  other 
Calcutta,  c.  1830,  a  tea  set  by  Paul  Storr, 
1832-35,  fifteen  William  and  Mary,  George  II 
and  George  III  tankards,  a  set  of  four  entree 
dishes  and  covers,  1837,  a  group  of  equestrian 
models,  figures  and  nefs,  also  a  pair  of  empire 
toilet  vases,  by  J.-B.-C.  Odiot,  Paris,  c.  1806. 
Catalogue  (8  plates),  4s. 

Thursday,  9th  May.  To  be  Sold  and  Viewed 
at  The  Royal  Watercolour  Society,  26  Conduit 
Street,  W.l.  Nineteenth  Century  and  Modern 
Etchings,    Lithographs    and    Woodcuts,  the 

property  of  Brigadier  11.  C.  Walker,  Miss 
Bertha  Cwibel,  Geoffrey  Wylde,  Esq.,  and 
other  owners,  including  Tele  de  Femme  de 
Profit  (Geiser  7b),  Le  Bain  (Geiser  1 4b)  and 
Saltimbanque  au  Repos  (Cieiser  12b),  by  Pablo 
Picasso;  other  French  prints  by  Bonnard, 
Bullet,  Buhot,  Chagall,  Elisor,  Gauguin, 
Matisse,  Millet,  Renoir,  Rouault,  Toulouse- 
Lautrec  and  Vuillard;  Die  Tote  Mutter  und 
Das  Kind  (Schiefler  140),  etching  and  aquatint, 
3rd  state,  by  Edvard  Munch;  German  prints  by 
Adlcr,  Beckmann,  Corinth,  Heckel,  Kokos- 
chka  and  Kollwit/;  Draped  Figure  reclining 
(Way  156)  lithograph  printed  in  colours,  by 
J.  A.  McNeill  Whistler;  also  works  by  Beards- 
ley,  Seymour  Haden,  Craig,  Gaudier-Br/eska, 


ON  VIEW   AT  LEAST  THREE  DAYS  PRIOR 

Nash,  Rothenstein,  Sargent,  Sutherland 
and  a  group  of  contemporary  prints  presented  to 
the  I.C. A.  for  sale  on  behalf  of  the  Carlton 
House  Terrace  Project,  by  Hockney,  Kitaj, 
Paolozzi,  Pasmore,  Riley  and  Tilson.  Catalogue 
(6  plates),  4s. 

Friday,  10th  May.  English  Furniture, 
English  and  Continental  Clocks,  Works  of  Art, 
Rugs  and  Carpets,  the  property  of  Loelia, 
Duchess  of  Westminster,  and  other  owners. 
Illustrated  Catalogue. 

Monday,  13th  May,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue,  2s. 

Monday,  13th  May.  To  be  Sold  and  Viewed 
at  The  Royal  Watercolour  Society,  26  Conduit 
Street,  W.l.  An  Important  Collection  of 
French  Paperweights,  the  property  of  a  Gentle- 
man, including  fine  Clichy  and  Baccarat 
millefiori  weights,  a  Baccarat  scattered  magnum 
millefiori  weight,  fine  St.  Louis  and  Baccarat 
mushroom  weights,  attractive  carpet-ground 
weights  in  various  colours,  a  rare  Baccarat 
'Legion  of  Honour'  weight,  miniature  weights 
and  fruit  door  handles,  good  St.  Louis  upright 
bouquet  weights,  Clichy  and  St.  Louis  flat 
bouquets,  a  very  attractive  Clichy  convolvulus 
weight,  St.  Louis  fuchsia,  camomile  and  dahlia 
weights,  Baccarat  roses,  primroses  and  pom- 
poms, attractive  Clichy,  Baccarat  and  St.  Louis 
colour-grounds,  a  series  of  unusual  St.  Louis 
fruit  weights,  fine  Baccarat  and  Clichy  overlay 
weights,  a  rare  St.  Louis  encased  white  overlay, 
St.  Louis  crown  and  Clichy  swirl  weights, 
attractive  Baccarat  butterfly  and  flower 
weights,  an  extremely  rare  St.  Louis  grass- 
hopper weight,  important  Baccarat  and  St. 
Louis  snake  weights  and  the  celebrated  'Maba' 
liver-red  Salamander  weight.  Catalogue  (20 
plates,  4  in  colour),  8s. 

Tuesday,  14th  May.  Oriental  Ceramics  and 
Works  of  Art,  the  property  of  Mrs.  N.  Bennett, 
Mrs.  Margaret  Newell,  and  other  owners, 
comprising,  snuffbottles  and  hardstone  carvings, 
cloisonne  enamels  and  rhinoceros  horn 
libation  cups;  celadon  dishes  and  late  Ming 
wares,  Ch'ing  monochromes  and  Famille- 
Verte,  blue  and  white  porcelain  and  Famille- 
Rose  export  wares,  including  two  square  Tazzas 
and  armorial  plates  and  dishes.  Catalogue 
(2  plates),  2s. 

Tuesday,  14th  May,  at  10.30  a.m.  and  2.30 
p.m.  Coins  and  Medals,  the  property  of  various 
owners,  comprising  Scottish  gold  and  silver 
coins,  including  a  pattern  crown,  1716,  of 
James  VIII,  the  Elder  Pretender,  struck  in  gold; 
English  gold  and  silver  coins,  including  an 
important  series  of  five-guinea  pieces  and  other 
gold  coins,  a  good  series  of  crown  pieces, 
specimen  sets,  foreign  gold  and  silver  coins  and 
orders,  decorations  and  medals.  Catalogue  (10 
plates),  4s. 

Wednesday,  15th  May.  Fine  Nineteenth 
Century  British  and  Continental  Paintings,  the 


properly  of  the  late  J.  J.  Barlow,  A.  Brown, 
Esq.,  Mrs.  Mary  Belton,  Lady  Hollanden, 
Mrs.  McMormick,  The  Rt.  Hon.  the  Lord 
Belstead  and  The  Hon.  Jill  Ganzoni,  and  other 
owners,  including  narrative  works  by  F.  Beda, 
F.  M.  Bennett,  R.  Bonheur,  E.  Bundy,  J. 
Caraud,  C.  Du verger,  W.  P.  Frith, C.  Hermann, 

C.  Hichner,  C.  Heuser.  E.  Hornel,  W.  H. 
Knight,  G.  R.  Lewis,  R.  Millais,  M.  Munkacsy, 
S.  Novo,  G.  B.  O'Neill,  T.  Roberts,  D.  Sadler, 
R.  Senet,  A.  Stevens,  F.  R.  Unterberger  and 
F.  Ziem;  also  Dutch  paintings  by  J.  Bosboom, 

A.  van  Everdingen,  H.  van  Hove,  H.  Koekkoek, 
W.  Koekkoek,  C.  Leickert,  and  examples  by 

D.  Bates,  J.  Brett,  A.  de  Breanski,  V.  Cole, 

E.  W.  Cooke,  M.  Dawson,  G.  Gianni,  R. 
Hillingford,   T.    B.    Hardy,   C.    P.  Knight, 

B.  W.  Leader,  C.  Pettitt,  A.  Pollentine,  W. 
Shayer,  W.  J.  Shayer,  J.  Terry  and  J.  Webb. 
Catalogue  ( 1 8  plates),  6s. 

Thursday,  16th  May.  To  be  Sold  and  Viewed 
at  The  Royal  Watercolour  Society.  26  Conduit 
Street,  W.l.  English  and  Foreign  Silver  and 
Plate,  the  property  of  various  owners. 
Catalogue,  Is. 

Thursday,    16th   May.   Fine  Jewels,  the 

property  of  Mrs.  Pauline  E.  Crow,  Sir  Henry 
Goldney,  the  late  Lady  Dalrymple-Champnevs. 
Mrs.  Reith  Riall,  Mrs.  C.  H.  G.  Wheeler,  Mrs. 
L.  E.  Wright,  and  other  owners,  including  a 
very  fine  pear-shaped  diamond  single-stone 
ring,  a  step-cut  diamond  mounted  as  a  brooch, 
several  diamond  single-stone  rings,  two  dia- 
mond three-stone  rings,  a  diamond  single  clip, 
two  diamond  flexible  bracelets,  two  diamond 
rivieres,  a  nineteenth  century  cross  pendant  and 
an  early  nineteenth  century  suite  of  Berlin  iron 
jewellery.  Catalogue  (3  plates),  2s. 

Thursday,  16th  May,  at  2.30  p.m.  Medieval, 
Renaissance  and  Later  Works  of  Art  and  a 
Bronze  Figure  of  Juno  by  Benvenuto  C  ellini,  the 

property  of  Mrs.  D.  G.  Holtom,  Madame 
I  raid,  The  Hon.  Mrs.  S.  Gaussen,  Major  J.  R. 
Abbey,  H.H.  The  Prince  de  Ligne,  Madame 
M.  Dighirian,  Baron  Ledebur,  Prince  David 
Z.  Mdivani,  The  Rt.  Hon.  Lord  Monk  Bretton, 
Loelia,  Duchess  of  Westminster,  and  other 
owners,  including  a  fine  fourteenth  century 
North  French  diptych,  an  important  French 
Gothic  mirror  back,  second  quarter  of  the 
fourteenth  century,  a  set  of  four  French  got  hie 
plaques  from  a  casket,  second  half  of  the  four- 
teenth century,  and  an  important  English 
bronze  figure  of  St.  Mary,  c.  1 100;  a  line  thir- 
teenth century  Limoges  crucifix,  an  important 
set  of  four  Mosan  champleve  enamel  plaques, 
c.  1160,  a  fine  Limoges  painted  and  enamel 
basin,  attributed  to  Pierre  Reymond,  c.  1560. 
a  highly  important  enamelled  terracotta  relief 
by  Giovanni  delta  Robbia,  dated  1523.  a 
fine  German  carved  wood  head  of  St.  John  the 
Baptist,  c.  1500,  two  fifteenth  century  Not- 
tingham alabaster  reliefs,  a  fine  Tuscan 
terracotta  Virgin  and  Child,  third  quarter  of 
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fifteenth  century,  a  Venetian  gothic  relief  of  the 
Virgin  and  Child,  School  of  the  Master  of 
Mascoli  Alter,  mid-fifteenth  century,  also  a 
line  Florentine  terracotta  portrait  bust  of 
Grand  duke  Cosimo  II  of  Tuscany,  by  Pietro 
Tacca,  c.  1620,  a  terracotta  sketch  model 
for  the  marble  Pluto  and  Proserpina  group  by 
Gian  Lorenzo  Marno  Sbarri  di  Bernini,  c.  1620, 
a  fine  French  terracotta  group  by  Joseph 
Charles  Marin,  c.  1825,  a  Florentine  group 
attributed  to  Giovanni  Battista  Foggini, 
seventeenth  century,  a  Florentine  satyress  at- 
tributed to  Pietro  Tacca,  seventeenth  century, 
an  Italian  figure  of  Hercules,  after  the  Floren- 
tine goldsmith.  Bastiano,  late  sixteenth; 
seventeenth  century  and  a  newly  discovered 
figure  of  Juno  by  Benvenuto  Cellini  c.  1540-42; 
a  South  German  enamelled  gold  necklace, 
third  quarter  of  the  sixteenth  century,  a 
Spanish  enamelled  gold  pendant  jewel,  early 
seventeenth  century  and  a  German  epitaph 
jewel,  first  half  of  the  seventeenth  century,  also 
a  fine  Augsburg  gilt-bronze  combined  powder 
flask  and  watch,  late  sixteenth  century. 
Catalogue  (42  plates,  2  in  colour),  £1. 

Friday,  17th  May.  Important  French 
Furniture,  Ormolu-Mounted  Porcelain,  Clocks, 
Tapestries  and  Carpets,  the  property  of  H.H. 
the  Prince  de  Ligne,  Sir  Humphrey  de  Trafford, 
Bt.,  J.  H.  Thursby,  Esq.,  and  other  owners, 
including  an  antique  Oushak  small  medallion 
carpet,  a  large  Tabriz  carpet,  a  large  Sa- 
vonnerie  carpet,  a  late  Louis  XIV  Gobelins 
tapestry  from  Ovid's  Metamorphoses,  a 
Louis  XV  ormolu  surtout  de  table,  a  pair  of 
Louis  XV  ormolu-mounted  Chinese  porcelain 
candelabra,  a  pair  of  Regence  ormolu-mounted 
'blanc-de-Chine'  candelabra,  a  pair  of  Louis  XV 
ormolu-mounted  candelabra  with  Meissen 
figures;  a  Louis  XV  ormolu  mantel  clock  by 
Benoist  Gerard,  Paris,  mounted  with  a  Meissen 
group  by  J.  J.  Kaendler,  a  Louis  XV  green 
tortoiseshell  bracket  clock  and  bracket;  a 
Louis  XVI  archer  automaton  on  a  table,  signed 
N.  Petit  JME,  a  Louis  XVI  secretaire  a 
abattant  with  panels  of  Japanese  lacquer,  signed 
M.  Carlin  JME,  a  Louis  XV  red  lacquer 
commode  signed  J.  Dubois  JME,  a  Louis  XV 
ormolu-mounted  black  lacquer  commode 
signed  M.  Criard,  a  Louis  XV  black  lacquer 
commode  signed  F.  Gamier  JME,  a  Louis  XV 
tulipwood  commode  signed  Migeon  JME,  and 
other  pieces  signed  Saunier,  Jacob,  Foullet, 
Riesener,  Vie,  Petit,  Lebas,  and  Leleu.  Il- 
lustrated Catalogue. 

Monday,  20th  May,  at  10.30  a.m.  English 
and  Continental  Glass,  the  property  of  Mrs. 
Inga  Erickson,  Colonel  R.  C.  Kidd,  and  other 
owners,  including  German  engraved  and 
enamelled  glass,  English  and  Irish  cut  glass, 
nineteenth  century  coloured  glass,  a  Dutch- 
engraved  Newcastle  wine  glass,  two  attractive 
colour-twist  wine  glasses,  a  fine  green-tinted 
wine  glass  and  good  baluster  wine  glasses  and 
goblets.  Catalogued  plate),  2s. 

Monday,  20th  May.  A  Fine  Collection  of 
English  Enamels,  Gold  Snuff  Boxes  and  Objects 
of  Vertu,  the  property  of  various  owners. 
Illustrated  Catalogue. 

Monday,  20th  May,  and  following  day. 
Valuable  Printed  Books,  Autograph  Letters,  and 
Historical  Documents,  the  property  of  the  late 
H.  S.  Bradfer-Lawrence,  Esq.,  F.S.A.,  Miss 
Gladys  Storey,  O.B.E.,  and  other  owners. 
Illustrated  Catalogue. 

Monday,  20th  May.  To  he  Sold  and  Viewed 
at  The  Royal  Watercolour  Society.  26  Conduit 
Street,   W.I.  The  Remarkable  Collection  of 
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Japanese  Pottery  (Final  Part),  including 
tea  ceremony  wares  from  many  well-known 
potteries  as  well  as  interesting  pieces  from 
minor  sources;  fine  lacquer  boxes,  decorative 
Shibayama  wares  and  metalwork,  ivory  carv- 
ings and  works  of  art.  Catalogue  (6  plates),  4s. 

Monday,  20th  May,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  Indian  Sculpture, 
African,  Oceanic  and  American  Indian  Art,  the 

property  of  various  owners.  Catalogue,  Is. 

Tuesday,  21st  May.  An  Important  Collection 
of  Continental   Pottery   and   Porcelain,  the 

property  of  a  Gentleman,  comprising  a  rare 
pair  of  Kelsterbach  faience  Italian  comedy 
figures,  a  Sceaux  tureen,  cover  and  stand  of 
rococo  form,  a  Nevers  blue-ground  bottle  and 
stopper  and  a  rare  Dresden  group  of  beggars; 
Meissen,  including  an  early  turtle  box  and 
cover,  gilt-decorated  beakers  and  saucers  and 
white  wares,  a  travelling  set  with  Watteau 
scenes  together  with  Turin  silver  in  a  marquetry 
case,  tureens  of  various  patterns;  groups  and 
figures  by  J.  J.  Kaendler,  including  a  chinoi- 
serie  family  group,  cherry  pickers,  quarrelling 
lovers,  other  lover  groups,  birds,  and  a  pair  of 
Louis  XVI  ormolu-mounted  figures  of  horses 
and  grooms;  Du  Paquier,  including  an  ink 
stand  and  a  water  cistern;  Frankenthal, 
including  a  Bologneser  hund,  an  allegorical 
group  and  an  early  pair  of  rococo  tureens; 
Ludwigsburg,  including  a  remarkable  series  of 
miniature  fairground  groups  and  figures,  and  a 
fine  group  of  a  Turk  with  a  prancing  horse; 
Hochst  and  Berlin,  including  a  figure  of 
Scaramouche  and  birds;  French  porcelain, 
including  a  fine  Sevres  dinner  service,  also 
Italian  porcelain,  including  Cozzi  Venice 
chinoiserie  figures  and  dwarfs,  a  service  of 
Chinese  porcelain  decorated  in  Venice  with 
scenes  from  the  Italian  comedy,  a  Capodi- 
monte  white  group  of  alchemists  and  a  coloured 
peasant  group  and  seven  rare  coloured  terra- 
cotta models  for  Capodimonte  porcelain 
groups.  Catalogue  (36  plates),  12s. 

Tuesday,  21st  May,  at  2.30  p.m.  To  he  Sold 
and  Viewed  at  The  Royal  Watercolour  Society, 
26  Conduit  Street,  W.l.  Old  Master  Engravings, 
Etchings  and  Woodcuts,  the  property  of  various 
owners.  Catalogue,  Is. 

Wednesday,  22nd  May.  Old  Master 
Paintings,  the  property  of  Dr.  Giinzel,  Graf 
von  der  Schulenburg-Wolfsburg,  the  Pro- 
vincial House  Society  of  Jesus,  Brussels,  The 
Rt.  Hon.  Earl  of  Oxford,  K.C.M.G.,  The  Hon. 
Neville  Berry,  F.  G.  H.  Storey,  Esq.,  and  other 
owners,  including  a  series  of  portraits  from 
Lullingstone  Castle;  and  other  works  by 
Bartholomeus  van  Bassen,  Jan  Blom,  Lodovico 
Cardi  detto  II  Cigoli,  Meiffven  Conte,  Cornelius 
Decker,  Caesar  van  Everdingen,  Egbert  van 
Heemskerck,  Theodor  Helmbrecker,  Gerard 
van  Hontorst,  Roelof  Koets,  Christoph 
Jacobsz  van  der  Lamen,  Theobald  Michau, 
Herman  Saftleven,  Aert  Scoumann.  and 
Francois  Ykens.  Catalogue  (4  plates),  2s. 

Thursday,  23rd  May.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue,  Is. 

Thursday,  23rd  May,  at  2.30  p.m.  To  he 

Sold  and  Viewed  at  The  Royal  Watercolour 
Society.  26  Conduit  Street.  W.l.  Old  Master 
Drawings,  the  property  of  various  owners. 
Catalogue,  Is. 


Friday,  24th  May.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  the  property  of 
various  owners.  Catalogue,  Is. 

Monday,  27th  May,  and  following  day.  Three 
Valuable  Works  of  Art  Reference  Libraries, 

comprising  books  on  art  and  artists,  ceramics 
and  glass.  Illustrated  Catalogue. 

Monday,  27th  May.  An  Important  Col- 
lection of  English  and  Continental  Portrait 
Miniatures,  the  property  of  The  Trustees  of  the 
late  Mrs.  F.  H.  O.  de  la  Hey,  and  the  property 
of  Major  R.  M.  O.  de  la  Hey,  comprising  an 
interesting  series  of  oil  miniatures,  attractive 
plumbagos  by  Forster,  Loggan  and  White, 
fine  continental  miniatures  by  Augustin, 
Boichegrain,  Deranton,  Dumont,  Fuger, 
Guerin,  Hall,  Isabey,  Le  Guay,  Perin- 
Salbreaux,  Ritt  and  Sicardi;  a  miniature 
of  Anne  of  Denmark  by  Isaac  Oliver,  a 
miniature  of  Charles  I  by  Peter  Oliver,  two 
interesting  miniatures  by  Samuel  Cooper,  a 
good  miniature  of  a  gentleman  by  Thomas 
Flatman,  miniatures  by  Mary  Beale  and  Charles 
Beale,  Jnr.,  an  important  miniature  of  a  noble- 
man by  Simon  Digby,  good  miniatures  by 
Franciszek  Smiadecki,  interesting  early 
eighteenth  century  miniatures,  fine  miniatures 
by  Jeremiah  Meyer,  John  Smart,  Richard 
Crosse,  Richard  Cosway,  Andrew  Plimer, 
Charles  Robertson  and  George  Engleheart,  a 
large  miniature  of  a  lady  by  Mrs.  James  Green, 
an  attractive  miniature  of  a  flower  girl  by 
Johns,  a  rare  miniature  of  a  lady  by  Nathaniel 
Thach  and  a  highly  important  miniature  of 
Henrietta  Maria  by  John  Hoskins.  Illustrated 
Catalogue. 

Tuesday,  28th  May  at  11  a.m.  and  2.30  p.m. 
Important  Oriental  Ceramics  and  Works  of  Art, 

the  property  of  Mr.  and  Mrs.  R.  H.  R.  Palmer, 
H.H.  the  Prince  de  Ligne,  H.  Fairtlough,  Esq., 
and  other  owners,  including  a  glazed  T'ang 
covered  jar  and  a  blue  cup,  Chun,  Hsing, 
Ting,  and  Ch'ing  Pai  wares,  two  fifteenth 
century  sacrificial  red  saucer  dishes,  a  series 
of  Ming  imperial  yellow  dishes,  sixteenth 
century  Ming  blue  and  white,  a  rare  Shun 
Chih  marked  blue  dish,  also  a  Famille-Verte 
baluster  vase,  a  coral-ground  gamiture-de- 
cheminee,  a  complete  set  of  twelve  month 
cups  and  a  series  of  biscuit  figures,  also  an 
imperial  Hsiian  Te  blue  and  white  bowl, 
two  fifteenth  century  conical  bowls,  a  late  Ming 
blue  and  red  saucer  dish,  Ch'ing  porcelain, 
including  a  pair  of  turquoise-glazed  hounds, 
carp,  ox-head,  kylin  and  tortoise  tureens,  a 
pair  of  Famille-Rose  bird  groups  and  a 
Hong  bowl,  also  Arita  figures  of  carp  and 
cockerels;  a  large  ritual  bronze  chia,  ting, 
chiieh  and  chih  of  the  Shang  and  Chou 
dynasties,  two  Warring  States  covered  ting,  a 
t'ao  t'ieh  mask-applique  and  a  pigeon  pole- 
finial,  a  Ch"ien  Lung  white  jade  beaker- 
shaped  vase  and  a  spinach-green  Koro  and  a 
bowl.  Catalogue  (47  plates),  16s. 

Wednesday,  29th  May.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
Allan  Brown,  Esq.,  and  other  owners.  Cata- 
logue, Is. 

Thursday,  30th  May,  at  2.30  p.m.  Eighteenth 
and  Nineteenth  Century  Drawings,  the  property 
of  various  owners.  Catalogue,  Is. 

Thursday,  30th  May.  Fine  English  and 
f  oreign  Siber  and  Plate,  the  properlv  of  various 
owners.  Catalogue,  Is. 

Friday,  31st  May.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  the  property  of 
various  owners.  Catalogue,  Is. 
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Old  Sheffield  Plate 


Antique  English  Silver 


Antique  Jewellery 


Old  Sheffield  Plate 


Pair  of  Soup  Tureens 
Circa  1815.  Width  15f  inches. 
In  original  condition. 
Engraved  with  the  Arms 
of  Duff  of  Keithmore, 
Co.  Banff 


LONDON 


Paul  Storr 


Pair  of  George  III  Silver 

Wine  Coolers.  London  1815. 

Height  1 1 1  inches.  Weight 

267  ounces  17  dwt. 

With  Silver  Liners. 

The  applied  Arms  are  of  the 

Achmuty  family  of  Scotland. 

NEW  YORK 


104  EAST  57th  STREET  PLAZA  3-8920 
NEW  YORK 

Member  of  The  National  Antique  and  Art  Dealers 
Association  of  America  Inc. 


43  MUSEUM  STREET  W.C.I 


HOLBORN  2712 
LONDON 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


A  very  fine  heavy  George  II  silver  cake  basket. 
London  date  1750.  Maker  William  Cripps. 
Length  15  in.  Weight  67  oz. 
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29th  April  -  17th  May  9.30  a.m.  -  5.30  p.m.  Monday  to  Friday  10  a.m.  -  1  p.m.  Saturday 


SPINK 


Founded  1666 

ORIENTAL  ART  ANTIQUE  SILVER   EUROPEAN  GLASS  &  PORCELAIN  ANTIQUE  FURNITURE 
ENGLISH  PAINTINGS  &  DRAWINGS   CLASSICAL  ANTIQUITIES   COINS   MEDALS  &  ORDERS  ttjjgplw 

By  appointment  flv  appointment 

to  Her  Majesty  The  Queen  to  H.R.H.  The  Duke  of  Edinburgh 
Medallist*  Medallists 


Spink  &  Son  Ltd.,  King  Street,  St.  James's,  London,  S.W.1.    Telephone:  01-930  5275.    Cables:  Spink  London,  S.W.1. 


Athelhampton  and  its 
collections 


ATHELHAMPTON  has  been  a  family  home  for  800  years. 
LMuch  of  the  present  house  has  stood  for  five  centuries, 
although  successive  owners  have  enlarged  and  improved  the 
house  and  its  surrounding  gardens.  Today  it  is  one  of  the  most 
beautiful  and  historic  places  in  England.  It  belonged  in  the  earliest 
times  to  the  de  Loundres  family  and  later  to  the  de  Pydcles  in  the 
reign  of  Richard  II.  In  about  1350  Sir  Richard  Martyn  of  Water- 
ston  married  the  de  Pydcle  heiress  and  the  Martyns  were  Lords  of 
Athelhampton  for  the  next  two-and-a-half  centuries. 

Sir  William  Martyn,  descended  from  the  Martyns  of  Turon  or 
Turibus  near  Bayeux,  built  the  house  in  about  the  year  of  the 
Battle  of  Bosworth  Field.  Sir  William  received  a  licence  to  en- 
close 160  acres  of  deer  park  and  to  build  a  battlemented  house 
with  towers,  and  his  tomb  can  be  seen  in  the  Athelhampton  aisle 
in  St.  Mary's,  Puddletown.  The  Wars  of  the  Roses  ended  with 
the  defeat  of  Richard  III,  and  the  Houses  of  York  and  Lancaster 
united  under  Henry  VII.  Thus  the  present  house  at  Athelhampton 
has  roots  in  the  Middle  Ages  and  was  substantially  built  at  the 
very  beginning  of  the  Tudor  era.  Almost  all  the  battlemented 
parts  of  the  house  date  from  Sir  William  Martyn's  time.  His  son 
Christopher  married  Christine  Chevercll  and  built  the  west  wing 


containing  the  Great  Chamber.  A  gate  house,  now  demolished 
but  preserved  in  pieces,  was  added  before  1550  by  Robert 
Martyn.  Robert  married  Elizabeth  Kelway,  and  both  their  arms 
and  initials  appear  on  the  oriel  of  the  gate  house.  Sir  Nicholas 
Martyn  married  Margaret  Wadham,  sister  of  the  founder  of 
Wadham  College,  Oxford.  He  was  the  last  of  the  line,  and  in 
1 595  was  buried  with  his  ancestors  in  the  Athelhampton  aisle. 

Four  Martyn  daughters  inherited  equal  shares  and  the  elder 
married  Henry  Brune,  ancestor  of  the  Prideaux-Brunes  of 
Prideaux  Place,  Padstow.  The  Brunes  became  owners  of  two 
more  shares,  but  the  fourth  remained  in  the  Floyer  family  until 
1848.  A  Brune  heiress  married  Sir  Ralph  Bankes  of  Corfe  Castle 
and  Kingston  Lacy  and  he  sold  Athelhampton  to  Sir  Robert 
Long  of  Dracot  Cerne  in  Wiltshire.  Through  the  Longs, 
Athelhampton  reached  the  fourth  Earl  of  Mornington,  nephew 
of  the  Duke  of  Wellington.  His  son  sold  it  to  George  Wood,  who 
restored  the  hall  roof.  Thomas  Hardy's  hither  probably  worked 
on  it  and  Hardy  made  a  watercolour  of  the  buildings.  In  1891 
Alfred  Cart  de  Lafontaine  began  further  to  restore  the  house  and 
created  the  walled  gardens. 

The  present  owner,  Mr.  Robert  Cooke,  Member  of  Parliament 


I.  Athelhampton,  the  south  entrance  front,  the  Great  Hall  with  its  Oriel  lying  between  the  porch  and  the  projecting  wing  on  the  lef  t. 
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2.  The  Great  Hall,  fifteenth  century,  with  a  largely  contemporary  timber 
roof  and  a  great  chandelier-dated  1756. 

Facing  page 

Colour  above.  The  King's  Ante-room  with  an  Elizabethan  cradle.  The  stairs 
lead  to  the  Solar  and  the  Long  Gallery,  the  door  on  the  right  to  the  Wine 
Cellar. 

Colour  below.  The  State  Bed,  formerly  at  Montacute.  The  fifteenth-century 
fireplace  bears  the  crests  of  Sir  William  Martyn  and  his  wife,  builders  of 
Athelhampton  c.  1485. 


for  Bristol  West,  received  Athelhampton  from  his  father,  Robert 
V.  Cooke,  Ch.M.,  F.R.C.S.,  on  the  occasion  of  his  marriage  in 
July  1966  to  Jenifer  Patricia  Evelyn  King,  daughter  of  Evelyn 
Mansfield  King  of  Embly  Park,  Hampshire,  and  Member  of 
Parliament  for  South  Dorset.  Father  and  son  have  for  many  years 
been  engaged  on  works  of  repair  and  restoration  to  both  house 
and  gardens. 

Family  collections  make  the  interior  much  as  it  would  have 
been  had  the  house  enjoyed  a  less  disturbed  history.  The  Great 
Hall  contains  oak  furniture  which  dates  from  the  fifteenth  and 
sixteenth  centuries  and  the  Great  Chamber  has  much  seventcenth- 
and  early  eighteenth-century  walnut.  The  Dining  Room  is 


furnished  in  eighteenth-century  mahogany.  Other  rooms  con- 
tain some  notable  examples  of  nineteenth-century  furniture  and 
decoration,  particularly  in  the  Gothic  taste  (Nos.  9  and  10).  Yet 
Athelhampton  remains  essentially  medieval,  surrounded  by  walls 
and  courts,  much  as  in  former  days.  The  first  sight  of  the  house  is 
in  fact  of  battlements  over  the  massive  wall  which  flanks  the  en- 
trance archway.  The  sombre  woodland  shade  is  left  behind  as  the 
visitor  steps  through  the  Great  Gate  and  the  full  extent  of  the 
south  entrance  front  gradually  comes  into  view  as  one  approaches 
(No.  1).  The  centre  is  the  fifteenth-century  porch,  to  the  left  the 
battlemcnted  Great  Hall  and  its  Oriel.  Beyond,  projecting  at  a 
curious  angle,  is  the  south-west  wing  of  early  Tudor  times.  To 
the  right  of  the  entrance  a  gable  has  been  built  up  above  the 
battlements  which  emerge  again  on  the  tower  at  the  east  end. 

The  front  door,  with  its  Gothic  carving,  is  original  to  the  house, 
as  is  its  pair  at  the  other  end  of  the  screens  passage.  The  Great 
Hall  (No.  2)  is  one  of  the  finest  examples  of  fifteenth-century 
domestic  architecture  in  Britain,  the  timbered  roof  remaining 
substantially  as  built,  before  1500.  Much  of  the  heraldic  glass  in 
the  windows  dates  from  this  time,  or  reproduces  the  original.  It  is 
all  recorded  in  Hutchins'  History  of  Dorset.  In  the  north  window 
arc  the  arms  of  Faringdon,  Martyn,  de  Mohun  and  de  Pydele. 
The  south  window  has  Long,  de  Loundres,  de  Clcvcdon  and 
Kelway.  The  east  window  was  reopened  in  1965,  having  been 


3.  Linenfold  panelling  and  Jacobean  furnishings  in  the  Great  Hall,  the 
door  in  the  Oriel  leading  to  the  King's  Ante-room. 


5.  The  Great  Chamber  with  a  walnut  adjustable  sleeping  chair  on  the  right  and  in  the  background  a  spinet  made  in  1688  by  Charles  Hey  wood  and  a  brass 
lantern  clock  made  in  Dorset  c.  1650. 
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blocked  for  three  hundred  years.  The  heraldic  glass  also  com- 
memorates the  present  owners.  The  central  chandelier  is  dated 
1756  and,  until  recently,  hung  in  the  entrance  hall  of  Sir  fohn 
Vanbrugh's  Kings  Weston  near  Bristol. 

The  linenfold  panelling  in  the  Hall  is  of  a  delicate  design  and 
the  screen  has  unusually  long  panels.  At  the  top  end  of  the  hall  an 
archway  in  the  north  wall  leads  to  stairs  to  the  King's  Room 
which  replaces  an  earlier  structure  at  first  floor  level.  The  Oriel 
windows  (No.  3)  in  the  south  wall  of  the  hall  contain  some  fine 
tracery  and  all  original  heraldic  glass.  This  depicts  the  marriage 
alliances  of  the  Martyn  family — de  Loundrcs,  de  Pydclc,  de  Cle- 
vedon,  Faringdon,  Cheverell,  Daubeny,  Kelway  and  Wadham. 
The  crest  in  each  case  is  the  chained  ape  or:  'a  martin  sejant  on  a 
tree-stump  holding  in  the  dexter  paw  a  mirror'.  Thefunily  motto 
was  'He  who  looks  at  Martyn's  ape,  Martyn's  ape  shall  look  at 
him'.  At  the  very  top  of  the  first  window  is  a  celestial  monkey 
with  angel's  wings.  He  gazes  birdlike  into  a  gilded  mirror  which 
shows  his  reflection  in  its  glass.  The  tapestry  depicts  Samson  slay- 
ing 1000  Philistines  with  the  jawbone  of  an  ass  (Judges  XV).  The 
portrait  of  King  Charles  I  was  painted  at  Holyrood  in  1633,  and  a 
fifteenth-century  painting  shows  Our  Lord  holding  the  orb  of 
the  world  with  St.  Augustine,  St.  Benedict,  St.  Peter  and  St. 
Paul.  Below  it  is  a  massive  inlaid  chest  dated  163 1.  A  sixteenth- 
century  altar  table  is  flanked  by  an  iron-bound  fourteenth- 
century  chest  and  a  fifteenth-century  Gothic  oak  chest.  Beside 
the  great  fireplace  are  a  seventeenth-century  sofa  covered  in 
Flemish  stitch  and  a  William  and  Mary  love  seat.  A  collection  of 
seventeenth-century  caned  chairs  and  some  Jacobean  oak  arm 
chairs  of  various  design  are  also  in  the  Hall.  A  pair  of  mirrors  arc 
by  Thomas  Johnson,  a  contemporary  of  Chippendale,  and 
Mr.  William  Randolph  Hearst  once  owned  the  seventeenth- 
century  walnut  centre  table.  Henry  VIII  was  a  frequent  visitor  to 
the  Jericho  nunnery  from  which  came  the  credence  cupboard  in 
the  arch  opposite  the  Oriel. 

A  doorway  in  the  Oriel  leads  to  the  King's  Ante-room  (colour 
above).  This  is  panelled,  with  a  timbered  ceiling.  The  window 
has  the  arms  of  Martyn,  Tregonwel  and  Kelway,  Tregonwel  and 
Martyn  and  Kelway.  The  curtains  with  their  Latin  inscriptions 
reproduce  embroidery  by  Bess  of  Hardwick:  NVLLVM 
SPECIOSVM  NON  CADVCVM  and  CAECA  FORTVNA 
EST  ET  SVOS  EFFICIT  CAECOS.  Below  the  large  painting  of 
Lord  Howe's  fleet  is  a  seventeenth-century  oak  dresser  simulating 
20  drawers,  and  in  the  fireplace  is  a  Gothic  chest  on  which  are  two 
copper  chestnut  roasters.  The  barometer  is  by  Daniel  Quare,  and 
the  black  and  gold  glass  painting  is  dated  1790  by  Overbed;. 
Beside  the  wine  cellar  door  is  a  miniature  oak  court  cupboard,, 
above  it  is  a  glass  painting  of  the  Misers  by  Quentin  Matsis.  The 
sword  is  an  eighteenth-century  silver-mounted  hunting  weapon. 

Two  Tudor  archways  lead  out  of  the  Ante-room  to  the  Great 
Chamber  or  Drawing  Room  (No.  5).  In  this  room  is  Queen 
Charlotte's  Harpsichord,  made  by  Kirckman  in  1761.  The  pro- 
fusion of  windows  contains  more  heraldic  glass  commemorating 
the  owners  of  Athelhampton  and  their  alliances.  The  plaster  ceil- 
ing is  in  the  seventeenth-century  manner,  a  replica  of  it  being  pre- 
served at  the  Victoria  and  Albert  Museum.  The  oak  panelling  on 
the  walls  is  of  the  seventeenth  century  with  Elizabethan  carved 
panels  over  the  fireplace  in  the  Italian  manner.  Concealed  in  the 
thickness  of  the  north  wall  is  a  staircase  leading  to  the  floor  above 
and  down  to  a  cellar.  The  window  wall  has  a  pair  of  Chippen- 
dal  e  mirrors  and  another  in  the  Chinese  taste,  and  the  curtains  are 
derived  from  hangings  at  Holkham  Hall,  Norfolk.  A  small 
bureau,  chest  on  stand,  tapestry-covered  sofa,  card  table  with 
velvet  top,  bureau  bookcase  and  side  table  with  seven  bun  feet 
arc  all  of  the  William  and  Mary  period.  The  marble  top  table  is  in 


6.  Seventeenth-century  oak  panelling  in  the  Great  Chamher  with  a  Chinese 
Chippendale  mirror  and  a  carved  walnut  side  table. 


the  Chippendale  manner  but  made  in  sol  it!  walnut.  On  it  stands 
a  collection  of  sharkskin  boxes  (No.  6). 

Below  the  original  solar  is  the  wine  cellar,  the  entrance  to 
which  has  been  widened  to  admit  wine  casks  of  Tudor  times. 
Wine  bins  and  the  wrought-iron  screen  are  more  recent  in  date 
but  authentic  in  style  (No.  7). 

The  seventeenth-century  Spanish  walnut  table,  with  iron 
braces,  came  from  Jerez  de  la  Frontera,  the  cabinet  of  main 
drawers  closely  resembling  those  in  the  Palace  of  Sintra  in 
Portugal.  Mr.  Ronald  Avery  has  kindly  provided  this  room  with 
some  notable  antiquities  connected  with  his  distinguished  family 
w  ine  business,  which  has  flourished  in  Bristol  since  1793.  Also, 
preserved  in  this  cellar  .ue  the  arms  of  Robert  Martyn  and 
Elizabeth  Kelway  carved  in  Ham  stone.  This  handsome  work 
dates  from  c.  1  550  and  belongs  to  the  Oriel  of  the  Gatehouse. 

A  fifteenth-century  newel  staircase  from  the  King's  Ante- 
room is  stone  in  its  lower  flights  and  changes  to  solid  slabs  of  oak 
higher  up.  Off  this  staircase  opens  the  Yellow  Closet  (No.  4)  with 
walls  lined  with  gold  flock  and  a  bookcase  of  seventeenth-century 
design.  Glass  paintings  after  Phillipe  Mcrcicr  and  Van  Dyck  are 
accompanied  by  a  pair  of  fine  silhouettes  by  Spornberg  of  Bath 
and  a  miniature  by  Sir  David  Wilkie.  At  the  next  landing  the 
King's  Room  is  entered  through  an  archway  decorated  w  ith  the 
Gothic  Lily  wallpaper  designed  for  the  Palace  of  Westminster.  The 
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K.  The  Staircase,  reconstructed  from  old  materials.  The  wallpaper  is  from  William  Morris's  red  and  gold  'Indian'  design,  and  the  gilded  hronze 
chandelier  in  the  nineteenth-century  Gothic  style. 


9.  The  overmantel  in  the  Westminster  Room 
with  a  wallpaper  in  eight  colours  originally 
designed  by  A.  W.  N.  Pugin  r.  i860  for  the  new 
Houses  of  Parliament. 


room  is  on  the  site  of  the  solar  or  withdrawing  room  of  the 
fifteenth-century  house.  The  timbered  ceiling,  linenfold  panelling 
and  Ham  stone  fireplace  combine  with  an  oriel  window  to  form 
a  worthy  replacement  of  an  earlier  structure. 

The  Victorian  collection  is  representative  of  all  kinds  of  art 
and  artifice  of  this  period.  Joseph  Nash's  views  of  Queen  Victoria 
opening  the  Crystal  Palace  are  signed  by  him,  as  is  an  engraving 
of  the  Departure  from  Paddington  by  W.  P.  Frith.  There  are  two 
views  of  Athelhampton  in  Tudor  times  by  Joseph  Nash  which 
date  from  1844.  Prince  Albert's  life  is  also  inscribed  by  the  Queen 
in  her  own  hand.  The  collection  of  decorated  pottery  jugs  and 
vases  is  representative  of  every  date  and  style  from  Gothic  to 
art  nouveau  and  metalwork  of  the  period  is  also  evident  in  many 
styles.  And  as  Victorian  printing  and  bookbinding  was  often  of 
the  highest  quality,  the  work  of  Pickering  and  Owen  Jones 
displayed  is  of  unusual  interest. 

Beneath  the  Minstrels  Gallery,  the  screens  passage  leads  out  of 
the  Great  Hall  to  the  foot  of  the  Great  Staircase.  In  early  times 
Athelhampton  had  only  spiral  staircases,  so  that  the  present  open 
well  with  stairs  to  first  floor  level  and  a  gallery  above  is  partly  a 
recent  creation.  In  1961  the  upper  flight,  which  was  made  of  deal 
and  dated  1895,  was  removed  and  the  remaining  lower  flight  re- 
constructed using  old  materials.  Much  of  the  oak  is  of  Jacobean 
origin  and  came  from  the  demolished  Priory  at  Bradford-on- 
Avon.  The  red  and  gold  flock  wallpaper  is  the  Indian  pattern  by 
William  Morris  (No.  8). 

The  archway  next  to  the  Green  Parlour  contains  an  Adoration 
of  the  Magi. 

A  room  known  as  the  Green  Parlour  is  panelled  in  Florentine 
silk  of  the  same  pattern  as  the  Crimson  Drawing  Room  in  the 
White  House,  Washington.  The  silk  wall  panels  are  divided 
by  37  Corinthian  pilasters  in  oak  and  all  the  remaining  surfaces 
are  covered  with  107  linenfold  panels.  A  rare  feature  of  the 
Green  Parlour  is  the  fine  carving  on  the  ceiling  beams  and  the 
surrounding  cornice.  The  beams  are  fifteenth  century  and  one 
formed  the  top  of  a  partition  between  Buttery  and  Kitchen 
which  once  was  here.  The  Kitchen  later  stood  where  is  now  the 
Dining  Room,  and  is  now  yet  further  to  the  east. 


10.  A  gilt  brass  and  jewelled  altar  cross  on  a  table  the  pair  to  the  latter  is  now 
in  Lady  Waldcgrave's  dining  room  at  Strawberry  Hill.  The  chair  is  one  ol 
a  set  of  eight  single  and  two  armchairs.  All  after  designs  by  A.  W.  N.  Pugin. 


Thomas  Jones,  1742-1803 


a  reappraisal  of  his  art 


RALPH  EDWARDS 


A GENERATION  ago  little  was  known  of  the  Welsh 
artist  Thomas  (ones:  both  he  and  his  works  were  sunk  in 
oblivion.  In  1951  he  was  effectively  rescued  out  of  it  by  the 
appearance  of  his  'Memoirs',  which,  edited  with  an  Introduction 
by  the  late  Paul  Oppe,  fill  the  whole  of  Volume  XXXII  of  the 
Walpole  Society's  publications.  They  include  new  and  valuable 
information  about  Jones'  fellow-countryman  Richard  Wilson,1 
whose  pupil  he  was  from  1763  to  1765,  but  are  mainly  concerned 
with  his  travels  and  lite  in  Italy;  whither  he  set  out  in  the  autumn 
of '76,  returning  home  after  a  stay  of  close  on  seven  years.  There- 
after, he  declares  that,  save  for  a  little  patronage  from  friends,  he 
painted  only  'for  my  own  amusement' ;  though  he  confesses  to 
perpetrating  'a  few  innocent  impostures  by  making  imitations  of 
Wilson  and  Zuccarelli',  which  deceived  'our  connoisseurs'  at 
some  of  the  public  sales.  On  the  death  of  his  elder  brother,  Jones 
retired  to  'my  paternal  estate  in  Wales',  Pcnccrrig  (or  Penkcrrig) 
Radnorshire,  where  he  died,  an  opulent  squire  who  had  served  as 
High  Sherriff,  in  1803. 

Thomasjones'  'Memoirs',  a  selective  autobiography  with  some 
discreet  suppression,  are  certainly  among  the  most  important 
records  of  the  kind  from  the  pen  of  a  British  painter,  and  within 
the  eighteenth  century  there  arc  none  that  can  compare  with 
them — not  only  for  picaresque  incident  related  with  gusto,  but 
also  for  the  interesting  particulars  they  afford  of  English  artists 
then  resident  in  Italy;  among  them  fohn  Cozens,  Henry  Trcsham, 


William  Pars,  Francis  Townc  and  John  Smart.  Jones  was  also 
on  friendly  terms  with  several  Italian  painters.  The  'Memoirs', 
far  from  being  mere  factual  memoranda,  arc  a  lively  chronicle 
evoking  a  vivid  impression  of  the  author — no  model  of  strict 
propriety  but  clearly  a  warm-hearted  and  very  likeable  man. 
Anyone  who  has  read  Jones'  highly  diverting  account  of  his 
alarming  experiences  the  first  time  he  went  out  hunting  in 
Oxfordshire  with  the  hounds  of  Oldfield  Bowles,  the  squire  of 
North  Aston  (himself  an  enthusiastic  amateur  painter  and  pasti- 
cheur  of  Wilson)  will  recognize  that  Jones  had  exceptional  gifts 
as  a  narrator. 

In  the  course  of  his  long  stay  with  Bowles,  from  the  middle  of 
October  1773  until  early  in  the  following  March,  between  per- 
formances of  amateur  theatricals  (Jones  lent  a  hand  in  the  paint- 
ing of  the  scenery)  he  contrived  to  produce  nineteen  pictures  of 
different  sorts  and  sizes,  including  three  'views'.  Of  those  in  his 
list  two  pictures  can  be  positively  identified :  about  a  third  there 
must  be  a  measure  of  doubt.  The  first  is  entered  'for  Sir.Ch. 
Cottrcll  of  Steeple  Aston,  Master  of  the  Ceremonies  at  St. 
James's  (a  view  of  his  house)'.  This  picture  'painted  on  the 
recommendation  of  Mr.  B.'  (Bowles)  is  still  at  Rousham,2  and  is 
a  competent  piece  of  topographical  painting,  though  it  has  a 
somewhat  naive  and  primitive  air  deriving  largely  from  the 
scrupulous  accuracy  with  which  the  charming  scene  i^  re- 
presented :  one  can  readily  count  the  trees  in  the  famous  gardens. 


1.  The  Bard.  Oil.  Signed  and  dated  1773. 
45       66  inches.  National  Museum  of  Wales. 


2.  Buildings  in  Naples.  Oil  on  paper.  Dated  on 
back,  April  1782.  5^  8t  inches.  National 

Museum  of  Wales. 


3.  Buildings  in  Naples.  Oil  on  paper.  Dated  on 
back,  June  1782.  8|  x  n£  inches.  National 
Museum  o  f  Wales. 


While  at  North  Aston,  Jones  also  painted  his  major  'historical' 
work  'The  picture  of  the  Bard  5  feet  6  inches  by  3  feet  9  inches 
the  subject  taken  from  Gray's  Ode — and  I  think  one  of  the  best  I 
ever  painted'.  This  he  'presented  as  a  retributory  offering  to  my 
Patron  Mr.  O.  Bowies'.  The  picture  (No.  1),  untraced  when  the 
'Memoirs'  were  published,  is  now  in  The  National  Museum  of 
Wales,  having  been  acquired  in  [965. 3  It  is  a  grandiose,  dramatic 
treatment  of  the  romantic  subject,  unparalleled  in  the  painter's 
recorded  oeuvre,  and  affords  an  example  of  the  close  integration  of 
literature  and  painting  in  the  Augustan  age.  Gray  records  that  he 
borrowed  the  figure  of  the  bard  himself  from  pictures  he  had 
seen  in  1 739-40.1  The  publication  of  the  famous  Ode  (1757) 
prompted  in  the  second  half  of  the  century  a  number  of  pictures 
on  the  theme  of  Edward  I's  invasion  of  Wales  and  the  conse- 
quent massacre,  perpetrated  by  his  troops,  of  bards  who  were 


supposed  to  have  inspired  the  resistance;  though  according  to 
Dr.  Johnson  many  of  its  readers  found  the  poem  hard  to  under- 
stand. 

Jones'  rendering  of  this  favoured  theme  is  in  complete  con- 
trast with  his  contemporary  Rousham  'view  ';  and  though  dating 
before  his  departure  for  Italy,  it  is  at  once  apparent  that  if  some  of 
the  'poetic  imagery  ami  iconography  (is)  borrowed  from  Caspar 
Poussin',  the  artist  was  most  heavily  indebted  to  Salvator  Rosa, 
examples  of  whose  painting  lie  must  have  seen,  for  at  that  time 
Salvator  was  extravagantly  admired  by  'our  connoisseurs'.  The 
predominant  tone  is  a  rusty  brown,  and  the  blasted  tree,  the 
heavy  shadows  and  lurid  sky  plainly  indicate  the  main  source  of 
inspiration.  The  stricken  bard  [loose  his  beard  and  hoary  hair) 
stands  near  the  edge  of  '</  rock  whose  haughty  brow  frowns  o'er  old 
Conway'*  foaming  flood'  grasping  his  harp  and  calling  down 
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curses  on  the  distant  invading  host.  This  was  the  time  when  'my 
dear  friend  Mortimer'  put  figures  into  landscapes  for  Jones,5  but 
here  the  desolate  scene,  the  protagonist  and  his  slaughtered 
fellows  arc  indisputably  from  the  same  hand;  and  moreover  so 
capably  drawn  as  to  make  it  surprising  that  Jones  seems  to  have 
been  diffident  about  his  own  powers  in  that  line. 

Oppe,  when  he  edited  the  'Memoirs',  had  seen  few  of  the 
writer's  works,  and  what  he  had  seen  he  did  not  much  like.  He 
quotes  Farington's  description  of  Jones'  paintings  as  'very  cold — 
like  china',  and  cites  in  support  of  it  the  large  'Lake  Nemi'  be- 
longing to  Mrs.  E.  Holland  Martin/'  probably  the  view  of  the 
lake  painted  for  the  artist's  grandest  patron,  the  Earl-Bishop  of 
Dcrry  early  in  1782.  That  and  the  'Bay  of  Naples'  at  Cardiff7  may 
also  fairly  be  held  to  exhibit  'a  hard  exactitude  of  detail'.  But 
though  Jones  had  actually  exhibited  no  fewer  than  40  pictures 
between  1770  and  his  departure  for  Italy  in  1776,  surprisingly 
enough  the  material  available  for  judgment  was  then  in- 
adequate— it  is  still  not  superabundant — and  before  his  death 
Oppe  saw  cause  to  revise  his  former  low  estimate  of  the  artist's 
abilities,  on  the  score  of  his  studies  in  oil. 

In  Jones'  list  of  pictures,  painted  during  his  long  sojourn  at 
North  Aston  between  October  1773  and  March  1774  the  seven- 
teenth item  is  'a  copy  after  Wilson  for  myself.  The  question  now 
arises  whether  the  landscape  here  reproduced  in  colour  (page  11) 


may  be  identified  with  this  entry.  There  are  plausible  reasons  to 
suppose  that  it  may.  The  milestone  in  the  foreground  is  inscribed 
XXV I  IP  above  THOS  JONES  1773,  clearly  painted  in  Roman 
characters.  Jones  specifies  the  landscapes  for  which  he  had  been 
responsible  from  his  pupilage  up  to  this  date,  and,  apart  from  the 
very  large  'snuff-coloured  picture'  (so  described  by  a  rival  com- 
petitor) awarded  the  first  premium  in  1767  by  The  Society  of 
Arts,  a  companion  painted  later  and  two  mythological  subjects, 
they  contained  figures  supplied  by  Mortimer,  who  performed 
the  same  service  for  Richard  Paton  'a  ship-painter'.  Moreover, 
the  picture  shown  in  colour  (which  has  lately  come  to  light  and 
is  in  perfect  condition)  bears  a  marked  topographical  resemblance 
to  Wilson's  View  'on  the  Arno '. 9  Of  this  fine  landscape  there  are 
several  versions,  and  between  them  the  differences  or  variations 
may  be  held  to  be  as  marked  as  they  are  between  Jones'  'copy'  (if 
we  assume  it  to  be  the  picture  to  which  he  refers)  and  any  one  of 
the  four  reproduced  by  W.  G.  Constable.  What  they  have 
in  common  is  a  resemblance  in  the  form  of  the  river  winding 
among  hills,  and  in  one  at  least  (the  Crawford  version)  the 
contours  of  those  hills,  so  far  as  the  viewpoint  allows  of  com- 
parison, a  castle  in  the  middle  distance,  and  the  general  con- 
figuration of  the  escarpment  crowned  by  another,  though  not 
identical,  castle.  Jones'  large  trees  with  dense  foliage  contrast 
with  his  master's,  elegant,  slender  trunks  and  branches  sparsely 
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4.  'View'.  Oil  on  paper.  Inscribed  'Near  Capo  di  Monte  Naples'  and  dated  17..  (illegible).  13^  X  19  inches.  Mrs.  Evan-Thomas. 
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Colour.  Italian  'view':  On  the  Arno  (?)  Oil.  Signed  and  dated  1773.  38     43  inches.  Private  Collection. 


covered  with  leaves.  It  will  be  seen  that  one  of  these  trees  rises  up 
from  the  foot  of  the  escarpment  obscuring  its  outline.  The  fore- 
ground does  not  closely  correspond,  and  in  place  of  Wilson's 
boys  fishing  we  have  a  well-dressed  young  man  conversing  with 
a  girl  seated  before  a  milestone  and  a  peasant  accompanying  a 
covered  cart  down  the  slope  of  a  deeply  rutted  road.  These 
hgures  are  far  more  accomplished  (and  more  prominent)  than  the 
goats  and  peasants  in  the  Holland  Martin  Lake  Nemi,  or  than  the 
man  and  woman  with  their  backs  turned  towards  us  in  the 
Cardiff  Bay  of  Naples,  lor  which  Jones  himself  was  clearly  res- 
ponsible. It  seems  highly  probable  that  the  pair  in  this  landscape 
may  be  credited  to  Mortimer. 

Farington's  pejorative 'very  cold — like  china' is  not  applicable  to 
this  picture.  It  is  warm  and  sunny  in  tone  (more  so  than  the 
illustration  conveys),  an  agreeable  harmony  of  golden  yellows 
and  skilfully  gradated  greens  fading  into  the  soft  blues  of  the 
distant  hills.  There  is,  too,  a  competent  suggestion  of  aerial 
perspective  and  of  radiant  atmosphere  bathing  the  scene.  This 
must  be  accounted  the  best-designed  and  most  painter-like  of  the 
large  landscapes  so  far  identified  as  by  Thomas  (ones,  and  reveals, 
thus  early  in  his  career,  a  surprising  accomplishment  and  mastery 
of  the  medium — indeed  his  two  known  later  indisputable  works 
on  a  similar  scale  in  colour  and  freedom  of  handling  represent  a 
distinct  decline. 

This  mastery  is  still  more  apparent  in  the  artist's  oil  studies  on 


paper,  a  technique  employed  long  before  his  time,  which  he  hist 
mentions  in  177s;  resorted  to  soon  after  his  arrival  in  Italy,  and 
took  up  again  when  in  Naples  for  the  last  three  years  of  his  st.i\ . 
(ones  tells  us  that  in  the  April  of  17X1  he  'made  several  studies 
upon  paper  in  oil',  and  a  year  later  when  lodging  111  'a  large  com- 
modius  room'  in  a  convent,  there,  he  did  not,  though  then 
painting  his  big  'Lake  Nemi'  for  Lord  Bristol  (the  Earl-Bishop), 
'omit  making  finished  studies'  of  a  number  of  Neapolitan  land- 
marks and  historic  buildings  'in  oil  upon  primed  paper'.1" 

In  1 054  a  score  or  so  of  these  beautiful  studies  (the  epithet  is  not 
too  strong)  came  on  the  market"  together  with  about  the  same 
number  of  drawings  of  flowers,  'valley  scenes'  and  two  water- 
colour  views  of  Penccrrig  (No.  7).  All  were  speedily  absorbed 
by  museums  and  private  collectors,  two  of  the  architectural 
studies  being  acquired  by  The  National  Museum  of  Wales  (Nos. 
2  &  3),  where,  very  properly,  the  artist  is  now  quite  strongly  re- 
presented.1- But  the  aspect  of  the  painter's  talent,  as  so  attractively 
displayed  in  oil  studies  of  this  kind,  can  only  bejustly  appreciated 
in  the  collection  from  Pencerrig  (formerly  hung  too  high  for 
study,  and  uncleaned,  in  a  lofty  hall13),  which  was  inherited  by 
the  Lite  Commander  Charles  Evan-Thomas  D.S.O.,  P.N.  and 
has  been  subsequently  enlarged  by  his  widow.  Among  the  do/en 
large  examples  in  her  possession"  are  the  Nemi  with  the  temple  o) 
Diana  (No.  5)  (worked  up  from  a  sketch  after  (ones  had  returned 
home;  for  it  is  dated  17X5),  and  the  Near  Capo  <//'  Monte  (No.  4); 


1  1 


5.  'View'.  Oil  on  paper.  Inscribed  'Templum 
Dianae  Nemi'.  Signed  and  dated  1785.14]  20  V 
inches.  Mrs.  Evan-Thomas. 
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while  .1  view  on  the  Wye  was  presumably  done  after  [ones  had 
settled  in  Wales,  and  shows  a  personal  vision  of  landscape  little 
indebted  to  his  master,  Wilson. 

These  studies  arc  remarkable  for  the  idiosyncratic,  fastidious, 
colour — dusty  blue,  vermilion,  silvery  grey  and  touches  of  ochre; 
for  the  subtlety  of  the  tonal  relations  and  the  telling  disposition  of 
salient  angles  and  plain  surfaces.  They  are  notably  uniform  in 
quality,  and,  so  far  as  his  surviving  works  enable  us  to  judge, 
suggest  that  Jones  was  by  way  of  overtaxing  his  powers  and,  with 
rare  exceptions,  is  seen  at  his  best  on  a  small  scale.  Among  the 
watercolours  dispersed  at  the  same  time  were  some  Italian  scenes, 
of  which  Oppe  observes  'a  characteristic  feature  is  an  extreme 
blackness  recalling  Nattes'.1 '  But  |ones  as  an  artist  was  something 
of  a  chameleon.  He  could  handle  a  drawing  broadly  and  reveal  in 
this  medium,  also,  a  strong  feeling  for  pattern  and  tone,  as  in  a 
study  of  a  tree-crowned  knoll  at  his  home,  inscribed  'Penkerrig 
Octobr  25,  1784'  (No.  7),  the  year  after  he  returned  from 
Italy.  A  number  of  watercolours  in  his  largest  sketch-book 1(1  arc 
entirely  free  of  this  blackness  in  their  shadows  (No.  6),  and  the 
influence  of  Jones'  friend  and  travelling  companion,  William 
Pars,  is  distinctly  perceptible  in  the  colour. 

The  number  of  pictures  that  Jones  exhibited  before  he  set  out 
and  those  enumerated  by  him  together  with  sketches  and  studies 
as  having  been  painted  in  Italy  clearly  indicate  that  much  of  his 


total  output  has  disappeared  or  still  awaits  identification.  If  a  few 
more  of  his  large  pictures  were  to  be  found — none  with  Mor- 
timer's gods  and  goddesses  have  yet  emerged — they,  with 
his  oil  studies  and  watercolours,  would  make  him  a  proper  sub- 
ject for  a  monograph  of  modest  size.  Or  there  are  enough  of  the 
oil  studies  and  watercolour  drawings,  framed  or  in  the  sketch 
books,  to  permit  of  an  illustrated  edition  of  the  'Memoirs',  in 
which  the  author's  Italian  itinerary  could  be  fully  represented 
from  place  to  place.  The  architectural  studies,  making  allow- 
ance for  their  small  scale,  may  alone  be  held  to  refute  the  pro- 
nouncement of  Lord  Herbert,  later  the  1  ith  Earl  of  Pembroke, 
after  visiting  Jones'  studio  in  Rome  in  1779,  that  his  work  was 
only  'so-so'.  But  then  these  studies  of  architecture  (which  have  no 
close  parallel  in  British  painting)  are  not  the  kind  of  thing  that  he 
would  have  been  hkelv  to  display  to  noble  connoisseurs  intent  on 
extensive  views  to  remind  them  of  their  travels.  He  is  clearly 
within  the  category  of 'British  artist  of  considerable  if  secondary 
importance'  to  whom  The  Mellon  Foundation  is  tendering  in- 
creasingly valuable  service. 

The  small  group,  or  'Conversation',  oddly  described  as  'Por- 
traits of  his  own  Family  and  Mr.  Jones'  (probably  a  title  put  back 
to  front  by  the  catalogue  compiler),  exhibited  by  'my  old  friend 
Renaldi'  at  the  Academy  in  1798,  is  now  in  the  collection  of  the 
National  Museum  of  Wales  (No.  8),  having  been  acquired  since 
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7.  'View'.  Watercolour.  Inscribed  'Penkerrig  26  Octobr  1784'.  7 1      io,;  inches.  Ralph  Edwards. 
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8.  Thomas  Jones  and  Family  by  Francesco 
Renaldi.  Oil.  Signed  and  dated  1797.  29^  x  40 
inches.  National  Museum  of  Wales. 


it  was  published  as  the  frontispiece  of  the  'Memoirs'.  It  is  an  at- 
tractive, well-composed  picture,  showing  Maria,  'my  house- 
keeper', and  then  suddenly,  without  explanation,  'my  wife';  the 
two  pretty  daughters,  in  all  probability  born  out  of  wedlock,  and 
(ones  himself  a  rather  plethoric-looking  squire  with  palette  and 
easel,  when  he  was  living  on  his  estate  and  painting  only  'for  my 
own  amusement'.17  There  can  be  no  reasonable  doubt  that  the 
sitters  in  the  picture  have  been  correctly  identified.  It  is  evocative 
of  Jones  in  his  final  phase  and  the  appearance  of  the  artist  is  just 
what  one  might  have  expected  from  the  'Memoirs'.  Much  had 
been  salvaged  from  Pencerrig  (now  passed  out  of  private 
ownership)  but  not  what  would  have  formed  a  fascinating 
pendant  to  this  group,  'The  view  of  my  kitchen — this  being  the 
first  attempt  at  still-life,  the  subject  was  prosecuted  and  finished 
con  amore  in  Naples'.  It  was  done  'by  way  of  relaxation  and 
amusement  and  I  shall  keep  this  picture  by  mc  as  a  pleasant 
remembrance  of  things  past'.  This  'Kitchen  Scene',  we  may  hope, 
may  yet  come  to  light. 

It  is  surely  time  for  a  new  and  more  favourable  evaluation  of 
Jones  as  an  artist.  His  studies  and  little  pictures  in  oil  on  paper  are 
a  distinguished  and  highly  personal  achievement;  his  water- 
colours  in  the  sketch-books  are  spontaneous  and  charming  in 
colour,  and  the  charge  of 'very  cold — like  china'  levelled  against 
his  pictures  is  of  limited  application.  Oppe  allows  that  by  the  time 
he  arrived  in  Naples  'he  could  find  a  picture  in  a  landscape' :  there 
is  convincing  evidence  that  he  made  the  discovery  long  before. 

NOTES 

1  The  most  important  passages  were  published  by  the  present  writer  in  an  article 
'Richard  Wilson  and  his  Pupil:  New  light  from  the  Diary  of  Thomas  Jones', 
Country  Life,  6th  November,  1945. 

2  Reproduced  Country  Life,  21st  June,  1946,  in  an  article  on  the  gardens  by  Christo- 
pher Hussey.  There  is  also  a  little  picture  at  Rousham  painted  by  Bowles,  to  whom 
Jones  claims  to  have  been  'a  kind  of  tutor'.  One  of  Bowles'  pictures  is  reproduced 
in  Colonel  M.  H.  Grant's  The  Old  English  Landscape  Painters,  1926. 

3  'The  Bard'  was  engraved  by  J.  R.  Smith,  and  though  Jones  writes  that  'it  was 
never  that  I  heard  of  published",  impressions  are  dated  1775. 

1  See  'The  Bard  of  Thomas  Cray:  its  Composition  and  Use  by  Painters'.  National 
Library  of  Wales,  Vol.  XIV  No.  1,  1965,  pp.  105-13.  I  am  grateful  to  Mr.  Rollo 
Charles  for  calling  my  attention  to  this  article. 

5  John  Hamilton  Mortimer,  A.R.A.  (1741-1789).  Though  best  known  for  'history' 


pictures  and  banditti  in  oils  and  watercolour,  he  also  painted  'conversations'  of 
which  'The  Tyrwhitt  Drake  Family'  (67  x  91  inches),  formerly  at  Shardeloes,  is  the 
most  important  example — reproduced  'Conversation  Pieces',  Sacheverell  Sitwell, 
1936,  p.  103.  There  is  another,  'The  Booth  Family'  (39^  x  48  inches)  in  the  Bear- 
stead  Collection  at  Upton  House  (National  Trust),  reproduced  'English  Con- 
versation Pictures',  G.  C.  Williamson,  193 1,  plate  LXVII. 

6  Reproduced  'Memoirs'.  Walpole  Society,  Vol.  XXXII,  pi.  IV. 

7  Given  to  The  National  Museum  of  Wales  by  Mrs.  Evan-Thomas  in  1952  and 
formerly  at  Pencerrig. 

8  cj  Wilson's  'Gypsies  at  Entrance  to  a  Wood'  (Brinsley  Ford  Collection)  which 
has  a  milestone  inscribed  XV /  ROM  A.  Richard  Wilson,  W.  G.  Constable,  1953, 
pi.  79B. 

9  Ibid.  Pis.  100A  to  101B  inclusive.  The  early  histories  of  the  Petworth  version  and 
that  in  the  Southampton  Art  Gallery  are  obscure.  Possibly  one  of  these  pictures 
belonged  to  Bowles  and  was  available  at  North  Aston  for  'copying.' 

10  The  writer  has  a  view  of  Tivoli  in  oil  on  paper  (13I  X  ioi  inches),  a  sunset 
showing  the  chasm  and  cascade  with  a  small  rustic  building.  There  is  a  rough  pre- 
paratory sketch  on  the  back  inscribed  'Tivoli'.  This  was  doubtless  done  on  the  spot 
in  the  autumn  of  1777.  The  Neapolitan  views  included  the  'Palace  of  Villa  Franca 
and  part  of  the  hill  of  Pusilippo  with  the  Castle  of  S.  Elmo  and  Convent  of  S. 
Marini'.  Mrs.  Evan-Thomas'  view  inscribed  'Near  Capo  di  Monte  Naples  Thomas 
Jones  17 — '  (illegible)  was  painted  at  this  time  (No.  4). 

11  Christie's,  2nd  July,  1954  (Lots  210  to  223  inclusive).  They  were  described  as 
'The  property  of  a  lady  whose  husband  was  a  descendant  of  Thomas  Jones,  a 
pupil  of  Richard  Wilson,  R.A.'  Nearly  all  the  lots  (which  in  the  aggregate  con- 
tained 58  drawings  apart  from  the  oil  studies)  were  bought  by  Messrs.  P.  &  D. 
Colnaghi.  There  were  smaller  dispersals  at  Christie's  in  1955  and  Sotheby's  in  1956. 

12  Another  was  acquired  by  The  British  Museum,  and  a  valuable  note  on  it  was 
contributed  to  the  British  Museum  Quarterly  XXI  (1957-59)  by  J.  A.  Gere,  in  which 
he  calls  attention  to  'the  close  parallel'  between  Jones'  sketches  and  those  of  Pierre- 
Henri  Valenciennes  (1750-1819),  whom  he  may  well  have  met  in  Naples.  Several 
of  Jones'  sketches  are  reproduced  in  the  catalogue  of  the  exhibition  'II  Paesaggio 
Napoletano  nella  pittura  straniera'  held  in  Naples,  1962. 

13  The  house  was  reconstructed  and  enlarged  towards  the  middle  of  the  last 
century. 

14  The  ugly  Victorian  frames  have  been  replaced  and  the  studies  laid  down  on 

canvas. 

15  Two  in  the  National  Museum  of  Wales  lend  support  to  the  statement. 

":  In  the  possession  of  Mrs.  Evan-Thomas,  inscribed  'Bought  in  Rome  17th  Feb. 
1777'.  She  also  owns  4  other  sketch-books:  a  general  Daybook  running  from  15th 
September,  1788,  to  8th  April,  1797;  an  account  book  and  diary  with  pencil 
sketches  of  1776,  and  the  original  manuscript  of  the  'Memoirs'  written  up  from  the 
diary  (of  1776)  and  amplified.  The  earliest  sketch-book  (1766)  contains  views  in 
and  around  London,  including  one  of  a  house  inscribed  'Where  Milton  resided 
during  the  Plague,  Chalfont  St.  Giles'  with  notes  for  colouring.  There  is  also  a 
sketch-book  in  the  National  Museum  of  V/ales. 

17  He  seems  to  have  been  fairly  active:  Mrs.  Evan-Thomas  has  a  set  of  six  water- 
colour^  of  various  scenes  in  Wales,  Pencerrig,  Carneddae  Mountain,  etc.,  and  she- 
points  out  to  me  that  Barker's  'Picturesque  Guide  through  Wales,  1798'  contains 
five  steel  engravings  of  scenes  painted  in  the  neighbourhood  of  Builth  Wells  by 
Jones. 


I 


a 


The  Mannerist  Goldsmiths:  5 


Germany.  Part  V.  The  later  mannerist  masters 


J.  F.  HAYWARD 


THIS  and  the  following  article  are  concerned  with 
German  goldsmiths'  work  of  the  last  decades  of  the  sixteenth 
and  the  early  decades  of  the  seventeenth  centuries,  a  formative 
period  in  the  course  of  which  Mannerism  was  beginning  to  give 
way  to  the  more  positive  and  dynamic  Baroque  style.  The 
applied  arts  have  always  followed  the  lead  of  architecture, 
painting  and  sculpture  with  a  more  or  less  considerable  time-lag; 
and  it  was  precisely  in  this  period,  when  the  major  arts  were 
already  experiencing  a  process  of  transition,  that  the  greatest 
achievements  of  the  Mannerist  goldsmiths  were  made.  The 
earlier  Mannerist  goldsmiths  had  been  content  to  make  use  of  the 
familiar  elements  of  ornament  they  had  inherited  from  the 
Italian  Renaissance,  though  in  a  way  that  often  offended  against 
the  Renaissance  canon  of  proportion.  They  still  followed  the 
Renaissance  fashion  of  stressing  the  horizontal  in  their  compo- 
sitions at  a  time  when  the  masters  of  engraved  ornament  such  as 
Cornells  Floris  in  the  Low  Countries  and  Virgil  Solis  and 
Erasmus  Hornick  in  Germany  had  already  begun  to  reject 
classical  forms  altogether  and  to  design  vessels,  especially  ewers, 
composed  of  fantastic  animal  and  vegetable  forms.  These  designs 
date  from  the  1560's,  the  period  of  High  Mannerism,  but  it  w  as 
not  until  some  twenty  years  later  that  the  goldsmiths,  who  had 
probably  been  held  back  more  by  the  conservatism  of  their 
clients  than  by  any  fear  of  the  difficulty  of  creating  such  complex 
forms,  began  to  carry  them  out.  Towards  the  end  of  the  century 
we  find  vessels  in  which  vertical  movement  has  replaced  the 
horizontal  structure  of  the  Renaissance.  The  form  of  the  foot  now 
followed  on  through  the  stem  and  body  up  to  the  apex  of  the 
cover  in  a  continuous  unbroken  rhythm,  achieving  that  effect  of 
unity  which  was  later  a  characteristic  feature  of  Baroque  art. 

Towards  the  close  of  the  sixteenth  century  important  present- 
ation cups  were  given  quite  extravagant  proportions;  their 
height  was  increased  without  a  corresponding  increase  in 
breadth,  thus  giving  them  a  slenderness  which  was  entirely  111 
accord  with  contemporary  Mannerist  taste.  Such  forms  were 
exploited  by  the  Niirnberg  goldsmiths  and  especially  by  1  lans 
Pctzolt,  who  it  will  be  remembered1  was  the  main  supplier  of 
presentation  cups  to  the  Niirnberg  City  Council.  The  tall 
slender  form  was,  of  course,  particularly  well  adapted  to  the 
revived  Gothic  style  that  was  especially  favoured  by  Petzolt.  The 
effect  can  be  appreciated  in  the  superb  standing  cup  (No.  1)  by 
another  prolific  Niirnberg  master,  Hans  Beutmuller,  who 
became  a  Master  in  1588.  In  this  cup  the  bowl  develops  like  a 
living  flower  from  the  long  and  delicate  stem  while  the  cut- 
silver  garlands  below  the  bowl  and  the  fmial  resemble  foliage. 
The  restless  profile  enriched  with  many  pierced  applied  brackets 
helps  to  create  the  effect  of  a  living  organism.  This  nco-Cothic 
style  became  so  popular  in  Niirnberg  during  the  late  sixteenth 
century  and  subsequently  that  one  is  justified  in  regarding  it  as 
yet  another  manifestation  of  the  protest  against  Renaissance 
formalism.2  Strangely  enough,  it  had  little  effect  in  Augsburg, 
though  the  Gothic  inspired  bunch-of-grapes  cups  were  produced 
there,  but  can  be  recognised  amongst  the  work  of  some  Hamburg 
goldsmiths.3 


Alongside  the  Gothic  revival  style  and  other  manifestations  of 
Mannerism,  the  more  conservative  masters — or  perhaps  more 
conservative  clients — were  responsible  for  cups  set  on  tall  stems 
in  which  the  strong  horizontal  divisions  typical  of  Renaissance 
design  were  still  manifest.  One  such  cup — and  there  are  many  in 
the  German  national  collections — is  illustrated  here  (No.  2). 
The  need  to  provide  space  for  two  or  more  large  panels  embossed 
with   mythological,   historical   or   hunting   subjects  severely 
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1.  Silver-gilt  standing  cup  and  cover  surmounted  by  a  figure  of  Justice,  made 
about  1600  by  Hans  Beutmuller  of  Niirnberg  in  the  nco-Gothic  style,  wbicb 
was  fashionable  in  Niirnberg  in  the  late  sixteenth  and  seventeenth  cen- 
turies. The  Toledo  Museum  of  Art. 

2.  Silver-gilt  standing  cup  and  cover  surmounted  by  a  unicorn  supporting 
a  shield  of  arms,  the  body  embossed  with  strapwork  enclosing  oval 
medallions.  Made  in  Niirnberg  by  Peter  Schliech  and  dated  I S95- 
Victoria  and  Albert  Museum. 


3.  Ewer  composed  of  three  nautilus  shells  mounted  in  silver-gilt,  the  trefoil  foot  set  with 
mother-of-pearl  medallions.  Made  by  Nikolaus  Schmidt  of  Nurnberg,  late  sixteenth  century. 
Griines  Gewolbe,  Dresden. 

4.  Silver-gilt  ewer  of  conventional  form,  the  body  set  with  numerous  mother-of-pearl  medal- 
lions, the  figure  under  the  spout  finely  modelled  in  the  manner  of  Benedikt  Wiirzelbauer  of 
Nurnberg.  Made  by  Nikolaus  Schmidt  of  Nurnberg,  late  sixteenth  century.  Kunslhistorisches 
Museum,  Vienna. 


inhibited  the  design  and  it  is  not  surprising  that  such  cups  show 
little  variety  but  conform  to  a  standard  pattern. 

The  more  original  masters  still  showed  the  same  delight  in 
exotic  materials  that  has  been  noticed  in  relation  to  earlier 
Mannerist  goldsmiths'  work,  and  shells,  particularly  the  nautilus 
shell,  were  used  more  profusely  than  ever  before,  perhaps  because 
demand  had  led  to  an  increase  in  their  supply.  They  were 
especially  favoured  by  such  prominent  late-sixteenth-ccntury 
goldsmiths  as  Nikolaus  Schmidt  and  Friedrich  Hillcbrandt,  both 
of  Nurnberg,  and  Elias  Geyer  of  Leipzig.  The  two  latter  masters 
received  numerous  commissions  from  the  Saxon  court  and  many 
of  their  silver  vessels  mounted  with  mother-of-pearl  are  still 
preserved  in  the  Griines  Gewolbe,  Dresden. 4 

For  the  finest  goldsmiths'  work  of  the  late  sixteenth  century 
one  has  to  look  to  the  masters  who  were  trained  in  the  Numbers; 
workshop  of  Wenzel  Jamnitzer  and  in  the  first  place  to  Nikolaus 
Schmidt  who  became  master  in  1582.  At  this  time  the  most 
important  commissions  for  goldsmiths'  work  came  from  Prague, 
Munich  and  Dresden,  where  were  the  residences  of  the  Emperor 
Rudolph  II,  of  Duke  Albrecht  of  Bavaria  and  of  the  Elector 
Augustus  of  Saxony  respectively.  Schmidt  is  no  longer  rep- 
resented in  the  Munich  Schatzkatnmer  of  the  former  Dukes  of 
Bavaria  but  he  was  responsible  for  some  of  the  most  outstanding 


works  of  the  late  sixteenth  century  both  at  Vienna  (from  the 
former  Imperial  Kunstkammcr  at  Prague)  and  Dresden  (Griines 
Gewolbe).  In  each  case  he  is  represented  by  a  magnificent  ewer 
and  accompanying  basin.  There  are,  in  fact,  many  other  pieces  by 
him  in  the  Dresden  collection,  but  none  approaches  the  ewer  and 
basin  in  originality  of  design.  So  striking  is  the  ewer  (No.  3)  that 
its  design  has  been  attributed  to  Wenzel  Jamnitzer's  grandson, 
Christoph,  whose  work  is  discussed  below,  rather  than  to  the 
master  whose  mark  it  bears.  In  its  use  of  three  nautilus  shells  to 
represent  the  wings  and  the  tail  of  a  dragon,  it  recalls  the  Wenzel 
Jamnitzer  ewer  in  the  Munich  Sciiatzkamnier,'0  the  body  of  which 
is  composed  of  two  nautilus  shells  set  together.  Since  Schmidt 
was  an  assistant  of  the  older  Jamnitzer  it  is  very  likely  that  he 
knew  the  Munich  ewer  and  got  the  idea  of  that  illustrated  in 
No.  3  from  it.  Its  design  can,  however,  be  criticised  inasmuch  as 
the  dragon  is  perched  on  a  stem  and  foot  of  conventional  form 
and  no  effort  has  been  made  to  provide  a  fluent  transition  from 
one  to  the  other.  One  feels  that  Christoph  Jamnitzer  himself 
would  have  found  a  happier  solution  for  this  particular  problem 
(compare  the  Jamnitzer  ewer,  No.  6).  Corresponding  to  the 
three  nautilus  shells  in  the  upper  part  of  the  ewer  are  three  round 
panels  of  mother-of-pearl  set  in  the  trefoil  foot,  between  each 
lobe  of  which  sits  a  minute  cast  Irog,  drawing  attention  to  the 
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I  water-bearing  function  of  the  vessel.  In  the  design  of  the  chased 
ornament  around  the  base  of  the  foot  the  master's  imagination 
has  once  again  deserted  him  and  he  has  used  a  conventional 
floral  design  within  which  are  winged  cherubs'  heads. 

The  Vienna  ewer  (No.  4)  is  more  conventional  in  form, 
deriving  from  the  familiar  Renaissance  construction,  but  its 
decoration  is  highly  original.  Once  again  mother-of-pearl  plays 
a  major  part  in  the  design,  but  its  most  striking  feature  is  the 
importance  of  the  sculptural  ornament.  Amongst  the  many 
ewers  already  illustrated  in  this  series  of  articles  have  been 
several  with  handles  in  the  form  of  a  female  term  and  with 
grotesque  masks  set  underneath  the  spout.  But  in  this  case  the 
plastic  ornament  is  more  exuberant,  consisting  of  a  bold  mask 
under  the  lower  terminal  of  the  handle  and  a  female  figure 
growing  out  of  a  winged  mask  on  the  handle  and,  most  striking 
of  all,  a  larger  mask  on  the  front  out  of  which  develops  a  female 
demi-figure  modelled  completely  in  the  round,  her  head  reaching 
,  up  to  the  spout  while  her  hands  are  supported  on  the  upper 
surface  of  the  body  of  the  ewer.  The  figure  is  crisply  modelled 
and  recalls  the  work  of  the  contemporary  Niirnberg  sculptor, 
Benedikt  Wurzelbauer,  the  master  of  the  famous  Fountain  of  the 
Virtues  in  the  Niirnberg  market  place.1'  It  is  not  known  to  what 
extent  the  sixteenth  century  goldsmiths  were  themselves 
responsible  for  the  plastic  ornament  on  their  productions.  Some 
may  have  been  gifted  modellers,  others  must  have  relied  upon 
help  from  specialist  craftsmen  for  this  purpose.  There  is  in  general 
a  tendency  to  underestimate  the  importance  of  division  of 
labour  and  specialisation  in  early  periods.  Another  example  of 
this  specialisation  is  the  provision  of  plaques  of  mother-of-pearl 
for  the  decoration  of  silver  and  other  vessels.  We  do  not  know 
the  name  of  the  craftsman  who  supplied  them  but  there  can  be 
little  doubt  that  they  all  came  from  a  single  specialist  in  their 
production. 

During  the  second  half  of  the  sixteenth  century  there  was  an 
increasing  use  of  sculptural  ornament  on  silver  and  a  correspond- 
ing demand  for  casting  models  must  have  arisen.  It  is,  for  instance, 
known  that  even  Wenzel  Jamnitzer  entrusted  the  modelling  of 
the  large  figures  that  supported  the  table  fountain  he  made  for 
the  Emperor  Maximilian  to  the  Netherlandish  sculptor,  Gregor 
van  der  Schardt,  and  the  most  recent  writer7  to  concern  himself 
with  the  subject  has  pointed  out  that  the  famous  figure  of  Earth 
p  from  the  Jamnitzer  table-centre  suggests  the  late  style  of  the 

II  sculptor  Chnstoph  Weiditz,  who  was  then  working  as  a  gold- 
i '  smith  in  Augsburg. 

The  Dresden  and  Vienna  ewers  are  each  accompanied  by  a 
I  basin,  and  while  the  former  show  great  differences  of  design,  the 
:t  latter  are  extremely  similar;  even  having  the  same  relief  figures 
of  river-gods  applied  to  the  outer  border.  In  each  case  the 
depression  of  the  basin  is  covered  with  a  mosaic  of  small  plaques 
of  mother-of-pearl  pinned  to  the  silver  foundation  while  larger 
oval  plaques  are  attached  to  the  border  between  the  figures  of 
river-gods.  No  further  decoration  has  been  given  to  the  mother- 
of-pearl.  In  view  of  the  relatively  small  value  of  mother-of-pearl 
as  .1  material  it  might  seem  strange  di.it  it  \\  as  considered  \\  1  trth) 
to  adorn  such  magnificent  pieces  of  gold  plate,  but  presumably 
its  attractive  colour  and  its  appropriateness  to  vessels  intended  to 
contain  water  made  up  for  other  deficiencies.  Both  basins  are 
I  further  decorated  with  small  figures  of  reptiles  cast  from  nature; 

like  other  goldsmiths  trained  in  the  workshops  of  Wcnzcl 
i  Jamnitzer,  Nikolaus  Schmidt  took  a  somewhat  naive  pleasure  in 
such  cast  figures  and  introduced  them  wherever  possible, 
irrespective  of  their  relationship  to  other  elements  of  ornament 
on  the  same  piece.  There  is  good  reason  to  think  that  Schmidt 
also  looked  outside  his  own  workshop  for  some  of  the  models  of 


his  sculptural  ornament.  Thus  there  is  a  distinct  contrast  in  style 
between  the  female  figures  on  the  Vienna  ewer,  which  are  of 
German  derivation,  and  the  river-gods  on  the  rims  of  the  two 
basins,  which  seem  to  derive  from  a  master  who  had  some 
familiarity  with  Venetian  latc-sixteenth-century  sculpture. 

One  of  the  most  eclectic  of  Nikolaus  Schmidt's  productions  is 
the  highly  elaborate  nautilus  shell  cup  that  was  acquired  by 
George  IV  for  the  English  royal  collection  (No.  5).  In  this  case  the 
sculptural  detail  is  masterly,  in  particular  the  figure  of  Neptune 
riding  on  a  hippocamp  that  forms  the  stem;  on  the  other  hand 
the  cup  as  a  whole  gives  the  impression  that  Schmidt  has  assembled 
all  the  decorative  elements  in  his  possession  and  combined  them 
without  considering  their  relationship  to  each  other.  A  pro- 
fessional designer  such  as  Erasmus  Hornick,  instead  of  applying 
plastic  ornament  wherever  it  could  be  fitted  in,  would  have 
modelled  the  cup  as  a  single  sculptural  form  and  so  avoided  the 
incoherence  of  Schmidt's  design. 


5.  Nautilus  shell  cup  mounted  in  silver-gilt,  the  stem  in  the  form  oi 
Neptune  riding  upon  a  Hippocamp,  the  cover  surmounted  by  a  figure  of 
Jupiter,  seated  upon  an  eagle  and  holding  sceptre  and  thunderbolt.  Made 
by  Nikolaus  Schmidt  of  Niirnberg,  late  sixteenth  or  early  seventeenth 
century.  Reproduced  by  gracious  permission  oj  Her  Majesty  the  < 


6.  Above  left.  Silver-gilt  ewer,  the  body  embossed 
with  the  Triumphs  of  Time,  Truth,  Death  and 
Fame  respectively,  the  cover  surmounted  by 
Leda  and  the  Swan.  This  ewer,  which  cannot  be 
used  and  is  exclusively  intended  as  a  work  of 
art,  was  made  by  Christoph  Jamnitzer,  very 
probably  for  the  Emperor  Rudolph  II  at  the 
beginning  of  the  seventeenth  century.  It  bears 
the  Niirnberg  town  mark.  Kunsthistorisches 
Museum,  Vienna. 

7.  Below  left.  Silver-gilt  basin  en  suite  with  the 
ewer  illustrated  in  No.  6,  the  centre  embossed 
with  the  Triumph  of  Cupid,  the  rim  decorated 
with  classical  scenes  in  a  minute  dotted  tech- 
nique, signed  on  the  back  by  Christoph  Jam- 
nitzer of  Niirnberg.  Like  the  ewer  this  basin 
cannot  be  put  to  any  practical  use.  Kutisthistor- 
isches Museum,  Vienna. 

8.  Above  right.  Detail  of  one  of  the  embossed 
panels  on  the  ewer  representing  the  Triumph 
of  Death. 
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Tt  is  in  the  treatment  of  the  base  of  the  enp  that  this  additive 
quality  is  most  noticeable.  The  group  of  Neptune  and  the 
Hippocamp  rests  on  the  oval  base  with  ovolo  moulded  border 
that  was  the  usual  termination  of  the  period,  to  which  have  been 
added  a  series  of  twin-tailed  mermaids  playing  stringed  instru- 
ments interspersed  with  shells  surmounted  by  winged  terminal 
figures.  Although  thematically  the  mermaids  can  be  related  to  the 
rest  of  the  cup,  they  form  a  disturbing  addition  to  its  composition. 
In  the  later  Mannerist  pieces,  especially  those  of  Christoph 
Jamnitzer,  the  conventional  form  of  circular  or  oval  base  gives 
way  to  a  complex  design  of  interlacing  members  (No.  6)  and  the 
Schmidt  nautilus  cup  gives  a  foretaste  of  this  new  development. 

The  most  gifted  of  the  later  generations  of  the  Jamnitzer 
family  and  one  of  Nikolaus  Schmidt's  main  rivals  in  Niirnberg 
was  Christoph,  the  eldest  son  of  Hans  Jamnitzer  and  thus  a 
grandson  of  Wenzel.  Born  in  1563,  he  was  admitted  master  in 
Niirnberg  in  1584  and  lived  on  until  161 8.  Like  Hans  Petzolt  and 
his  own  uncle,  Abraham  Jamnitzer,  Christoph  received  numer- 
ous commissions  from  the  Emperor  Rudolph  for  splendid 
vessels  of  precious  metal  and,  though  he  never  became  a  regular 
member  of  the  Imperial  Court  Workshop  (Kaiserliche  Hofwerk- 
statt)  in  Prague,  he  travelled  there  several  times  on  business 
concerning  the  Emperor's  commissions.8  While  Christoph's 
greatest  achievements  were  in  the  most  developed  Mannerist 
style,  he  was  not  untouched  by  the  contemporary  neo-Gothic 
fashion.  A  lobate  covered  cup  by  him  in  the  Moscow  Kremlin  is 
so  convincingly  Gothic  in  design  that,  but  for  numerous  applied 
brackets  with  beaded  rat-tail  ornament  it  might  have  been 
based  on  a  design  by  Albrecht  Diircr.9  Another  cup  in  the 
Germanischcs  National  Museum,  Niirnberg,10  in  a  rather  half- 
hearted Gothic  style,  seems  to  suggest  that  this  archaistic  manner 
did  not  come  naturally  to  him.  At  all  events  his  best  works  are 
far  from  traditional  in  style. 

In  the  so-called  Triumph  ewer  and  basin  that  he  made  for  the 
Emperor  Rudolph  II,  Christoph  Jamnitzer  created  one  of  the 
most  impressive  monuments  of  the  last  and  most  sophisticated 
phase  of  Mannerism  in  the  Goldsmiths'  art.  In  the  composition  of 
the  ewer,  which,  with  the  basin,  is  in  the  Kunsthistorisches 
Museum,  Vienna  (Nqs.  6  and  7)  Jamnitzer  decisively  overcame 
the  tendency  of  the  Renaissance  goldsmith  to  construct  a  vessel  by 
piling  a  series  of  horizontal  members  one  on  top  of  the  other. 
The  vertical  movement  of  the  design  begins  in  the  foot,  which  is 
composed  of  a  series  of  swirling  and  inter-penetrating  scrolls 
that  develop  at  intervals  into  grotesque  masks;  above  this  a  short 
stem,  from  which  four  boldly  modelled  heads  of  satyrs  project, 
leads  to  the  body  of  lobed  ovoid  shape.  This  body  is  of  unusually 
complex  form,  being  divided  into  two  zones:  the  lower,  of 
circular  section,  is  embossed  with  scenes  of  the  gods  on  Mount 
Olympus,  while  the  upper  and  main  part  is  of  quatrcfoil  section, 
divided  vertically  into  four  panels  separated  by  beaded  straps 
terminating  above  and  below  in  bunches  of  fruit.  The  panels  are 
embossed  with  Triumphs  of  Time,  Truth,  Death  and  Fame,  in 
which  we  find  strong  Italian  influence  coupled  with  the  supreme 
technical  skill.  Particularly  dramatic  is  the  Triumph  of  Death 
(No.  8)  with  the  human  figures  falling  before  the  skeleton 
wielding  a  scythe.  Above  these  panels  the  body  is  drawn  up  into 
a  narrow  neck  surrounded  by  seated  winged  cherubs  modelled  in 
the  round,  while  the  spout  is  supported  by  a  satyr  who  is  held  in 
position  by  a  festoon  of  fruit  and  flowers.  The  satyr  beneath  the 
spout  is,  in  flict,  one  of  the  few  conventional  features  in  the 
composition  of  this  extraordinary  vessel.  The  cover  is  in  turn 
surmounted  by  a  swan  with  outstretched  wings  and  gaping  beak 
upon  which  rides  a  superbly  modelled  figure  of  Leda,  who 
displays  the  elegance  and  grace  of  Mannerist  sculpture  and  has 


shed  the  somewhat  peasant-like  heaviness  of  build  that  charac- 
terises, for  instance,  the  Earth  figure  of  the  Wenzel  Jamnitzer 
table-centre.  In  the  same  way  the  putti  surrounding  the  neck 
show  that  Christoph  Jamnitzer  has  broken  decisively  with  the 
tradition  of  the  Fischer  workshop  that  had  for  so  long  imposed  a 
note  of  Teutonic  realism  upon  the  Niirnberg  sculptors'  style. 

The  handle  of  the  ewer  is  of  S  form  terminating  at  each  end  in 
a  spiral  and  is  embellished  with  feather-like  scrolls  which  develop 
at  intervals  into  human  or  grotesque  forms.  As  Dr.  Kohlhausscn" 
has  pointed  out,  the  design  of  this  ewer  is  no  mere  compilation  of 
elements  drawn  from  pattern  books  but  is  an  original  compo- 
sition based  upon  a  masterly  understanding  of  contemporary 
Italian  and  Flemish  Mannerist  art. 

This  ewer  and  its  companion  basin  were  made  as  ceremonial 
pieces  for  display  on  great  occasions  of  state.  The  basin  is  em- 
bossed in  such  high  relief  that  it  could  barely  serve  its  practical 
purpose  of  holding  water  and  its  border  of  openwork  scrolls  is  so 
delicately  constructed  that  it  is  hardly  possible  to  pick  it  up 
without  damage.  It  will  be  seen  from  the  illustration  that  even 
the  relatively  few  occasions  in  the  course  of  the  centuries  when  it 
has  been  displayed  have  caused  considerable  damage  to  this 
border.  The  basin  is,  in  fict,  no  longer  a  vessel  but  rather  a  frame 
and  canvas  for  a  pictorial  representation  of  the  Triumph  of  Cupid, 
to  whom  Emperors  and  heroes  are  shown  to  be  captive.  While 
the  central  subject  is  embossed  in  high  relief,  the  border  of  the 
basin  is  decorated  with  a  series  of  delicately  executed  scenes  of  the 
story  of  Atalanta  and  Hippomenes,  which  can  only  be  appre- 
ciated if  the  piece  is  studied  closely. 

Christoph  Jamnitzer's  painterly  approach  to  his  craft  can  also 
be  recognised  in  his  treatment  of  the  Triumph  scenes  in  which 
the  programme  goes  far  beyond  the  merely  decorative.  Thus  the 
scene  representing  the  Triumph  of  Death  (No.  8)  includes  a 
number  of  portraits  of  those  great  masters  whose  fame  would 
prove  to  be  immortal,  amongst  them  Petrarch,  Diircr,  Michel- 
angelo and,  perhaps,  Hans  von  Aachen,  the  Rudolphine  Court 
Painter,  and  Christoph  Jamnitzer  himself.  The  exact  date  of  this 
ewer  and  basin  is  not  known  but  it  is  very  probable  that  they 
were  made  shortly  before  1603,  as  Jamnitzer  received  the  pay- 
ment of  the  very  large  sum  of  4,024  florins  through  the  Niirnberg 
City  Council  on  the  instructions  of  the  Emperor  Rudolph  in  that 
year. 

Although  the  scenes  embossed  on  the  ewer  and  dish  owe  much 
to  Italian  sources,  it  will  be  noticed  that  the  whole  vocabulary  of 
ornament  of  the  Renaissance — the  friezes,  brackets,  lion  masks 
and  acanthus  foliage,  which  we  have  seen  on  so  many  examples 
of  goldsmiths'  work  of  the  second  half  of  the  sixteenth  century- 
has  been  abandoned  and  we  are  confronted  with  a  new  range  of 
decorative  treatment. 


NOTES 

1  For  a  discussion  of  Hans  Petzolt  and  illustrations  of  his  works,  sec  The  Connoisseur, 
Vol.  165,  pp.  162-7. 

2  For  superb  examples  of  Niirnberg  cups  in  the  neo-Gothic  style  of  the  early 
seventeenth  century,  see  those  by  Peter  Wiber  in  the  Grimes  Gcwolbe,  Dresden, 
illustrated  Sponsel:  Das  Griine  Gewdlbe,  Vol.  II,  pi.  14. 

:l  For  a  I  lamburg  cup  in  the  neo-Gothic  style,  see  Sponsel :  <>/>.  cit,  pi.  1  s,  2. 

I  See  Sponsel :  op.  cit.  Vol.  I,  pis.  33,  37-40,  57  etc. 

r'  Illustrated  in  a  previous  article  in  this  series:  The  Connoisseur,  Vol.  164,  p.  154. 
8  See  E.  F.  Bange:  Die  Deutschen  Bronzestatuetten  ties  16.  Jahrhunderts,  Berlin,  1949, 
pis.  189-197. 

7  H.  Weihrauch:  Studien  zut  Geschichte  tier  Europcischen  Plastik,  Munich,  [965: 
italienische  Bronzen  als  Vorbilder  dcutscher  Goldschmicdekunst',  p.  264. 

8  See  A.  Lhotsky:  Festschrift  des  Kunsthist.  Museums,  Zweitcr  Toil,  Vienna  i>;4'-s 
p.  253-4. 

9  111.  M.  Rosenberg:  Jamnitzer,  Frankfurt  a.  M.,  1920,  pi.  62. 

10  111.  ibid.  pi.  64. 

II  Dentsches  Kunsthandwerk,  Munich,  1955,  p.  3  i  s. 
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Iver  Winfeklt  Buch 

Imperial  Russian  goldsmith 

ADA  POLAK 


ON  E  of  the  most  impressive  objects  at  the  exhibition  of 
International  Art  Treasures  shown  at  the  Victoria  and  Albert 
Museum  in  the  spring  of  1962  was  a  remarkable  communion 
vessel.  It  is  of  heavy  gold  and  set  with  cameos  and  intaglios  and 
with  no  less  than  1350  diamonds  of  differing  sizes  in  addition  to 
innumerable  small  stones.1  According  to  an  engraved  inscription 
in  Russian  round  the  rim  (see  colour  illustration),  the  vessel  was 
presented  by  the  Empress  Catherine  the  Great  to  the  Convent  of 
St.  Alexander  in  St.  Petersburg  on  29th  August,  1793,  in  memory 
of  Prince  Potemkin.  It  is  shaped  like  a  cup  on  a  stem  and  foot,  and 
the  decoration  is  in  a  very  attractive  Louis  XVI  style;  it  is 


said  to  have  been  designed  by  the  Czarina  herself.  This  may 
well  be  so,  for  the  mass  of  precious  and  semi-precious  stones  in 
the  decoration  can  hardly  have  come  from  any  other  source  than 
the  Imperial  stores.  On  the  foot  is  an  engraved  inscription. 
Fabrique  de  Buch  a  St.  Petersburg  179T. 

Buch  has  long  been  known  as  one  of  the  goldsmiths  who 
worked  for  the  Imperial  Court  during  the  Neo-Classical  period. 
In  the  earliest  standard  work  on  Russian  Court  silver2  several  of 
his  works,  preserved  at  the  Hermitage  Museum  at  St.  Petersburg 
are  described.  They  are  still  in  that  Museum,  and  include  a  two- 
handled  vase  on  a  heavy  plinth  (No.  i),  a  highly  elaborate  wall- 


Facing  page  (colour). 

Gold  communion  vessel  made  by  Iver  Winfeldt 
Buch,  1791.  Presented  to  the  Convent  of  St. 
Alexander  in  St.  Petersburg  by  the  Empress 
Catherine  the  Great  in  1793.  Set  with  cameos, 
intaglios  and  innumerable  diamonds.  Height 
13  ins.  Weight  approximately  108  oz.  Recently 
acquired  from  Messrs.  Wartski  of  London  by 
Mrs.  Marjorie  Merriweather  Post  to  form  part  of 
her  rich  collections  of  Russian  art  treasures  at 
Hillwood,  Washington,  D.C. 


1.  Far  left.  Vase  with  the  monograms  of  Czar 
Paul  and  Maria  Feodorovne,  1796.  Height 
81  5  cm.  The  Hermitage,  Leningrad. 

2.  Left.  Wall  bracket  with  the  monogram  of 
Czar  Paul,  1800.  Height  222  cm.  The  Hermitage, 
Leningrad. 


light  (No.  2),  a  set  of  four  candelabra  (No.  3),  the  candle  lights 
resting  on  eagles,  and  a  silver-covered  table,  its  front  legs  in  the 
form  of  sphinxes  (Nos.  4a  and  4b). 

All  Buch's  works  preserved  in  the  Hermitage  were  made  after 
the  death  of  Catherine  the  Great,  and  are  heavier  and  less 
elegant  than  the  gold  cup.  They  are  all  of  very  large  size  and 
made  in  a  highly  ornate  Empire  style  of  obvious  French  deriva- 
tion, with  a  time-lag  of  a  mere  two  or  three  years  compared  to 
Paris  fashions. 

Two  other  works  by  Buch  are  described  in  the  memoirs  of  the 
playwright  August  v.  Kotzebue.  In  1798  he  visited  the  Michailov 
Palace  in  St.  Petersburg  (at  that  time  an  Imperial  residence) 
where  he  saw  a  chandelier  (two  and  a  half  metres  in  height)  and 
eight  wall  brackets  of  similarly  impressive  dimensions.  He  des- 
cribed them:  'sammtlich  von  gediegenen  Silbcr,  abwechslend 
matt  und  poliert,  herrlich  gearbeitet,  aus  der  Fabrik  des  kun- 
streichen  und  geschmackvollen  Danischen  Etatsraths  Buch'.3 

Who  was  this  goldsmith  Buch? 

His  full  name  was  Iver  Winfeldt  Buch,  and  he  was  originally  a 
Norwegian.  During  the  latter  part  of  the  eighteenth  century 
more  than  300  goldsmiths  from  various  west  European  countries 
worked  in  St.  Petersburg,  where  they  had  their  own  guild, 


separate  from  that  of  the  Russian  goldsmiths.  Of  the  six  European 
masters  who  are  known  to  have  worked  for  the  Imperial  Court, 
one  was  Buch.  He  became  a  member  of  the  Foreign  Goldsmiths' 
Guild  in  1776  and  died  in  1811.  His  mark  was  a  plain  BUCH  in  a 
rectangular  frame.4 

A  set  of  silhouettes  (Nos.  5,  6  &  7),  showing  Iver  Winfeldt 
Buch,  his  wife  and  son,  are  still  in  the  possession  of  the  Buch 
family  in  Norway.  They  are  drawn  in  ink  on  paper,  and  all 
three  are  enclosed  in  identical  oval  frames  decorated  with  pretty 
printed  flower  ornamentation,  and  carry  the  signature  Sideau. 

Sidcau,  or  Sydow,  was  a  Swiss  artist,  who  worked  in  St. 
Petersburg  between  1782  and  1784.  During  this  time  he  sil- 
houetted the  whole  Imperial  family  and  most  of  the  St.  Peters- 
burg aristocracy.  These  silhouettes5  are  all  much  larger  and  more 
elaborate  than  the  Buch  set,  but  they  are  framed  and  signed  in  a 
similar  way. 

The  Buch  silhouettes  have  original  inscriptions  in  ink  written 
round  the  top  edge,  which  record  that  his  wife,  Dorothea 
Zcteln,  was  born  in  St.  Petersburg  on  24th  April,  1749,  and 
their  son,  Christian  Andreas,  on  22nd  November,  1776,  also  in 
St.  Petersburg.  Iver  Winfeldt  Buch  is  described  as  having  been 
born  on  the  same  day  as  his  wife  'a  Drammen'.  Drammen  is  a 
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small  town  a  few  miles  south  of  Oslo,  and  from  the  early 
eighteenth  century  there  has  always  been  a  goldsmith's  family  by 
the  name  or  Buch.  Iver  Winfeldt  Buch's  father,  Diderik  Buch, 
came  from  Kolding  in  Denmark  and  became  the  founder  of  this 
minor  goldsmiths'  dynasty,  which  produced  three  generations  of 
clever  craftsmen. 

Family  tradition  tells  the  story  of  how  Iver  Winfeldt  Buch 
became  Court  goldsmith  in  St.  Petersburg.  Shorn  of  some  of  its 
more  picturesque  details,  it  may  well  be  true.  The  story  goes  that 
Iver  Winfeldt  received  his  initial  training  in  his  father's  workshop 
in  Drammen.  When  he  started  out  as  a  journeyman,  he  went  first 
to  Sweden  and  from  there  to  Russia.  In  St.  Petersburg  he  was 
accepted  in  one  of  the  workshops  of  an  Imperial  goldsmith. 
However,  when  on  one  occasion  his  master  had  one  of  the 
Empress's  tiaras  in  for  repair,  he  substituted  one  of  its  largest 
stones  for  an  imitation.  The  fraud  was  subsequently  discovered 
and  he  was  exiled  to  Siberia,  Iver  Winfeldt  Buch  becoming 
Imperial  goldsmith  in  his  place.  In  this  capacity  he  is  said  to  have 
enjoyed  the  Empress's  personal  favours.  According  to  the  family 
legend  she  even  left  him  an  estate  in  Volhynia  in  her  will.  But  as 
Czar  Paul,  her  son  and  successor,  destroyed  this  document,  Buch 
never  came  into  his  inheritance. 

Many  Scandinavians  were  working  in  Russia  at  the  same  time, 
as  officers  or  craftsmen,  but  few  if  any  of  them  reached  the  social 
heights  of  Iver  Winfeldt  Buch.  His  position  in  close  proximity  to 
the  Imperial  Court  was  both  honoured  and  made  use  of  by  the 
Danish-Norwegian  authorities.  In  T787,  tor  example,  he  was 
made  Royal  Danish  Agent  in  St.  Petersburg;  in  1789  he  received 
the  honorary  title  of  Mustitsraad' ;  in  1800  he  is  described  in  the 
Danish  Court  Directory  as  Danish  Consul  in  St.  Petersburg,  and 
the  same  year  he  received  the  higher  honorary  title  of  'Etats- 
raad'.°  At  the  height  of  his  career  he  lived  in  a  style  that  suited  his 
position.  A  Danish  naval  Officer  who  visited  Cronstadt  in  1 802 


has  described  how  he  and  his  fellow  officers  were  graciously- 
received  by  Buch  when  they  went  up  to  St.  Petersburg,  dined 
lavishly  at  his  table  and  were  given  the  use  of  his  private  box, 
when  they  went  to  the  theatre.7  Later  his  circumstances  seem  to 
have  become  somewhat  reduced,  since  in  1808  he  is  referred  to 
in  the  Danish  Directory  only  as  Vice-Consul.  It  is  said  that  he 
squandered  his  private  fortune  on  excessive  travelling;  and  when 
he  died  in  1811  he  was  a  poor  man. 

Buch's  extant  works  are  not  immediately  attractive  to  the  eyes 
of  modern  beholders;  most  of  them  being  too  flamboyant 
and  over  decorated  to  have  a  natural  appeal.  The  golden  com- 
munion cup  (see  colour  illustration)  is  an  exception.  Because  of 
the  lavish  use  of  rich  and  precious  materials  it  is  an  object  of 
extreme  beauty  and  magnificence.  A  closer  study  of  Buch's  work 
shows  that  he  must  have  had  a  most  efficient  and  up-to-date 
workshop  at  his  disposal,  with  apparatus  tor  sheet-rolling, 
thread-drawing,  welding  and  other  processes.  In  Czarist  Russia 
this  must  have  been  something  excitingly  modern  and  pro- 
gressive, and  it  is  surely  with  awe  that  Kotzebue  talks  about 
Buch's  'factory',  and  with  pride  that  Buch  himself  put  the 
signature  Fabrique  de  Buch  in  a  conspicuous  place  on  the  golden 
communion  cup  here  illustrated  in  colour. 

NOTES 

1  The  cup  was  also  exhibited  at  the  Antique  Dealers'  Fair  in  London  in  1952,  and 
was  published  in  The  Connoisseur  in  June  of  that  year. 

-  A.  de  Foelkersam.  'Inventaire  de  1'argenterie  conservee  dans  les  gardemeubles  des 
Palais  Imperiaux',  St.  Petersburg,  1907. 

:l  August  v.  Kotzebue.  'Pas  merkwiirdigstc  Jahr  nieincs  Lebcns',  Berlin  1X01.  Vol. 
II,  p.  207-08. 

1  L.  B.icksbacka.  'St.  Petersburgs  juvelerare,  guld-  och  silversmeder  1741-1X70', 
Helsinki,  [951. 

3  Fully  illustrated  in  Y.  Kroughly.  'La  cour  de  l'lmperatrice  Catherine',  Vol.  HI, 
St.  Petersburg,  1899. 

6  Information  kindly  supplied  by  Rigsarkivet,  Copenhagen. 

'  C.  D.  Anker.  'Dansk  kontreadmir.il  SneedorlTs  Virksomhed',  Kristiania,  1884. 


5.  Left.  Silhouette  of  Iver  Winfeldt  Buch  by  Sideau,  1782-84-  Mrs.  Camilla  Buch,  Oslo. 

6.  Centre.  Silhouette  of  Dorothea  Buch  by  Sideau,  1782-84.  Mrs.  Camilla  Buch,  Oslo. 

7.  Right.  Silhouette  of  Christian  Andreas  Buch  by  Sideau,  1782-84-  Mrs.  Camilla  Buch, 


The  English  illuminated 

manuscripts  of 
Chief  Justice  Coke 

W.  0.  HASSALL 


SEYMOUR  DERICCI  published  a  summary  handlist  of 
771  manuscripts  in  the  Holkham  Library  in  Norfolk.  Out  of 
these,  56  are  identifiable  with  more  or  less  certainty  as  having 
belonged  to  Chief  Justice  Coke.  These  are  described  in  a  cata- 
logue which  he  had  drawn  up  in  the  form  of  a  long  roll  42  feet 
long  shortly  before  his  death  on  3rd  September,  1634.  This  roll 
is  arranged  under  broad  subject  headings.  The  books  within  each 
heading  arc  divided  by  language  and  size,  in  the  order  in  which 
they  apparently  stood  upon  the  shelves.  The  manuscripts  listed 


in  this  catalogue,  which  are  still  identifiable  as  being  at  Holkham, 
are  listed  on  pp.  xxii-xxiii  of  my  edition  of  A  Catalogue  of  the 
Library  of  Sir  Edward  Coke  (Yale  Law  Library  Publications,  No.  12, 
October,  1950).  Since  publication,  Mr.  A.  I.  Doyle  has  pointed 
out  that  MS.  Holkham  672  (in  de  Ricci)  is  identifiable  with  No. 
62  in  Sir  Edward  Coke's  library,  'An  exposicion  vpon  the 
Epistles  &  Gospells  in  a  fairc  auncient  hand  fol:  Eng:'.  Two 
'Pedcgrccs  in  vellam'  described  as  items  in  940  and  947  are  at 
Holkham  but  were  not  included  in  the  nineteenth-century 
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I.  Statutes.  MS.  232,  f.  128.  Page  showing  Richard  II  and  arms  of  Sir  John 
Latimer. 


2.  Knightley  Psalter.  MS.  24,  f.  8v.  Christ  with  Tomb  and  Instruments  of  the 
Passion. 
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3.  Knightlcy  Psalter.  MS.  24,  f.  13.  Beatus  vir.  David  (detail). 


catalogue  of  manuscripts*  which  de  Ricci  summarised  in  his 
handlist. 

Sir  Edward's  number  947  was  a  'pedegrec  of  the  Wheatleycs  . 
a  family  which  owned  much  of  the  area  now  covered  by 
Holkham  Park.  Meriell  Whcatlev  brought  the  property  into  the 

*  Holkham  MS.  770,  'Catalogue  of  the  MSS.  111  the  Library  .it  Holkham,  by 
Wm.  Roscoe,  1816-26;  revised  and  enlarged  by  Sir  Frederick  Madden.  [826-8. 
8  vols',  discussed  by  Miss  J.  E.  Graham  in  'The  Cataloguing  of  the  Holkham 
MSS.',  Transactions  of  tin-  Cambridge  Bibliographical  Society,  if.  1965.  Gabriel  Austin 
informs  me  that  the  Grolicr  Club  acquired  in  1930  two  duplicate  MS.  volumes  of 
this  catalogue  with  the  bookplate  of  V.  Utterson.  given  in  May  1  S3 4  to  Lord 
Brougham  and  containing  Vols.  1-4  of  Roscoe  and  Maddens  catalogue  and 
describing  MSS.  1-68  and  204-262. 


Coke  family  on  her  marriage  w  ith  Sir  Edward  Coke's  son,  John, 
in  1612.  This  was  one  of  ten  pedigrees  'in  colours'  described  in  his 
catalogue  as  numbers  941-950.  These  include  the  families  of  both 
of  the  wives  of  Sir  Edward  (Paston  and  I  latton),  of  six  families 
into  whom  his  children  married,  and  of  their  cousins  by  marriage, 
the  Nevils.  The  Wheatley  pedigree  escaped  mention  by  de  Ricci 
because  it  w  as  not  in  the  library  but  in  the  estate  office. 

S11  Edward's  number  940  comprised  'pedegrecs  of  Sr.  Edward 
Coke'.  One  of  these  was  a  handsome  illuminated  roll  hanging  on 
a  wall  in  a  frame.  It  is  by  Camden.  At  the  bottom  it  has  three- 
large  Coke  coats  of  arms.  An  ostrich  with  a  horseshoe  in  its  beak 
is  the  crest  above  the  central  shield.  This  medieval  emblem  of 
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illuminatio.  David  points  to  eye  (detail). 
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5.  Kniglitley  Psalter.  MS.  24,  f.  47V.  Dixi 
custodiam.  King  travelling  (detail). 
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6  and  7.  Knightley  Psalter.  MS.  24,  ff.  59V  and  60.  Quid  gloriaris.  King  and  wicked  man.  Dixit  insipiens.  Fool  with  dog. 


endurance  implies  a  pun  on  the  name  Coke,  and  indeed  on  the 
Chief  justice's  enduring  labours  in  digesting  the  laws  of  England, 
hard  as  they  were  to  reduce  to  order.  Sir  Edward  has  explained  the 
Coke  motto  Prudens  qui  patient  by  completing  in  his  own  hand 
at  the  side  of  the  ostrich  crest  a  hexameter  line  'etenim  durissima 
coquit'  (the  prudent  one  is  the  patient  one,  for  he  digests  or  cooks 
the  hardest  things).  A  column  of  surnames  explains  the  quartcr- 
ings,  giving  a  list  of  the  families  represented  on  the  crowded, 
complicated  and  colourful  shield:  'Coke  doth  beare  and  quarter 
Crispinge,  Folcard,  Sparham,  Neirford,  [eremuth,  Knightley, 
Pantolfe,  Doyley,  Golover,  Burgh,  Cowley,  Chaunccy,  Skinner- 
ton,  Collacombc,  Harrowden,  St.  fohn,  Baggott,  Combmartcn, 
Lions,  Warkworth,  Moorton,  Pinkney,  Paston,  Pechc,  Pevercll, 
Engelrick,  Leech,  Somerton,  Berrie,  Mauteby,  [erbridge, 
Wachesham,  Hethersett,  Banyardc,  Pcver,  Mouncyc,  Hemgrave, 
Kerdeston,  Craven,  Pawe.' 


In  addition  to  the  manuscripts  described  in  1634  by  Sir 
Edward  and  in  1932  by  de  Ricci,  the  latter  describes  22  manu- 
scripts which  demonstrably  belonged  to  the  Chief  justice, 
although  his  catalogue  does  not  include  them.  These  are  listed  on 
p.  win  dt  my  printed  edition.  It  is  an  interesting  curiosity  of 
literature,  perhaps  rather  humiliating  to  the  conceit  of  the 
literary,  that  these  inc  lude  no  less  than  eight  manuscripts  dedi- 
cated personally  to  the  great  man  by  their  authors.  As  no  less 
than  ten  printed  books  similarly  dedicated  to  him  by  their 
authors  are  absent  both  from  his  catalogue  and  from  the  library 
of  his  heirs,  one  is  tempted  to  suspect  that  patrons  might  not 
always  have  felt  obliged  to  treasure  the  effusions  of  the  proteges. 

Most  of  the  Chief  Justice's  manuscripts  were  of  course  his 
working  tools  and  were  not  acquired  as  monuments  of  literature 
(though  he  is  one  of  the  earliest  recorded  English  owners  of  .1 
Dante  and  even  a  Palladio)  let  alone  of  art    though  M.  R  fames 
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8.  Knightley  Psalter.  MS.  24,  f.  73.  Salvum  me  fac.  King  i«  water  (detail). 


made  famous  by  reproduction  for  the  Roxburghe  Club  the 
illumination  in  Coke's  Walter  de  Milcmete  in  191 3.  This 
remains  true  even  if  one  does  not  count  as  manuscripts  the 
printed  law  books  which  contain  marginalia  in  his  own  hand- 
writing. After  enumerating  292  Divinity  Books  his  catalogue 
treats  'Secondly  of  the  Books  of  the  lawes  of  England  (because 
they  are  derived  from  the  lawe  of  god)  whereof  some  be  manu- 
scripts and  some  mixt,  partlic  in  printe  and  partlic  written, 
others  in  print  and  of  these  in  order,  and  first  of  Manuscripts'. 

Of  these  law  books  there  are  198.  That  the  fifth  Earl  of 
Leicester  has  deposited  both  the  printed  law  books  of  the  Chief 
Justice  and  the  'Bookes  of  the  lawe  mixed  partlie  in  printe  and 
partly  in  wrightinge'  for  the  use  of  scholars  in  the  library  of  the 
new  University  of  East  Anglia  is  a  fine  gesture  of  county  loyalty. 
But  the  legal  manuscripts  remain  at  Holkham.  A  Registrum 
Brevium  (MS.  239)  contains  typical  fifteenth-century  borders 
around  its  first  page;  and  the  first  page  of  a  fifteenth-century 
Statuta  (MS.  233)  contains  an  initial  C  with  the  arms  of  the  first 
owner:  paly  of  seven  or  and  sable;  crest,  an  eagle  rising  from  a 
ducal  coronet,  gules.  There  are,  however,  only  two  of  the  law 
books  which  have  historiated  initials. 

The  'old  statins  in  french  in  velam.  fol'  is  the  description  of 
item  350  in  Coke's  catalogue.  This  is  Holkham  MS.  232.  At  the 
beginnings  of  various  reigns  are  'portraits'  of  kings  with 
courtiers:  Edward  ii  '  !  !  ii,  Henry  v,  Henry  vi,  Edward  iv 
and  Henry  vii,  accomp  tied  by  the  arms  of  Woodville  (?), 
Sir  Thomas  Latimer,  Wait  :-  Blount  (created  Baron  Mountjoy  in 
1465),  Pelham,  Shelton  (?)  nd  Sutton  (fourth  Lord  Dudley, 
died  1478),  on  ff.  87,  128,  177,  193,  257,  293  and  30OV.  The  plate 
shows  Richard  ii  with  the  arms  of  Sir  John  Latimer.  (No.  1). 
The  border  decoration  is  pink,  blue  and  gold  with  a  little  green. 
The  robes  are  crimson,  scarlet,  green  and  blue. 

There  is  another  royal  portrait  (Edward  I)  with  a  diapered 
background  in  the  initial  £  of  a  little  volume  of  statutes  bound  in 


morocco  with  the  royal  cypher  (MS.  234,  perhaps  item  353  in 
Coke's  catalogue). 

In  1 S98  Coke  took  as  his  second  wife  a  lady  who  had  been 
courted  in  vain  by  his  enemy,  Francis  Bacon.  She  was  Lady 
Elizabeth  Hatton,  widow  of  Sir  William  Hatton;  and  as  she  had 
inherited  many  books  from  Sir  Christopher  Hatton  this 
marriage  augmented  Coke's  library  with  an  important  Italian 
clement  which  I  have  discussed  in  The  Library,  5th  scries,  Vol.  1. 
The  marriage  was  unhappy.  The  books  contain  matter  which 
might  have  been  supposed  by  Baconians  to  have  been  useful  in 
writing  Shakespeare,  if  a  twist  of  history  had  caused  them  to  be 
the  indubitable  possession  of  Bacon  and  not  of  Coke.  They  arc 
now  m  the  Bodleian  Library.  Coke  included  them  in  his  cata- 
logue, whether  or  not  he  read  them,  and  in  the  eighteenth 
century  they  appealed  to  prevailing  taste  and  many  were  rebound 
with  the  arms  of  the  Italianate  builder  of  the  Palladian  palace  of 
Holkham  Hall.  Among  the  Hatton  volumes  is  an  attractively 
coloured  armorial  on  vellum  (MS.  711,  No.  936  in  Coke's 
catalogue).  At  the  top  of  the  first  page,  larger  than  the  achieve- 
ments which  follow,  are  the  arms  of  Hatton  and  Cecil,  surround- 
ed by  garters  and  surmounted  by  helms  with  mantling  and  with 
crests.  Lady  Elizabeth  was  a  Cecil. 

The  Hatton  crest  occurs  on  some  of  his  armorial  bindings 
and  is  engraved  above  the  Hatton  arms  at  the  end  of  John  Dee, 
General  and  rare  memorials  pertayning  to  the  Perfect  Arte  of  Navi- 
gation printed  in  1577  and  dedicated  to  Christopher  Hatton. 
This  was  a  plea  for  a  strong  navy,  such  as  was  soon  to  defeat  the 
Armada.  It  was  in  honour  of  this  crest  that  Drake  named  the 
vessel  in  which  he  circumnavigated  the  globe,  the  Golden  Hind. 
Messrs.  MicroMethods  of  Wakefield,  Yorkshire,  have  published 
this  manuscript  in  colour  facsimile  on  film. 

Further  examples  of  sixteenth-century  illumination  occur  on 
some  full-page  hand-coloured  illustrations  in  two  rare  printed 
books  bound  together,  both  written  and  presented  by  Arch- 
bishop Matthew  Parker.  They  were  kept  separate  in  Coke's 
time  for  they  are  separate  items  in  his  catalogue.  Item  506  is  'A 
fairc  booke  intitled  De  Antiquitate  Britanicae'  (printed  in  1592 
and  described  as  No.  T9296  in  the  Short  Title  Catalogue  of  English 
Boohs  1475-16-fo).  Item  584  (Short  Title  Catalogue  19292)  is  'A 
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catalogue  of  the  Chauncellors,  Treasurers,  Constables  and 
Bishopps  of  Canterbury  in  40.  lat:'.  It  is  undated  but  w  as  printed 
in  1572.  In  the  first  are  the  arms  of  the  archbishops  and  111  the 
second  a  title  page,  the  arms  of  the  university  and  colleges  of 
Cambridge,  the  library  and  schools  at  Cambridge  and  Queen 
Elizabeth  portrayed  between  'Iustice  Mercie  Fortitvde  and 
Prvdence'. 

There  are  no  illuminated  English  manuscripts  now  at  Holkham 
derived  from  any  member  of  the  Coke  family  other  than  the 
Chief  Justice.  The  greatest  book  collector  in  the  family,  the 
builder  of  Holkham,  is  often  confused  with  the  famous  farmer 
who  was  his  heir;  for  both  were  called  Thomas,  both  were 
Whigs,  both  were  improvers,  both  went  on  the  Grand  Tour, 
both  bought  famous  works  of  art,  both  were  called  'first  Earl  of 
Leicester'  and  both  were  Cokes  of  Holkham.  The  builder 
acquired  many  more  manuscripts  than  either  the  Chief  Justice  or 
the  farmer.  I  have  described  his  activities  in  'Portrait  of  a 
Bibliophile.  Thomas  Coke,  Earl  of  Leicester,  [679-1759'  in  the 
Book  Collector  (Autumn,  1959),  viii,  No.  3,  249-61.  His  tastes 
were  for  Italian,  French,  Flemish  and  Creek  manuscripts  and  he 
acquired  no  examples  of  English  illumination.  The  most  famous 
example  of  English  illumination  at  Holkham  (which  has  given 
its  name  to  it)  is  the  Holkham  Bible.  This  was  acquired  by  the 
farmer.  It  is  fully  reproduced  in  facsimile  in  my  edition  for  the 
Dropmore  Press  (1954).  It  was  only  at  Holkham  between  1 8 r 6 
and  1952  when  the  British  Museum  acquired  it  and  designated  it 
MS.  Additional  476X0. 

The  British  Museum  also  acquired  one  other  example  of 
English  illumination  from  Holkham.  This  was  the  Sccreta 
Secretorum'  of  Walter  de  Milemete,  produced  about  1326-27, 
three  or  four  years  before  the  Holkham  Bible.  The  departure  of 
this  manuscript  from  Holkham  is  much  to  be  regretted,  for  it  is 
the  only  one  of  Coke's  illuminated  manuscripts  so  to  do  in  the  last 


two  centuries.  It  was  the  only  one  of  his  illuminated  manuscripts 
to  attract  the  personal  attention  of  Cary  Coke,  the  mother  of  the 
builder  of  Holkham,  and  she  included  it  111  her  personal  library— 
a  collection  in  which  recent  French  and  English  literature  pre- 
dominated, for  she  regarded  books  as  objects  of  enjoyment  not 
as  objects  of  utility  or  of  parade.  A  picture  from  this  manuscript 
contains  a  representation  of  a  cannon  slightly  earlier  than  one 
which  is  generally  reproduced  as  such  from  a  similar  manuscript 
at  Christ  Church,  Oxford.  This  picture  w.is  one  of  the  illust- 
rations published  in  The  Connoisseur  in  my  article  on  illuminated 
manuscripts  acquired  from  Holkham  by  the  British  Museum  on 
the  death  of  the  fourth  Earl. 

It  is  a  curious  fact  that  the  British  Museum  has  long  owned  one 
famous  illustrated  manuscript  which  probably  belonged  to  the 
Chief  Justice.  This  is  the  celebrated  Guthlac  Roll.  This  was 
reproduced  in  facsimile  as  The  Cuthlac  Roll.  Scenes  from  the  Life 
of  St.  Guthlac  of  Crowland  by  <;  twelfth  century  artist  reproduced 
from  Hurley  Roll  6.0  in  the  British  Museum  with  an  introduction  by 
Sir  George  Warner,  late  Keeper  of  Manuscripts  and  Egerton 
Librarian  in  the  British  Museum.  It  was  printed  for  presentation 
to  members  of  the  Roxburghe  Club  in  1927. 

Chief  Ristice  Coke's  catalogue  ends  with  a  list  of  twenty-eight 
'Antiquities  &  Rarities'.  Item  1212  is  'A  rolle  of  the  Abbey  of 
Crowland  cont(aining)  many  notable  things'.  This  formed  no 
part  of  the  manuscript  library,  which  T.  W.  Coke,  the  famous 
farmer,  received  in  1779,  as  these  were  listed  shelf  by  shelf  for 
the  Countess  Dowager  in  September  1773,  and  is  a  catalogue 
which  is  now  Holkham  MS.  749  and  which  was  printed  by 
Sir  Thomas  Phillips.  It  is  over  a  century  older  than  any  of  the 
English  illustrated  manuscripts  111  the  rest  of  the  Chief  |ustice's 
collection.  Warner  says  that  'the  source  from  which  it  was 
acquired  by  Robert  I  larlcy,  Earl  of  Oxford,  or  by  Edward  his 
successor,  early  in  the  eighteenth  century  is  not  recorded,  and 
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II.  Knightley  Psalter.  MS.  24,  f.  119.  Dixit  dominus.  The  Father  and  the  12.  Knightley  Psalter.  MS.  24,  f.  103V.  Cantate  domino.  Choristers  (detail). 
Son  (detail). 


nothing  is  known  of  its  previous  vicissitudes'.  They  were 
collecting  at  a  time  when  the  Coke  library  was  already  fully 
appreciated  by  Cary  Coke  and  her  husband,  and  after  their  deaths, 
by  the  guardians  of  their  orphaned  son,  the  builder  of  Holkham. 

It  is  possible  that  the  Guthlac,  or  Crowland  Roll  might  have 
been  among  the  fifty-one  manuscripts  which  Roger  Coke, 
Sir  Edward's  grandson,  suspected  Sir  Francis  Windebank  of 
removing  when  he  searched  Coke's  house  at  Stoke  Poges  in 
Buckinghamshire  for  'Seditious  and  dangerous  papers'.  On  that 
occasion  he  certainly  removed  Coke's  treasured  copy  of  his 
commentary  upon  Littleton  and  that  Littleton  certainly  found 
its  way  into  Lord  Harley's  collection.  It  is  now  in  the  British 
Museum,  as  MS.  Harley  6687.  It  is  a  misleading  and  unfortunate 
pitfall  for  future  scholars  that  it  has  been  described  recently  as  on 
loan  to  the  British  Museum  with  the  implication  that  it  still 
belongs  to  the  Holkham  library.  The  Littleton  is  item  369  in 
Coke's  catalogue  which  describes  it  as  'with  a  Cover  of  Crimson 
Sattine  curiouslie  imbrodrcd  with  gold  silver  and  silke  and  over 
that  a  cover  of  Crimson  damaske'.  It  is,  oddly,  the  only  book 
belonging  to  the  Chief  Justice  included  in  the  long  bibliography 
as  the  end  of  Mrs.  Catherine  Drinker  Bowen's,  The  Lion  and  the 
Throne  (1957,  P-  567)  who  'saw  it  when  it  was  on  loan'.  At  any 
rate  the  Guthlac  roll  was  not  among  the  prizes  which  Sir  Robert 
Cotton  'carried  away'  when  Coke  was  in  the  Tower  of  London, 
for  that  was  before  the  compilation  of  Coke's  catalogue  and  such 
a  theft  would  have  been  recorded  by  the  manuscript  now  having 
a  Cotton  instead  ot  a  I  larlcy  shclfmark  in  the  national  collection. 

Sir  Edward  Coke  valued  his  library  so  much  that  his  death  on 
3rd  September,  1634  is  marked  by  a  tombstone  in  Tittleshall 
church  which  mentions  it.  I  >um  vixit  Bibliothcca  viva,  mortuus 
dici  meruit  bibliothecae  p.  -ens.'  His  library  contained  four 
times  as  many  items  as  the  only  English  library  (Corpus  Christi 
College,  Oxford)  which  had  attracted  the  approval  ofErasi  ius. 
In  the  absence  of  the  Guthlac  Roll  the  oldest  illustrated  manu- 
scripts are  of  the  thirteenth  century.  They  all  fall  into  the  first,  o 
Divinity,  section  of  the  catalogue.  This  comprises  about  a  quarter 
ot  the  total.  About  half  of  the  religious  books  were  printed 


before  1600  suggesting  acquisition  by  inheritance  rather  than 
active  continuing  purchase.  Coke  acquired  religious  books  for 
background  during  his  controversy  with  the  papist,  Robert 
Parsons,  but  during  the  last  sixteen  years  of  his  life  the  average 
number  of  imprints  for  each  year  is  less  than  that  for  any  year 
since  1560.  The  religious  section  includes  typical  late-thirteenth- 
century  Bibles  with  historiated  initials  on  thin  vellum  (MSS.  10 
and  13,  both  reproduced  on  colour  film,  Educational  Pro- 
ductions, C.  511  and  C.  512),  but  these  may  well  be  French  and 
not  English — a  distinction  which  had  less  meaning  in  the 
thirteenth  century  than  later.  There  are  also  three  illuminated 
Psalters  (MSS.  23,  24  and  26).  There  is  no  proof  that  Coke 
owned  MS.  23.  It  belonged  to  the  family  of  Robert  Downcs  at 
the  end  of  the  sixteenth  century.  It  has  richly  decorated  initials 
and  borders  of  about  1400  but  no  pictures. 

It  may  also  be  that  Coke  did  not  own  MS.  26,  the  famous 
Ramsey  Abbey  Psalter.  It  has  East  Anglian  illumination  which 
Dr.  O.  Paccht  tells  me  may  be  as  late  as  1380.  Item  287  in  Coke's 
catalogue  is  'Manic  breviaries,  ladies  psalters  and  Manualls'. 
There  can  be  no  doubt  that  these  included  MS.  24,  the  late- 
fourteenth-century  Knightley  Psalter.  An  inscription  facing  the 
first  leaf  of  the  calendar  reads  in  Coke's  autograph  handwriting: 
'Edw.  Coke  miles  cap:  Justic.  de  banco  nepos  Georgij  Knightley 
et  modo  possessor  huius  libri.'  The  names  of  former  owners 
include  the  Duke  of  Buckingham,  six  Knightleys  and  Benett 
Burton  anchoress  of  Pollesworth.  On  the  last  leaf  a  note  about 
the  book's  loan  to  Dame  Benett  Burton  states  'hyt  hathe  a 
regester  pynn  of  syluer  &  claspes  of  syluer  &  gylde". 

The  plates  here  show  the  illustrations  for  the  psalms  in  the 
Knightley  Psalter  (Gareth  Spriggs  is  studying  this  artist).  They  have 
not  been  previously  reproduced.  As  was  the  custom,  they  illustrate 
those  psalms  which  are  sung  first  at  Matins  on  each  of  the  different 
days  of  the  week.  The  corresponding  pages  in  the  Ramsey  Abbey 
Psalter  are  supplemented  by  some  figures  and  grotesques  in  the 
margin.  They  have  wasp  waists  and  include  a  musician  (f.  2v),  a 
-catcher  (f.  28),  an  oriental  with  yellow-brown  complexion, 
drooping  moustache  and  round  red-buttoned  hat  (f.  46v). 


jo 


Alfred  Stannard,  painter  of 
Norfolk  properties 

Lord  Harvey's  gift  to  Norwich  Museum 

SHEENAH  SMITH 


LORD  HARVEY  of  Tasburgh  has  recently  presented  the 
s  City  of  Norwich  Museums  with  two  volumes  containing 
drawings  and  plans  of  buildings,  most  of  which  are  watercolours 
by  Alfred  Stannard  (i 806-1889),  the  Norwich  School  artist  and 
younger  brother  of  Joseph  Stannard.  This  collection  was  com- 
missioned pre  1830  by  one  of  the  donor's  ancestors,  General  Sir 
Robert  John  Harvey,  who  asked  Alfred  Stannard  to  paint  his 
various  properties  in  Norwich  and  Norfolk  so  that  an  'Estate 
Book'  recording  details  of  the  condition  of  the  houses,  mills  and 
churches  on  his  property  might  be  compiled. 

Each  book  is  entitled  'Elevations'  and  is  formed  of  water- 


colours  bound,  or  attached,  to  pages  bound  in  stiff  cardboard 
covers  with  gold-tooled  leather  binding  on  the  spine  and 
corners.  The  approximate  size  of  each  leaf  is  16  j  •  10]  ins.  and 
larger  items  are  folded  to  this  size. 

Volume  1  is  inscribed  in  ink  on  the  inside  cover:  'Views  of  the 
Mansion  with  Farm  Houses  and  Cottages  etc.  etc.  belonging  to 
Col.  Sir  Robert  John  Harvey  K.T.S.  1830'.  It  contains  10s  water- 
colour  drawings  by  Alfred  Stannard,  some  of  which  are  signed 
to  the  bottom  right  A.  Stannard;  ten  watercolour  drawings  bv 
one  or  more  unknown  (amateur)  hands  and  three  ground  plans 
and  elevations,  one  inscribed  /.  Ninhani.  The  second  volume  is  a 
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2.  Alfred  Stannard,  Farm  House,  Stoke  Holy 
Cross.  Watercolour:  ioj  l6\  inches.  Indistinct 
signature  in  watercolour  bottom  right  (?  A 
Stannard).  Vol.  I,  no.  56a. 


4.  Alfred  Stannard,  Mousehold  Black  Mill.  Water- 


colour:  10      1 6 1  inches.  Vol.  I,  no.  14. 


4*4~S.  A// 


5.   Alfred  Stannard,  Stoke  Holy  Cross  I 
smith's  Shop.  Watcrcolour :  loi        l6\  inches. 
Signed  in  watercolonr  bottom  right  'A  Stannard'. 
Vol.  1,  no.  36. 


guard-book  containing  36  leaves  of  watercolours  by  the  un- 
known artists  of  volume  one.  and  plans,  one  signed  |.  Ninham. 
In  this  case  the  inscription  inside  the  cover  reads  'Views  of  Farm 
Houses,  Cottages,  Etc.  belonging  to  M.  Gen1.  Sir  Rob1.  Harvey 
C.B.  .  .  .  1844'.  Loose  at  the  end  are  three  ink  documents  dated 
1857  relating  to  specified  works  and  signed  (?)  Geoffrey  Minus; 
and  two  plans,  one  by  Minns  and  Foyson,  Norwich,  and  one  by 
Smith  of  Bunwell,  builder.  Within  the  main  body  of  the 
volume  three  photographs  and  two  plans  have  been  inserted. 

In  both  books  every  drawing  has  notes  about  the  building 
represented,  written  on  it  in  ink  in  the  same  hand  as  the  title, 
index  and  architectural  plans  (?  f.  Ninham).  In  some  cases  the 
same  notes  were  written  first  in  pencil  in  a  different  hand  (? 
General  Harvey)  and  in  others  additional  pencil  notes  are  by  the 
ink  writer. 

Each  watercolour  is  a  straightforward  representation  of  the 
building  in  question,  in  which  no  attempt  has  been  made  to 
create  a  pictorial  composition,  although  a  landscape  setting  is 
usually  indicated. 

It  might  seem  strange  that  Alfred  Stannard,  who  was  a  land- 
scape painter,  should  have  been  selected  to  undertake  this  wink 
when  there  were  several  very  able  architectural  draughtsmen, 
including  Henry  Ninham  and  David  Flodgson,  working  in 
Norwich  at  the  time.  A  possible  explanation  for  the  choice  might 
be  that  the  Stannard  family  already  had  some  connection  with 
the  Harveys.  Joseph  Stannard's  picture,  The  Water  Frolic,*  was 
painted  for  General  Harvey's  father,  Colonel  |ohn  Harvey  of 
Thorpe  Lodge,  who  was  the  initiator  of  the  Thorpe  Water 
Frolic. 

General  Sir  Robert  John  Harvey,  born  at  Thorpe  in  1 7 iS > - 
served  with  great  distinction  under  the  Duke  of  Wellington  and 
Lord  Beresford  during  the  Peninsular  War.  fie  lived  at  Mouse- 
hold  House,  and  in  addition  to  his  estates  at  Catton  and  Stoke 
Holy  Cross,  inherited  from  his  uncle,  Robert  Harvey,  he  owned 
land  in  the  Tharston — Tasburgh  area  of  South  Norfolk.  I  le  died 
in  1X60,  a  successful  banker  and  eminent  citizen  of  Norw  ich. 


*Colman  Collection,  Norwich  Castle  Museum.  Rcf:  W.  I  I  >i<  kes,'  I  Ik-  Norwich  6.  Portrait  of  General  Sir  Robert  John  Harvey.  Engraved  by  C.  Knight. 
School  of  Painting',  190s,  p  S28  1821,  after  T.  Stcwardson. 


Problems  and  solutions:  9 


JOHN  FITZMAURICE  iViiLLS 


GO  L D  does  not  corrode  and  under  general  natural  conditions 
it  will  not  dissolve.  In  excavations  it  generally  comes  up 
bright  and  sparkling,  as  though  time  had  nothing  to  do  with  its 
condition.  It  may,  however,  under  some  circumstances  have 
deposits  of  lime  on  the  surface  or  crusts  of  clay.  The  lime  can  be 
removed  by  the  use  of  very  dilute  nitric  acid,  not  more  than  one 
per  cent.  T  his  may  be  applied  either  with  a  piece  of  cotton  wool 
wrapped  round  an  orange  stick  or  with  a  small  brush.  After  the 
removal  of  the  lime  the  piece  should  be  thoroughly  rinsed  in 
clean  water.  Clay  or  mud  is  best  taken  off  by  immersing  the 
object  in  a  two  per  cent  solution  of  a  detergent  such  as  Lissapol. 
The  water  can  be  warm  and  again  the  piece  should  be  thoroughly 
rinsed  afterwards. 

At  times  gold  may  take  on  a  dull  film  of  grime  and  if  this  does 
not  respond  to  washing  with  the  detergent  mentioned  above 
'Silver  Dip'  may  be  used.  A  very  important  point  is  that  on  no 


The  great  gold 'and  gemstone  head-dress  from  the  tomb  of  the  Three 
Princesses.  Gift  of  Edward  S.  Harkness  and  Henry  Walters,  1926.  The 
Metropolitan  Museum  of  Art. 


account  should  'dip'  be  used  for  several  different  metals;  separate 
jars  should  be  kept  and  used  individually.  The  reason  for  this  is, 
that  if,  for  example,  a  gold  piece  is  immersed  in  a  'dip'  that  has 
been  used  previously  for  silver  pieces,  this  may  cause  a  film  of 
silver  to  be  laid  on  the  gold.  When  using  'dip',  if  the  skin  is 
sensitive  it  is  wise  to  wear  rubber  gloves.  Here  again  the  object 
should  be  thoroughly  rinsed  after  treatment. 

Gold  may  be  found  used  as  decoration  on  armour,  bronze 
statuettes,  harness,  and  with  silver  objects.  The  last  are  referred  to 
as  'parcel  gilt'.  Silver  that  is  parcel  gilt  needs  great  care  in  clean- 
ing. The  soft  gold  on  the  surface  is  very  thin  and  any  cleaning 
with  abrasive  materials  to  remove  the  tarnish  from  the  silver 
may  soon  cause  permanent  damage.  The  first  recourse  is  to  see 
how  much  progress  can  be  made  by  using  a  piece  of  soft  cloth  or 
very  soft  chamois.  Always  inspect  the  cleaning  material  to  make 
sure  that  it  is  entirely  free  from  small  specks  of  grit  that  could 
cause  serious  scratching.  If  the  plain  polishing  does  not  bring 
sufficient  response,  a  two  per  cent  solution  of  Lissapol  can  be 
tried. 

Gilding,  such  as  may  be  found  as  ormolu,  needs  a  special  care, 
as  with  use  over  the  years  the  layer  of  gold  will  be  extremely 
thin.  First  try  with  a  soft  cloth  or  chamois,  and  if  this  fails,  apply 
a  one  per  cent  solution  of  nitric  acid,  and  rinse  off  immediately. 
A  second  course  is  to  use  weak  ammonia.  This  may  be  applied  on 
a  piece  of  cotton  wool  wrapped  round  an  orange  stick  and  it  will 
often  shift  dirt  and  tarnish  where  other  methods  fail.  If  necessary 
the  strength  may  be  gradually  increased.  It  is  important  that  the 
ammonia,  which  is  a  strong  varnish  and  polish  solvent,  does  not 
touch  the  surrounding  wood.  A  last  resort  for  extremely  obstin- 
ate tarnish  is  the  use  of  cyanide.  As  this  is  a  very  poisonous 
chemical,  the  wisest  course  in  this  case  is  to  leave  the  work  to  a 
professional. 

Where  gold-leaf  covered  mirror  frames  or  picture  frames  have 
become  discoloured,  weak  nitric  acid  or  weak  ammonia  may  be 
tried.  The  experiment  should  always  be  first  on  some  part 
underneath  the  frame.  The  reason  for  this  is  that  very  often  what 
looks  like  grime  is  actually  the  old  bole  and  gesso  coming 
through  where  the  gold-leaf  has  worn  away.  Under  no  circum- 
stances should  an  attempt  be  made  to  'touch  in'  worn  gold-leaf 
with  bronze  powder  either  in  size  or  in  lacquer,  as  the  effect  is 
almost  certain  to  be  discordant. 

Another  type  of  work  in  which  gold  may  be  found  is  dama- 
scene, used  sometimes  on  various  types  of  weapons.  Damascene 
may  be  either  of  gold  or  silver  wire  on  iron,  or  where  different 
rods  have  been  hammered  into  place  to  form  the  familiar 
'watered  silk'  look.  To  bring  up  damascene  work,  a  dilute  nitric 
acid  can  be  mixed  with  methylated  spirit  and  carefully  applied  to 
the  metal;  this  should  be  done  near  a  tap,  so  that  immediate 
rinsing  can  take  place.  After  the  rinsing,  the  blade  should  be  dried 
and  then  it  may  be  given  a  rubbing  over  with  lanolin.  Subse- 
quently all  the  excess  1;.  olin  should  be  removed.  A  second 
protective  course  it  to  use  a  mixture  of  turpentine  and  vaseline. 
Once  again,  ;dl  excess  should  be  removed. 
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Art  news  in  pictures 


Above,  left  and  centre.  Two  important  works  from  the  Spring  Exhibition  of 
Dutch,  Flemish  and  Italian  Old  Master  paintings  at  the  Leonard  Koetser 
Gallery  (13  Duke  Street,  London  S.W.i):  Fishing  boats  on  a  river  estuary, 
panel,  12 ,!  <  15!  inches,  by  Jan  v.  Goyen,  signed;  and  Portrait  of  Rem- 
brandt's father,  pane),  io|  X  S\  inches,  by  Gerard  Dou. 


Above  right.  Purchased  for  the  Musee  de  Versailles  et  des  Trianons  from  the 
R.  L.Harrington  Collection,  120  Mount  Street,  London:  this  63-inch-high, 
36-string  pedal  harp  by  H.  Naderman,  Paris,  dated  January  1779,  one  of  two 
harps  made  by  Naderman  for  Marie  Antoinette.  The  other  one  is  now  in  the 
Conservatoire  de  Musique,  Paris. 


Left.  The  current  annual  exhibition  of  works  of  art  at  the  David  Peel 
Gallery  (2  Carlos  Place,  London  W.i)  ranges  from  the  charmingly  named 
Master  of  the  Unruly  Children  to  a  portrait  bust  by  Schadow,  and  includes 
this  Paduan  early  sixteenth  century  model  of  a  bull  (6  X  44  inches)  of 
which  versions  exist  in  the  Berlin  Museum  and  the  Louvre. 


In  Brief 


Third  Harrogate  Festival  of Arts  and  Sciences  will  be  held  from  August  8-1 7. 

Royal  Society  of  Arts  has  awarded  its  Benjamin  Franklin  medal  for  ig68  to  Mr. 
Peter  Wilson,  Chairman  of  Sotheby's,  'for  his  work  for  Anglo-American  under- 
standing . 

Annual  lecture  sponsored  jointly  by  the  Furniture  History  Society  (all  corres- 
pondence to  The  Assistant  Secretary,  clo  Department  of  Furniture  and  1 1  'oodwork, 
Victoria  &  Albert  Museum,  London  S.W.7)  at  the  Victoria  &  Albert  Museum 
will  be  given  by  Mr.  Clifford  Musgrave:  at  18.15  hours,  October  31,  the  subject 
'The  Regency  House  and  its  Furniture'. 


'Two  Hundred  Years  oj  Jig-Saw  Puzzles'  is  the  title  of  an  exhibition  at  the 
London  Museum,  June  1 2-October  17,  organised  by  Linda  Hannas. 

At  Marble  Llill  House,  Twickenham,  from  July  2-September  15,  an  exhibition 
'[  'lews  of  the  Thames  from  Greenwich  to  Windsor'. 

Irish  Georgian  Society  headquarters  will  soon  be  installed  at  Castletown  House, 
Celbridge,  Co.  Kildare,  one  of  the  finest  houses  in  Ireland. 

Society  of  Pewter  Collectors  has  changed  its  title  to  'The  Pewter  Society'  [Hon. 
Sec.  Mr.  Christopher  A.  Peal,  12  Stratford  Crescent,  Cringle  ford,  Norwich). 
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Contributed  by  Adrian  Bury 


Wildenstein  Galleries 


SE  V  E  U  A  L  paintings  by  Mine  Vigee  Lebrun 
.it  the  recent  Royal  Academy  exhibition  ot 


Lebrun 
iy  exnioition  of 
French  An  recalled  the  genius  and  illustrious 
career  of  one  of  the  most  celebrated  women 
artists  in  history.  Horn  in  Paris  in  1755  she  soon 
became  known  for  her  graceful  portraits  and 
was  an  intimate  friend  of  Marie  Antoinette 
whom  she  painted  many  times.  After  a  visit  to 
Bcltritim  she  returned  to  Paris  and  was  made  a 
member  of  the  Academy;  but  the  Revolution 
forced  her  to  take  refuge  in  Italy  where  she  was 
immediately  acclaimed  by  the  social  and  art 
worlds.  Thence  to  Vienna  and  St.  Petersburg 
where  Vigee  Lebrun  increased  her  international 
reputation.  After  a  sojourn  in  England  and 
Switzerland  the  artist  returned  to  France  and 
bought  a  house  at  Marly  which  was  involved  in 
the  battles  culminating  in  Waterloo.  She  then 
resumed  her  career  in  Paris  so  dramatically 
interrupted  by  the  Revolution  and  'Terror'. 
Her  studio  and  salon  were  always  the  rendez- 
vous of  the  most  distinguished  persons  wherever 
she  happened  to  be.  Vigee  Lebrun  died  in  1842 
at  the  age  of  eighty-seven. 

A  typically  beautiful  portrait  of  Princess 
Fedorowna  Dolgorouky  a  la  Sybillc,  now  at 
Messrs.  Wildenstein  (147  New  Bond  Street, 


W.i),  is  a  souvenir  ot  the  artist's  visit  to  St. 
Petersburg  for  it  is  signed,  dated  and  plated 
1796-97.  In  her  reminiscences  Vigee  Lebrun 
refers  at  length  to  the  beauty,  dignity  and 
generosity  of  this  historic  personality.  It  was  the 
Princess  who  suggested  that  she  be  painted  in 
the  character  of  a  Sybillc,  and  she  was  so  pleased 
with  the  picture  that  she  presented  the  artist 
with  a  beautiful  carriage  and  a  diamond 
bracelet.  This  portrait  has  been  catalogued  by 
P.  de  Nolhac  in  his  life  of  Mme  Vigee  Lebrun, 
and  as  recently  as  July-August,  1967  by  Lada 
Nicolcnko  in  The  Russian  Portraits  of  Madame 
!  'igee  Lebrun,  'Gazette  des  Beaux  Arts'. 

After  Five  Hundred  Years 

'PSEUDO'  is  a  term  used  by  art  dictionaries  to 
apply  to  a  few  masters  who  cannot  definitely  be 
authenticated.  But  there  is  nothing  pseudo  in  the 
Greek  meaning  of  the  word,  false  or  spurious, 
as  regards  the  style  of  a  Madonna  and  Child  with 
a  background  of  flowers  by  Pseudo-Pier 
Francesco  Fiorentino  (Hallsborough  Gallery, 
141  New  Bond  Street,  W.i).  The  picture  dates 
from  the  second  half  of  the  fifteenth  century, 
and  is  as  beautiful  a  work  as  any  religious 
painting  done  during  that  supreme  period  of 
Florentine  art.  One  responds  at  a  glance  to  the 
artist's    devotional    sincerity.    Pier  Francesco 


Fiorentino  is  described  as  a  pupil  of  Filippo 
Lippi  and  Pesellino.  It  is  a  matter  for  reverence 
in  itself  that  this  Madonna  and  Child  has  'lived' 
for  about  five  hundred  years  and  given  spiritual 
joy  to  so  many  generations.  I  have  not  been  able 
to  discover  any  provenance  except  that  it  once 
belonged  to  that  very  successful  Victorian 
painter  of  religious  pictures,  William  Holman 
Hunt. 

Trafalgar  Galleries 

A  WIDE  choice  of  styles  and  subjects  by 
Italian,  Flemish  and  Dutch  masters  is  now 
available  at  the  Trafalgar  Galleries'  exhibition 
(35  Bury  Street,  St.  James's,  S.W.i).  There  is  a 
certain  grand  manner  about  the  Antonio 
Belucci  Adoration  of  the  Magi.  Born  in  1654,  he 
painted  many  large  decorative  pictures  for 
churches  in  Venice  and  Verona,  Vienna  and 
Buckingham  House,  London.  I  cannot  recall 
seeing  a  cat  in  any  other  picture  of  the  Nativity, 
but  Belucci,  probably  a  lover  of  cats,  introduced 
one  discreetly  at  the  feet  of  the  Madonna  in  the 
work  under  discussion. 

A  small  study  of  a  girl's  head  by  Van  Dyck  is 
instinct  with  masterly  freedom  of  expression, 
and  is  said  to  date  from  about  1630,  the  artist's 
second  Antwerp  period. 

There    are    several    still-lifes,    notably  one 


Left.  Pseudo-Pier  Francesco  Fiorentino.  Madonna  and  Child  in  a  floral  setting.  29%  X  18  inches.  Halls- 
borough  Gallery. 

Above.  L.  Coccorante.  Roman  ruins  with  figures  and  stormy  sea.  Trafalgar  Galleries. 
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ascribed  in  this  exhibition  to  W.  Kalf,  but 
recorded  in  Poul  Gammelo's  Dutcli  Still  Life 
Painting  as  by  Juriaen  van  Streick.  A  little-known 
Italian  artist  is  L.  Coccorante,  and  Ins  power  of 
evolving  a  dramatic  ensemble  of  decaying  Roman 
columns,  rough  sea,  a  ship  under  a  stormy  sky, 
and  little  human  figures  giving  immense  scale  to 
the  whole  is  remarkably  effective.  There  is  a 
similar  picture  by  this  artist  at  Temple  Newsam. 
Other  masters  represented  at  the  Trafalgar 
Galleries  are  W.  van  Mieris,  H.  de  Clerck,  van 
Huchtcmburgh,  Rafaellino  del  Garbo  and 
Scipio  Pulzonc. 

A  Fuscli  Find 

THE  Roland,  Browse  and  Dclbanco  Gallery 
(19  Cork  Street,  W.i)  is  to  be  congratulated  on 
having  obtained  for  a  loan  exhibition  the  37 
Fuscli  drawings  discovered  in  1963  at  Duncdin, 
New  Zealand.  It  was  surely  a  stroke  ot  destiny 
that  brought  these  works  to  the  notice  of 
Mr.  Tomory  who  at  that  time  was  I  )irector  of 
the  Auckland  City  Art  Gallery,  tor  the  owner 
apparently  was  quite  unaware  of  their  im- 
portance and  of  the  artist  who  created  them. 
They  might  still  have  remained  incognito  but  for 
the  fact  that  they  came  fortuitously  under  the 
eye  of  an  art  historian.  The  whole  group  of 
drawings  reflects  the  imaginative  genius  that 
places  Fuseli  somewhat  apart  from  his  con- 
temporaries. They  reveal  the  mind  of  one  of  the 
most  learned  members  ot  the  Royal  Academy 
in  the  literary  sense,  a  poet  by  instinct  and 
knowledge,  who  could  express  the  classics  of 
several  languages — Greek,  Latin.  English, 
Italian  and  German.  Like  Blake  with  whom 
Fuseli  was  friendly  for  over  twenty  years  and 
by  whom  he  may  have  been  somewhat 
influenced,  he  was  devoted  to  Michelangelo,  but 
at  first  hand  since  Fuseli  resided  in  Italy  for 
several  years.  He  resembles  Blake  in  the 
recondite  quality  of  his  inspiration  but  is  .1 
better  figure  draughtsman  with  exceptional 
power  of  dramatic  suggestion  and  compositional 
resource.  Fuseli's  best  known  picture  is  The 
Nightmare,  which  made  him  famous  when 
exhibited  at  the  Royal  Academy  in  1782. 
Thereafter  he  worked  on  paintings  for  Boydell's 
Shakespeare,  and  he  produced  47  pictures 
illustrating  Milton's  Paradise  Lost.  It  was  because 
of  Sir  Joshua  Reynolds' encouragement  in  1768 
that  Fuseli  became  an  artist,  for  Reynolds  could 
recognise  genius  even  though  it  had  little  in 
common  with  his  own.  Fuseli  became  a  member 
ot  the  Royal  Academy,  was  appointed  Professor 
of  Fainting  and  ultimately  Keeper.  Nor  is  it 
generally  known  that  he  was  buried  next  to 
Reynolds  in  St.  Paul's  Cathedral.  The  scholarly 
catalogue  to  this  collection  with  its  37  reproduc- 
tions forms  a  valuable  art-historical  document. 

Old  Vatercolours 

MR.  CYRIL  FRY'S  recently  opened  galleries  at 
58  Jermyn  Street  are  well  adapted  to  the  display 
of  such  works  for  they  have  an  atmosphere  of 
homely  charm.  The  pictures  are  not  crowded 
but  hung  with  commendable  taste;  and  the 
amateur  of  this  kind  of  art  may  also  consult  .1 
large  selection  ot  small  drawings  in  portfolios 
and  cabinets. 


John  Frederick  Lewis  is,  of  course,  well  known 
tor  such  brilliant  tours  de  force  as  Life  in  the 
Harem,  Cairo,  and  A  Halt  in  the  Desert  (Victoria 
and  Albert  Museum)  but  it  is  pleasing  to  find 

is  artist  in  such  a  vigorously  spontaneous 
study  as  Boirden,  the  Old  Gamekeeper,  circa  1830, 
when  he  wasamember  of  the  Old  Water-C  Colour 
Society.  Another  interesting  exhibit  is  by 
Alfred  Gomersal  Vickers  of  the  River  Neva,  one 
of  several  watercolours  made  in  Russia,  proving 
how  well  the  artist  could  paint  boats  in  turbu- 
lent water.  With  something  of  the  same 
sentiment,  Samuel  Austin's  Shipwreck,  with  a 
boat  rescuing  survivors,  is  .111  accomplished 
watercolour.  Two  large  sepia  drawings  of 
Welsh  mountains  by  John  Varley,  The  Sluice 
gate  by  Peter  de  Wint  and  works  by  T.  S.  Boys 
and  J.  I).  Harding  express  the  distinctive 
personalities  of  these  important  members  of  the 
watercolour  school. 

Messrs.  Spink 

THE  current  exhibition  at  their  gallery  (5  King 
Street,  St.  James's)  contains  several  enviable 
pieces.  I  refer  particularly  to  two  works  by 
Edward  Lear  in  full  colour  rather  than  his 
usually  better  known  linear  style  with  pen,  ink 
and  tints.  One  is  entitled  .Mount  Olympus,  an 
elongated  design  in  which  the  distant  mountains 
are  sensitively  observed.  By  way  of  colour 
contrast  is  Dusk  on  the  Nile,  with  its  rich  warm 
scheme  and  crescent  moon  on  the  horizon.  How 
antithetical  in  style  is  Wilson  Steer's  Boats  in  a 
Calm,  touched  in  with  apparently  haphazard 
but  none  the  less  legible  'shorthand';  and  how 
effectively  is  David  Cox's  use  of  the  red  unif  orms 
of  soldiers  in  his  arrangement  of  sky  and 
mountains — a  Welsh  subject.  If  you  like 
Rowlandson's  incidental  sketches,  also  a  kind  01 
'shorthand',  the  one  of  Westminster  Ferry  is  a 
sparkling  example.  The  sketch  tor  Greenwich 
Hospital  by  James  Holland  probably  relates  to 
the  time  when  the  artist  was  living  at  3  Union 
Place,  Greenwich  (now  54  Blackheath  Road,  if 
not  pulled  down  since  I  last  saw  it).  Thanks  to 
Mr.  Richard  Ormond's  recent  articles  in  The 
Connoisseur  (February  and  March)  we  know 
more  about  George  Chinnery  who,  of  late  years, 
has  become  a  'darling'  of  collectors.  Strange  that 
an  artist  who  might  have  become  a  great  figure 
in  London  should  have  cut  himself  adrift  and 
practised  his  art  in  the  far  east,  dying  in  Macao 
in  [852  after  about  fifty  years  of  voluntary 
exile.  A  full-length  drawing  of  !  'alanine  Blacker 
(1780-1819),  Surveyor-General  of  India,  is  one 
of  historic  interest.  Two  oil  paintings  by 
Chinnery  (but  not  111  the  exhibition)  ol  the 
waterfront  at  Macao  are  relics  of  the  artist's  lite 
there 

Newman  Galleries 

THE  May  exhibition  at  the  Newman  Galleries 
(43a  Duke  Street,  St.  James's,  S.W.i)  entitled 
'Artistes  des  Salons  dc  Paris'  contains  works  by 
painters  influenced  by  the  Barbizon  School. 
Among  the  more  important  ones  are  a  Henry  le 
Sidancr,  a  Lebasquc,  gouache  drawings  by 
E.  Galen  I  alone  and  F.  A.  Houbron.  In  addition 
there  are  good  examples  by  Monticelli, 
Pctitjcan  and  Trouillebert. 


Above.  Louise  Vigee  Lcbrun.  Princess  Catherine 
Fedorowna  Dolgorouky.  Canvas  54^  ,  ,  39V  inches. 
Wildenstein  Gallery. 
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Above.  Henry  Fuseli.  Ixiott  and  Nephele,  [809. 
Pencil  with  brown,  grey  and  pink  wash.  On 
loan  to  Roland,  Mrowse  and  Dclhanro  from  the 
Auckland  City  Art  Gallery. 


Art  modern  manner 


ALASTAIR  GORDON 


|  .  that  at  the  end  of  February 

AiIr-h  w<  rc  i  *vo  exhibitions  running  in  London 
.11  the  same  time:  the  Pc  Stijl  at  the  Camden 
Arts  Centre  (the  most  important  part  of  the 
l  '.iindcn  Ans  I  t-siival),  and  the  interior  designs 
of  the  liner  'Queen  Elizabeth  II'  at  the  Design 
Centre. 

In  regard  to  art,  applied  art  and  architecture, 
the  Pe  Stijl  artists  who  were  signatories  to  the 
First  Manifesto  of  November  191 8  threw  out 
traditional  dogmas  and  replaced  them  with  new 
dogmas.  There  was  to  be  a  total  elimination  of 
references  to  nature  and  the  straight  line, 
whether  vertical,  horizontal  or  diagonal,  would 
enclose  and  describe  a  new  unity  ot  plastic  art. 
They  aimed  for  a  final  synthesis  of  cubist  ideas 
and  the  architecture  of  Frank  Lloyd  Wright. 
Mondrian,  more  purely  an  artist  than  the  others, 
is  the  great  name  and  the  great  influence  to  this 
day.  The  movement  had  all  the  characteristics, 
initially,  of  a  hold  and  original  prototype 
aesthetic.  It  was  extremist,  exciting  and  brilliant 
in  its  conceptions.  Some  of  its  architecture  and 
town  planning  stands  up  to  comparison  with 


today.  The  designs  of  Mondrian,  van  Docsburg 
and  Vantongerloo  are  used  in  applied  arts  now 
with  universal  approval  and  conscious  accept- 
ance by  everyone. 

But  they  were  the  victims  of  their  own  too 
pure  aesthetic,  and  one  by  one  they  left  the 
movement.  When  J.  J.  P.  Oud  went  his  own 
way  as  early  as  1922  he  had  already  written  'I 
long  for  a  house  that  will  satisfy  my  every  de- 
mand for  comfort,  but  a  house  is  not  a  living 
machine  (my  italics).  In  spite  of  the  originators  of 
De  Stijl  setting  up  on  their  own  as  it  were,  they 
still  retained  the  astonishing  break  with  the  past 
that  finally  swept  the  world,  and  it  is  this 
tremendous  act  of  faith  accomplished  for  which 
they  will  be  remembered. 

The  plain  clean  lines  of  the  new  Cunarder  are 
a  practical  rationalisation  of  the  above  quotation 
from  Oud.  Curves  relieve  the  eventual  mono- 
tony of  clean  verticals  and  horizontals.  At  the 
Design  Centre  one  had  to  rely  chiefly  on  models 
of  public  rooms  and  drawings,  although  there 
were  full-scale  mock-ups  of  a  cabin  and  dining 
room  furniture. 


The  lessons  of  all  constructivist  sculpture 
from  Naum  Gabo  and  Antoine  Pevsner  to  the 
'Op'  artists  and  the  Zero  Group  have  been 
applied  to  create  illusory  sensations  that  admir- 
ably complement  and  decorate  the  living  rooms, 
adding  to  comfort  by  appealing  to  the  funda- 
mental desire  for  proportion,  texture  and 
colour.  No  doubt  the  chairs  and  sofas  and  bar 
stools  and  beds  will  be  as  comfortable  as  de- 
signers can  make  them,  but  all  this  would  be  for 
nothing  without  imaginative  use  of  fabrics, 
polished  metals,  plastics  and  glass  to  eliminate 
the  fact  that  a  room  is  basically  just  a  very  large 
box.  I  think  that  this  ship  will  be  remembered 
chiefly  for  the  feeling  it  will  give  of  unconfined 
space  without  the  counteraction  of  it  feeling  like 
deserted  space. 

There  is,  however,  one  nagging  doubt  which 
is  that  it  will  eventually  become  as  dated  as  the 
interior  decoration  of  the  Queen  Mary  became, 
with  all  its  1930's  cinema  look.  The  new  Queen 
is  all  of  the  1960's,  and  it  will  stand  or  fall  by 
how  enduring  this  style  will  turn  out  to  be.  Is  it 
perhaps  a  deliberate  act  that  Cunard  have  just 
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Above.  A-  Osbert.  L'Harmonie  Virginale.  Drawing  22  X  40  cms.  Piccadilly  Gallery. 


Above.  Jon  Bannenberg.  The  Double  Room,  model.  Queen  Elizabeth  II  exhibition.  The  Design 
Centre. 


installed  in  their  Regent  Street  office  (a  stone's 
throw  from  the  Design  Centre)  a  large  model  of 
the  old  Mauretania?  This,  the  most  beautiful 
liner  ever  built,  its  four  raked  funnels  echoing  an 
interior  of  pillars  and  potted  palms,  had  a  form 
of  comfort  and  gracious  style  still  known  as 
Ritzy,  and  still  aesthetically  satisfying,  and  is  a 
potent  reminder  that  we  live  in  an  age  of 
ephemera. 

The  Wright  Hepburn  Gallery  has  only  been 
open  for  a  year  or  so,  and  is  devoted  exclusively 
to  the  Theatre  Arts.  Earlier  in  the  year  they  ex- 
hibited under  the  title  'New  Talents',  projects 
designed  by  seven  artists  of  sets  and  costumes  for 
certain  ballets,  operas  and  plays.  There  must  be 
some  restriction  on  originality  since  the  Magic 
Flute  or  Midsummer  Night's  Dream  are  for- 
ever Mozart  and  Shakespeare.  What  can  alter  is 
each  generation's  attitude  to  the  story  or  the 
music.  Scenery  that  is  more  symbolic  than 
realistic  and  costumes  that  describe  the  characters 
rather  than  fit  an  historical  period  seem  to  be  the 
order.  The  most  original  designs  were  done 
earlier  in  the  century  by  the  astonishing  team 
that  Diaghilev  got  to  work  for  him :  Bakst, 
Korovin,  Gontcharova  and  Benois,  not  to  men- 
tion Picasso.  But  they  were  creating  characters 
for  new  ballets  and  so  could  really  allow  their 
imaginations  to  soar.  The  New  Talents  ex- 
hibitors seem  to  be  living  under  the  wing  of 
these  artists.  John  Hogarth  shows  a  real  talent 
with  crisp  explanatory  colour,  the  design  close 
knit  and  lively.  Roger  Butlin's  Magic  Flute  set 
and  costumes  tries  to  come  to  grips  u  ith  the  al- 
most impossible  task  of  making  that  great 
music,  visually,  equally  exciting.  It  is  an  opera 
with  more  scope  yet  less  chance  of  success  than 
any  I  know,  but  modern  designers  have  come 
near  to  making  a  visual  feast  of  it  by  sticking 
to  token  scenery  and  lighting  techniques. 

There  is  a  wealth  of  ideas  in  modern  art  for 
Theatre  Artists  to  use,  the  most  telling  being 
colour  used  with  slashing  movement  and  piqu- 
ant harmony.  After  all,  they  have  the  advantage 
over  painters  since  their  figures  move  and  eluci- 
date themselves.  The  canvas  is  literally  alive. 

When  so  much  of  the  history  of  modern  art 
is  the  revolt  against  official  art,  it  is  unusual  to 
find  a  group  who  revolted  against  both.  Per- 
haps revolt  is  too  strong  and  militant  a  word  to 
describe  the  Salon  de  la  Rose-Croix.  It  was 
founded  in  the  nineties  by  the  French  writer 
Josephin  Peladan.  He  had  come  back  from  Bay- 
reuth  full  of  fervour  for  Wagnerian  mysticism, 
and  gathered  round  him  artists  of  similar 
romantic  feeling.  They  exhibited  each  year  from 
1892  to  1897,  when  public  indifference — even 
the  eccentrics  couldn't  find  anything  to  amuse 
them — made  Peladan  admit  failure.  The  cata- 
logue for  the  exhibitions  was  headed  'Ordre  de 
la  Rose-Croix  du  Temple  et  du  Graal'. 

However,  as  a  revolt  against  the  Salon,  the 
popular  mass  appeal  that  Peladan  called  Tart 
ochlocratique',  it  had  its  point,  and  its  value  lay 
in  that  from  it  grew  the  Nabis  movement.  Its 
ideals  were  to  paint  nothing  contemporary,  and 
there  were  to  be  no  rustic  scenes  (this  a  crack  at 
the  Impressionists  whom  they  abhorred)  no 
portraits  unless  idealised  iconography,  landscape 
was  to  be  in  the  manner  of  Poussin,  and  humour 


was  definitely  out. 

Some  forty-five  painters  took  part  in  the  ex- 
hibitions, the  most  famous  being  Rouault, 
Vallotton  and  Ferdinand  Hodler.  Others  were 
invited — Puvis  de  Chavannes,  Gustavc  Morcau, 
and  Burne-Jones  and  Watts  from  the  pre- 
Raphaelite  brotherhood.  Like  the  English  move- 
ment, the  intention  was  to  get  away  from  un- 
satisfactory contemporary  idioms  and  back  to 
another  purer  and  more  ideal  age.  This  is  why  it 
failed,  because  the  only  valid  art  in  any  period  is 
that  which  looks  to  its  own  times. 

Nevertheless,  this  curious  movement  holds 
great  fascination  as  one  of  significance  in  the 
turbulent  formation  of  the  modern  scene,  and 
the  Piccadilly  Gallery  have  done  a  great  and  bold 
service  to  give  the  first  ever  exhibition  in  this 


country,  during  May,  of  the  Salon  de  la  Rose- 
Croix.  It  may  be  found  that  the  new  flamboy- 
ance of  the  late  sixties  is  a  lot  more  in  tune  with 
such  art  than  would  have  been  thought  possible 
only  a  few  years  ago. 

A  great  event  this  month  is  the  Tate  Gallery 
exhibition  of  the  sculptures  of  Barbara  Hep- 
worth.  She,  better  than  anyone,  has  shown  us  by 
her  genius  how  abstract  forms  can  express  the 
essential  in  all  animate  life. 

Camden  Arts  Centre.  Arkwright  Road,  London, 
N.  W.3.  The  Design  Centre,  28  Haymarket,  S.  W.l. 
Wright  Hepburn  Gallery,  10  Halhin  Arcade,  Mot- 
comb  Street,  S.W.i.  Piccadilly  Gallery,  16a  Cork 
Street,  W.l. 
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tal  Dispatch 


FROM  GERALD  SCHURR 


aris.  Ciothic  Europe 

Tl  IE  Pavilion  de  (  lore  occupied  for  a  long 
time  In  the  Ministry  of  Finance  has  at  last 
been  returned  to  the  Louvre.  The  opening  was 
magnificent,  as  the  rooms,  which  will  later  be 
devoted  to  sculpture,  arc  first  showing  the 
twelfth  exhibition  of  the  Council  of  Europe, 
'Gothic  Europe'.  In  a  sense  it  is  a  link  between 
the  exhibition  on  Romanesque  Art  at  Barcelona 
in  [96]  and  the  exhibition  of  European  Art  of  the 
1400s  in  Vienna  the  following  year.  Twelve 
nations  collaborated  in  this  marvellous  show 
whic  h  will  last  until  July  1st.  Six  hundred  items 
have  been  selected  to  represent  international  art 
from  [130  to  [380  troni  museums,  churches, 
cathedrals  and  also  from  some  private  collections. 
By   transferring   them   to   panels  even  the 


famous  frescoes  of  Orcagna  on  the  theme  of 
I  lell  have  been  taken  from  the  walls  of  Santa 
Croce  m  Florence.  This  is  an  exceptional  loan 
since  a  recent  Italian  law  forbids,  in  the  future, 
any  removal  ot  classified  works  of  art.  There  are 
celebrated  statues  from  the  rood-screen  at 
Chartrcs,  the  fourteenth-century  Virgin  of 
M.igny,  Christ  and  Saint  Thomas  and  the  Man 
with  the  Crutch  from  the  transept  at  Rheims, 
sculptures  from  Burgos,  Winchester,  Baniburg 
and  Friburg,  from  the  south  of  Italy  (Barletta) 
and  from  Sweden  and  Norway.  Miniatures 
naturally  play  a  large  part,  in  particular  the  Tcni- 
son  Psalter  from  the  British  Museum  and  the 
Godex  Lagaboeter  from  Denmark.  There  are 
also  important  manuscripts  lent  by  libraries  in 
Munich,  Paris,  London,  Berne  and  Copen- 
hagen.   Among   the   objets  dart   are  ivories, 


enamels,  jewellery,  stained  glass,  seals,  precious 
embroideries  (1330)  from  the  Cathedral  at  Salz- 
burg, all  showing  each  nation's  different  inter- 
pretation of,  and  contribution  to,  a  universal 
and  international  style. 

It  should  be  noted  that  this  exceptional  ex- 
hibition will  be  open  to  the  public  every  day 
except  Tuesdays  until  20  hours,  and  Wednesdays 
and  Fridays  until  23  hours. 

Paris.  The  Mid-Twenties 

AN  unusual  exhibition  is  being  held  at  the 
gallery  'L'lmagerie'  (21  rue  Saint  Jacques,  until 
May  15th)  entitled  'Tissus  ct  Compositions  des 
Annees  Folles'.  The  importance  in  the  mid- 
twenties  of  the  decoration  of  textiles  and  the 
design  ot  women's  clothes  is  well  known.  Here 
there  are  more  than   soo  different  stencilled 


1.  Sedcs  Sapicntiac.  Early  thirteenth  century.  Liege,  included  i    (he  'Gothic  Europe'  exhibition,  Paris. 

2.  Clasp  of  a  cloak.  Rhenish  work  of  the  middle  of  the  fourteenth  century.  Aix-la-Chapelle.  Included  in  the  'Gothic  Europe'  exhibition,  Paris. 


models  ordered  by  the  great  couturiers  who 
ruled  the  world  of  fashion  between  1920  and 
1930.  An  international  phenomenon,  tliis  period 
is  very  fashionable  today.  It  is  significant  that  the 
decoration  typical  of  a  particularly  ebullient 
period  has  inspired  the  bright  and  fanciful  com- 
positions ot  106X. 

Munich.  Coeur  de  France 

AFTER  being  shown  at  Darmstadt  and  Dussel- 
dorf  the  exhibition  'Coeur  de  France'  is  at  the 
Stadtmuseum,  Munich,  until  May  12th.  There 
are  more  than  300  items  covering,  through  the 
ages,  the  entire  range  of  the  arts  and  crafts  of  a 
typically  French  province,  Berry.  All  the  pro- 
ducts of  an  original  rural  civilization  are- 
assembled  here,  from  the  steles  of  Roman  times 
to  modern  paintings.  The  sculptures  lent  by  the 
Musc;e  de  Bourges  illustrate  all  that  is  worth 
knowing  about  the  art  of  statuary  111  the  centre 
of  France  in  the  thirteenth,   fourteenth  and 


fifteenth  centuries.  A  series  of  projected  trans- 
parencies reproduces  the  stained  glass  ot  the 
Cathedral,  placed  there  in  1220  and  considered 
in  some  circles  to  be  the  finest  of  the  Gothic 
period.  The  seventeenth  century  is  well  re- 
presented by  some  ten  unpublished  drawings  ot 
Jean  Boucher  (1568-1633). 

As  befits  this  kind  ot  exhibition  there  is  a  great 
deal  of  popular  art  which  draws  from  original 
sources.  The  work  of  craftsmen  often  expresses 
the  true  spirit  of  a  region  and  civilization  more 
faithfully  than  a  few  isolated  masterpieces:  poles 
and  processional  banners  decorated  with  the 
symbols  ot  different  bodies,  locks  and  andirons 
with  picture  motifs,  ancestral  plates,  dishes 
bearing  devices  and  coats  of  arms  (very  popular 
with  collectors  today),  jugs  in  glazed  earthen- 
ware thrown  in  the  atelier  of  the  Talbots  at  the 
beginning  of  the  nineteenth  century  reminiscent 
ot  Staffordshire  Toby  jugs. 

The  exhibition  com  hides  with  works  by  con- 


temporary natives  of  Berry,  such  as  the  sculp- 
tures of  Marcel  Gili  and  the  compositions  of 
Maurice  Estcve  which  are  of  fundamental  im- 
portance in  the  history  of  abstract  art. 

Current  Exhibitions  in  Germany 

Diisseldorf,  Kunsthalle,  until  May  12th:  Science 
Fiction. 

Munich,  Haus  der  Kunst,  until  May  12th: 
Edouard  Vuillard  and  Kcr-Xavier  Roussel,  two 
masters  among  the  founders  ot  the  Nabis. 

Hamburg,  Kunstverein,  until  May  12th: 
English  contemporary  painting. 

Drisbourg,  Wilhelm-Lembruck  Museum, 
until  May  19th :  Sculptures  by  G.  F.  Ris  .ind 
Herbert  Baumann. 

Wiesbaden,  Stadtisches  Museum,  until  [tine 
3rd:  Plastic  materials  in  plastic  art. 

Wuppcrtal,  Kunst  und  Museumverein,  until 
May  26th:  The  Power  of  symbols,  modern 
primitive  art  from  Picasso  to  Dubuffet. 
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Above.  Opened  only  two  years  ago  in  Hampstead,  Dolphin  Antiques,  2b 
Englands  Lane,  London,  N.W.3.,  has  already  established  an  enviable 
reputation  for  the  sale  of  fine  English  furniture  and  silver.  Prices  for 
antique  silver  are  at  present  rising  almost  month  by  month  with  demand 
far  exceeding  supply  even  for  important  items  like  a  superbly  simple 
George  I  coffee  pot  by  J.  Eckford,  1723,  of  plain  tapering  cylindrical  shape 
and  with  a  low  domed  cover,  currently  worth  over  ,£2,000.  By  contrast, 
this  delightful  mid  18th-century  tea  caddy,  8  inches  wide,  with  silver 
mounts  by  John  Schofield,  sells  for  about  ,£75;  it  is  of  brown  lacquer  with 
gilt  chinoiserie  decoration  and  original  cut  glass  caddies  with  silver  tops. 


Above.  Modern  original  prints  by  'young  and  promising  printmakers' 
can  be  bought  from  Lumley  Cazalet  Ltd.,  24  Davies  Street,  London,  W.I. 
for  a  minimum  of  about  £6,  a  price  which  can  be  multiplied  more  than 
one  hundred  times  for  work  by  artists  like  Rouault,  Picasso  or  Matisse. 
It  is  sometimes  possible  to  buy  a  print  by  a  great  master  for  a  relatively 
small  sum:  shown  here,  Braque's  'Choucas',  1962,  a  coloured  woodcut, 
one  of  an  edition  of  70,  approximately  13  X  10^-  inches,  £80.  The  most 
important  distinction  between  a  print  and  a  reproduction  is  essentially 
whether  or  not  the  master  image  is  the  creation  of  the  artist  himself;  for 
further  information  refer  to  'What  is  an  original  print?'  for  2s.  6d.  from 
Lumley  Cazalet. 


Left.  In  the  experience  of  the  auctioneers  Phillips,  Son  and  Neale,  7  Blen- 
heim Street,  New  Bond  Street,  London,  W.I,  19th-century  musical 
boxes  have  doubled  in  price  in  the  last  three  years.  Ordinary  ones  can  usu- 
ally be  bought  for  ,£20-^25  and  those  of  better  quality  for  ^40-^60,  this 
last  price  being  the  sum  paid  for  the  example  here  which  had  a  walnut  and 
rosewood  case  and  could  play  30  different  tunes.  The  larger  types  with 

xtra  cylinders  sell  for  upwards  of  ,£100.  The  most  recent  authoritative 
book  on  the  subject  is  'Collecting  Musical  Boxes  and  how  to  repair  them' 

y  Arthur  W.  J.  G.  Ord-Hume,  published  by  George  Allen  and  Unwin 
.  London  for  £2  2s.,  from  booksellers. 


1.  Hcndrick  Avercamp  Amusements  upon  the  ice.  0111385     011182.  330,000  francs  (Palais  Galliera.  Mcs.  Couturier  and  Couturier).  £1     11.85  francs. 

2.  Lloyds  Patriotic  Fund  sword  with  ivory  grip,  chased  and  pierced  gilt  metal  mounts  and  black  leather  scabbard.  Presented  to  the  Hon.  G.  A.  Crofton, 
!805.  ,£700  (Sotheby's). 

3.  Silver  tankard  by  Master  Mads  Claussen,  Copenhagen,  1610.  670  gr.  74,000  kroner  ( Amc  Briiun  Rasmussen,  Copenhagen).  jT,i      17.95  Danish  kroner. 

4.  One  of  a  pair  of  first  period  Mennecy  soft-paste  porcelain  chinoiserie  dwarfs.  Heights  01111 1  and  omi  15.  55,000  francs  (Hotel  Drouot.  Mcs.  Prud'hom- 
me,  Ader,  Picard  and  Ader).  £,1      11.85  francs. 

5.  One  of  a  pair  of  transitional  Louis  XV  XVI  bronze  and  ormolu  candelabra.  Height  0111455.  52,000  francs  (Palais  Galliera.  Mcs.  Ader,  Picard,  Audap 
and  Adcr).^i      1 1. 85  francs. 

6.  Worcester  jug  transfer-printed  in  sepia  with  designs  after  Robert  Hancock.  Height  7V  inches.  £157  (Christie's). 


Inte 
Sa 


1  glass  paste  medallion  of  Adam  Smith,  inscribed,  signed  and  dated,  'Tassie  1789'.  Height 

£270  (Sotheby's). 

in:  Okubi-e  of  the  actor  Sawamura  Sojuro  III  in  the  part  of  Satsuma  Gengobei. 

?$o?hoby's). 

ig  Brewery'  Tazza,  c.  1675-80.  Diameter  13 J  inches.  ,£2,100  (Sotheby's), 
•v  Walter  F.  Smith Jnr. 

The  Falls  of  Tummel,  signed  and  dated  1S07.  21        33  inches.  ,£1,890 

(Christie's). 

1 1.  Marque  i!  .  md  »rn  tu  a  cylindre  by  J.  H.  Riesener  (not  signed).  I  moo      111119  011141. 

I70,000frai;  ....  \der  and  Picard).  £1  Il.S.sfrancs. 
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International 
Saleroom 


12.  Chinese  School.  A  capriccio.  Oil  painting  30  44  inches.  ,£472 
(Christie's). 

13.  Ernest  Lawson.  Spring  thaw,  c.  1810.  Signed.  25  30J  inches.  $14,000 
(Samuel  T.  Freeman  and  Co.,  Philadelphia).  Ex  collection  Nelle  and  Mary 
Mullen.  ,£1      2.40  dollars. 

14.  Two  of  a  set  often  Dutch  table  candlesticks.  Height  9  \  inches.  Maker's 
mark  I.R.,  Amsterdam,  1756,  186  oz.  8  dwt.  ,£3,200  (Sotheby's). 

15.  Henri  Harpignies.  Souvenir  (in  Cap  Martin.  Signed  and  dated  1907. 
25  1      32  inches.  £1, 155  (Christie's). 

16.  Two  American  ox-horn  powder-flasks  both  engraved  with  the  Royal 
Arms  and  one,  dated  1760,  with  a  view  of  New  York  and  a  map  of  the  Hud- 
son basin,  the  other  with  a  map  of  the  forts  along  the  I  tudson  and  Mohawk 
rivers.  Lengths  14  and  14  {  inches.  ,£262  and  ,£241  (Christie's). 
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)oks  Reviewed 


Recollections  of  a  Romantic 


JUST  A  MOMENT,  TIME:  By  Adrian  Bury, 
R.W.S.  (Charles  Skilton  Ltd.,  Loudon.  42s.). 

UNJUST  it  may  be,  understandable  it  is 
that  the  outlook  of  a  contemporary  can 
more  sympathetically  be  adjudged  than  that  of  a 
different  age;  but  when  life  in  the  twentieth 
century  is  complicated  by  a  predilection  for  that 
in  another,  (air  assessment  becomes  the  harder. 
Mr.  Bury  is  quite  frank  about  this.  'What 
century  then  would  I  have  preferred?  One 
certainly  with  fewer  crowds  and  less  noise. 
Perhaps  the  eighteenth',  he  confesses  in  tin- 
closing  pages  of  these  self-styled  'Recollections 
of  a  Versatile  Life  in  Art,  Literature  and  Jour- 
nalism'. That  order  is  itself  significant  for  the 
last  was — in  fact — the  first. 

Not  for  Mr.  Bury  the  helping  hand  of  the 
Welfare  State:  like  most  of  his  generation  he 
had  to  fight  his  way  up.  Having  decided  on 
Fleet  Street  and  being  ever  and  always  a 
'picture  man',  he  did  well  to  choose  Graphic 
Photo  Union  for  a  start.  The  Harmsworth  star 
was  blazing  fierily  over  the  presses  when  the 
author  graduated  to  literary  editor  of  Rothcr- 
mere's  Sunday  Pic,  thus  being  denied  the 
occasional  glimpse  of  the  Great  Man  himself 
(crowned,  of  course,  with  the  Daily  Mail  hat) 
dashing  upstairs  two  steps  at  a  time  to  catch 
his  staff  'on  the  hop' — that  staff"  who  were  each 
to  receive  an  individual  legacy  when  in  1922 
their  eccentric  chief  passed  on. 

Doubtless  inspired  by  his  eighteenth-century 
familiar,  Mr.  Bury  was  moved  to  abandon 
Fleet  Street  in  the  early  1920s  and  set  out  on  his 
own  Grand  Tour,  only  to  return  and  re-enter 
the    Harmsworth    fold.    Thenceforward,  he 
writes,  'I  continued  in  editorial  journalism  for 
many  years,  principally  with  the  Daily  Mirror', 
by  which  time  the  brush  was  steadily  tipping 
the  scales  against  the  pen:  his  watercolours 
improved  and  when  in  the  fullness  of  time  he 
was  elected  an  Associate  of  the  Royal  Water- 
colour  Society  it  was  'one  of  the  happiest 
moments  of  my  life'.  Wisely,  he  maintained  his 
journalistic  connections,  writing  now  and  then 
for  the  art  magazines.  Among  these  was  The 
Connoisseur  to  the  staff  of  winch  this  reviewer 
came  as  a  diffident  newcomer  •  r 
thus  being  privileged  to  be 
intricacies  of  art  and  literary  <riti<  ism  ' 
courtly    gentleman    and  distinguis 
scholar  C.  Reginald  Grundy.  Undei 
tured  editorship  extending  over  ;ilmo.-)r  1 
decades,    The   Connoisseur  attained   the  pre- 
eminence   in    the    art    world    which    it  has 
retained  to  this  day.  Of  those  later  editors  w  ho 
have  so  ably  sustained  its  high  traditions,  Mr. 
Bury — now  a  contributor  of  some  30  years' 
standing — expresses  his  own  appreciation. 


A  dedicated  opponent  of  Excessive  Noise, 
Mr.  Bury  has  for  long  regarded  the  neighbour- 
hood of  Kew  as  'an  Arcadian  delight'  and  was 
of  that  select  company  who,  when  loopholes 
offered,  fled  the  Bedlam  of  the  Metropolis  to 
seek  sanctuary  in  Syon  Park  across  the  water. 
Through  the  walled  archway  and  the  orderly 
disorder  of  the  rose-garden  embraced  by  Fow- 
ler's great  conservatory  (whither  Her  Grace  The 
Duchess  came  early  of  a  summer  morning  to 
tend  her  blooms)  to  the  footbridge  over  the 
shadowed  waters  of  the  lake.  Here  indeed 
might  quietude  and  tranquility  have  been 
found,  for  alas  even  upon  this  haven  the  blight 
of  commercialism  is  now  about  to  fall. 

Good  book  production  is  'rather  important 
to  me'  writes  Mr.  Bury;  he  can  scarce  com- 
plain of  this  not  too  happily  titled  Just  A  Moment, 
Time,  although  the  choice  of  illustrations  is 
uneven  and  a  lesser  number  would  no  doubt 
have  allowed  a  valuable  increase  in  size.  Out- 
standing among  his  own  works  reproduced  is 
the  dashing  impression  of  The  London  Ap- 
prentice at  Old  Isleworth  in  winter  (at  the  Victoria 
c\  Albert  Museum);  but  then  the  artist  admits 
to  a  feeling  for  old  taverns — moreover,  has  not 
this  one  an  eighteenth-century  air?  Artist  and 
author,  poet  and — cat-lover:  in  very  truth  a 
'Versatile  Life'.  J.R.F.T. 

AUGUSTE  RODIN:  By  Robert  Descharnes 
and  Jean-Francois  Chabrun  (London:  Mac- 
millan.  £12  12s.). 

BEFORE  McLuhan's  propositions  become  fact 
and  the  printed  word  and  illustrated  text  become 
curiosities  and  anachronisms,  all  tendencies  seem 
to  point  to  a  final  rush  from  the  presses.  This  is 
nowhere  more  obvious  than  with  the  art  book 
which  booms  and  will  presumably  go  out 
booming.  Yet  already  there  arc  signs  of  things  to 
come.  The  large  art  book  de  luxe  is  aping  the 
television  documentary — or  could  so  easily  be 
transformed    into   such.    Consider   this  new 
volume  on  Rodin.  Here  is  a  text  that  is  moder- 
ately informative,  presented  without  apparent 
\.  1  iterations:  a  pretty  straight,  matter-of-fact 
count  of  Rodin's  life  and  work.  But  it  is  the 
ns  which  provide  the  closer  link  with 
.  ■■  medium. 

hot  is  predictably  the  street  in 
district  of  Paris  where  Rodin 
:  ip  floor  of  the  last  house  to 
■  illy,  with  the  grave  of 
!  udon,  together  with  a 
Rodin's  hand,  'execu- 
;     1  weeks  before  the 
great  sculptor's  death'.  \;u.i  from  1840  to  1917 
we  are  taken  on  an  i!  Jstmcd  tour  of  Rodin's 


life.  Virtually  everything  and  everyone  that  was 
photographed  during  the  artist's  lifetime  and 
which  impinged,  however  lightly,  on  his  story, 
may  be  found.  Here  are  his  family  (all  except  his 
errant  son) ;  here  are  his  friends  and  sitters  from 
Father  Eymard  and  Carrier-Belleuse  to  Shaw 
and  George  Wyndham  (unaccountably  omitted 
are  photographs  of  Bastien-Lepage  and  Clemen- 
ceau) ;  and  here  are  his  womenfolk — in  particular 
Camille  Claudel  and  the  Duchesse  de  Choiseul 
(why,  one  wonders,  has  Gwen  John  gone  un- 
mentioned  in  this  context?).  Events  are  'tele- 
vised' for  us — the  erection  of  the  Burghers  of 
Calais,  the  famous  Rodin  pavilion  at  the  Exposi- 
tion Universelle  of  1900  and  the  opening  of  his 
exhibition  in  Prague  in  1902.  Sometimes  this 
desire  to  go  all-inclusive  becomes  faintly  ridicu- 
lous, as  when  in  1907  Rodin  received  an  Honor- 
ary Degree  at  Oxford,  we  are  shown,  in  all 
seriousness,  photographs  of  two  other  reci- 
pients— General  William  Booth  and  Mark 
Twain.  But  it  was  another  American,  Edward 
Steichen,  whose  photographs  captured  most  of 
Rodin's  persona  and  his  work.  Otherwise,  the 
major  raison  d'etre  of  the  book  lies  in  the 
specially  taken  photographs  of  the  work  itself 
by  Robert  Descharnes.  Some  of  these  are  ex- 
tremely fine,  showing  new  aspects  of  familiar 
works.  But  for  one  who  has  made  fdms  on 
Mathieu  and  Dali,  they  are  remarkably  unkinky 
and  unexaggerated.  Only  an  oblique-angled 
view  of  the  Gates  of  Hell  gives  one  the  sensation 
of  a  surrealist  swimming  pool.  Commendable 
care  has  been  expended  byr  the  Swiss  printers  on 
facsimile  reproductions  of  Rodin's  letters  and  his 
various  drawing  and  graphic  techniques. 

The  recipe  for  this  mammoth  dossier  de  luxe  is 
therefore  simple.  First,  a  plethora  of  illustrations, 
with  gobbets  on  each,  so  that  the  more  idle 
among  us  can  'read'  the  book  by  just  doing  the 
plates  and  captions.  Then,  a  text  which  is  read- 
able: 

'One  morning  in  the  first  spring  of  the  cen- 
tury, a  long,  heavy  wagon  drawn  by  twelve 
horses  entered  the  grounds  of  the  Depot  des 
marbres  at  182  rue  de  l'Universite.  The  horses 
hooves  clattered,  the  iron  rims  of  the  wheels 
crunched  noisily  on  the  paving  stones  and  the 
cries  of  the  carter  and  his  helpers  rang  out.' 
There  must  be  the  minimum  of  scholarly 
apparatus — a  respectful  bow  to  those  who  have 
recently  unearthed  new  material  or  presented 
new  interpretations,  as  Professor  Elsen  on  the 
Gates  of  Hell  or  Professor  de  Caso  on  Balzac. 
Lip-service  is  also  paid  to  scholarly  pretensions 
with  a  two-page  bibliography  and  an  index.  But 
there  are  no  footnotes,  which  get  in  the  way  of 
easy,  fluent  reading.  Yet  the  dust  jacket  an- 
nounces 'a  wealth  of  hitherto  unpublished  works 
and  documents'  from  the  Rodin  Museum  in 
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New  from 
Phaidon 


THE  NEW  SERIES  OF 
QUALITY  BOOKLETS  ON 

ENGLISH 
AND  IRISH 

GLASS 

By  GEOFFREY  WILLS 

This  new  Series  is  a  fresh  departure 
from  conventional  publishing  to 
provide  an  inexpensive  source  of 
interest  for  the  experienced  and 
would-be  collector  alike.  The  book- 
lets are  lavishly  illustrated  (the 
majority  with  full-colour  plates)  and 
together  represent  an  attractive  and 
easily-read  composite  reference  on 
domestic  Glassware. 

Published  May  1968 

1.  Commemorative  Goblets 

2.  Drinking  Glasses  Part  1 

3.  Drinking  Glasses  Part  2 

4.  Ewers  and  Decanters 

Published  June  1968 

5.  Table  Wares 

6.  Candlesticks  and  Lustres 

7.  Chandeliers 

8.  Irish  Glass 

Published  July  1968 

9.  Bottles,  1650-1720 

10.  Bottles,  1720-1850 

11.  Enamelled  and  Engraved  Glass 

12.  18th  Century  Coloured  Glass 

Published  August  1968 

13.  Novelties  and  Friggers 

14.  Victorian  Glass  Part  1 

15.  Victorian  Glass  Part  2 

16.  Modern  Glass 

Price  3/6  each  through 
your  local  bookseller 
and  from  many  good 
Antique  Dealers.  (Also 
bookshelf  slip  cases  to 
protect  the  Signature 
Series,  price  7/6). 


Quinncss 
Signatures 

P.O.  BOX  26, 
GUILDFORD,  SURREY 


Paris,  'the  most  interesting  of  which  appear  in 
these  pages.'  The  reader,  however,  is  not  given 
any  clues  as  to  which  sections  of  the  book 
actually  contain  these  new  discoveries.  One  of 
them  is  presumably  the  derivation  of  the  terra- 
cotta of  The  Monk  from  a  Prud'hon  engraving. 
The  text  lacks  any  penetrating  discussion  of 
Rodin's  work.  It  never  raises  the  problems  of  his 
attitude  towards  the  Greek  and  the  Gothic;  nor 
does  it  refer  to  the  links  with  Art  Nouveau  and 
Symbolism.  Rodin  is  encased  in  the  illustrations 
and  never  bursts  out  of  his  documentary  strait- 
jacket. 

Several  inexcusable  slips  occur:  Beaudelaire 
(p.  92);  Raphaelli  (for  Raffaelli,  p.  205);  and  it 
was  Cezanne,  and  not  Degas  who  remarked 
about  Monet — 'He  is  only  an  eye,  but  good 
God,  what  an  eye !'  This  is  quoted  in  contrast  to 
Professor  Hegueburr's  paraphrase  of  it — 'Rodin 
is  only  a  sexual  organ,  but  good  God,  what  an 
organ!'  Clearly,  there  is  room  for  a  new  slant 
on  the  master  of  Meudon:  could  he  be,  after 
Debussy  and  Isadora  Duncan,  Ken  Russell's  next 
victim? — R.P. 


NINETEENTH  CENTURY  POTTERY  & 
PORCELAIN  IN  CANADA:  By  Elizabeth 
Collard.  (Montreal:  McGill  University  Press. 
$22.50.) 

THIS  is  a  monumental  book,  the  three  hundred 
and  fifty  closely  printed  pages  being  packed  with 
information  which  is  the  result  of  twenty  years 
of  scholarly  research  and  to  the  Canadian 
student  or  collector  of  ceramics  it  must  be  re- 
garded as  indispensable. 

The  British  collector  should  not  be  discour- 
aged by  the  title  as  Mrs.  Collard's  book  contains 
a  great  deal  of  valuable  information  on  the 
British  ceramic  industry  of  the  period  with  par- 
ticular emphasis  on  the  export  trade.  That  the 
importation  of  ceramics  into  Canada  was  con- 
siderable is  understandable  when  one  remembers 
that  there  was  no  native  porcelain  industry  and, 
during  the  first  half  of  the  nineteenth  century, 
the  home  produced  earthenwares  were  confined 
to  the  most  utilitarian  objects  so  that  every 
article  of  decorative  tableware  or  ornamental 
china  had  of  necessity  to  be  imported  from 
abroad. 

The  whole  book  has  been  compiled  with  such 
care  and  attention  to  detail  that  to  draw  atten- 
tion to  any  faults  it  contains  is  to  lay  oneself  open 
to  a  charge  of  being  captious  but  two  small 
errors,  the  discovery  of  which  was  something 
like  finding  two  needles  in  a  haystack,  are  men- 
tioned not  so  much  as  a  criticism  but  to  prove 
that  the  reviewer  has  at  least  done  his  job.  On 
pages  150  and  151  an  1839  advertisement  is 
quoted  which  gives  the  titles  of  several  figures, 
Hannah  More,  Adam  Clarke,  Rowland  Hill,  etc., 
and  the  reader  is  left  with  the  impression  that 
these  were  in  earthenware  whereas  they  were 
surelv  of  Minton's  unglazcd  porcelain  for  all  the 
titles  mentioned  were  newly  introduced  and 
well  documented  Minton  models.  Francis 
Morley  began  working  under  the  business  style 
of  Francis  Morley  &  Co.  in  1 845  and  not  1 850  as 
stated. 


ESSAYS  ON 
ITALIAN  SCULPTURE 

A  collection  of  Mr.  John  Pope-Hennessy's 
writings  which  spans  his  entire  career. 
240  pages.  247  illustrations.  10     7  in. 

May  80s 


KORAI: 

ARCHAIC  GREEK 
MAIDENS 

Gisela  M.  A.  Richter.  A  study  of  the 
development  of  the  kore  type  in  archaic 
Greek  art.  428  pages.  800  illustrations. 
12  x  9  in. 

June  £9 


THE  MARLBOROUGH 

TAPESTRIES 

AT  BLENHEIM  PALACE 

and  other  military  tapestries  of  the  War  of 
the  Spanish  Succession.  Alan  Wace.  146 
pages.  78  plates.  38  reference  illustrations. 
12  ■  9  in. 

May    59s  6d 


ON  QUALITY 
IN  ART 

Based  on  Jakob  Rosenberg's  1964  Mellon 
Lectures :  Artistic  excellence  and  how  to 
make  a  valid  judgment  of  quality.  264  pages. 
168  illustrations,  4  colour.  10j  x  7|  in. 

May  84s 


ITALIAN  PICTURES 
OF  THE  RENAISSANCE 

North  and  Central  Italian  Schools. 

Bernard  Berenson.  Text  volume:  400  pages. 
Two  plate  volumes:  1,984  illustrations. 
1  OA  •  71  in. 

June    90s  per  volume 

PAINTINGS  &  DRAWINGS 
AT  WILTON  HOUSE 

A  catalogue  raisonne  compiled  by  Sidney. 
1 6th  Earl  of  Pembroke.  224  pages.  1 50 
illustrations,  I  3  colour.  I  I      8  in. 

May  90s 
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ART  Oh  i  HE  \n 

NORTH 

,Bi  Rl  AND 

An  examination  uf  the  early  inhabitants 
o?  the  New  World,  their  rock  paintings 
and  tribal  *r\. 

60  colour  plates,  95  line  drawings,  8 
maps  and  5  chronological  tables.  63s 


ARCHAIC  GREECE 

E.  HOMANN-WEDEKING 

The  developments  in  vase-painting  in 
the  early  period,  with  an  outline  of  the 
considerable  achievements  in  architec- 
ture and  sculpture. 

54  colour  plates,  8  pages  of  halftone 
illustrations  and  20  line  drawings.  63s 

METHUEN 


The  History 
of  the 

Royal  Academy 

SIDNEYC.  HUTCHISON 

FOREWORD  BY 

SIRTHOMAS  MONNINGTON. 

President  of  the  Royal  Academy 

Written  by  the  present  Librarian  to 
mark  the  bicentenary  of  the  foundation, 
this  is  the  first  full  study  for  over  a 
century  of  an  institution  which  has 
known  some  of  the  greatest  and  most 
colourful  personalities  in  British  art. 
40  pages  of  plates        70s        May  2nd 

Prince  Albert 
Victorian  'Taste 

WIN  SLOW  AMES 

'This  is  a  scholarly,  useful,  and  -  to  the 
general  reader  delightful  book,  weil 
produced  and  extremely  well  illustrat- 
ed.' Quentin  Bell  The  Guardian 
80  halftone  plates  84s 

CHAPMAN  &  HALL 


The  volume  is  well  produced  but  it  is  .1  pity 
that  .ill  the  multifarious  references  to  quotations 
should  be  grouped  together,  after  the  56  illus- 
trations, at  the  end  of  the  book  as  this  necessi- 
tates turning  back  three  or  four  times  tor  each 
page  of  text  in  order  to  ascertain  the  source  ot 
the  information  given. 

A  great  deal  ot  this  voluminous  information 
has  been  gleaned  from  contemporary  sources 
including  advertisements  from  many  nineteenth 
century  newspapers.  Some  of  the  latter  arc  most 
revealing,  others  tantalisingly  brief — '22  pack- 
ages of  China  Tea,  Coffee,  Breakfast  Dessert  and 
Supper  setts  representing  wares  from  the  Rock- 
ingham, Worcester  &  Derby  Manufactories' 
(Montreal,  Gazette.  Sept.  20th  1832). 

Mrs.  Collard  appears  to  have  said  everything 
that  can  possibly  be  said  on  her  somewhat 
specialised  subject  and  it  is  indeed  difficult  to  see 
how  her  book  can  ever  be  replaced  as  the 
standard  reference  book  on  nineteenth  century 
ceramics  in  Canada. — G.A.G. 


OCCUPATIONAL  COSTUME  IN  ENG- 
LAND FROM  THE  11TH  CENTURY 
TO  1914:  By  Phillis  Cunnington  and 
Catherine  Lucas,  with  four  chapters  by  Alan 
Mansfield.  (London:  A.  and  C.  Black,  1967. 
392  pp.  64  pi.  and  299  text  illustrations.  63s.). 

THIS  is  a  useful  book  for  students  of  costume, 
especially  for  the  period  since  1500.  In  the 
Middle  Ages  a  man's  occupation  is  usually  in- 
dicated by  the  implements  he  wields  or  carries, 
but  by  1600  trade  garments  were  defined,  and 
good  illustrations  are  to  be  had  from  wood-cuts, 
which  are  as  convincing  for  their  period  as  the 
well-chosen  19th  century  photographs  and 
paintings  in  this  book.  The  practice  of  tracing, 
except  of  wood-cuts  and  drawings  with  bold 
lines,  is,  however,  not  to  be  commended,  and 
Hogarth's  engravings  suffer  when  reproduced  by 
this  method  (fig.  247)  and  not  by  photography 
(fig.  138). 

In  a  few  instances  the  choice  of  illustrations 
might  have  been  bettered,  the  De  Critz  portrait 
ot  John  Tradescant  in  his  garden  shows  a  more 
authentic  gentleman  gardener  than  the  quite 
fanciful  carving,  said  to  represent  His  father,  on 
a  newel-post  at  Hatfield  House  (PI.  5.).  The  best 
illustrations  of  the  blind  tankard-bearer  (fig. 
116)  are  to  be  had  from  Alba  Amicorum,  and 
tig.  95  shows  Queen  Elizabeth  served  by  her 
gentlemen  and  pages,  but  not  by  her  master- 
cook  John  Smithson,  who  had  special  coats  each 
hall-year  ot  green  or  marble  cloth.  John  Riley's 
portrait    of  the    Royal    housemaid,  Bridget 
Holmes  (PI.  30a,  a  poor  photograph)  might 
have   been   balanced   by   his  portrait   of  the 
at   Christ  Church,  Oxford.  Perhaps 
l  more  should  have  been  made  of  the 
Cries  of  London  and  the  pre- 
ccllu    Laroon  the  elder,  which 
,  the  !  iti  Professor  F.  P.  Wilson 

it    really  only 

gained  its  distil  .ires  in  the  19th  cen- 

tury, when  the  1.  Ikt's  apron  acquired  its 
horizontal  blue  stripes,  and  carpenters  wore 
square  paper  bars.  T\v    .ections  on  the  dress  of 


nurses,  cooks,  firemen  and  police  are  extremely 
interesting  and  complete,  and  the  answer  to  the 
question  (p.  220)  why  the  London  and  South 
Western  Railway  in  1 893  insisted  that  all  grades 
should  wear  broad  red  neckties,  was — or  so  I 
was  told  as  a  school-boy — in  order  that  they 
could  wave  them  in  an  emergency  as  red  flags  to 
stop  trains. — J.L.N. 

American  Furniture  oj  the  Federal  Period.  By 
Charles  F.  Montgomery,  reviewed  in  the  March 
issue  of  The  Connoisseur,  page  199,  is  published  in 
England  by  Thames  &  Hudson.  _£8  8s. 
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(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

English  Emblem  Books:  By  Rosemary  Free- 
man. London:  Chatto  &:  Windus.  63s. 

Irish  Art.  During  the  Viking  Invasions  800- 
1200  A.D.:  By  Francoisc  Henry.  London: 
Methuen.  X4S. 

The  Life  and  Death  of  Benjamin  Robert 
Haydon.  Historical  Painter  1786-1846:  By 

Eric  George.  London:  Clarendon  Press. 
Oxford  University  Press.  45s. 

Songs  of  Innocence  and  Experience:  By 

William  Blake.  London :  Rupert  Hart  Davis. 
84s. 

Jerusalem.  A  History:  Foreword  by  E.  O. 
James.  London:  Paul  Hamlyn.  6  gns. 
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TN  1938,  bv  Congressional  authority,  the  National  Collection 
.Lor  Fine  Arts,  the  Smithsonian  Institution's  bureau  which  con- 
cerns itself  with  the  arr  ot  the  United  Stares,  was  charged  "to 
foster  ...  a  growing  appreciation  ot  art'  and  'to  encourage  the 
development  ot  contemporary  art  and  to  effect  the  widest  dis- 
tribution and  cultivation  in  matters  of  such  art".  Commissions 
reporting  to  the  Regents  of  the  Smithsonian  in  1938  and  to  the 
President  of  the  United  States  in  1953  envisaged  a  wide  role  for 
the  National  Collection.1  'Above  all',  the  Commission  reported, 
*it  will  be  its  purpose  ...  to  stimulate  a  confidence  in  American 
creative  capacity  and  to  restore  to  American  art  a  healthy  relation- 
ship to  the  lite  ot  the  community." 

The  National  Collection  fulfills  these  obligations  in  three 
ways.  Primarily,  by  the  nature  ot  the  collections  themselves,  the 
emphasis  is  on  the  art  ot  the  United  States,  whereas  the  National 
Gallery  of  Art  and  the  Freer  Gallery,  two  other  bureaux  ot  the 
vast  Smithsonian  complex  that  are  also  concerned  with  art, 
foster,  rather,  art  of  the  Old  World,  or  the  Near  and  Far  East, 
respectively.  In  a  word,  the  place  of  the  National  Collection  is 
analogous  to  that  of  the  Tate  Gallerv  and  the  former  Luxem- 
bourg. Second,  the  National  Collection's  aim  is  to  promote  and 
stimulate  educational  programmes  in  our  native  art  through  tem- 


porary exhibitions,  lectures  and  seminars,  curatorial  training 
programmes  and  through  a  scholar  or  artist  'in  residence'  on  an 
annual,  rotating  basis.  And  third,  the  National  Collection 
sponsors  the  American  participation  in  the  large  biannual  or 
triannual  exhibitions  held  in  Venice,  Paris,  Sao  Paulo  and  New 
Delhi,  as  well  as  smaller  exhibitions  of  contemporary  American 
art  that  are  shown  abroad. 

Apart  from  the  general  operating  expenses,  that  cover  'house- 
keeping' activities,  which  are  provided  through  annual  Congres- 
sional appropriation,  all  other  expenses  incurred  by  the  National 
Collection,  to  include  funds  for  major  purchases,  scholarships  and 
foreign  exhibitions,  are  provided  privately  from  sources  outside 
the  Smithsonian,  or,  occasionally,  from  a  portion  ot  the  income 
from  the  100,000  bequest  made  by  James  Smithson,  the  natural 
son  ot  the  Duke  of  Northumberland,  in  1829  to  found  the  in- 
stitution which  bears  his  name  for  the  'increase  and  diffusion  ot 
knowledge  among  men". 

The  National  Collection  ot  Fine  arts,  however,  can  trace  its 
origin  even  further  back  than  the  Smithsonian's  Act  of  Establish- 
ment of  1846.  Over  the  years  this  tirst  Smithsonian  gallery  has 
been  the  custodian  of  an  ever-increasing  national  heritage  ot 
important  donations  and  deposits  ot  art  works,  which  today 


I.  The  U.S.  Patent  Office  Building.  Wood  en- 
graving, c.  1865.  Completed  in  the  iHfio's,  this 
building,  the  largest  in  the  country  at  the  time, 
served  as  a  military  hospital  during  the  Civil 
War.  Later,  it  was  the  scene  of  President  Lin- 
coln's second  inaugural  hall. 
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2.  George  P.  A.  Healy  (1813-94),  Francois  Pierre  Guillaume  Guizot.  Oil  on 
canvas;  94  56  in.;  dated  1841.  Commissioned  by  American  citizens 
residing  in  Paris  and  presented  by  them  to  the  United  States  Government. 


number  upwards  of  i  t,ooo  pieces,  of  which  at  least  two-thirds  arc 
by  American-born  or  trained  artists  and  craftsmen.1  Because  the 
National  Collection  has  just  reopened  its  public  galleries  in  the 
newly  renovated  Old  Patent  Office  Building  in  the  heart  of  the 
downtown  business  district  of  Washington,  in  space  shared  with 
the  National  Portrait  Gallery,  ipj  ropriatc  that  mention  be 
made  of  some  of  the  highligl  tin  .  Elections  and  the  circum- 
stances surrounding  their  final  restir  this  Dart  of  the 
Smithsonian. 

When,  in  the  spring  of  1X4.0,  the  ncwh  :  Patent 

Office  Building  (No.  1)  opened  its  doors  t< 
still-young  American  nation  was  able  to  boa  : 
to  display  its  national  treasures.  For,  in  addition 
repository  for  patent  models  and  their  related  paper 
Office  Building  was  also  designated  as  the  National  Galler 
Arts  and  Manufactures.  The  collections,  to  be  sure,  w 
in  nature  as  well  as  in  quality.  Displayed  within  view  of  George 


Washington's  military  dress  uniform  were  the  Declaration  of 
Independence,  the  Constitution  of  the  United  States,  Benjamin 
Franklin's  printing  press,  a  large  assortment  of  ethnological 
material  from  the  Fiji  Islands  and  elsewhere,  gathered  by  Com- 
mander Charles  Wilkes  in  1838  in  the  first  expedition  of  its  type 
to  be  authorized  by  Congress,  and,  finally,  a  small  and  varied  art 
collection.  Figuring  among  these  so-called  'art  treasures'  was  a 
painting  of  Job  and  His  Comforters,  ascribed  to  Jose  Ribera,  today 
considered  a  representative  early  work  of  Luca  Giordano. 
Another  painting,  Portrait  of  a  Cardinal,  had  by  1853  been  cata- 
logued as  A  Portrait  of  Ma:arin  by  Mionard.  This  work  is  now 
believed  to  represent  an  unidentified  South  German  Prince- 
Bishop  portrayed  by  an  inferior  eighteenth-century  painter  of 
that  locale. 

An  important  early  acquisition  of  the  Patent  Office  collection 
is  a  noble,  full-length  portrait  of  Guizot,  the  celebrated  historian, 
biographer  of  Washington,  and  minister  to  Louis  Philippe. 
Commissioned  of  the  American  artist  George  P.  A.  Healy  by 
public  subscription  and  painted  in  France  in  1841  (No.  2),  the 
portrait  was  received  with  great  acclaim  by  President  Tyler  and 
placed  on  display  in  the  Patent  Office  the  following  year. 

During  the  early  years  of  the  new  American  nation,  the  only 
'official'  art  commissions  granted  by  the  Government  were  for 
the  beautification  of  the  Capitol  building.  Were  it  not  for  this 
single  building  endeavour,  the  plight  of  the  artist  in  America 
would  have  been  a  sorry  one  indeed.  In  the  course  of  its  enlarge- 
ment and  continuing  change,  various  art  works  were  eliminated 
from  the  Capitol's  collection,  of  which  the  greater  portion  were 


|.  Horatio  Greenough  (1805-52),  George  Washington  in  the  guise  of  Zeus 
Jlympus.  Marble;  height  11  ft.  The  work  was  commissioned  in  1832, 
Tted  from  Florence,  Italy,  to  Washington  in  1840,  and  erected  in 
j  rotunda  of  the  Capitol.  In  1843  it  was  removed  to  a  spot  outside  the 
api         id  in  1908  was  transferred  to  the  Smithsonian. 


SO 


4.  Ferdinand  F.  A.  Pettrich  (1798-1872),  The  Dying 
Tecumseh.  Marble;  length  84  inches.  The  model, 
in  the  Lateran  Museum  in  Rome,  is  dated  1836, 
but  the  marble,  finished  in  1856,  did  not  reach 
Washington  until  i860. 


5.  John  Mix  Stanley  (1814-72),  An  Osage  Scalp 
Dance.  Oil  on  canvas;  40  ■  60  inches;  dated  1845. 
This  painting  is  one  of  five  by  Stanley  to  survive 
the  great  Smithsonian  fire  in  1865.  Because  of  the 
rarity  of  his  work  Stanley  has  been  overshadowed 
by  George  Catlin,  a  painter  of  considerably  less 
talent. 


6.  Thomas  Pritchard  Rossiter  (1818-71),  President 
Buchanan,  The  Prince  of  Wales  and  Other  Digni- 
taries at  the  Tomb  of  Washington  at  Mount  Vernon. 
Oil  on  canvas;  26  53  inches;  dated  i860.  This 
trip  resulted  from  Buchanan's  successful  embassy 
to  the  Court  of  St.  James  five  years  before. 
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7.  Winslow  Homer  (1X36-1910),  High  Cliff,  Coast 
<>/  Maine.  Oil  on  canvas;  30  3X  inches;  dated 
1X94.  Homer  considered  (his  one  of  his  most 
success! ul  paintings. 


assigned  to  the  Smithsonian  and  arc  now  to  be  found  in  the 
National  Collection  of  Fine  Aits.  These  include  Benjamin 
West's  last  self-portrait,  painted  in  1X19,  one  year  before  he  died, 
and  the  well-known  colossal  statue  of  the  Father  of  the  Country 
represented  as  the  Olympian  Zens  by  the  Neo-Classic  American 
sculptor  Horatio  Grecnough,  who  executed  the  eleven-foot-high 
figure  in  Florence  111  1S41  (No.  3).  The  statue,  originally  desig- 
nated for  the  centre  of  the  rotunda  of  the  Capitol,  reposed  outside 
the  building  for  some  67  years  until  it  w  as  finally  removed  to  the 
Smithsonian  for  safe  keeping. 

Of  considerable  interest,  though  not  so  well-known  as 
Greenough's  statue  of  Washington,  is  that  of  the  Dying  Tecumseh, 
by  the  German-American  sculptor,  Ferdinand  Pettrich  (No.  4). 
Pettrich  was  one  of  a  number  of  artists  who  had  come  to  Wash- 
ington in  the  hope  of  winning  a  commission  for  the  Capitol. 
Such  sculptors  as  the  Italians  Persico  and  Ceracchi  had  already 
been  awarded  handsome  commissions;  though  former  President 
John  Quincy  Adams  condemned  their  work  as  'a  disgrace'.  But 
Pettrich  was  not  so  fortunate  in  winning  a  Capital  commission. 
While  waiting  for  Congress  to  act,  he  earned  his  bread  by  carv- 
ing tomb  monuments  in  local  cemeteries  and  the  very  handsome 
and  elaborate  capitals  adorning  the  exterior  of  the  first  Post  Office 
Building,  w  hich  still  stands  facing  the  Patent  Office  Building. 

Finally,  in  [856,  Pettrich  was  permitted  to  carve  a  full-length 
statue  of  the  famous  Shawnee  Indian  chieftain,  who  had  been 
commissioned  a  brigadier-general  in  the  British  Army  in  the  War 
of  1X12,  and  w  hose  death  in  the  Battle  of  the  Thames  River,  on 
the  Canadian  binder,  had  actually  been  witnessed  by  President 
(then  General)  William  Henry  Harrison,  and  was  therefore  dear 
to  the  hearts  of  a  Congress  who  had  great  respect  for  "Old  Tippe- 
canoe', as  he  was  endearingly  called.  The  marble  was  ordered 
from  Italy,  and  the  carving  begun  in  Washington.  But  Pettrich 
was  soon  called  to  Brazil,  whither  he  went,  taking  the  un- 
finished Tecumseh  with  him.  The  finished  work  was  eventually 
shipped  to  Washington,  but  the  full-size  plaster  model,  which 
had  been  the  basis  of  Congress's  authorization,  was  taken  by 
Pettrich  to  Europe,  and  today  is  in  the  ethnological  collection 


K 


X.  Cecilia  Beaux  (1X63-1942),  Man  in  White.  Oil  on  canvas;  47  33  inches. 
This  portrait  of  a  famous  Philadelphia  surgeon,  Dr.  Henry  Sturgis  Drinker, 
is  rendered  with  the  same  bravura  as  employed  by  John  S.  Sargent. 
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9.  Albert  Pinkham  Ryder  ( iS47-i«>i7),  Jonah.  Oil 
on  canvas;  26  33  inches.  One  of  the  greatest 
mystics  that  American  art  has  ever  produced, 
Ryder  saw  all  of  life  as  a  continual  struggle  against 
supernatural  forces. 


of  the  Latcran  Museum  in  Rome.  Eventually,  a  later  Congress 
tired  of  Pettrich's  work,  and  it  was  offered  for  sale  for  so,ooo 
dollars.  There  were  no  takers  so  the  piece  was  transferred  to  the 
National  Collection  by  special  Congressional  act.  With  today's 
ever-increasing  interest  in  American  art,  there  wou  Id  he  little 
difficulty  in  disposing  of  this  important  piece,  and  at  a  figure  well 
above  that  once  asked. 

In  1862,  the  art  collections  of  the  Patent  Office  w  ere  trans- 
ferred bodily  to  the  new  Smithsonian  building,  and  Congress 
appropriated  certain  sums  to  assist  the  non-scientific  endeavours 
of  the  Institution. 

During  this  period  of  rapid  expansion  by  the  Smithsonian,  a 
number  of  paintings  of  American  Indian  subjects  w  ere  acquired 
or  deposited.  A  noteworthy  collection,  with  sad  consequences, 
were  the  105  paintings  of  Indians,  made  under  considerable 
hardship  by  John  Mix  Stanley,  w  hich  the  artist  hoped  to  interest 
the  Government  into  purchasing  for  the  Smithsonian.  On  the 
eve  of  the  vernissage,  a  bitter  cold  fanuary  night  in  isc>s,  Stanley 
witnessed  100  of  his  canvases  consumed  in  the  great  fire  w  hich 
devastated  much  of  the  Smithsonian's  still-new  building,  and  111 
which  perished  many  irreplaceable  items,  including  most  of  the 
personal  effects  and  all  the  still-unpublished  scientific  manu- 
scripts of  the  Institution's  foremost  benefactor  and  namesake. 
The  Government  ultimately  bought  Stanley's  five  surviving 
canvases,  of  which  one  example  is  illustrated  (No.  s),  but  the 
artist  never  recovered  from  the  shock  and  died  broken  in  spirit. 

The  Patent  Office  collections  did  not  fare  much  better,  for  in 
1877  a  fire  gtitted  more  than  half  of  the  great  two-block  square 
building,  destroying  upward  of  100,000  models.  Fortunately, 
many  of  the  artistic,  historical  and  ethnological  specimens  had 
been  removed  to  other  quarters  by  that  date. 

The  bequest  to  the  nation  by  Harriet  fane  Johnston  of  her 
collection  of  paintings  and  sculpture,  in  which  figured  American, 
British  and  Continental  Schools,  was  the  determining  factor  by 


which  the  Smithsonian  established  within  its  National  Museum  a 
National  Gallery  of  Art — the  name  by  which  the  National  Collec- 
tion was  known  until  the  receipt  by  the  American  nation  of  Mr. 
Andrew  Mellon's  splendid  collection  in  1937.  Miss  fane,  who 
later  in  life  married  a  prosperous  Baltimore  businessman,  Henry 
Elliot  fohnston,  w  as  designated  'first  lady'  of  the  White  House  by 
her  uncle,  the  only  bachelor  President  of  the  United  States, 
|ames  Buchanan.  Previous  to  his  election,  Buchanan  had  held  the 
post  of  American  Minister  to  Great  Britain,  in  the  days  before  the 
United  States  representative  carried  the  title  of  ambassador. 
While  in  London  with  her  uncle,  in  the  years  of  1854-55,  Miss 
Lane  developed  a  close  friendship  with  Queen  Victoria.  It  may 
have  been  the  counsel  of  the  Queen  that  stimulated  Miss  Lane  to 
commence  her  collection  of  examples  of  the  British  Schools  of 
the  eighteenth  century.  Today's  scholarship,  however,  has  re- 
sulted in  reattribution  of  a  considerable  proportion  of  the  John- 
ston collection. 

As  a  result  of  Buchanan's  successful  embassy  in  London,  the 
cordiality  between  the  two  nations  was  such  in  i860  that  the 
Prince  of  Wales  was  invited  to  make  a  tour  of  the  United  States, 
travelling  under  the  name  of  Lord  Renfrew.  On  sth  October  of 
that  year  the  Presidential  part)  was  eon  vexed  down  the  Potomac 
River  from  Washington  to  Mount  Vernon  on  the  cutter, 
'Harriet  fane",  in  order  that  the  Prince  might  visit  the  home  and 
tomb  of  the  Lather  of  the  Country.  A  local  artist,  Thomas 
Pritchard  Rossitcr,  at  the  order  of  the  President,  portrayed  the 
group  before  the  tomb  of  Washington  (No.  6).  As  a  souvenir  ot 
the  visit,  the  Queen  sent  the  President  a  three-quarter  length 
portrait  of  her  eldest  born  in  crimson  military  uniform  painted  by 
Sir  John  Watson  Gordon.  All  of  these  works  and  a  number  of 
other  mementoes-  including  letters  from  and  signed  photographs 
of  the  Queen,  as  well  as  c  opies  of  the  first  messages  transmitted 
on  the  new  Atlantic  cable  are  today  in  the  National  Collection 
of  Line  Arts. 
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10.  Charles  Burchfield  (1893-1967),  Orion  in  December.  Watercolour ;  40  33 
inches; dated  1959.  Preferring  watercolour  to  oil  as  his  medium,  Burchfield 
portrayed  the  woodlands  of  Ohio  in  a  powerful  individual  manner. 

Between  the  years,  1907  and  [915,  the  National  Collection 
was  immeasurably  augmented  by  the  gift  of  150  works,  by  105 
living  American  painters,  gathered  and  presented  by  William  T. 
Evans,  a  self-made  man  of  relatively  modest  means  who  had 
devoted  all  his  energies  to  the  promotion  of  American  art.  It  was 
actually  through  Evans'  buying  and  selling  that  modern  Ameri- 
can art  began  to  command  respectable  prices.  While  he  un- 
questionably 'played  favourites'  and  consequently  built  up  a 
clientele  of  devoted  artist  followers,  his  commercial  ventures  in 
the  field  of  art  brought  fame  and  fortune  to  many  painters.  Such 
names  as  Mary  Cassatt,  George  Inness,  Winslow  Homer,  Albert 
Ryder  and  Ralph  Blakelock  are  all  represented  in  the  Evans 
collection,  often  by  more  than  one  work  of  the  very  highest 
quality.  Of  High  Cliff,  Coast  oj  M  aine,  Homer  said  of  his  work:  'I 
cannot  do  better  than  that'  (No.  7). 

Another  patron  of  the  arts,  whose  legae)  :ontinues  to  benefit 
the  National  Collection,  w  as  Henry  Ward  Ranger,  an  :rtist  of 
minor  importance,  whose  style  is  close  to  th  i\  Barbizon 

painters.  Ranger  made  a  small  fortum  fr<  n  sstui  estment  in 

New  York  real  estate,  which  he  bequeathe  :  •  •  cional 
Academy  of  Design,  stipulating  that  the  income  be  used 

to  purchase  prize-winning  paintings  from  the  Ac;  1 
exhibition.  These  works  are  assigned  by  th  idem- 
art  museums  throughout  the  country,  but  10  years 


artist's  death,  they  automatically  become  the  property  of  the 
National  Collection.  Since  1919,  the  year  the  Ranger  Fund  was 
established,  over  300  distinguished  paintings  and  watcrcolours 
have  been  thus  purchased,  at  a  cost  well  exceeding  Ranger's 
original  bequest.  The  names  of  Beaux  (No.  8),  Luks,  Dewing, 
Moran,  Lawson  and  Brush  arc  all  to  be  encountered  among  the 
Ranger  pictures.  Further  works  by  still  living  or  shortly  deceased 
artists,  including  Wyeth,  Dickinson,  Burchfield,  Hopper  and 
Marin  will  eventually  become  the  property  of  the  nation 
through  the  Ranger  Fund  bequest. 

A  large  and  curious  assemblage  of  art  works,  amassed  in  a 
relatively  brief  span  of  time,  was  given  to  the  National  Collec- 
tion in  1929  by  a  retired  New  York  businessman  turned  con- 
noisseur, named  John  Gellatly.  The  Gellatly  collection  which 
numbers  over  1,500  objects  includes  distinguished  Chinese 
frescoes,  Renaissance  jewellery,  Near  Eastern  pottery  and  glass, 
Nottingham  alabasters  as  well  as  American  and  European  paint- 
ing. By  curious  coincidence,  many  of  the  American  artists  re- 
presented in  the  Gellatly  collection  were  those  also  favoured  by 
William  T.  Evans.  In  fact,  some  works  sold  by  Evans  were  pur- 
chased by  Gellatly  and  are  today  in  the  National  Collection. 
Fourteen  paintings  by  Ryder  (No.  9),  22  by  Abbot  Thayer,  1 1  by 
John  Twachtman  and  14  by  Childe  Hassam  give  but  slight  in- 
dication of  the  riches  to  be  encountered  in  this  portion  of  the 
Gellatly  collection. 

Charles  Lang  Freer,  of  Detroit,  some  years  previous  had  be- 
queathed his  incomparable  Oriental  art  collection  to  the  Smith- 
sonian, and  with  it  came  a  distinguished  collection  of  American 
paintings,  including  66  by  J.  A.  McNeil  Whistler,  as  well  as 
numerous  other  fin-iic-sieclt  artists.  B\  the  terms  of  Freer's  will  no 
work  in  the  collection  can  ever  leave  the  building.  By  taking  a 
short  walk,  however,  between  the  National  Collection  of  Fine 
Arts  and  the  Freer  Gallery  of  Art  one  has  the  opportunity  to  view 
the  most  comprehensive  group  of  American  Impressionist 
paintings  anywhere.  One  admires  the  perspicacity  of  Gellatly 
and  Freer,  as  it  is  only  within  recent  years  that  these  artists  have 
gained  the  importance  they  deserve  in  the  annals  of  American 
art. 

The  most  recent  augmentation  to  the  National  Collection  is 
the  group  of  102  paintings  done  by  members  of  the  so-called 
New  York  School  during  the  mid  1950's.  This  collection  was 
gathered  and  given  by  the  S.  C.Johnson  Company,  a  prominent 
manufacturing  concern,  which  company  is  representative  of 
American  industry  in  its  expanding  role  as  distinguished  patrons 
of  art.  The  Johnson  collection  will  also  be  of  interest  to  future 
scholars,  as,  like  the  Evans  collection  of  a  half  century  before,  it 
represents  the  acquisition  of  American  art  during  the  period  of  its 
creativity.  The  Johnson  collection  includes  paintings  by  Wyeth, 
Burchfield  (No.  10),  Motherwell,  Rauschenberg,  and  Albers.  hi 
addition,  the  National  Collection  of  Fine  Arts  has  received  nearly 
a  million  dollars  worth  of  gifts  within  the  last  three  years,  in- 
cluding major  works  by  Hiram  Powers,  Frederic  Church,  William 
Zorach,  Alexander  Calder,  Milton  Avery  and  George  Rickey. 

Because  it  never  could  boast  a  home  of  its  own  until  this 
year — being  first  in  the  old  Smithsonian  building,  and  later  in 
the  Museum  of  Natural  History  building — the  National  Collec- 
tion of  Fine  Arts  is  at  last  able,  in  the  newly  renovated  Old 
Patent  Office  Building,  to  exercise  its  responsibilities  on  a  broader 
basis,  and  further,  to  'stimulate  a  confidence  in  American 
creative  capacity'. 

NOTE 

'  The  writer  wishes  to  acknowledge  Dr.  Uavid  W.  Scott,  Director,  National 
Collecton  of  Fine  Arts,  for  this  information,  and  tor  the  generous  support  he 
gave  in  the  preparation  of  this  article. 
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James  Tissot  and  the 
6 1  avissante  Irlandaise' 

reflections  on  an  exhibition  at  the  Art  Gallery  of  Ontario 

DAVID  S.  BROOKE 


THE  presence  of  'la  Mysterieuse'  has  been  noted  in  Tissot's 
painting  since  his  first  retrospective  exhibition  at  the 
Leicester  Galleries  in  London  in  1933. 1  A  visitor  to  that  exhibition 
remarked  of  one  of  the  paintings  that  'this  was  my  mother',  but 
left  before  he  could  be  questioned  by  the  gallery  directors.-  A 
hint  of  her  identity  had  already  been  given  by  a  biographer  of 
Tissot  who  mentioned  that  the  artist  had  given  'asile  a  une 
ravissante  Irlandaise,2  qui  exerca  une  certaine  influence  sur  son 
existence  artistique,  coinine  la  Foriiarinn  de  Raphael.'  Her  name 
was  Kitty  and  she  was  enthusiastically,  if  inaccurately,  described. :1 
By  the  time  James  Laver's  book  on  Tissot  appeared  in  1936, 
'la  Mysterieuse'  was  acquiring  a  more  substantial  identity. 
Jacques-Emile  Blanche  claimed  (unjustifiably,  it  seems)  that 
Tissot  had  kept  her  virtually  locked  up  in  his  house  at  17  Grove 
End  Road,  London,  and  that,  among  Tissot's  friends,  only 
Helleu  had  seen  her.4  Arnold  Bennett  repeated  an  apocryphal 
story  of  her  suicide,  supposed  to  have  followed  upon  an  unfortun- 
ate confusion  over  some  letters:  'Tissot  was  deeply  affected  .null 


regarded  himself  as  her  murderer  and  became  ilevot.  This  was 
really  the  origin  of  his  journey  to  Palestine  and  the  ruin  of  his 
art.' 1  It  was  shortly  established,  however,  that  though  Tissot  was 
much  distressed  by  her  death,  she  had  died  from  consumption 
rather  than  a  broken  heart.11 

'La  Mysterieuse'  remained  without  a  name  until  1946,  when  an 
enterprising  journalist,  Marita  Ross,  published  yet  another  plea 
for  her  identity.7  This  was  obligingly  answered  by  a  Miss 
Lilian  Hervey,  who  claimed  'la  Mysterieuse'  as  her  aunt  Kathleen 
Newton,  and  an  interview,  with  original  photographs  of  Tissot 
and  Mrs.  Newton,  was  subsequently  published  by  Miss  Ross." 
There  is  no  reason  to  doubt  Miss  Hervey 's  claim,  though  some  of 
her  observations  on  her  aunt's  earlier  life  should  be  read  with 
caution,  since  she  was  presumably  given  a  suitable  version  of  it  by 
her  elders,  and  was  only  seven  at  the  time  of  Kathleen's  death  in 
1X82.  The  following  notes  on  Kathleen's  peregrinations  before 
she  met  Tissot,  and  her  subsequent  appearance  in  his  paintings, 
may  therefore  be  of  interest. 


1.  James  Tissot  and  Kathleen  Newton,  1882. 
Photograph.  Miss  Marilii  Ross,  London. 
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2.  J.  J.  Tissot.  Mavoumeen,  1876.  Etching  and  drypoint.  Trial  proof. 
14J  X  8  inches.  Private  collection,  Birmingham ,  Michigan. 


Kathleen  Irene  Ashburnham  Kelly  (1854-1882)  was  married  to 
Isaac  Newton,  a  surgeon  in  the  Indian  (  1  ^'••'-vice,  at  Hoshear- 
poor,  on  3rd  January,  1 87  r .  The  couple  separated  a  week  after 
the  marriage,  when  Kathleen  confessed  h  •  ^sociation 

with  a  naval  officer,  Captain  Palliser.  Di  :  rocecdings,  on 

the  grounds  of  her  adultery,  were  instituted  Mewton  in 

May,  1871,  and  the  case  was  not  defend 
granted  on  30th  December,  1871,  and  made  ab 
July,  1872. 

Isaac  Newton  apparently  assisted  Kathleen  financia 
turning  to  England  during  the  latter  half  of  1871.  A 


Muriel  Mary  Violet,  was  born  at  the  house  of  Kathleen's  father  in 
Conisborough,  Yorkshire,  on  20th  December,  1 871 .  In  an  earlier 
letter  to  Isaac  Newton,  Kathleen  had  stated  that  the  child's  father 
was  Captain  Palliser. 

Kathleen's  movements  between  December,  1871,  and  March, 
1876,  when  she  registered  the  birth  of  another  child,  Cecil 
George,  giving  Isaac  Newton  as  the  father,  are  not  known.  In 
March,  1876,  she  was  apparently  living  with  her  elder  sister,  Mary 
Hervey,  at  6  Hill  Road,  St.  John's  Wood,  London,  not  far  from 
Tissot's  house  in  Grove  End  Road. 

It  is  uncertain  when  Tissot  met  Kathleen  Newton,  or  whether 
he  was  the  father  of  Cecil  George.  She  probably  went  to  live 
with  him  about  1876-7,  and  according  to  Louise  Jopling,  Tissot 
withdrew  from  social  life  as  he  became  increasingly  absorbed 
with  the  liaison.9  Kathleen  died,  apparently  after  a  long  illness,  at 
Tissot's  house  at  17  Grove  End  Road  on  9th  November,  1882  at 
the  age  of  28.  Tissot  left  for  Paris  on  14th  November,  where  he 
called  on  Edmond  de  Goncourt : 

'Visite,  ce  matin,  de  Tissot  arrive  dans  la  nuit  d'Angleterre  et 

qui  me  dit,  dans  la  conversation,  etre  tres  affecte  de  la  mort  de 

la  Mauperin  anglaise,  qui,  deja  bien  souffrante,  lui  avait  servi  de 

modele  pour  l'illustration  de  mon  livre.'10 

An  edition  of  the  Goncourts'  novel  'Renee  Mauperin',  with  ten 
etchings  by  Tissot,  was  published  in  1883,  and  the  illustration  of 
Renee  and  her  father  in  the  churchyard  is  based  on  a  photograph 
of  Tissot  and  Kathleen  Newton  taken  shortly  before  her  death 
(No.  1).  The  account  of  the  effects  of  Renee's  fatal  illness  on  her- 
self and  her  family,  and  in  particular  the  pathetic  pretences  of 
eventual  recovery  which  she  and  her  devoted  father  maintained, 
must  have  had  a  particular  immediacy  for  Tissot. 

There  has  been  a  tendency  to  recognize  Kathleen  Newton 
ubiquitously  in  Tissot's  paintings,  and  this  has  been  encouraged 
by  his  frequent  use  of  types  rather  than  individuals.  However, 
photographs  of  Kathleen  exist,  formerly  owned  by  her  niece  and 
taken  in  the  late  1870s,  all  of  which  appear  to  be  related  to 
paintings  or  etchings.  It  is  difficult  to  identify  Kathleen  in  Tissot's 
work  before  c.  1876;  she  probably  appears  in  two  etchings  pub- 
lished in  that  year,  Portrait  of  M.N.  and  Mavoumeen11  (No.  2). 

The  recent  Tissot  exhibition  at  the  Art  Gallery  of  Ontario 
included  a  small  panel,  Waiting  for  the  Ferry  (Mrs.  Viva  King, 
London),  which  is  in  essence  a  family  portrait  of  Tissot,  Kathleen 
Newton  and  their  children12  (No.  3).  The  figures  are  borrowed, 
with  minor  changes,  from  a  posed  photograph  taken  in  Tissot's 
garden,  and  the  background  shows  the  Falcon  Tavern  (1765- 
1881)  in  Gravcsend,  a  site  which  Tissot  used  in  several  paintings13 
(No.  4). 

Tissot  probably  made  frequent  use  of  photographs.  The  figure 
of  the  small  boy — possibly  Cecil  George  Newton — appears  again 
in  an  etching  of  1880,  Sa  Premiere  Culotte  (Yriarte  50),  and  several 
other  etchings  (Yriarte  52,  53  and  54),  presumably  related  to 
paintings,  are  derived  from  photographs.14  A  painting  of  Mrs. 
Newton  and  a  child  seated  on  some  steps  (Humphrey  Brooke 
Collection,  London)  is  adapted  from  a  photograph  of  Tissot  and 
Kathleen  Newton  which,  according  to  Miss  Hervey,  also  served 
as  the  basis  for  a  presently  unlocatcd  picture  called  The  First 
Cloud.'" 

Although  little  is  known  at  present  of  Tissot's  life  with  Kath- 
leen Newton  or  of  their  circle  of  friends  (which  presumably 
included  Whistler),  one  aspect  of  their  existence  is  shown  in  a 
series  of  paintings  and  etchings  whose  setting  is  invariably 
Tissot's  garden  at  17  Grove  End  Road.  The  occupants  of  these 
pictures — Kathleen,  her  sister  Mary  Hervey  and  their  children — 
picnic  or  lie  on  the  grass  beside  the  pool,  sometimes  shaded  by  a 
ol,  or  recline  in  hammocks,  and  there  is  an  atmosphere  of 
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summer  drowsiness  and  mild  sensuality"1  (No.  5). 

Croquet  (Art  Gallery  of  Hamilton),  show  n  at  the  Grosvcnor 
Gallery  in  1X78,  and  also  in  the  recent  exhibition,  is  typical  of 
this  genre17  (No.  6).  We  look  through  a  darkened  doorway, 
formed  by  a  tree  trunk  and  overhanging  branch,  into  a  sunlit 
garden.  Half  hidden  by  trees,  a  colonnade  surrounds  a  circular 
pool  in  which  a  fountain  is  splashing.  Two  girls  relaxing  on  the 
grass  suggest  that  even  croquet  is  too  much  of  an  effort  on  a 
warm  summer's  day.  It  is  a  lazy,  intimate  and  rather  delectable 
secret  garden  into  which  we  are  invited,  and  at  the  same  time 


prevented  from  entering.  There  is  a  suggestion  of  a  threshold  to 
be  crossed,  and  we  are  further  hindered  by  various  objects  .it  our 
feet — a  croquet  ball,  a  small  dog,  flowerpots  and  a  watering  can. 
A  girl  with  a  croquet  mallet  bars  our  way  and  seems  almost  to 
challenge  us  as  intruders  into  a  private  and  ideal  world.18 

In  apparently  the  same  period,  but  in  contrast  to  this  secluded 
family  society,  Tissot  represents  himself  and  Kathleen  Newton  in 
several  paintings  where  travel  is  either  implied  or  taking  place 
(No.  7).  They  wait  on  the  dock  and  at  the  railway  station,  or  arc 
on  board  ship,  crossing  the  Channel  or  taking  a  trip  on  the 


5.  James  Tissot.  Le  Dejeuner  sur  I'Herbe,  c.  1880. 
Oil  on  panel  7*      10  j  inches.  Musee  de  Dijon. 


Thames.  The  mood  is  usually  melancholic:  the  figures  are  intro- 
spective and  in  certain  cases  one  feels  that  they  are  threatened  by 
what  is  happening  or  is  about  to  take  place.  Kathleen  is  invariably 
dressed  in  the  caped  travelling  coat  which  she  wears  in  Waiting 
lor  the  Ferry. 

Kathleen  Newton  also  appeared,  in  at  least  two  instances,  in 
paintings  whose  themes  were  departure,  notably  in  Goodbye,  on 
the  Mersey  (private  collection,  London).  This  was  one  of  Tissot's 
two  exhibits  at  the  Academy  in  1881,  and  was  described  by  a 
critic  as  'a  crowd  waving  adieux  from  the  shore  towards  a  great 
passenger  ship  steaming  by  down  the  river  under  a  lowering, 
weeping  sky'.  The  other  painting  was  Quiet  (Dr.  John  Newton) 
which  was  shown  in  the  recent  exhibition.  It  is  a  portrait  of 
Kathleen,  probably  already  suffering  from  her  fatal  illness,  and 
her  niece  Lilian  Hervey  (No.  8). 

In  the  combination  of  the  theme  of  travel  and  alienation  with 
that  of  an  idealised  domestic  world,  a  reflection  might  perhaps  be 
seen  of  Tissot's  impending  tragedy  and  also  perhaps  of  his 
situation  as  an  exile.  It  must  be  pointed  out,  however,  that  a 
sense  of  alienation  is  characteristic  of  much  of  his  work. 

Tissot  was  clearly  grief-stricken  by  Kathleen's  death,  and 
according  to  Miss  Hervey,  he  draped  her  coffin  with  purple 
velvet  and  prayed  beside  it  for  hours.1''  Leaving  for  Paris  a  few 
days  later,  he  apparently  abandoned  the  house  and  its  contents. 
According  to  a  visitor  at  the  time,  his  paints,  brushes  and  several 
untouched  canvases  were  still  in  the  studio,  and  in  the  garden  the 
old  gardener  was  burning  the  mattress  from  the  bed  of  the 
mysterious  lady.20 

One  might  like  to  hold,  with  Arnold  Bennett,  that  the 
tragedy  sent  Tissot  immediately  to  Palestine  and  'the  ruin  of  his 
art',  but  the  fact  is  that  he  remained  in  Paris  for  another  five 
years,  painting;  an  ambitious  series  of  at  least  eighteen  large 


'mes  Tissot.  Croquet,  c.  1878.  Oil  on  canvas  35 
i  iamilton,  Ontario. 


20  inches.  Art  Gallery 


paintings  entitled  'La  Femme  a  Paris'.  Parisiennes  or  all  classes  arc 
encountered,  and  frequently  surprised,  at  their  various  occupa- 
tions and  amusements.  Tissot  also  appears  to  have  been  romantic- 
ally involved  with  one  at  the  sitters.21 

'(Scholl)  .  .  .  nous  parle  joliment  d'une  danseusc  de  corde,  a 
laquelle  il  faisait  concurremment  la  cour  avec  le  peintre  Tissot, 
qu'il  nous  peint  .  .  .  accompagnant  sa  belle  a  la  gare,  tenant 
d'une  main  le  cerceau  dans  lequel  elle  saute,  de  1'autre  la 
couseuse  mecanique  avee  laquelle  elle  a  I'liabitnde  de  nipctasser 
ses  costumes.'2'2 

According  to  Edmond  de  Goncourt  he  was  also  contemplating 
marriage  shortly  after  his  return  to  Paris,  but  the  lady  changed 
her  mind  'sur  la  vision  de  la  silhouette  vieillotte  du  dos  de 
Tissot  decrochant  son  paletot  dans  une  antichambre.'23 

Despite  these  diversions,  however,  Tissot  seems  to  have  had 
the  'ravissante  Irlandaise'  still  very  much  on  his  mind,  for  she 
appeared  in  several  at  his  paintings  after  her  death.  He  became 
interested  in  spiritualism,  and  early  in  [885  attended  several 
seances  in  Paris  given  by  the  medium  William  Eglinton.  At  the 
iast  of  these,  held  on  30th  May,  [885,  Kathleen  Newton  material- 
ized with  her  'guide'  and  Tissot  recorded  the  incident  in  a 
mezzotint  which  he  called  Apparition  Mcdiumnique.** 


\( )  1  ES 

1  In  preparing  this  article,  I  am  particularly  grateful  to  Mrs.  Erica  New  tun.  foi  her 
research,  and  to  Miss  Marita  Ross,  for  allowing  me  to  reproduce  the  photographs 
of  Tissot  and  Kathleen  Newton.  I  am  also  indebted  to  Michael  Wentworth. 


Willard  Misteldt  (who  is  preparing  a  dissertation  on  Tissot),  and  Mrs.  Erica 
Garbutt  for  their  assistance. 
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of  Design,  Providence,  February  28 — March  28.  1968,  and  Art  Gallery  of  Ontario, 
Toronto,  April  6 — May  s.  1968,  No.  31. 

'•'See  particularly  Waiting  for  the  Boat  at  Greenwich  (sic)  (private  collection, 
Southampton),  illustrated  in  Laver,  op.  cit.,  pi.  XX. 

"  The  photographs,  now  owned  by  Miss  Ross,  are  illustrated  111  her  article,  '  I  he 
Truth  about  Tissot',  cited  above. 

15  Ross,  ibid.,  p.  7. 

16  For  the  etchings  see  particularly  Yriarte,  op.  cit.,  Nos.  is,  33,  41.  46,  48,  52,  54, 

56,  77- 

17  ( :.it.  No.  29. 

18  Compare  The  Gardener,  illustrated  in  Laver,  i>/>.  cit.  pi.  XXII,  where  a  sin  1  i la  1 
effect  is  obtained. 

18  Ross,  ibid.  p.  7. 
J"  Knoblock.  ojk  tit.,  p.  679- 
21  Laver,  op.  cit.,  pi.  XXVIII. 
-,J  Ricatte,  op.  (it.,  p.  413. 

23  Ibid.,  p.  498. 

24  Yriarte,  op.  cit.,  No.  Si.  The  seance  is  described  111  |ohn  S.  Farmer.  /  in.\t  Tiro 
Worlds:  A  Narrative  of  the  Life  ami  l\'ork  of  William  Eglimon,  London.  [886,  pp. 
186-8.  According  to  Blanche,  I  issot  attended  another  seance  in  1885,  held  111 
London,  where  Kathleen's  appearance  was  uncovered  as  .1  traud;  jacques  Emile 
Blanche,  Portraits  of  a  Lifetime,  London.  1937,  pp.  64-6. 
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The  Imperial  Russian 
dinner  service 

a  plate  in  the  Royal  Ontario  Museum 


GERARD  BRETT 


WHEN  Lord  Cathcart  was  about  to  journey  to  St.  Peters- 
burg to  take  up  his  duties  as  Ambassador  in  1768,  he  was 
visited  by  Josiah  Wedgwood,  who  interested  him  in  a  special 
idea  for  expanding  British  Trade.  This  was  to  persuade  the 
Empress  Catherine  II  to  buy  a  large  dinner  service  from  Wedg- 
wood's own  firm.  Lord  Cathcart  was  successful  in  interesting  the 
Empress,  ami  an  order  was  given  to  Wedgwood's  through  a  Mr. 
Baxter,  the  Russian  Consul  in  London,  in  either  1769  or  1770. 
Wedgwood's  plan  for  the  Service  was  that  every  piece  should 


Eighteenth-century  Wedgwood  plan 

trial  piece  for  the  Imperial  Russian  dinner  service.  R  tj 

University  of  Toronto. 


be  ornamented  with  a  reproduction  of  what  we  should  now  call 
a  'beauty  spot'  in  the  British  Isles — the  great  houses,  castles, 
gardens,  ruins,  and  so  forth.  It  is  interesting  that  the  greatest 
difficulty  in  preparing  the  Service  was  in  finding  the  necessary 
reproductions.  Many  of  the  scenes  had  never  been  reproduced  in 
any  form  before,  and  in  view  of  the  number  of  pieces  in  the 
service  (of  which  1,232  are  now  known  to  exist)  it  became 
necessary  to  employ  a  number  of  travelling  artists.  There  are  no 
records  of  this,  but  the  pieces  in  the  Service  are  obviously  by 
several  different  hands,  and  we  have  to  assume  that  there  was  a 
great  deal  of  travelling.  Work  on  the  Service  continued  during 
the  years  between  1770  and  1774,  during  which  time  it  was 
decided  in  Russian  court  circles  that  the  Service,  when  delivered, 
should  be  housed  in  the  Grenouille  Palace. 

There  are  very  few  trial  pieces  in  existence:  five  were  said  by 
G.  C.  Williamson  to  belong  to  members  of  the  Wedgwood 
family,  and  he  noted  a  cup  and  saucer  in  the  Mayer  Collection  at 
Liverpool,  and  added  that  there  were  one  or  two  other  pieces  in 
other  private  collections.  The  plate  shown  here  was  acquired  by 
the  Royal  Ontario  Museum  from  a  dealer  in  New  York  in  195 1. 
Its  certain  history  does  not  go  back  beyond  this  point,  but  it  can 
be  argued  that  it  was  one  of  the  pieces  in  'other  private  collections' 
mentioned  by  Williamson. 

The  rim  of  the  plate  is  shaped  rather  like  plates  in  English 
rococo  silver.  It  bears  a  slightly  schematic  ivy  wreath,  but  as  a 
trial  piece,  and  quite  an  early  one  at  that,  it  does  not  bear  the 
shield  containing  the  Frog  which  all  the  pieces  finally  comprising 
the  set  do  bear.  Round  the  well  is  a  strip  of  egg-and-tongue 
pattern  in  black  and  white  which  is  seen  on  all  the  pieces  in  the 
Service.  In  the  well  is  a  landscape  scene  identified  below  with  the 
words  Ludlow  Castle,  Shropshire.  The  important  point  about  this, 
and  the  reason  why  the  theory  that  this  plate  is  a  trial  piece  is 
convincing,  is  the  fact  that  the  scene  is  in  colours:  greens,  browns, 
blues,  buff  and  purple.  The  idea  of  reproducing  all  the  landscape 
scenes  in  full  colours  had  to  be  abandoned  by  Wedgwood  when 
it  became  obvious  that  the  expense  would  be  enormous,  especi- 
ally since  it  would  involve  painting  each  piece  individually.  The 
reproduction  of  the  landscape  scenes  in  monochrome  was 
isen  as  a  cheaper  alternative. 

rhe  set  was  delivered  to  the  Imperial  authorities  in  1774,  and 
o  far  as  is  known,  has  been  housed  at  the  Grenouille  Palace  ever 
since.  For  long  it  was  altogether  unknown,  but  the  set  had  been 
'I'd'  again  in  time  for  Dr.  Williamson  to  w  rite  his  book  on  it, 
ch  ppeared  in  1909. 
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An  English  Jacobean  bed 

now  in  America  edward  t.  joy 


FROM  early  medieval  times  the  best  bed  was  the  most 
important  and  valuable  piece  of  furniture  in  all  great 
English  houses  and  was  handed  down  in  the  family  as  the  most 
precious  heirloom.  It  has  become  familiar  as  the  'four-poster', 
but  this  precise  form  actually  appeared  only  towards  the  close 
of  the  Middle  Ages,  and  became  established  in  the  reigns  of 
the  early  Tudors.  It  was  then  that,  instead  of  covering  the 
woodwork  with  rich  hangings  and  valances  (which  constituted 
the  valuable  element  of  the  bed  and  completely  hid  the  quite 
roughly-made  framework),  our  ancestors  exposed  much  more  of 
the  wood  and  set  up  four  carved  corner  posts,  the  pair  at  the  head 


being  filled  with  solid  panelling.  And  it  was  not  until  about 
1550  that  it  can  with  some  certainty  be  recorded  that  the  tester 
was  placed  upon  these  posts,  for  many  early  Tudor  beds  appear 
to  have  adhered  to  the  traditional  method  of  using  a  canopy 
suspended  by  cords  from  the  ceiling.  When  the  solid  panelled 
headboard  came  into  general  use  it  was  strong  enough  to  hold 
the  tester,  and  the  two  posts  at  the  head  were  discarded.  'Four- 
poster',  therefore,  however  convenient  (and  romantic)  a  term, 
is  something  of  a  misnomer. 

With  so  much  woodwork  now  exposed,  the  bed  provided  a 
wonderful  opportunity  for  displaying  the  rich  and  exuberant 
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4.  Right.  Oak  bed,  partly  restored,  about  1590. 
Astley  Hall,  Lanes. 


Facing  page 

2.  Top.  The  headboard,  with  perspective  inlay 
after  designs  by  the  Dutch  artist,  Vredeman  de 
Vries. 

3.  Bottom.  The  interior  of  the  tester,  decorated 
with  strapwork,  chequered  inlay  and  carved 
mouldings. 


decoration  in  which  the  Elizabethan  and  Jacobean  ages  delighted. 
After  the  Reformation,  England,  cut  off  from  direct  contact  with 
Italy,  established  close  liaison  with  the  artists,  craftsmen  and 
designers  of  Protestant  Germany  and  the  Netherlands,  par- 
ticularly the  latter,  and  their  flamboyant  interpretations  of 
Renaissance  forms  were  given  a  ready  welcome,  all  the  more  so 
because  they  could  be  easily  reproduced  from  the  printed  pattern 
books  of  Flemish  origin  which  circulated  widely  throughout  the 
country. 

The  bed  illustrated  in  No.  1  (from  the  collection  of  Mr.  and 
Mrs.  Jerome  C.  Neuhoff  of  New  York)  bears  its  ow  n  date  of 
1609.  It  is  an  excellent  example  of  these  Continental  influences, 
seen  in  the  profuse  carving  of  surface  decoration  and  of  human 
figures,  grotesques  and  animal  heads,  in  the  low  relief  strapwork, 
the  characteristic  'bulbs'  (which  reached  their  maximum  width 
in  James  I's  reign),  and  the  varied  forms  of  inlay.  This  latter 
decoration  was  referred  to  in  contemporary  inventories  as 
'markatrcc'.  It  was  not,  however,  marquetry  in  the  late  Stuart 
sense  of  patterns  in  uniform  thickness  of  veneers,  but  true  inlay 


of  shallow  sinking  of  coloured  woods  below  the  surface  (to  about 
one-eighth  of  an  inch).  The  bed  (Nos.  1,  2  and  3)  shows  the  three 
favoured  methods  of  inlay :  chequered  patterns  (on  the  openwork 
stand  and  columns  supporting  the  end  posts,  on  the  central  inner 
panel  and  the  triangular  corner  panels  of  the  tester,  and,  in 
more  minute  form,  on  the  cornice  of  the  tester);  floral  work  (on 
the  cornice  of  the  headboard;  and  perspective  (within  the  round 
arches  of  the  headboard,  above  the  shelf  that  was  used  to  support 
rushlights  and  candles  at  night  time). 

This  perspective  work  is  of  particular  interest.  It  shows  a 
gateway  complete  with  portcullis,  and  a  swan  on  ornamental 
w  ater  in  the  foreground.  This  form  of  inlay,  a  version  of  Italian 
intarsia  developed  111  the  early  Renaissance,  was  adapted  from 
designs  by  the  well-known  Dutch  artist,  Vredeman  de  Vries 
(1527-1604).  A  very  similar  piece  of  perspective  inlay  can  be 
seen  on  the  famous  'Great  Bed  of  Ware'  in  the  Victoria  and 
Albert  Museum.  Another  distinguished  bed  of  the  period,  that 
at  Astley  Hall,  Lancashire  (No.  4),  of  date  c.  1590,  bears  a  close 
resemblance  to  the  one  111  the  Neuhoff  Collection. 
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The       erican  way  with  art 


JOSEPH  T.  BU  1  rican  Editor  of  The  Connoisseur 


Visionary  Architec  ts 

A MOST  unusual  exhibition  of  French 
architectural  drawings  of  the  mid  eigh- 
teenth century  to  the  early  nineteenth  cen- 
tury is  currently  touring  museums  here.  The 
thing  which  makes  this  unusual  is  the  fact  that 
today's  historians  and  architects,  whose  eyes  are- 
trained  by  modern  architecture,  can  see  in  these 
drawings  innovations  which  actually  anticipate 


modern  design.  The  chief  architects  whose  work 
is  represented  are  Etiennc-Louis  Boullee  (1728- 
99),  Claude-Nicolas  Ledoux  (1736-1806), 
and  (can-Jacques  Lequeu  (1757-1825  ?).  The 
works  are  on  loan  from  the  Bibliotheque 
Nationale,  Paris,  and  the  Ecole  Nationale 
Superieur  des  Beaux  Arts,  Paris. 

Boullee's  works  have  a  strange  feeling  of 
immensity — man   is   always   dwarfed   by  the 


architectural  forms  which  he  envisions.  Gener- 
ally the  buildings  arc  geometric  in  shape  and  are 
set  against  forboding  skies;  they  are  generally 
designed  so  that  their  very  looks  express  the 
purpose.  None  of  his  works  was  ever  executed. 

Ledoux  was  quite  different  as  he  obtained 
many  public  and  private  commissions  which 
revealed  that  he  was  interested  in  functional  as 
well  as  aesthetic  problems.  He  certainly  preceded 
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3.  Claude-Nicolas  Ledoux  (1736-1806).  WoorfcHtfer'i  House  and  Workshop,  engraving  after  a  draw- 
ing. Bibliotheque  Nationale,  Paris. 


4.  Jean-Jacques  Lequeu  (1757-1825?).  Indian  Pagoda  Dedicated  to  Intelligence,  watercolour  on 
paper.  Bibliotheque  Nationale,  Paris. 


6.  Cat  holding  a  Crayfish  in  its  Mouth,  Indian, 
5.  Indian  Elephant  Rider  fromjagdalpur,  Bastai,  from  Kalighat,  West  Bengal,  watercolour  on 
Madhya  Pradesh,  brass,  17th  century.  Anony-  paper,  late  19th  to  early  20th  century.  Anonymous 
mous  loan.  loan. 


modern  architecture  in  the  elimination  ot  all 
decoration — even  mouldings.  Lequeu's  world 
was  quite  different  still;  his  drawings  show  a 
world  which  is  completely  unpopulated  and 
empty  ot  anything  but  architecture.  Essentially, 
Lequeu's  work  is  introverted  and  filled  with 
eccentricities.  In  his  great  interest  in  different 
styles  such  as  Gothic,  Hindu,  Chinese,  Moslem, 
etc.,  he  actually  anticipates  the  phases  ot  re- 
vivalism which  came  to  dominate  design 
throughout  the  nineteenth  century. 

This  fascinating  exhibition  has  been  brought 
to  the  United  States  under  the  auspices  ot  M. 
Morot-Sir  through  the  efforts  of  the  University 
of  St.  Thomas  in  Houston,  Texas,  where  Mrs. 
John  de  Mem!  is  Chairman  of  the  Art  De- 
partment. It  opened  in  Houston  and  will  also  be 
seen  at  the  St.  Lotus  Art  Museum,  the  Metro- 
politan Museum  of  Art,  New  York,  the  Art 
institute  ot  Chicago  and  the  Cincinatti  Con- 
temporary Arts  Center.  A  profusely  illustrated 
catalogue  has  been  prepared  under  the 
sponsorship  ot  the  exhibiting  institutions. 

Unknown  India:  Ritual  Art  in  Tribe  and 
Village 

Tl  IIS  exhibition  of  great  excitement  and 
uniqueness  opened  in  January  .it  the  Phila- 
delphia Museum  of  Art  and  is  currently  at  the 
M.  H.  ile  Young  Memorial  Museum,  San 
Francisco,  from  which  it  will  travel  to  the  City 
Art  Museum  of  St.  Louis.  Indian  art  that  is 
known  to  the  Western  World  is  generally 
associated  with  the  Brahmanic  tradition.  This  is 
the  first  time  that  a  large  exhibition  of  rural  ami 
tribal  Indian  art  has  been  seen.  It  was  organized 
by  Hr.  Stella  Kramrisch,  the  Philadelphia 
Museum's  curator  of  Indian  Art.  I  )r.  Kramrisch 


7.  Demon,  South  India,  terracotta,  20thcentury. 
Haku  Shah,  Ahmedabad. 


8.  Giorgio  Morandi.  Still  Life,  oil  on  canvas, 
1946.  Mr.  and  Mrs.  Herbert  M.  Agoos,  Cambridge , 
Massachusetts. 


9.  Nicolas  Lancret.  La  Famille  de  Bourbon-Conti , 
oil  on  canvas,  1737.  The  University  of  Illinois, 
Gift  of  Mrs.  Herman  Krannerl. 


has  also  written  a  catalogue  of  such  thorough- 
ness and  scholarship  that  it  will  undoubtedly 
become  the  standard  work  on  the  subject. 

In  scope  the  exhibition  encompasses  the  sub- 
continent of  India  and  Pakistan  and  extends  from 
the  third  millennium  B.C.  to  the  present.  The 
over  400  objects  include  animal  and  human 
figurines,  masks,  musical  instruments,  painted 
scrolls  and  embroidered  textiles.  The  exhibition 
is  given  continuity  by  the  basic  religious  purposes 
underlying  the  object  and  many  different  tribes, 
epochs  and  craftsmen  are  represented. 

The  art  is  ot  a  highly  transitory  nature  as  it  is 
created  for  specific  religious  and  spiritual  pur- 
poses. The  Spirit  Rider  is  the  essentially  Indian 
tribal  form.  "This  is  a  small  equestrian  figure 
executed  either  in  metal  or  clay  by  a  village 
artisan.  The  figure  represents  the  tocal  point  ot  a 


trance  experience  or  a  state  of  fulfilment.  It  is  a 
votive  offering  with  the  power  to  grant  wishes. 
The  figure  of  the  horse  is  thought  to  embody 
the  spirit  of  Aiyanar,  the  guardian  of  the  village. 
In  south  India  most  villages  have  a  shrine  to 
Aiyanar  which  contains  a  large  rough  stone 
placed  under  a  tree  and  a  group  of  large  terra- 
:  horses,  some  of  them  up  to  ten  feet  or  more, 
f  hese  horses  are  dedicated  to  Aiyanar  and  his 
retinue.  The  photographs  of  these  shrines  which 
are  included  in  the  catalogue  are  fantastic  and 
almost  stun  the  Western  aesthetic  image. 

In  all,  the  extraordinary  perception  and 
naivete  which  each  of  these  objects  embodies, 
have  a  strong  appeal  to  current  trends  in  the 
western  art  world.  This  is  another  example  of 
the  direct  appeal  of  a  heretofore  relatively  un- 
known primitive  art  tradition. 


Giorgio  Morandi:  A  Retrospective 

THE  Italian  painter  Giorgio  Morandi  (1890- 
1964)  was  honoured  this  winter  by  a  retro- 
spective exhibition  at  Harvard's  Busch-Reisinger 
Museum.  It  included  36  examples  of  his  oil 
paintings,  watercolours,  drawings,  and  etchings 
ranging  from  his  earliest  work  in  19 12  to  the 
style  which  he  had  evolved  shortly  prior  to  his 
death. 

Morandi's  work  is  not  generally  well  known 
in  the  United  States  although  there  has  been  a 
certain  appreciation  developing  during  recent 
years.  Two  themes  run  through  all  of  his 
works — landscapes  of  his  native  Bologna  and 
still  life  arrangements  of  familiar  objects  from 
his  household.  It  is  probably  his  paintings  of 
bottles  which  are  the  best  known.  The  subjects 


66 


of  hrafcvorks  arc  in  a  sense  the  abstract  compo- 
sitions that  he  derived  from  the  real  objects  and 
countryside  around  him . 

This  small  exhibition  would  seem  to  point 
up  the  fact  that  Morandi  comes  oft"  best  when 
seen  in  such  intimacy.  It  was  arranged  by  three 
graduate  students  at  Harvard's  Fogg  Art 
Museum — Frances  M.  Daly,  Terry  Rothschild 
Ncff  and  John  Neff  and  they  have  produced  an 
important  catalogue  which  is  the  largest 
original  work  in  English  on  Morandi. 

Mrs.  Krannert's  Recent  Gifts  to  the 
University  of  Illinois 

Mrs.  Herman  C.  Krannert  is  a  well-known 
donor  to  the  permanent  collection  of  the 
Krannert  Art  Museum  of  the  University  of 
Illinois  at  Urbana.  Her  earlier  gifts  have  in- 
cluded paintings  by  Murillo,  Ingres,  Ugolino 
da  Siena,  Tiepolo,  David  and  a  second-century 
Buddhist  stele  and  a  sixteenth-century  German 
wood  relief.  These  are  now  joined  by  three 
additional  gifts  of  great  importance. 

La  Famille  it  Boitrboii-Coiiti  was  painted  in 
1737  by  Nicolas  Lancret  and  remained  in  the 
aristocratic  family  who  commissioned  it  and  in 
other  important  French  collections  until  its 
recent  acquisition  for  Illinois.  Thomas  Gains- 
borough's The  Drover's  Cart  (1748-49)  is  one 
of  the  few  landscapes  done  by  the  eighteenth- 
century  English  painter  who  is  best  known  for 
his  portraits.  It  shows  the  artist's  romantic 
leanings  in  the  portrayal  of  simple  country  life. 

The  third  work  is  sculpture — a  bronze  head 
of  Beethoven  which  was  executed  by  Antoine 
Bourdclle  in  1902.  It  is  one  of  a  series  of  twenty- 
one  studies  known,  the  earliest  having  appeared 
in  1888.  The  studies  were  for  a  projected 
Beethoven  Monument  which  took  sketch  form 
in  1903.  The  present  head  will  be  installed  in 
the  Great  Hall  of  the  Krannert  Center  for  the 
Performing  Arts  when  that  complex  of  buildings 
at  the  University  of  Illinois  is  completed. 

Libbey  Glass  Exhibit  at  Toledo  Museum  of 
Art 

THIS  spring  an  exhibition  was  held  at  the 
Toledo  (Ohio)  Museum  of  Art  to  commemorate 
the  150th  birthday  anniversary  of  Libbey  Glass. 
Edward  Drummond  Libbey  brought  the  Libbey 
company  to  Toledo  in  1888  and  it  was  he  who 
founded  the  Toledo  Museum  in  1901. 

This  exhibition  of  150  pieces  concentrates 
upon  the  period  beginning  with  the  company's 
moving  to  Toledo  and  ending  in  1940  when 
World  War  II  caused  the  discontinuance  by  the 
company  of  its  line  of  hand-made  glassware. 
The  predecessor  of  Libbey  was  the  New 
England  Glass  Company  which  was  founded 
in  1 818  and  continued  until  1888.  The  Toledo 
Museum  held  a  very  important  exhibition  of 
the  works  of  this  firm  in  1963.  A  catalogue 
which  gives  collectors  and  scholars  a  complete 
listing  of  the  various  Libbey  marks  has  been 
prepared  for  the  present  exhibition.  This  is  a 
valuable  work  in  the  continuing  study  of  the 
history  and  technology  of  American  glass. 
The  permanent  glass  collection  in  Toledo  is 
generally  recognized  as  one  of  the  finest  in 
the  United  States. 


10.  Antoine  Bourdelle.  Beethoven,  bronze,  1902. 
The  University  of  Illinois,  Gift  of  Mrs.  Herman 
Krannert. 


11.  Apothecary  jar,  cut  glass  (crystal  with  ruby 
overlay),  New  England  Glass  Company,  c.  1845. 
Toledo  Museum  of  Art. 


12.  Plaque  (engraved  after 
John  J.  Boyle's  'The  Apo- 
theosis of  Transportation' I. 
c o  p p e  r-«  heel  engraved 
crystal,  Libbey  Class  Com- 
pany, 1904.  Smithsonian  Insti- 
tution. 
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8-10   HANS    ROAD,    KNIGHTSBRIDGE,  LONDON,   S  .  W .  3 

Telephone:    01-589  $266 

Members  of  the  British  Antique  Dealers  Association 


Above  left 

unique  Sheraton  bow  fronted  corner  6tagere  in  kingwood. 
Circa  1 790.    Height  68  inches. 

Top  right 

An  exceptionally  fine  carved  Chippendale  armchair  decorated 
in  off  white  and  gold.    Circa  1 770. 
Bottom  right 

A  charming  early  Sheraton  inlaid  half  round  sidetable  in 

faded  satinwood.    Circa  1 785.    Length  40  inches.    Height  31  inches. 


Mr.  Norman  Adams  trill  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiawts  and  marts  af  art. 


An  18th  Century  four-fold  painted  screen 
in  the  style  of  Angelica  Kauffman  in 
a  black  lacquered  frame.  7  ft.  high. 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON,  W.l 


GROsvenor  1747/8 
01-499  1747 
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The  Antique  Company  of  New  York,  Inc. 
*    Antique  Porcelain  Co. 


Works  of  An 


MEISSEN  PAIR 
OF  BITTERN  ON  ORMOLU 
Modelled  by 
Johann  Joachim  Kaendlcr  Anno  1735 
for  the  Japanese  Palace,  Dresden 
Height:  30  inches 
Exhibited  at  "The  World  Craft  Fair" 

Washington,  D.C.,  April  196S 
by  the  Federal  Republic  of"  Germany 


LOUIS  XV  PAIR 
OF  BLACK  LACQUER  ENCOIGNURES 
Stamped:  J.  B.  GALET 


48  East  57th  Street, 
New  York,  N.Y.  10022 

Telephone:  758-2363 
Cables:  Apocoyork,  New  York 
Telex:  2234643  Antiqyk 


149  JNew  isond  Street, 
London,  W.i 

7We/>/7<w.-MAYfair  1254 
Cables:  Apoco,  London 


AN  EXHIBITION  of  REGEN< 

will  be  held  at  these  Sho\ 
10th  June  —  29th  June 


A  Sheraton  satinwood  settee  upholsterec 
buttoned  'antique  red'  leather  with  I 
cushions.  6  ft.  5  in.  wide. 


A  very  fine  Regency  convex  mirror  of  small  size, 
surmounted  by  an  eagle.  3  ft.  9  in.  x  2  ft.  2  in. 


An  unusual  Regency  campaign  tea-poy  (which 
dismantles  as  shown),  fitteti  with  4  caddies  and 
central  strainer. 


A  Regency 
reading  fl; 
leather.  5  f 


An  elegan 
turned  spi 
I  ft.  1 1  in, 


Prides  of  London  Ltd. 
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Sevres  vcilleuses  111  private  collections 
Gribclin's  designs  engraved  on  English  silver 
The  American  way  w  ith  art 
1    |unc  1968.  National  Magazine  Company  Limited 
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Cover 

A  unique  carved  wood  and  gilt  console  table  attributed  to  Thomas  Chippendale.  Top  1  ?  inches 


wide,  height  32  inches.  /;;  tin 
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f  and  reproduced  by  courtesy  of  Messrs.  Norman  Adams  Ltd., 


Stand  8,  Antique  Dealers'  Fair,  Grosvcnor  I  louse. 
Colour  Plates 

A  set  ol  Royal  furniture  restored  at  Knolc.  An  armchair  and  two  stools  70 

( 'locks  111  the  collection  of  Lord  I  larris.  In  the  I  )ining  Room ;  111  the  Library  79-80 

William  and  Mary  period  red  and  gold  lacquer  bureau-bookcase.  Exhibited  by  Mallctt  &  Sou  (Stand 
Grosvcnor  House 

Secretaire-bookcase,  possibly  from  a  design  by  Thomas  Shearer.  Exhibited  by  Trevor  (Stand  _'<;). 
Grosvcnor  House 

Bow  and  earl\  1  )erby  porcelain  birds.  Exhibited  by  D.  M.  L-  P.  Mauhcim  (Stand  jj).  Grosvcnor  House 
Sevres  vcilleuses  in  private  collections.  Sevres  pate  tendrc,  [759.  Rothschild  Collection, Waddesdon 
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Manor.  Sevres  pah  tcndre,c.  1770-71.  Newman  Collection 
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Pastel  on  paper 


23\  x  28\  inches  {sight) 


Mine  Mccrson  et  s;i  Fille 
MARY  CASSATT  (1844-1926)  AMERICAN 


Signed  (at  upper  left) :  Mary  ( !assatt 
Executed  about  1899 

Recorded:  This  picture  will  be  recorded  in  Adelyn  Brecskin's 
forthcoming  catalogue  raisonnc  <>1  the  work  <>l  Mary 
Cassatt 

Exhibited:  The  Newark  Museum.  New  Jersey,  1965,  Women 
Artists  of  America,  1707-1964,  cat.  unnumbered;  Metro- 
politan Museum  of  Art,  New  York,  l(ll>7.  Sumrnei  Loan 
Exhibition 

From  the  collection  of  Durand-Rucl  Galleries,  Paris,  1920; 
Mine  Meerson 


HIIISCHL3DLER 

Gallery  Hours:  Tues.-Sat.  9:30-5:30         f  ?\  F  67th St.  ■  NY  21  •  If  b  8810 
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Our  contributors  in  this 
issue  include: 


Ralph  edwards,  adviser  on  paintings  and  works 
of  art  to  the  Historic  Buildings  Councils  of  Eng- 
land and  Wales. 

Nicholas  goodison,  member  of  the  council  of  the 
Furniture  History  Society. 

yvonne  hackenbroch,  Senior  Research  Fellow, 
Metropolitan  Museum  of  Arts. 

r.  w.  lightbown,  Assistant  Keeper,  the  Victoria 
and  Albert  Museum. 

Harold  newman,  author  of  'Veilleuses,  1750- 
1860'  first  published  1967. 

hugh  tait,  Assistant  Keeper,  the  British  Museum. 


Next  ! 

month  in 

The  Connoisseur 

The  July  issue  will  include : 

The  collection  of  Lord  Harris  by  Nicholas  Goodison.  Part  2. 
English  and  Foreign  clocks  of  the  eighteenth  and  nineteenth 
centuries. 

Anthony  Walker  by  H.  A.  Hammelmann.  A  mid-eighteenth 
century  engraver  and  illustrator  whose  work  is  relatively 
little  known. 

Portrait  miniatures  in  an  unknown  private  collection.  Fine 
examples  from  the  seventeenth-  and  eighteenth-century 
English  school. 

The  Mannerist  Goldsmiths  by  J.  F.  Hay  ward.  The  work  of 
Christoph  Jamnitzer  and  his  German  contemporaries  in- 
cluding Anton  Schweinberger  and  Hans  Karl. 

Engraved  glasses  by  David  Peace  by  Laurence  Whistler.  A 
designer  for  whom  the  structure  of  the  lettering  is  as  im- 
portant as  the  inscription  itself. 

The  watercolours  of  J.  S.  Goodall  by  Andrew  Graham.  A 
contemporary  impressionist  who  paints  mostly  English  and 
Mediterranean  scenes. 

Masterpieces  of  the  Pyramid  Age  by  Edward  L.  B.  Terrace. 
The  first  of  a  series  on  the  ancient  Egyptian  collections  in  the 
Boston  Museum  of  Fine  Arts. 

The  Painter  and  the  New  World  by  William  R.  Johnston.  A 
review  of  a  largely  unpublicised  exhibition  mounted  last 
summer  at  the  Montreal  Museum  of  Arts. 

A  sculptor's  version  of  a  painter's  theme  by  Alice  Wilson 
Frothingham.  A  Doccia  porcelain  Pieta  compared  with  a 
painting  by  a  Florentine  artist. 
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EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


One  of  a  pair  of  unusual  early  Louis  XV  commodes.  I  Ik-  flovvei 
marquetry  panels  .ire  trained  with  very  graceful  bronzes  of  sinuous! 
organic  character.   Attention  is  drawn  to  the  beautiful  manner  in 
which  the  handles  are  both  functional  and  an  integral  element  of  the 
design.    The    Meissen  candelabra  from    the   Swan   Sci  vice  wei 
made  circa  1740  by  J.  J.  Kacndler  for  Count  Briihl. 


HY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


cffi&re  &7/j&^fb  and  CoiiUneniai  oHfoer,  c/fUruah^^es. 

o/ruu 


OXCA 


A  very  rare  and  highly 
important  gold,  silver  gilt  and 
silver  caddy  by  E.  Darvill, 
London  1774.  Actual  size. 

An  example  from  our  collection  c 
Georgian  plate. 


EXHIBITING  AT  THE  1968 
GROSVENOR  HOUSE  ANTIQU 
DEALERS'  FAIR.  STAND  NO.  781 


z 
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Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.  T 


WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  very  important  and  exceptionally  fine  Imperial  spinach  green  translucent  Jade  shallow 
circular  bowl  the  handles  carved  as  flowering  peonies  with  loose  ring  handles.  The  interior 
carved  in  deep  relief  with  peonies  and  hibiscus.  The  sides  with  peonies  between  a  Key 
Fret  pattern.  Diameter  12  in.  The  Imperial  Ch'ien  Lung  seal  mark  on  the  base.  1736-95. 


A  specimen  from  our  choice  Jade  collection 


38  BURY  STREET,  ST.  JAMES'S,  LONDON  S  W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


The  Antiqu  e  Company  of  New  York,  Inc. 
T1  e  Antique  Porcelain  Co. 

Works  of  Art 


MEISSEN  PAIR 
OF  BITTERN  ON  ORMOLU 
Modelled  by 
Johann  Joachim  Kaendler  Anno  1735 
for  the  Japanese  Palace,  Dresden 
Height:  30  inches 
Exhibited  at  "The  World  Craft  Fair" 

Washington,  D.C.,  April  1968 
by  the  Federal  Republic  of  Germany 


5s? 


LOUIS  XV  PAIR 
OF  BLACK  LACQUER  ENCOIGNURES 
Stamped:  J.  B.  GALET 


4s  Jtiast  57th  Street, 
New  York,  N.Y.  10022 

Telephone:  758-2363 
Cables:  Apocoyork,  New  York 
Telex:  223464,  Antiqyk 


149  rsiew  .Bond  Street, 
London,  W.i 

Telephone:  MAY fair  1254 
Cables:  Apoco,  London 


AN  EXHIBITION  of  REGEN' 

will  be  held  at  these  Sho 
10th  June  —  29th  June 


A  Sheraton  satinwood  settee  upholsterei 
buttoned  'antique  red'  leather  with 
cushions.  6  ft.  5  in.  wide. 


A  very  fine  Regency  convex  mirror  of  small  size, 
surmounted  by  an  eagle.  3  ft.  9  in.  x  2  ft.  2  in. 


An  unusual  Regency  campaign  tea-poy  (which 
dismantles  as  shown),  fitted  with  4  caddies  and 
central  strainer. 


A  Regenq 
reading  f 
leather.  5 


An  elegar 
turned  sp 
I  ft.  II  ir 


Prides  of  London  Ltd. 


179/180  SLOANE  STREET,  S.W.! 
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A  set  lit  Royal  furniture  restored  at  Knolc 

RALPH  EDWARDS 

69 

11.               1                       II                                      S~f                 111                                     111                              11  1 

Clocks  in  the  collection  of  Lord  Harris  at  Belmont  fark,  Kent. 

Part  1 

NICHOLAS  GOODISON 

7^ 

|can  Pctitot  and  facques  Bordier  at  the  English  Court 

R.  W  .  LIGHTBOWN 

X2 

William  Payne  revisited 

II.  M  .  ROSE 

92 

1  he  masterpiece  or  an  unknown  craftsman 

PATRICK  SYNGE-HUTCHINSON 

90 

"Wolff'  Classes  in  an  English  Private  Collection 

II  U  (ill  T  A  IT 

99 

An  exhibition  of  seventeenth-century  French  painting  and  scul 

Dture 

THEODORE  DELL 

1 09 

In  the  Galleries 

ADRIAN  BURY 

1  1  1 

A                          1  1 

Art  in  the  modern  manner 

ALASTAIR  GORDON 

1  1  2 

Continental  1  )ispatch 

GERALD  SCHURR 

[13 

International  saleroom 

1  14 

Books  Reviewed 

1  16 

Books  Received 

1 17 

Art  news  in  pictures 

1  i8 

Frank  Partridge  and  a  Louis  XV  B.V.R.B.  commode 

E.  T.  JOY 

1  19 

The  Connoisseur  Catalogue  to  the  Antique  Dealers'  Fair  and  Exhibition, 

Grosvenor  House,  London, 

W.i.  [une  12-27 

1 2 

0-131 

The  American  Connoisseur 

Sevres  veilleuses  in  private  collections 

HAROLD  NEWMAN 

132 

Cnbelin's  designs  engraved  on  English  silver 

YVONNE  II  ACKENBROC II 

136 

The  American  way  with  art 

JOSEPH  T.  BUTLER 

'45 

('  [une  1968.  National  Magazine  Company  Limited 
Cover 

A  unique  carved  wood  and  gilt  console  table  attributed  to  Thomas  Chippendale.  Top  13  inches 
wide,  height  32  inches.  ///  the  possession  of  and  reproduced  by  courtesy  of  Messrs.  Norman  Adams  Ltd., 
Stand  8,  Antique  Dealers'  hair,  Grosvenor  House. 

Colour  Plates 

A  set  of  Royal  furniture  restored  at  Knole.  An  armchair  and  two  stools  70 

Clocks  in  the  collection  of  Lord  Harris.  In  the  Dining  Room;  111  the  Library  79-80 

William  and  Mary  period  red  and  gold  lacquer  bureau-bookcase.  Exhibited  by  Mallett  &  Sou  (Stand  79). 
Grosvenor  House 

Secretaire-bookcase,  possibly  from  a  design  by  Thomas  Shearer.  Exhibited  by  Trevor  (Stand  29) 
Grosvenor  House 

Bow  and  early  I  )crby  porcelain  birds.  Exhibited  by  D.  M.  &  P.  Manheim  (Stand 33).  Grosvenor  House 

Sevres  veilleuses  in  private  collections.  Sevres  pate  tendre,  17S9.  Rothschild  Collection,  Waddesdoi 
Manor.  Sevres  pate  tendre,  c.  1770-71.  Newman  Collection 
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Pastel  on  paper 


23\  x  28\  inches  (sight) 


Mmc  Mccrson  ct  sa  Fillc 


MARY  CASSATT  (1844-1926)  AMERICAN 


Signed  (at  upper  left) :  Mary  Cassatt 
Executed  about  1899 

Recorded:  This  picture  will  be  recorded  in  Adelyn  Breeskin's 
forthcoming  catalogue  raisonne  of  the  work  of  Mary 
Cassatt 

Exhibited:  The  Newark  Museum.  New  Jersey,  1965,  Women 
Artists  of  America,  1707—1964,  cat.  unnumbered;  Metro- 
politan Museum  of  Art,  New  York,  1967,  Summer  Loan 
Exhibition 

Erom  the  collection  of  Durand-Ruel  Galleries,  Paris,  1920: 
Mine  Meerson 


hibsi:hlL*adier 


Gallery  Hours:  Tues.-Sat.  9:30-5:30 


/  //f  t'  f,  <\i  f  >t  <• . 

21 E .  67th  St.  •  NY  21  •  If  5  8810 


in 


Next 

month  in  I 
The  Connoisseur 


The  July  issue  will  include : 

The  collection  of  Lord  Harris  by  Nicholas  Goodison.  Part  2. 
English  and  Foreign  clocks  of  the  eighteenth  and  nineteenth 
centuries. 


Our  contributors  in  this 
issue  include: 


Ralph  Edwards,  adviser  on  paintings  and  works 
of  art  to  the  Historic  Buildings  Councils  of  Eng- 
land and  Wales. 

Nicholas  goodison,  member  of  the  council  of  the 
Furniture  History  Society. 

yvonne  hackenbroch,  Senior  Research  Fellow, 
Metropolitan  Museum  of  Arts. 

R.  w.  LIGHTBOWN,  Assistant  Keeper,  the  Victoria 
and  Albert  Museum. 

harold  NEWMA?  uithor  of  'Veilleuses,  1750- 
1860' first  publish  1967. 

hugh  tait,  Assistant  Keeper,  the  British  Museum. 


Anthony  Walker  by  H.  A.  Hammelmann.  A  mid-eighteenth 
century  engraver  and  illustrator  whose  work  is  relatively 
little  known. 

Portrait  miniatures  in  an  unknown  private  collection.  Fine 
examples  from  the  seventeenth-  and  eighteenth-century 
English  school. 

The  Mannerist  Goldsmiths  by  J.  F.  Hayward.  The  work  of 
Christoph  Jamnitzer  and  his  German  contemporaries  in- 
cluding Anton  Schweinberger  and  Hans  Karl. 

Engraved  glasses  by  David  Peace  by  Laurence  Whistler.  A 
designer  for  whom  the  structure  of  the  lettering  is  as  im- 
portant as  the  inscription  itself. 

The  watercolours  of  J.  S.  Goodall  by  Andrew  Graham.  A 
contemporary  impressionist  who  paints  mostly  English  and 
Mediterranean  scenes. 

Masterpieces  of  the  Pyramid  Age  by  Edward  L.  B.  Terrace. 
The  first  of  a  series  on  the  ancient  Egyptian  collections  in  the 
Boston  Museum  of  Fine  Arts. 

The  Painter  and  the  New  World  by  William  R.  Johnston.  A 
review  of  a  largely  unpublicised  exhibition  mounted  last 
summer  at  the  Montreal  Museum  of  Arts. 

A  sculptor's  version  of  a  painter's  theme  by  Alice  Wilson 
Frothingham.  A  Doccia  porcelain  Pieta  compared  with  a 
painting  by  a  Florentine  artist. 


The  Connoisseur,  June,  1968 


IV 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


One  of  a  pair  of  unusual  early  Louis  XV  commodes.  The  flowci 
marquetry  panels  arc  framed  with  very  graceful  bronzes  of  sinuously 
organic  character.  Attention  is  drawn  to  the  beautiful  manner  in 
which  the  handles  arc  both  functional  ami  an  integral  element  of  the 
design.  The  Meissen  candelabra  from  the  Swan  Service  were 
made  circa  1740  by  J.  J.  Kaendler  for  Count  Bruhl. 


ffiare  &in&Ji  and  CoizUn&fitai  c/Uoer,  c/Hlrua/m^es. 


A  very  rare  and  liighly 
important  gold,  silver  gilt  anc 
silver  caddy  by  E.  Darvill, 
London  1774.  Actual  size. 


An  example  from  our  collection 
Georgian  plate. 


EXHIBITING  AT  THE  1968 
GROSVENOR  HOUSE  ANTIQl 
DEALERS*  FAIR.  STAND  NO.  71 


Valuations  for  Probate,  Insurance  and  Division. 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.  V 


WILLIAM  CLAYTON  LTD. 


FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  very  important  and  exceptionally  fine  Imperial  spinach  green  translucent  Jade  shallow 
circular  bowl  the  handles  carved  as  flowering  peonies  with  loose  ring  handles.  The  interior 
carved  in  deep  relief  with  peonies  and  hibiscus.  The  sides  with  peonies  between  a  Key 
Fret  pattern.  Diameter  12  in.  The  Imperial  Ch'ien  Lung  seal  mark  on  the  base.  1736-95. 


A  specimen  from  our  choice  Jade  collection 


38  BURY  STREET,  ST.  JAMES'S,  LONDON  S  W.I 

TELEGRAMS:  WILCLAYTON,  LONDON  WHITEHALL  1173 


J 

255  KING'S  ROi 

■;■  ■  %s 

Telephone:  FLAxman  0644 

m  m  FLAxman.  3127 


Members  of  T 


We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


FOR  Y 

We  exhi 


i,  LONDON,  S-W3 


Cables:  jeremique,  london,  s.w.3 


rs'  Association  Ltd. 


«  FURNITURE 


the 
SE 

FAIR 


French:  second  quarter  of  the  18th  century.  A  most 
unusual  pair  of  carved  wood  and  gilt  wall  brackets, 
one  depicting  Comedy  and  Tragedy,  the  other 
depicting  Literature.  They  are  surmounted  by  Sienna 
Marble  tops. 

Dimensions:  Maximum  Height  16  in. 

Maximum  Width  13!  in. 
Maximum  Depth  6  in. 


English:  third  quarter  of  the  18th  century.  A  very 
rare  pair  of  Eagle  wall  brackets  of  small  proportions, 
executed  in  carved  wood  and  gilt. 

Dimensions:  Maxim  im  Height  iz\  in. 

Maximum  Width  8  in. 


A  superb  mahogany  and  gilt  wall  mirror 
in  an  important  size,  circa  1770. 
Probably  English.  66  X  28  inches. 

HSR 

SANDOR 

INC 

LAMBJER  :     LLE,  NEW  JERSEY  08530 
(609)  397-0597 


We  are  almost  centrally  located  between  New  York  and  Philadelphia, 
and  across  the  Delaware  River  li  ne.  Sew  Hope,  Pennsylvania. 


Oil  on  canvas  by  Francis  Cotes  R.A. 

29i  x  391  inches  1  725-1  770 

H.  J.  PETERS  ANTIQUES 

Member  Canadian  Antique  Dealers  Association 
51  Main  Street,  N.  Markham,  Ont.,  Canada 
Telephone:  294-3572  (area-code  416) 


Rare  traveling  baptismal  font.  Pewter  with  decorations  in 
copper  and  gold.  Only  5]  inches  high.  Octagonal  base  6 
inches  in  diameter. 

The  Pink  House 

i  i  Bi/rivell  &  Louise  Shepard  i  / 

NEW  HOPE        Bucks  County  PENNSYLVANIA 
On  Route  202  Tel.  215  862-2902 

Closed  Sunday — Monday 
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NEW  LOCATION 


18 

East 

79 

Street 


AS  OF  JULY  1st 


The  Acquavella  Galleries  Inc. 
announce  the  opening  of 
the  new  Galleries  on  July  one 
at  Eighteen  East 
Severity  Ninth  Street 


OLD  MASTERS  •  IMPRESSIONIST  •  20th  CENTURY 

PAINTINGS 


UI  I  MI  S  Inc.  18  East  79(h  Mred  New 


CHRISTIE'S 

will  offer  at  auction  on  FRIDAY,  JUNE  21st 

IMPORTANT  OLD  MASTER  PICTIIRI 

The  property  of 
The  Rt.  Hon.  The  EARL  OF  HAREWOOD 
The  Rt.  Hon.  The  EARL  OF  WOOLTON 
The  Rt.  Hon.  The  VISCOUNT  ROTHERMER 
THE  LORD  ILFORD,  M.C.,  T.D.,  Q.c. 
Colonel  Sir  ROBERT  ADEANE,  o.b.e. 
Mrs.  ERIC  OPPENHEIMER,  THE  ASTOR 
VISCOUNTCY  SETTLEMENT,  THE 
WARWICK  CASTLE  RESETTLEMENT 
and  others. 


Portrait  of  Count  Molza  of  Modena,  by  Giuseppe  Maria  Crespi, 
oval,  48  in.  by  40  in. 


1  Hum  rated  Catalogue  (59  plates)  21s.  post  free.  Plain  Catalogue  Is.  6d.  post  free. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Our  Representatives  in  America: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

CHRISTIE,  M ANSON  &  WOODS  (U.S.A.) 

867  Madison  Avenue,  New  York  1002 1,  New  York 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.I 


RICHARD  GREEN  (Fine  Paintings)  LTD. 

MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


36  DOVER  STREET,  LONDON,  W.l 

Telephone:  01-493  7997 


Oil  on  canvas  21^x2 

CHANTIER  A  SAINT-MAMMES 
by 

ALFRED  SISLEY 


HflmmER  GALLERIES  Inc. 


r  a  r 


;t  57th  Street  New  York,  N.Y.  10022 


Telephone  Cable  address: 

Plaza  8-04  Hammergall,  N.Y. 


The  Connoisseur,  June,  i <joS 


XIV 


By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Mary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 


FOUR  OUTSTANDING  GOLD  SNUFF  BOXES 

Top  left: 

An  elaborate  George  III  Gold  Snuff  Box,  the  top,  sides  and  base  set 
with  miniature  Mannerist  silver  gilt  plaquettes  of  mythological  and 
symbolic  subjects  on  a  matt  gold  ground  chased  in  high  relief  with 
scrolling  foliage.  By  A.J.  Strachan.  London  1806-7.  4  X2|     ij  inches. 

Top  right  : 

A  Gold  Snuff  Box  the  lid  set  with  an  agate  plaque.  Dresden  Circa 
1760.  2l  x  a|  x  2\  inches. 

Bottom  left  : 

A  rectangular  carved  lapis  lazuli  box  with  gold  mounts  and  scrolling 
thumbpiece.  Dresden  mid  18th  Century.  2j  v.  2j      l«  inches. 
Bottom  right : 

Rectangular  Gold-mounted  Snuff  Box  with  curving  corners,  the  lid, 
sides  and  base  set  with  jasper  panels.  By  Noel  Hardivilliers.  Paris: 


GEORGE  CHINNERY 
PORTRAIT  of 
JOHN  PALMER  (1779-1885) 


East  India  Merchant 
Authority  on  Currency  and  Finance 
GOVERNOR  of  the  BANK  OF  ENGLAND 
1830-1832 


The  painting  is  of  superb  quality 
with  vermilion  drapery. 
Oils  on  canvas,  30  in.      25  in. 


BERRY-HILL  GALLERIES 

743  FIFTH  AVE.  NEW  YORK  10022 

PLaza  3-8130 
Cables  "Berryhill  New  York" 


H.  W.  KEILLTD.  BROADWAY,  WORCS.  Tel:  240s 


STAND  19,  GROSVENOR  HOUSE  ANTIQUE  DEALERS  FAIR 

London  Showrooms  -7--9  Brook  Street,  W.i 

Midhnrst  Showrooms       Knockhundred  Row,  Midhurst 
Cheltenham  Showrooms    129-131  Promenade,  Cheltenham 
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From  the  silent  factory!.. 


ANTIQUE  TAPESTRIES 
AND  ORIENTAL  CARPETS 


Flemish  Tapestry 
16th  Century 
250  x  145  cm. 

{8'  3"  x  4'  9") 


^ahnhofstr.  31 
Zurich 
Switzerland 
Phone:  25  26  73       Cables:  Vivi  Zurich 


From  'the  silent  factory'  in  Spain  comes 
our  Spring  collection  of  hand  made  suede  and 
leather  coats  and  suits,  handbags,  gloves, 
shoes  and  a  host  of  fashion  accessories. 

Post  the  coupon  for  our  magnificent  catalogue. 

Please  send  me  the  Loewe  Catalogue 
Name 

Address 


LDGLUB 


75  Jermyn  St,  London,  S.W.I, 

International  Arcade.  London  Hilton  Hotel 


Loewe,  the  name  on  the  world's  finest  leathergoods.  | 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London    Telephone:  01-385  1375-7 


An  Adam  Period  carved  white  marble  chimneypiece  of  superb  quality. 
This  was  one  ol  the  original  chimneypieces  in  Belford  Hall,  Belford, 
Northumberland,  which  was  built  in  17^6. 

Length  ol  shelf  c  ft.  7I  in. 

Total  height  c  It.  1  j  in. 

Opening  width  \  It.  1  ii  in. 

Opening  height  5  It.  9  in. 


We  have  also  acquired  several  jinc  Chippendale  carved  wood  chimnev pieces  and  doorways  from  other  sources. 


FINE  PORCELAINS  OF  THE  EIGHTEENTH  CENTURY,  ISLAMIC  POTTERY  AND  FAIENCE 


Cables:  PORCELIQUE  LONDON  S.W.3 


156  BROMPTON  ROAD, 
LONDON  S.W.3 


12th-27th  June 


01-589  5272 


Stand  45 


01-gro  6363 
Ext.  1045 


Also  at 


THE  ANTIQUE  HYPERMARKET 
28-40  Kensington  High  Street, 
LONDON  W.8 

01-937  0343 


MEISSEN  1735  -  Painted  by  J.  G.  HEINTZE 
The  harbour  and  shipping  scenes  are  painted  in  polychrome  enamels  within  purple  lustre  and 
gold  cartouches.  The  fine  mask  on  the  spout  is  painted  in  natural  colours.  Height  5  inches. 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Works  of  Art 
Period  Furniture 
Expert  Restoration  of  Antiques 

Avery  fine Hepplewhite Period  Serpentine  Commode 
in  the  French  Taste  c.  1780.  The  Carcase  is  ven- 
eered with  Kingwood,  the  drawers  faced  with 
Satinwood  and  cross-banded  in  Purple  Heart.  The 
top,  also  of  Satinwood,  is  inlaid  at  the  centre  with 
a  classical  urn  in  Harewood  and  Fruitwood  within 
a  border  of  leaves  and  husks  tied  by  ribbon  work. 
The  handles  are  original. 

Width  3  ft.  9  in.,  Depth  2  ft..  Height  2  ft.  10  in. 


Exhibiting  at  The  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  7 


Telephone:  BELgravia  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


The  Connoisseur,  June,  1068 


PRESTONS  LIMITED 

Member  of  the  British  Antique  Dealers'  Association 


DEANSGATE  •  BOLTON  •  LANCASHIRE  •  tel. 25476 

also  at  91  MOUNT  STREET  LONDON  W.l    TEL:  01-499  7644 
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Cables  and  Telegrams: 
Vivantique,  London  W.l 

Gj>!'U  by  appointment  only 
Proprietor:  PETER  MANHEIM 


DMirP 


MANHEIM 


-  ,         (Smi  ,  

Member  of  The  British  Antique  Dealers*  Association  Ltd. 


Telephone:  01-723  6595 

LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 


STAFFORDSHIRE  POTTERY 
FIGURES  BY  RALPH  WOOD 
Circa  1760. 


Pair  of  fine  figures  of  a  shepherdess 
holding  an  apron  lull  of  flowers,  and 
her  companion  shepherd  with  bagpipes. 
They  are  decorated  in  delicate  translu- 
cent green,  grey,  manganese  and  cream 
glazes.  7|  in.  and  8  in.  high. 


Exhibiting  Grosvenor  House  Antique 
Dealers'  Fair. 
Stand  No.  33. 
June  12th  —  27th 


WILLIAM  WALTER  (Antiques)  LTD. 


CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


AN  EXAMPLE  FROM  OUR  COLLECTION  OF  GEORGE  1 1 1  TABLE  SILVER 
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John  Keil  Limited 

154  Brampton  Road, 


Member  of  the  British  Antique 
Dealers'  Association  Limited 

EXHIBITING  AT 
GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR 

-  I  WD  No.  20 


London  SW3 

01-589  6454:  Cables;  Keilantiq 


An  excellent  Queen  Anne  period  burr  walnut  toilet  mirror  on 
bureau  base.  Circa  1710.  Height  2  ft.  11  in.  Length  1  ft.  6  in. 
Width  11  in. 


\ 


A  carved  wood  and  gilt  sidetable  with  marble  top.  Attributed  to  James  Moon-. 
Circa  1715.  Height  3  ft.  1  in.  Length  3  ft.  2  in.  Depth  1  ft.  9\  in. 

A  fine  George  I  carved  giltwood  mirror.  Circa  172(1.  Height  I  ft.  II  in.  Length  2  ft.  9 J  in. 


Early  Georgian  walnut  bureau  of  fine  faded  colour.  Circa  172(1. 
Height  3  ft.  5  in.  Length  3  ft.  Depth  1  ft.  8^  in. 


ilso  at  51  Park  Si  reel.  Bristol      29  Thurloe  Place,  Sll  7      and  7-()  Quiet  Si  reel.  Bath 


A  most  unusual  Sheraton  Mahogany  Cabinet  of  outstanding  quality,  mellow  colour 
and  original  patination.  The  drawer  contains  a  leather  covered  writing  slide  and 
various  compartments.  Width  37  ins..  Depth  19  ins.,  Height  6  ft.  /  in.  Circa  1780. 

(gloria  ^nttca 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.8.E.,  M.A  (Cantab.) 


Antique  Dealers'  Fair 


STAND  No.  72 


ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 

'nr-cialist  in  unusual  and  historical  pieces 

^ROMPTON  ROAD 
NDON,  S.W.3 

Member  of  The  H ■  t ish  Antique  Dealers'  Association  Ltd. 
Tel.  01-589  0367 


A  new  archaeological 
quarterly 

of  the 
highest 
artistic 
and 

scientific 
standard 


A  unique 
documentation 
on  the  world's 
finest 

archaeological 
museums  and 
private 
collections 
published  in 
separate 
English,  French 
and  German 
editions 


FIRST  ISSUE 
JUNE  1968 


TEHRAN 

THE  IRAN  BASTAN  MUSEUM 
PREHISTORY  -  PROTOHISTORY 

CONTRIBUTORS  INCLUDE  THE  MOST  EMINENT 
ARCHAEOLOGICAL  SPECIALISTS:  Dr.  Robert  BRAID- 
WOOD  of  the  Oriental  Institute  (Chicago);  Miss  Beatrice 
DE  CARDI,  Secretary  of  the  Council  for  British  Archaeology; 
Prof.  Pierre  AMIET,  Curator  of  the  Oriental  Dept.  of  the 
Louvre  Museum;  Dr.  Robert  DYSON,  Curator,  The  Univer- 
sity Museum  (Pennsylvania);  Prof.  Edith  PORADA  of  Columbia 
University;  Father  Marie-Joseph  STEVE,  Director  of  the 
Excavations  at  Susa;  Prof.  Joseph  CALDWELL  of  the  Univer- 
sity of  Georgia;  Prof.  Dr.  Louis  VANDEN  BERGHE  of  the 
University  of  Gent;  Dr.  T.  Cuyler  YOUNG  of  the  Royal 
Ontario  Museum;  Prof.  Jean  DESHAYES  of  the  University 
of  Lyon. 

COMING  ISSUES:  AFGHANISTAN,  The  Kabul  Museum  - 
SICILY,  The  Motya  Museum  -  CYPRUS,  The  Nicosia  Museum  - 
CYCLADES,  The  Naxos  Museum  -  CRETE,  The  Heraklion 
Museum  -  THE  LEBANON,  The  Beirut  Museum  -  TEHRAN, 
The  Iran  Bastan  Museum  (Achaemenian,  Parthian  and 
Sassanian  Periods). 

PRICE  PER  ISSUE:  U.S.A.:  $8.50;  Great  Britain:  £3.8.0; 
Switzerland:  31  Fr;  Germany:  32  DM;  Sweden  40  Kr.;  Nether- 
lands: 26  fl. 

YEARLY  SUBSCRIPTION  (4  issues):  U.S.A.  §27.50;  Great 
Britain:  £11.12.0;  Switzerland:  120  Fr.;  Germany:  110  DM; 
Sweden:  145  Kr.;  Netherlands:  97  f  I . 


COLOUR  SLIDES 


Complete  collection  of  144  slides  of  the  Iran 
Bastan  Museum  (Prehistory  -  Protohistory): 
$66  or  £22.10.0.  Special  price  for  subscribers: 
$60  or  £20.0.0.  Set  of  12  slides:  $6  or  £2.2.0. 


Special  offer  for  subscribers: 
free  set  of  12  slides  with  each  subscription 

All  ordersand  inquiriesshould  be  addressed  to: 

ARCHAEOLOGIA  VIVA— Dept.  C 
27  RUE  SAINT-ANDRE-DES-ARTS 
 PARIS  VI,  FRANCE  
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KAPLAN  GALLERY 


JARDIN  DU  CAPITOLE  A  TOULOUSI  27  x  32  INCHES 


AN  EXHIBITION  OF 
NEO-IMPRESSIONIST  PAINTINGS  BY 

ACHILLE  LAUGE 

1861-1944 

JUNE  nth  -  JULY  6th,  1968 

DAILY  10-6      SATURDAYS  IO-i 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i 

OI-930  866^ 
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Esther  before  Ahasueru 


JACOPO  DEL  SELLAIO 


Panel:  21  i  inches  diameter  (55  cm.) 


Collection  :  Chal  •  le 

Exhibited:  New  Ymk.  Wildcnstcin.  'Italian  Paintings' 
1947,  No.  10 

New  York.  Wildenstein,  'The  Painter  as  Historian' 

1962,  No.  9 

New  York.  The  Jewish  Museum.  'The  Hebrew  Bible  in  Art' 

1963,  No.  109 


THESE  PAINTINGS  ARE  FOR  SALE  IN  LONDON  BY  PRIVATE  TREAT 


INFORMATION  PLEASE  WRITE  TO:  BOX  NO.  7421,  THE  CONNOISSEUR 

Chester  gale  House 
Vauxhall  Bridge  lioatl 
London  SW1 


JOSEPH  &  EARLE  D.  VANDEKAR 

138  BROMPTON  ROAD,  LONDON  SW3    Tel:  01-589  8481 


I'air  Ch'ien  Lung  period  famille  Hose  figures  of  Sultan  and  companion  alter  the  Meissen  original. 
Height  5  inches,  and  I  amille  H < >-«■  figure  of  a  Kuropean  woman,  alter  a  Thuringia  original.  Height  1 ',  inches. 

I'air  Ch'ien  Lung  period  Chinese  mirror  picture-  in  c  arved  giltwood  frame-. 
Size  of  frames,  27',  inches  l>\  I  1  inches. 


I  )etail  of  the  reliquary 
from  Calmont-de-Plantcage 
(Aveyron) 


Just  published 
JEAN  THUILE 

L'ORFEVRERIE 

du  LANGUEDOC 

12th  -  19th  Century 

(The  Craft  of  the  Goldsmiths  of  Languedoc) 

REGION  OF  TOULOUSE 

CARCASSONNE,  CASTRES,  LIMOUX,  MONTAUBAN,  NARBONNE, 
U<  )|  »l  /.  .mil  s  1  other  1  ities 

t  bound  volume  in  -  8°  comprising  535  pages, 
45  additional  pages  of  illustrations, 
393  hallmarks  reproduced. 

Price:  300  French  Francs,  ^25.10.0  or  $61 
Available  from  the  publishers: 
CAUSSE  &  Co.,  7,  rue  Dom-Vaissette,  34-MONTPELLIER,  France 

Illustrated  brochure  on  request. 
•K 

Previous  volume:  Region  of  Montpellier 
1  bound  volume  in  -  8°,  360  pages,  37  additional  pages  of  illustrations 
250  French  Francs,  £21  or  $51 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
C  HA  N  D  E  L  I  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


V  A  L  U  A  TION 


Exhibiting  Grosvcnor  House  Antique  Dealers' 

Stand  43 


A  very  fine  -pcndalc  mahogany  urn  table  with 
a  fretted  galk  -  ;d  carved  frieze  on  cluster  column 
legs  terminating  in  block  feet  and  castors.  C.  1770. 
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On  view  ,.t  the  ANTIQUE  DEALERS'  FAIR 


Stand  II  Crosvcnor  House,  f un<-  12lh-27th 


OSCAR   AND    PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 


LONDON,  S.W.i 


Telephone:  01-235  6464-5 


Cables:  AKTCOS,  LONDON,  S.W.i 


BLUE  BOA*  w, 

r/20 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


I el.  01  493  27  I  I 


Cables:  BLUBOR  LONDON  w.l. 


ery  fine  pair  of  large  George  II  Irish  silver  sauceboats  with  contemporary  engraved  Armorials.  Dublin,  circa  1745  by  John  Moore.  Overall  length 

Weight  59  ozs.  (Photo  -  much  reduced) 
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An  extremely  rare  James  II  silver  tankard  with  Chinoiserie  engraving.  London  168V  Maker  S.  I).  Quart  sue.  Weight 


BLUE  BOA* 


HARVEY  &  GORE 


4  Burlington  Gardens,  \\  .1 


Tel.  01-493  2714 


Cables:  BLUBOR  LONDON  VV.l. 


A  pair  of  Vincennes  biscuit  figures  of  'La  Petite  Fille  a  la  Cage'  and  'Le  Jeune  Suppliant',  from  the 
series  of  Enfants  Boucher  by  Blondeau  after  Boucher.  8f  in.  and  7|  in.  (22.3  cm.  and  19.7  cm.)  Incised  marks 
F.  ;  and  in  the  centre  a  Sevres  biscuit  group  of  'Le  Sabot  Casse'  after  Falconet.  6|  in.  (17.2  cm.) 


Stand  No.  71,  Antique  Dealers'  Fair,  Grosvenor  House,  W.I. 

8  BEAUCHAMP  PLACE  LONDON  SW3 

Telephone:  01-589  5716 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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PHILLIPS  of  HITCHIN  (antiques)  LTD. 


C  lie     lllanor  ^J(c 


ouse 


Jfudiu 
'/fcrls. 


A  serpentine  mahogany  commode  with  unusual  ormolu  mounts  and  carrying  handles,  in  the  French  taste,  circa  1760. 
The  design  of  this  commode  is  very  similar  to  that  of  a  commode  in  the  Victoria  and  Albert  Museum,  a  set  oj  six  commodes 
at  Burghley  House,  Stamford,  the  seat  of  the  Marquis  of  Exeter,  and  a  set  of  three  commodes  at  Blichling  Hall,  Xorfolk, 
formerly  the  seat  oj  the  Marquis  of  Lothian.  Height  2  ft.  S  in.,  width  4  ft.  4  in.,  depth  2  ft.  2  in. 


Telephone  Hitchin  2067 

STD  0462-2067 


Stand  16,  Grosvenor  I  louse  Fair 


LEONARDO 
LAPICCIRELLA 

Lungarno  Vespucci,  18 
Tel.  276.598 
FIRENZE 


The  Madonna  with  the  Child  and  St.  Giovannino, 
called  of 'Porta  Pinti'.  Workshop  of  Andrea  del  Sarto. 
Panel,  mt.  1,49  X  1,18  with  gilded  frame  of  the  same 
period.  References:  S.  J.  Freedburg,  Andrea  del  Sarto, 
Cambridge,  1963,  page  94,  plate  97. 


C.  R.  FENTON 
&  Co.  Ltd. 


PACKING 


Shipping  £  Forwarding  Agents 


79  DAVIES  STREET,  W.I 

PHONE  01-629  6875 
{4  LINES) 


WAREHOUSES 


BEACH  Y  ROAD. 
OLD  FORD.  E.J. 


SHIPPING 

INSURANCE 

of  Antiques,  Furniture,  China,  Glass,  Pictures,  Objets  d'art,  etc. 

Overseas  removals 


LIVERPOOL     SOUTHAMPTON     GLASGOW     PARIS     NEW  YORK 

Cable  Enquiries:  Fentocomp,  London  W.l 
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CHARLES  WOOLLETT  &  SON 


Officer  by  Richard  Crosse 
Oval  Diamond  frame 


A  few  Fine  Miniatures  from  our  large  Collection  Fine  enamel  by 

(approximately  two  thirds  of  actual  size)  C.  F.  Zinke 


Lady  by  Thomas  Hull 
(Signed) 

Superb  enamel  by 
C.  F.  Zinke 

Mrs.  Thelluson  by  George  Engleheart 
(set  in  18th  Century  ivory  box 
not  shown  in  photo) 


Superb  unfaded 
Jeremiah  Meyer 

Very  attractive  miniature  by 
Mary  Byrne.  Exhibited  R.A. 
(1795  onwards) 

Charming  example  of  a 
miniature  by  John  Barry 


Fine  miniature  by 
Thomas  Day 

Fine  enamel  by  Gervasse  Spencer 
(Signed  G.S.) 

Rare  enamel  by  William  Prewett 
Signed  and  dated  1736 


59-61  WIGMORE  STREET,  LONDON,  Wl 


Tel.  01-935  8664 


Vita  Juel  Antiques 


Charles  and  Vita  Howard 


A  set  of  four  rare  English  Enamel  Cassolettes  or  Vase  Candlesticks.  Circa  1770. 

Height  27  Centimetres. 

Illustrated  by  "Hughes"  in  English  Painted  Enamels  p.  65,  also  Catalogue  of  the  Schreiber  Collection  volume  3,  plate  26. 


99  KENSINGTON  CHURCH  STREET,  LONDON  W.8 


Telephone:  PARK  6751  and  2333 


Telegrams:  Chowantik,  London 


M.  VLAMINCK  "L'eglise  sous  la  neige",  1930  Canvas:  26  X  32  in. 


PARIS-LONDRES 

28th  May  -  22nd  June  1968 

BONNARD  •  BOUDIN  •  GUIGOU 
JONGKIND  •  MARQUET  •  PISSARRO 
ROUAULT  •  VLAMINCK  •  VUILLARD 


TOOTH 

31  Bruton  Street,  London  W.i 
01-499  6741 
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THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  he  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 

A MAGNIFICENT  Imperial  Russian  Gold  Chalice  designed  by  Catherine  the  Great  and 
presented  by  her  on  August  29th,  1793,  to  the  Convent  of  St.  Alexander  in  St.  Petersburg, 
in  memory  of  Prince  Potemkin  and  which  was  acquired  for  the  Smithsonian  Museum, 
Washington,  U.S.A.  in  1967. 

The  bowl  is  set  with  four  diamond  ovals  enclosing  antique  cameos  and  intaglios  set  profusely  with 
diamond  motifs.  The  stem  is  finely  wrought  in  symbolic  wheat-ears  and  bunches  of  grapes,  representing 

the  Holy  Bread  and  Wine. 

The  base  is  similarly  decorated  with  cameos  and 
intaglios  within  diamond  circles  and  beautifully  carved 
gold  vine  leaf  motifs  bordered  by  diamonds.  The 
Russian  inscription  round   the  rim  translated,  reads: 

This  is  the  Blood  of  the  Mew  Testament  shed  for  the  re- 
mission of  Sins.  Drink  ye  all  from  it. 

The  early  eighteenth  century  cameos  and  intaglios 
in  Agate,  Jasper,  Cornelian,  Sardonyx  and  Turquoise, 
are  very  fine  and  rank  amongst  the  earliest  known 
specimens  of  sacred  subjects,  and  are  disposed  as 
follows : 

Round  the  bowl  of  the  Chalice: 

( 1 )  The  Baptism  of  Christ  by  John. 

(2)  Samson  bound  to  the  Pillar  of  the  Temple. 

( 3 )  The  last  moments  on  the  Cross. 

(4)  The  Archangel  Gabriel  with  Sword  of  Fire. 
Round  the  base: 

( 1 )  Virgin  and  Child  with  Joseph  and  Anna.  \Nunc  diminish 

(2)  Symbolic  design  of  the  Sustaining  of  the  Church  by  Com- 
munion. 

(3)  The  Annunciation. 

(4)  The  Virgin  and  Child. 

All  the  cameos  and  intaglios  were  selected  by  Catherine 
II,  from  her  own  Collection. 

An  inscription  or.  the  base  reads: 

Made  by  Buch  at  St      tersburg  1791 

Height  13  inches.  Approximate  weight  108  ozs. 
1,350  large  diamonds  and  innumerable  smaller  stones. 
Approximate  weight  of  brilliant  diamonds  165  carats. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-C89  4128 


Rare  18th  century  Mahogany  two-pillar  Dining  Table, 
the  Console  being  26|in.  by  5ft.  wide  and  semi-circular, 
on  finely  carved  and  scrolled  feet,  fitted  one  leaf. 


W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 

4  New  Cavendish  Street  69  Chalk  Farm  Road 

London  W1    01-486  5919  ™T  London  NW1    01-485  1504 


rv.  L,.  HA] 


Directors: 
R.  L.  Harrington 
Mary  T.  Holder 
Gladys  F.  Harrington 
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Membi 


Exhibiting  at 
The  Antique  Dealers'  Fair 
Grosvenor  House,  London  W.l 
Stand  18,  June  12-27 


SUPERB  MAHOGANY  BREAKFRONT  BOOKCASE, 
made  in  1763  by  Thomas  Chippendale  for 
Sir  Lawrence  Dundas,  Bart,  for  Arlington  House,  London 
11  ft.  2  in.  wide,  9  ft.  lh  in.  high  overall 


BARR,  FLIGHT  and  BARR  WORCESTER 
47-piece  Dessert  Service 


I 


18th  Century  RENT  TABLE  in  Sabicu,  c.  1760 
47\  in.  diameter,  30\  in.  high 


A  SELECTION  FROM  OUR  EXTENSIVE  ST 


TON  LTD. 


STREET 
1 

ssociation  Ltd. 


Telephones: 
01-499  1785  &  5270 

Cables: 

CHRISANT,  LONDON  W.i 


18th  Century  CHIPPENDALE  Carved  GILT  MIRROR 
1  .'   tj>      Ex.    The  Rt.  Hon.  the  Lord  Torphichen,  Calder  House,  Midlothian 
.Jt  4  ft.  1  in.  wide,  7 ft.  3  in.  high 


LOUIS  XV  GILT  CONSOLE  TABLE 
4  ft.  wide,  231  in.  deep,  32%  in.  high 


18th  Century  PIQUE  and  TO R TOISESHELL 
COUNTER  CASE 
Signed:  Savao  F:  Neap: 


A  PAIR:  Important  GILTWOOD  SIDE  TABLES 
with  fine  inlaid  tops,  attributed  to  Thomas  Chippendale 
Ex  Colls :  Lord  Swansea,  Caer  Beris,  Brecon. 
Lady  Stern,  Barham  Court,  Kent 
4  ft.  8  in.  wide,  25  in.  deep,  34  in.  high 


18th  Century  MAHOGANY 
BREAKFRONT  BOOKCASE  c.  1765 
8 ft.  2\  in.  wide,  9 ft.  1\  in.  high  overall 


N'TIQUE  FURNITURE  AND  WORKS  OF  ART 


Twentieth 

ART  &  ANTIQUE 
DEALERS'  FAIR 


AT  THE 


PRINSENHOF  MUSEUM 


DELFT 
HOLLAND 

JUXE  20  -  JUL1 10 

1968 


Write  for  free  brochure  to: 
Holland  Organizing  Centre 
16,  Lange  Voorhout  -  The  Hague  -  Holland 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MAJJY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l .  TELEPHONE  01-499  741!  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l 


A  very  unusual  late  18th  century  North  Italian  crystal  chandelier,  the  top  surmounted  by 
an  urn  with  waterfall  effect  and  the  centre  having  four  crystal  columns. 
Height:  62  ins. 
Width:  40  ins. 

Exhibiting  Antique  Dealers'  Fair,  Stand  79,  Grosvcnor  House. 


What  solves  the  ism  puzz\&? 


Divisionism 
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Auto-  v 
Destructivism 


Realism 
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symbol  is 


■ 
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KINETICIS 


I  POST  I^-n 

Vorticism      impressionism  J  cubism 


PRIMITIVISM 


CONSTRUCTIVISM 


poiNTiLLisM/^J  dadaism    ;  futuris 


STUDENT  SUBSCRIPTION  RATE 

A  special  annual  subscription  rate  of 
£3  11s  6d  (post  free)  is  available  for 
bona  fide  students.  Student  subscription 
cards  will  be  found  in  the  magazine  or 
are  available  on  request. 


If  you  are  interested  in  the  field  of  twentieth-century 
painting,  sculpture  and  the  allied  arts,  this  is  the  journal  that 
will  put  the  pieces  together  for  you.  Acknowledged 
today  as  one  of  the  leading  journals  of  modern  art  in  the 
world,  its  unrivalled  fund  of  scholarship  and  superb 
quality  of  production  wiil  enhance  your  appreciation  of 
the  subject  and  the  sources  from  which  it  springs. 


studio' 


STUDIO  INTERNATIONAL 

Price  10s  monthly  1 1  times  a  year  at  all  leading  bookshops  and  newsagents. 

Annual  subscription  £5  10s  Od. 

Studio  International  Subscription  Department, 

W  &  J  Mackay  &  Co  Ltd,  Fair  Row,  Chatham,  Kent. 


one  of  the  world's  most  authoritative  journals  of  modern 


Panel:  26}  x  40£  inches 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I. 

Telephone:  01-839  3871/2 


VENARD 


La  Bicyclette  dans  le  Pare 


Oil  51i-  x  64  inche 


EXCLUSIVE  WITH 


GALERIE  FELIX  VERCEI 


710  MADISON  AVENUE  at  B3rd  STREET 

NEW  YORK 


9  AVENUE  MATIGNO 

PARIS-8  erne 


cable  address 
VERCELECD  N.Y. 


Telephone 
TE.  29590 


TELEX:  VERCEL  2217 


Exceptionally  fine  pair  of  Louis  XV  gilt  bronze  and  painted  bronze  Candelabra  with  Chinese  porcelain  "Dogs  of  Fo" 


/ 


JEAN  JANSEM 

Nature  morte  au  vase  jaune 


Recent  Paintings 
by 

JANSEM 

30th  May  -  29th  June,  1968 
Daily  10  -  5  :  Sats.  10  -  I 

LEFEVRE 

Specialists  in  fine  XIX  &  XX  century 
French  paintings,  drawings  and  bronzes 

THE  LEFEVRE  GALLERY 
30  BRUTON  STREET  LONDON  Wi 
Telephone  01-629  2250. 
Cables  Drawings  London  Wi. 


28£      36^  inches 


1 


n 


BIGGS 


of 


MAIDENHEAD 

ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


Fine  pair  of  Regency  card  tables  in  kingwood,  supported  on  gilt  columns  and  gilt  paw  feet. 
Height  2  ft.  si  in.,  width  3  ft.,  depth  1  ft.  6  in. 

26,  28,  30,  32  HIGH  STREET        MAIDENHEAD  BERKSHIRE 


Stand  No.  14,  Antique  Dealers' 
Fair,  12th  to  27th  June. 


£     A  % 


2 


TELEPHONE:  22923 
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HEIM 


SUMMER  EXHIBITION 

FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  17th  CENTURY 

(PART  1) 


Tel: 
01-493  0688 


Bronze  group  of  Latona  and  her  children 
by  Gaspard  Marsy  (1624-1681) 
H.  19  ins.  (48-2  cm.) 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W 

Also  in  Paris.  1 09.  V\t*i.  St.  Honore.  Tel: 

EL^  1-926 


(  ables: 

III  IMG  \l  LONDON  SVi  I 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC.  LONDON,  S.W.I 


Cuirassiers  at  the  Mosque 
by 

A.  PASINI  (signed) 
Canvas  size:   13J  x  16A  inches  (34  X  42  cm.) 
Framed  size:  184,  x  21|  inches  (47  X  55  cm.) 
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hleitie  Houtpoort,  Haarlem 
by 

J.  H.  PRINS,  1779  (signed  and  dated) 
Panel  size:      12£  x  15A  inches  (32  x  39  cm.) 
Framed  size:  I85  x  21 1  inches  (47  x  54  cm  ) 
Collection:     J.  S.  Rankin 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  ISritish  Atitique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone :  01-930  6068  T elegraphic  Address :  NEWPIC,  LONDON,  S.  W.  1 


i  in 


THE  VIGO  ART  GALLERIES 

o.\  \'io,>  Street,  London  VV.  i 
felephone :  01-734  49C1 


V.  &  C.  STERNBERG  LTD. 

37  South  A  udley  Street,  London  W.i 
T  elephone  :  o  1  -49  ]  1228 


Announce  the  amalgamation  of  their 
respective  businesses :  they  will  in  future 
trade  as 


VIGO-STERNBERG  GALLERIES 


the  business  will  continue  under  the  personal  direction 
of  Mr  Victor  Roffe  and  Mr  Charles  Sternberg  at  their 
present  addresses  where  they  are  always  pleased  to 
welcome  old  and  new  clients. 


THE  COMBINED  STOCKS  PROVIDE  AN  EXTENSIVE  SELECTION  OF  CARPETS, 
RUGS,  TAPESTRIES  AND  WORKS  OF  ART 


NOR  *** 


We  are  exhibiting 
AT  THE  ANTIQUE  DEALERS'  FAIR  AND  EXHIBITION 
Crosvenor  House,  Park  Lane,  London  W.I .  June  12  to  June  27 

STAND  59 


I  he  Connoisseur,  J une,  i<;68 


We  are  particularly  eager  to  buy  Hue 
RUGS,  CARPETS,  TAPESTRIES,  WORKS  OF  ART 


l  IV 


the  LEGER  GALLERIES 


JOOS  DE  MOMPER  (1564-1635).  A  Rocky  Landscape.  Oil  on  panel. 

Size:  16  X  25i  in.  (40-5  X  64  cm.  Collection:  Mrs.  E.  F.  Hayes. 


13  OLD  BOND  STREET,  LONDON  W.l 


ANTIQUE  GLASS      CECIL      DAVIS      LTD      f/N£  FURNITURE 

Exhibiting  at  The  Antique  Dealers'  Fair  &  Exhibition,  Grosvenor  House,  June  12th  -  27th.       Stand  no.  4 


Pair  of  Bristol  blue  decanters.  18th  century.  Set  of  four  blue  Irish  glass  Salts.  Circa  1780. 

Cables:  CRYSTALDAV  LONDON       3    GROSVENOR    STREET      LONDON    W.1  Telephone:  OM99  3I30 


HAIM'S      31  Brook  Street,  London,  Wi 


Tel:  MAYfair  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  rugs 
of  various  sizes 


AUBUSSON  CARPET 

Louis  XVI 
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LVI 


GEORGE  II  SILVER 


Pair  of  magnificent  two  light  candelabra 
London  1751-2 

by  the  celebrated  silversmith  Fredrick  Kandler 

Height  14£  in.  Width  of  branches  12f  in. 
Weight  1 14  ozs. 


from  the  Collection  of 

LOUIS  WINE  L« 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Tuscan  school  of  the  XVI  century 
Panel  19!  x  14 \  inches 

ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


ENGLISH 
DELFTWARE 
POTTERY 

in  the  Robert  Hall  Warren  Collection, 
Ashmolean  Museum,  Oxford 

Anthony  Ray 

with  a  Preface  by  Nigel  Warren 
The  Warren  Collection  of  English  Delftware,  built  up  by 
Mr.  and  Mrs.  Robert  Hall  Warren 
between  1920  and  1939  was  presented  to  the  Ashmolean  Museum 
in  1963,  together  with  Mr.  Warren's  fully  documented 
catalogue  and  notes.  Since  then  a  new  catalogue  has  become 
necessary  and  this  has  been  prepared  by  Anthony  Ray.  The  many 
uncertainties  of  attribution  have  led  him  to  classify  the  collection 
according  to  styles  of  decoration,  rather  than  centres  of 
manufacture.  He  includes  references  to  recent  literature,  to 
comparative  material  in  other  collections  and  to  shards  excavated 

on  pottery  sites.  Mr.  Ray  has  added  an  introduction  describing 
the  manufacture  of  delftware  from  both  practical  and  economic 
aspects,  and  the  histories  of  the  various  factories. 
with  S  colour  plates  and  104  pages  of  half-tone 
illustrations  (including  photographs  from  every  significant 
angle  oj  pieces  that  have  to  be  seen  in  the  round). 


5  guineas 


FABER  SC  FABER 

24  Russell  Square  London  WCi 


Plymoi 


The  Connoisseur,  June,  I<X>8 


LVIII 


y  Chippendale 

-  excellent  colour  and  patination 
ft.  4  in.  Depth  I  a,  7  in.  Width  <  ft,  2 


ic:  01-499  8228  (8  line*) 


baskets  of  flowers  and  having  apple  green 


England  area  1820 


COHEN  &  SONS 

TRAFALGAR  J  GALLERIES 

EXHIBITION  OF  FE^ 

* 

11 

A.  VAN  DYCK    •    MATHIAS  STOMER    •  A 
DI  GIOVANNI   •   CORNELIS  KRIT 
LEONARDO  COCCORANTE  •  JACOB  1 
TOMMASO  SALINI  •  KLAES  M 

JUJ 


Francesco  and  Antonio  Visentini,  'The  Church  of  S.  Georgio  Maggiore  in  a  landscape  setting  with  figures  in  the 

foreground',  36  in.  x  48  in.  (90  cm  x  122  cm). 


There  is  a  series  of  nine  Palladian  Views  by  these 
commissioned  by  George  III  through  Consul  Smith 
Pictures  in  the  Royal  Collection' -illustrations  1 83- 
It  has  been  suggested  that  these  two  works  may  haw 
Both  these  works  have  been  selected  for  illustrati 
by  Prof.  Zampetti,  Direttore  Delle  Belle  Arti,  Comu 

35  BURY  STREET  •  ST.  JAMES 

Illustrated  Catalogues  10/-  in  aid  of  the  Imperial  Ca 


B.  COHEN  &  SONS 

*  TRAFALGAR  f  GALLERIES 


MASTER  PAINTINGS 

VI 

XI    •    RACHEL  RUYSCH    •  BARTOLOMEO 
ILZONE   •   WILLEM  VAN  MIERIS 
[TETER  COOPSE   .  F.  DE  MOUCHERON 
N  VAN  HUCHTENBURG   •  ETC. 

I  26th 


36  in.  x  48  in.  (90  cm  x  122  cm). 

size  and  execution  to  the  above  pair,  which  were 
e  Royal  Collection  (see  Michael  Levy  'Later  Italian 

)es  for  those  at  Windsor. 

ng  book  on  the  18th  Century  Venetian  paintings 


>NDON  S.W.I   •  TEL.  01-839  6466 

Telegraphic  address:  bencohsons,  London  s.w.i. 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  the  late  queen  mary 


By  Appointment 
Antiquaries  op  Chinese  Art 
to  H.M.  Queen  Elizabeth 
the  Queen  Mother 


JOHN  SPARKS 


LIMITED 


Cfnttetfe  Motto  of  &rt 


A  Chinese  pale  green  jade  carving  of  a  horse  . 
swirnming  amongst  waves.  CH'IEN  LUNG 
PERIOD:  A.D.  1736-1795.  Length:  5  inches. 
Height:  4  inches,  including  stand. 


EXHIBITING  ANTIQUE  DEALERS  FAIR;  STAND  11 

128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 
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SIMON  KAYE 
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This  is  a  Lloyds  Patriotic  Vase  with  the  following  inscription  on  the  flange 
of  the  neck: 

Presented  to  BRIGADIER  GENERAL  SIR  SAMUEL  AUCHMUTY 
COMMANDING  IN  CHIEF  ON  THE  REDUCTION  OF  THE 
FORTRESS  AND  CITY  OF  MONTE  VIDEO,  FOR  HIS  ABLE 
AND  GALLANT  CONDUCT  ON  THIS  IMPORTANT  CAPTURE, 
MT'ECTED  ON  THE  3rd  FEBRUARY  1807,  BY  A  DETACHMENT 
OF  HIS  MAJESTY'S  MILITARY  AND  NAVAL  FORCES.  AS  RE- 
<  ORDED  IN  THE  LONDON  GAZETTE  EXTRAORDINARY  OF 
THE  13th  APRIL  1807. 

George  III  silver  vase.  Date  1809.  Weight  233  oz. 
Maker  B  Smith.  Height  18  in.  Diameter  10  in. 


1b  ALBEMARLE  ST 
PICCAL  LLY  LONDON  W.l 

Telephone:  hyde  park  7658  and  5152 

□□□□□□□□□□□□□□□□□□□□□ 
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JULIAN 


XVI-XX  Century  Works 
of  Art  in  bronze  and 
other  media 


THE  CROWNED  DAVID  WITH  THE  HEAD  OF  GOLIATH  BY 
THE  MASTER  OF  THE  DAVID  STATUETTES  (?  BENEDETTO 
DA  ROVEZZANO) 

Italian  (Florentine)  First  quarter  of  the  i6th  century.  A  version  in 
terracotta  of  the  same  dimensions  (15  inches)  with  minor  variations  is 

in  the  Victoria  &  Albert  Museum. 
Rich  brown  patinated  bronze  with  fine  chiselling  of  the  head  and 

armour. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 

CENTENARY  YEAR 


A  George  II  Bureau  Bookcase  of  rare  design  having  a  shaped  pediment  and  supported  upon  cabriole 
legs.  Veneered  in  finely  figured  walnut  of  rich  warm  colour;   the   whole  in   original  condition. 
Height:  7  ft.  6  in.  Width:  3  ft.  3  in.  England,  circa  1740. 

CENTENARY  BOOK  containing  136  illustrations. 

Price  60/-  nett,  or  64  -  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCl 


New  Illustrated  Catalogue  free:  $1  Airmail 
Delivered  Prices  Overseas 


■ffiiiiiiia  ■-  ..>►.«.-«■ 


John  Frederick  Herring,  1 830-1907  50J 
"Figures  and  Horses  with  a  Cartload  of  Logs  crossing  a  Ford" 
Canvas  24  X  37  inches.  Signed  and  dated  1879 


OLD  HALL  GALLERY  LTD. 

IDEN,  RYE 
SUSSEX  ENGLAND 

TEL.   IDEN  304 
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GOLD  •  PRECIOUS  STONES  ■  COINS  ■  MEDALS 


Foreign  visitors  to  Moscow  are  invited  to  visit  the  shop  of  the  Commercial 
Department  of  the  Bank  for  Foreign  Trade  of  the  U.S.S.R.,  where  they  may 
purchase:— 

•  Medals  made  from  gold  and  non-precious  metals. 

•  Gold  and  silver  coins  of  the  Soviet  Union  and  of  pre-revolutionary 
Russia,  as  well  as  gold  coins  of  other  countries. 

•  Sets  of  Soviet  coins  in  circulation  and  withdrawn  from  circulation 
and  also  Soviet  notes  withdrawn  from  circulation. 

•  Gold  bars,  diamonds  and  emeralds. 

Requests  for  information  and  orders  may  be  mailed  direct  to:— 

Cof  mercial  Department, 

FOR  FOREIGN  TRADE  OF  THE  U.S. S  R.,  Pushkinskaya  9,  MOSCOW,  U  S  S  R 

Information  may  also  be  obtained  from  Moscow  Narodny  Bank  Limited,  24/32,  King  William  Street.  E.C.4. 


• 
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DELOMOSNE  AND  SON 


LIMITED 


One  of  a  fine  pair  of  English  cut  glass  and  ormolu  Candelabra 
for  two  lights  each.  Height:  16  ins.  Circa  1800. 


^    A  % 

Z 
< 
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STAND  15 


4  CAMPDEN  HILL  ROAD 
KENSINGTON     LONDON  W  8 


TELEPHONE:  01  -937  1804 

CABLEGRAMS:  DELOMOSNE.  LONDON  W  8 


MEMBERS  OF  THE  BRITISH 
ANTIQUE      DEALERS  ASSOCIATION 


LUTED  TURNED  PILLAR  WITH  TRIP 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  l.D.D.A.  -  Complete  Decorating  Service 


An  oval,  carved 
giltwood  mirror. 
Circa  1  775. 


fa 


Silversmiths  &  Jewellers 


prey 


A  very  fine 
circular  drum  table 
in  faded  rosewood 
with  inlaid 
satin  wood 

decoration. 
Circa  1795. 


Philip  Jean 

Joseph  Yorke,  1st  Lord 

Dover  KB.  who  served  on 
the  Duke  of  Cumberland's 
staff  during  the  Scottish 
rebellion.  Gold  frame. 


ames  Scouler 

unknown  gentleman 
ned  and  dated  1789, 
he  reverse  with  a 
rait  of  an  officer 
>f  the  62nd  Foot. 
Gold  frame. 


Andrew  Plimer 

An  unknown  lady  in 
a  gold  and  half 
pearl  frame. 


Abraham  or  Joseph  Daniel 

An  officer  of  a  West  India 
Regiment,  in  a  fine  gold  and 

pearl  frame,  the  reverse 
with  a  locket  of  hair 


examples  of 
a  fine  collection 
of  miniatures 


Asprey  &  Co.  Ltd.,  1  65-1  69  New  Bond  Street,  London,  W.1 .  01  -493  6767 


Rupert  Preston  Gallery 

17  KING  STREET  ST.  JAMES'S,  LONDON  S.W.1      Tel :  01  -930  1  794 
Specialists  in  17th  and  18th  century  Seascape  Paintings 

■ 
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Tabriz  6  ft.  x  4  ft.  8  in. 
Ref:  53642 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpctiig  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'C ARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS 

©dental  (OHorfcs  of  grt 


Pitcher,  buff  pottery  covered  in  a  turquoise  glaze,  the  body  carved  with  a  baud  of 
flower  scrolls  above  vertical  fluting,  the  pattern  repeated  on  the  neck. 
Height  15%  inches.  Persian.  Late  12th'  13th  century. 

Islamic  pottery  of  the  period  preceding  the  Mongol  invasions  of  Persia  in  the  fourteenth  century  has  two  qualities  of 
ceramic  excellence  that  set  it  apart  as  worthy  of  serious  study.  In  the  many  bowls  associated  for  the  most  part  with 
Nishapur  in  the  eastern  part  of  modern  Iran,  it  is  the  sure  way  with  which  a  sometimes  simple  but  more  often  elabor- 
ate all-over  decoration  is  applied  that  commands  our  attention:  whereas  in  the  group  that  was  made  or  found  in  the 
various  centres  such  as  Rayy  and  Gurgan  nearer  to  modern  Tehran,  it  is  the  brilliance  of  colour  that  attracts  the  eye. 
The  most  common  glaze  by  far  is  turquoise  which  has  often  been  enhanced  by  the  accidents  of  time,  the  silvery- 
iridescence  that  results  from  prolonged  burial. 

Carved  and  moulded  decoration  of  a  marvellous  complexity  is  often  applied,  though  the  thickness  of  the  glaze 
tends  to  obscure  the  finer  points  somewhat :  and  drawing  in  black  is  very  common. 

While  the  makers  of  bowls  for  everyday  use  can  seldom  be  rated  amongst  the  most  distinguished  potters,  the  same 
is  hardly  true  of  the  craftsmen  who  were  responsible  for  the  making  of  larger  objects. 

The  coarse,  sandy  materia!  that  was  used  appears  to  have  lent  itself  to  the  greatest  subtleties  of  form.  Our  illus- 
tration shows  a  fine  example  o(  potting  which  is  enriched  by  bands  of  carved  decoration  tactfully  applied  under  a 
rich,  turquoise  glaze  that  is  very  slightly  iridescent. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  W.i 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018  and  3397 

Exhibiting  at  the  Grosvenor  House  Antique  Dealers'  Fair,  Stand  80 
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L.  LOEWENTHAL 

CHAWTON  LODGE,  nr  ALTON,  HAMPSHIRE 

Telephone:  Alton  3571 


FOR  THE  COLLECTOR  AND  CONNOISSEUR  AND  PROGRESSIVE  ANTIQUE  DEALER 
Essential  Reference  Books.  Latest  Editions.  Fully  illustrated  and  excellently  produced. 

benezit's  great  dictionary  of  world  painters.  8  Volumes.  6,400  pages.  252  page  plates. 
New  latest  edition  to  1968.  ^48.  ($125.00.)  French  text.  Improved  paper  and  superb  binding. 


HISTORY  OF  ENGLISH  PLATE.  (2  Vols.)  sir  charles  jackson.  £}o 

THE  MINIATURE  IN  EUROPE.  (4  Vols.)  L.  R.  schiulof.  £48 

RUSSIAN  PORCELAINS,  marvin  c.  ROSS.  £U 

INVESTING  IN  ANTIQUE  SILVER.  E.  delieb.  £} 

GLAISHER  COLLECTION,  POTTERY  &  PORCELAIN.  £85 

THE  CLEANING  OF  PAINTINGS,  h.  ruhemann.  £6h 

EUROPEAN  CERAMIC  ART.  (2  Vols.)  w.  B.  HONEY.  £19 

THE  LADIES  AMUSEMENTS.  (I  )csigns  of  1762.)  £12 
SIR  PERCIVAL  DAVID. 

CAT.  CHINESE  POTTERY  &  PORCELAIN.  £165 
ILLUSTRATED  ENCYCLOPAEDIA  BRITISH  CERAMICS,  g.  godden. 

£lh 

CHINESE  CARVED  JADES,  s.  Howard  hansford.  £s\ 

ENGLISH  SLIPWARE  DISHES,  r.  g.  cooper.  £3i 

CHINESISCHE  KLEINBILDNEREI.  (Steatite  Figures.)  k.  with.  £12 

SEVRES  PORCELAIN.  (Rothschild  Collection.)  s.  erikson.  £13! 

JAPANESE  CLOCKS.  H.  I.  MODY.  £6i 

ROCKINGHAM  ORNAMENTAL  PORCELAIN,  dr.  D.  g.  rice.  £8\ 

ANTIQUE  GLASS  PAPERWEIGHTS  (FRENCH),  p.  Met  AW1 1  V .  £61 

ANTIQUE  PORCELAIN  DIGEST,  g.  ryland  scorr.  £-j\ 

LA  MINI  ■      !RE  EN  FRANCE,  pierre  lespinasse.  £18 

CHELSEA,  r  ■ &  DERBY  FIGURES,  frank  stoner.  £U 


COLOURED  WORCESTER  PORCELAIN.  (1st  Period.)  H.  r.  Marshall. 


£1S 

DER  GOLDSCHMIEDE  MERKZEICHEN.  (4  Vols.)  Rosenberg.  £56 

WILLIAM  BILLINGSLEY.  (1758-1828.)  w.  d.  john.  £ii\ 

PAUL  DE  LAMERIE  SILVERSMITH,  p.  philips.  1935-  £180 

ENGLISH  DELFTWARES.  anthony  ray.  £$l 

ENGLISH  SILVERSMITHS'  MARKS,  sir  charles  jackson.  £Si 

CURIOSITIES  OF  GLASS  MAKING,  apsley  pfllatt.  £Si 

PILLEMENT'S  FANTASTIC  DESIGNS.  (In  Colour.)  1755.  £20 

ORIENTAL  LOWESTOFT  CHINA,  j.  a.  lloyd  hyde.  £lh 

OLD  SILVER.  EUROPE  &  AMERICA,  e.  a.  jones.  £i2\ 

ORIENTAL  CARPETS  AND  RUGS.  a.  hopf.  £%\ 

SOFT  PORCELAIN  OF  SEVRES,  e.  garnier.  £48 

THE  BOOK  OF  FAMILLE  ROSE.  dr.  Williamson.  £90 

OLD  WEDGWOOD.  (All  in  Colour.)  f.  rathbone.  1898.  £255 

ART  OF  THE  NETSUKE  CARVER,  f.  meinertzhagen.  £4* 

FRENCH  GLASS  PAPERWEIGHTS.  (U.S.A.).  F.  manheim.  £Z\ 

LA  COUTELLERIE.  (6  Vols.  300  Plates.)  camille  page.  £52 

PAINTING  IN  BRITAIN.  (1530-1790.)  E.  waterhouse.  £.Sh 

LAC  DE  COROMANDEL.  (Colour  plates.)  e.  a.  seguy.  £18 

LADY  LUDLOW  COLLECTION,  ENGLISH  PORCELAIN.  £125 


The  largest  selection  of  Collectors'  Books  in  any  Country —  15,000  Volumes. 
■Jew  60  Page  Catalogue,  listing  1,500  Collectors'  Books,  sent  Free  on  Request  anywhere. 

THi     ERAMIC  BOOK  COMPANY,  ST.  JOHN'S  ROAD,  NEWPORT,  MON.,  ENGLAND 

(Telephone  71561.    Cables  'Dressings') 
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O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  W.  1 

01-499  !^62 

15  MAY  -  16  SEPTEMBER 


SUMMER  EXHIBITION  OF  FRENCH  PAINTINGS  AND  SCULPTURH 

OF  THF  19th  AND  20th  CENTURIES 

LXXIIl 


Pieter  Brueghel  the  Younger  (1564-1638) 


Panel,  20J  x  26J  in.  (51-4  x  66-6  cm.)  Dated 


Old  Masters  Galleries 

6th  MAY  -  30th  JUNE 
Summer  Exhibition  of  Fine  Old  Master  Paintings 


62  SOUTH  AUDLEY  STREET 
MAYFAIR,  LONDON,  W.I 

Telephone:  01-629  0223 


DAILY  10  a.m.  -  5.30  p.) 
SATURDAYS  11  a.m.  -  1 


IMRMANSl  sons  ltb. 

NEW  BOND  STREET  LONDON  W.i. 

HEPPLE WHITE  MAHOGANY  ARMCHAIR 
(one  of  a  pair) 

ng  at  the  Antique  Dealers'  Fair  -  Stand  No.  38 


:  01-493  0444  TELEGRAMS:  BLAIRTIQUE.  LONDON,  W.I 

'ember  of  the  British  Antique  Dealers'  Association  Ltd. 


5 


AISHER 


and 


NASH 


Ltd. 


A  Satinwood  Escritoire 
made  by 
Chippendale 
and 
Haigh 
to  a  design  by 
Robert  Adam 
Ca.  1770 

W.  31.  D.  16.  H.  50  inches 


LOWNDES  LODGE  CADOGAN  PLACE  LONDON  SW1 
TELEPHONE  01-235  2285     CABLES:  GNASH  LONDON  SW1 


GOODEN  &  FOX  Ltd 


■■mm*** 


Edward  Lear 
1812-1XXS 


Mount  Hermon 
6|  in.  by  14 A  in. 


38  BURY  STREET 

JAMES'S 
LONDON  S.W.i 

01-950  6422 

<;.o  a.m.  to  6.0  p.m.      Saturdays  9.0  a.m.  to  12.30  p.m. 
1  ith  June  opening  io.o  a.m. 


EXHIBITION 

OF 

ENGLISH  DRAWINGS 

AND 

WATERCOLOURS 

nth  June  to  28th  June,  1968 


William  Turner  of  Oxf 
1789-1862 


Porchester  Castle 
io|  in.  by  i8|  in. 


WALTER  H.  WILLSON  LTD. 


Georee  II  oblong  Tray  on  four  bracket  feet 
London,  1730,  by  David  Willaume 
Engraved  with  the  Arms  or  Baillic 
I4:,!  inches  by  1 1  1  inches 


Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  No.  12 

is  KING  STREET  •  ST.  JAMES'S  ■  LONDON  S.W.i 

01-930  6463 


I  XX V 1 1 


A  highly  important  FRENCH  ROYAL  / 

Joseph  >  ) 

An  imaginative  and  delightful  harbou  t 
This  panel  is  very  finely  wovei  p 
Signed  I.  F.  VRIE  MRD'AUBUSSO  t 
Ex  Coll:  Mosse,  Beru 


STAND  88  AT  THE  GROSVENOR  HOUSE  ANTIQUE  DEALERS'  FAIR 
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of  the  mid-i8th  century  (c.  1750),  after 
rientale'. 

ity,  with  figures  in  oriental  costume, 
erb  colours  and  mint  condition. 
1  in.  x  12  ft.  4  in.  (8,85  m.  <  3,60  m.) 
[I,  Vol  11,  plates  288-9 

Ltd  38  Jermyn  Street      St.  James's      London  S.W.I 

Telephone:  01-629  4195 
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PORCELAIN    •  MAPS 

Dealing  in  antiques  since  1880 

LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

39-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday 


London  1717  Dish  Ring 

Height  2  \  ins.  Weight  20  ozs. 

(HOW  OF  EDINBURGH) 


By  G.  Sleath 
Diameter  ins. 


ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 

Telephone  &  Telegrams:  01-gjo  7140 


FINE  ART  AUCTIONEERS 
3  WARREN  ROAD,  TORQUAY,  DEVON 
Telephone  22309 


THOMAS  Wh      OMBE     British  Men  o'  War  in  Table  Bay,  Capetown 
Oil  pai,  .;ng,  signed  and  dated  1817.  36  in.  x  53£  in. 
(To  be  sold  on  behalf  of  the  Torquay  and  District  Medical  Centre  Appeal  Fund) 


Thursday,  13th  June,  1968 

Sale  by  Public  Auction  of 
18th,  19th  CENTURY  AND  OLD  MASTER 

OIL  PAINTINGS 

WATERCOLOURS,  PRINTS,  ETC. 


Tuesday,  I  Ith  June,  1968 

GEORGIAN  AND  VICTORIAN  SILVER 

Wednesday,  12th  June,  1968 

ANTIQUE  FURNITURE  AND  EFFECTS 


Catalogues  2s. 


On  view:  Monday,  10th  June,  10  a.m.  to  5  p.m. 
(Earlier  viewing  by  appointment  only) 
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ALAN  TILLMAN 

,abhs:  Tillweights,  AIVTIiHIFS'l  Wotcomb  St, 

London  S.W.I  ^  W  )  London  S.W.I 

Celex:  UK916151      Antique  Glass,  Paperweights  and  Porcelain    Tel:  Belgravia  8235 


%LI»  PHILLIPS 


LIMITED 

ibers  of  the  British  Antique  Dealers'  Association  Ltd. 

31  OLD  BROMPTON  ROAD 
LONDON  SW7.  01-589  5858 


An  exceptionally  good  ■    .    of  Heppleuhite  mahogany  bergere  chairs  of 
gene     s  proportions.  Circa  1780. 
Height  overall  351  ins.  Height  of  seat  17  ins. 
II  iilth  of  seat  24  ins.  Depth  of  seat  24  ins. 
Exhibiting  at  the  Antique  Dealers'  Fair,  Stand  57 


Irish 
Antique 
Dealers' 

Fair 


Mansion  House,  Dublin 
Aug.  5,  6,  7,  8,  9,  10,  1968 


under  the  patronage 
of  the 

IRISH  PRIME  MINISTER 
Mr.  J.  Lynch 

Organised  by  Exhibition  Organisers  &  Display 

5  Upper  Fownes  Street,  Dublin  2 
'Phone  776456 
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Height  6£  inches  MEISSEN  Circa  1725 

by 

Joliann  Gregor  Horoldt 

38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Telephone:  EASTBOURNE  30780  OPEN  ALL  day  SATURDAYS  Cables:  ANTIQUITY,  Eastbourne 

Exhibiting  at  Grosvenor  House  Fair,  Stand  36 


Meeting  Place  of  Nature 
and  Legend,  of  Art  and  Progress 

MEXICO 


What  more  fascinating  trip  can  be  made  than  this  pilgrim- 
age to  the  sources  of  a  fabulous  past,  where  you  will 
discover  the  traces  of  the  mysterious  pre-Columbian 
civilizations  and  the  magnificent  artistic  treasures  of  the 
colonial  period,  leading  up  to  the  ultra-modern  achieve- 
ments of  Mexico  today.  Throughout  the  year  you  can 
enjoy  the  pleasures  of  the  beach  and  aquatic  sports.  The 
hotels  are  equipped  with  every  modern  facility.  The 
Mexicans  will  be  proud  to  show  you  their  country  and 
welcome  you  as  their  friend. 

There  are  daily  flights  from  the  capitals  of  Europe  to  Mexico 
and  New  York  is  less  than  4  12  hours  by  air  from  Mexico  City. 

RENDEZ-VOUS  IN  MEXICO  CITY,  OLYMPIC  CAPITAL 

MEXICAN  TOURIST  OFFICE,  60  Jermyn  Street,  LONDON  S.W.  1  -  Tel.  :  01  499.4482 

CONSEJO    NACIONAL    DE    TURISMO   -   DFPARTAMENTO  DE  TURISMO  -   MEXICO  D.F. 
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A  MASTERPIECE  OF  [8th  CENTURY  ENGLISH  CRAFTSMANSHIP 


G  COXEDmc  TJVOSTLR, 


T'the  l\%tl€  Swan,  '•  Vjaiai!  the  South-Gate 
inSr;  P+wI}$,  iDhun^  >  sard,  Lmdon,  Mftfa 
nnd'V:  Cabinets,  Sera*]  Des*.-..  and  Bbr&5 
^Cafes,  Bum's-,- (thefts  of-  fi  ?>i ;\vers.  TOki-OraJbcftj 
/to/c*,  and  <Ww  Tea-Tib;  tes.,  Ajfrtfftv  of  !  .nek- 
in^-GLii&s,  Liw  Scwic«i  &  4&ng 
Wa ! Jifcot-  Wo r  k  of  al I  fort? ! ' '     *-j  foiia i 


Oiu  Gialic.  K'. 


gloiia  tie  Kates. 

tip  t'/f.iMtWlJCx 


Walnut  Bureau  Bookcase 

ivit/i  t/ie  original  maker's  label 

Circa  1720 

This  Bookcase  is  illustrated  in 
"Georgian  Cabinetmakers" 
by 

Ralph  Edwards  and  Margaret  Jourdain 
Page  176,  Figs  157/8 


mm 


HOTSPUR 


14  LOWNDES  STREET,  BELGRAVE  SQUARE,  LONDON  S.W.i 

OI-235  191 8 


N  STREET 

S.W.3  Ken.  6074 


W.G.T.  BURNE 


(Antique  Glass  Ltd.) 


Specialist  in 
OLD  ENGLISH  AND  IRISH  GLASS 

{Member  of  The  British  Antique  Dealers'  Association  Ltd.) 


We  invite  you  to  inspect  our  fine  stock  of  Collectors' 
Specimen  Wine  Glasses,  Chandeliers,  Candelabra,  Wall  Lights, 
Candlesticks,  Cut  Table  Glass  and  Paperweights. 


A  fine  pair  of  Adam  period  cut-glass 
Candelabra  with  gilt  mounts  and  rare 
gilt  decorated  blue  glass  bases. 
Height  30±  in.  Width  I6£  in.  C.  1790 


Nearest  Tube  Station 
South  Kensington 


Tel.  589  6074 
Open  Saturday  until  4  p.m. 


Only  at  the  point  of  safe  arrival  can  you 
measure  the  success  of  your  sale  or 
purchase.  Thus  packing  and  shipping  call 
for  the  greatest  expertise.  For  nearly 
ninety  years  collectors  and  dealers  have 
learned  to  rely  on  the  special  service 
offered  by  Pitt  &  Scott. 
STAND  74,  Antique  Dealers'  Fair  and 
Exhibition  June  12th  -  27th. 


PITT  &  SCOTT  LTD  1 


EDEN  GROVE,  LONDON  N.7. 
Tel:  01-607  7321 

Household  removals  at  home  ami  abroad. 
Warehousing  facilities.  Insurance.  Advice 
on  Customs  and  Consular  requirements. 
Passenger  travel  service.  Branches  in 
Glasgoiv,  Liverpool  and  Paris. 
Free  advice  and  quotations. 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


I'HU  'AN  TIQi  '!:'  ('.(){  C.H  of  the  Regency  period  in  the  Egyptian  taste  of  shell  form  with 
crocodile  legs  painted  and  gilded.  Circa  tSio. 
Length  7  ft. 

Illustrated  Fig.  J 7,  page  27,  'Regency  Furniture'  by  Margaret  Jourdain. 


HAUNCH  OF  VENISON  YARD  •  BROOK  STREET  •  LONDON  •  W  i 

MAY  FAIR  1486 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD  24  HOUR  TEL  ST  OR 

TELEPHONE  SERVICE 


STAND  4  (1 
GROSVENOR  HOUSE 
ANTIQUE  DEALERS  FAIR 
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Gallery  Lasson         Old  Master  Exhibitioi 

j 

57jcrmy  London  SW]      01-62969X1  29th  May  -  26th  1 


Antonio  Amorosi  C.  1660-1736     Canvas  14  ■   loin.  (35*6  ■  25  4  cm.)        Ernst  Stuven  1660-1712  Canvas  19  X  1  5  ^  in.  (48-2  <  40-5  en 


Gallery  Lasson 

57jermyn  Street  London  SWi    01-629  6981 


Francesco  Trevisani  1 656- 1 746  Canvas  40      32$  in.  (ioi-6  ■  82-3  cm.) 


Old  Master  Exhibition 

29th  May  -  26th  July 


Including  works  by:  Bartolomeo  Passarotti,  Jan  Frans  van  Blocmen,  Jan  Vcrkoljc,  Viviano  Codazzi 

and  Micco  Spadaro,  Scbastiano  Ricci,  Hcndrik  F.  van  Lint, 
Pieter  Mulier,  Dirk  Valkcnburg,  Jurriacn  Ovens,  Jean-Francois 
de  Troy,  Caspar  Pieter  Verbruggcn  the  Younger,  Marco  Ricci, 

Illustrated  catalogue  on  request  Laurent  dc  La  Hyre,  circle  of  Adam  Elshcimer,  Giovanni  Lanfranco. 


(  urtain  detail 


/V/mt'f 


■•■■'SF'Vfl  S 


A.  ARDITTI 

Member  of  The  B.A.D.A.  Ltd. 


Tapestries,  Textiles 
and  Needlework 


12B  BERKELEY  STREET 
LONDON,  W.l     01-629  0885 


FRENCH.  A  very  important  set  of  RARE  LOUIS 
XIII  (c.  1650)  NEEDLEWORK  CURTAINS,  the 

ground  worked  in  ivory  silk  and  the  design  in  wool 
in  shades  of  rust,  blue,  green,  red,  etc. 

Measurements:  two  7  ft.  4  in.  x  5  ft.  9  in.  (with  2 
pelmets) 

two  7  ft.  4  in.  •  4  ft.  (with  2 
pelmets) 

two  7  ft.  4  in.  2  ft.  (with  1 
pelmet) 

(the  five  pelmets  are  7  ft.  1  in. 
wide  and  I  ft.  5  in.  deep) 


L>  ft! 


DAVID  PEEL 


European 
Works  of  Art 


Madonna  with  the  Infant  Christ 
Terracotta 
Diameter  94  inches 
Italian  18th  Century 


2  CARLOS  PLACE,  MOUNT  STREET,  W.  1 
HYDe  Park  3161 


HOWARD 

8  DAVIES  STREET 
BERKELEY  SQUARE,  LONDON  W.l 
MAYfair  2628 


§pi 

3 


superb  PAIR  of  small  ADAM 

de-  Tables,  retaining 

eir  original  wood  tops.  c.  1770. 

hese  Amboyna  wood  tops  are 
laid  with  finely  engraved 
itinwood  and  Olivewood  set  in 
classical  carved  wood 
amework,  each  supported  by 
ur  elegant  legs;  the  whole 
inched  by  water-gilded  gesso 
irk  of  the  highest  quality. 

'idth  3  ft.  2  in.,  depth  1  ft.  5  in., 
ight  2  ft.  5  in. 


i 


F 


KUNSTHAUS  AM  MUSEUM 


Drususgasse  1  -5 


CAROLA  VAN  HAM 

By  Wallraf-Richartz- Museum 

COLOGNE  -  GERMANY 


Tel.  23  81  37 


Frankenthal  Service  circa  1770 


34th  AUCTION 

10th  -  12th  June  1968 
Preview: 

31st  May-8th  June  1968 
(also  on  Sunday  and  Festival) 

FURNITURE  -  WORKS  OF  ART 
(including  an  important  Collection 
of  Meissen  Porcelain  of  the  18th 
and  19th  Centuries). 

SCULPTURE  -  PAINTINGS  - 
ENGRAVINGS 
35th  AUCTION 

24th  June  1968 
(Estate  of  Baroness  P.  M.  de  Vos 
van  Nederveen,  Arnheim). 

Richly  illustrated  Catalogue  DM. 
5,50. 


Fine  Old  Chinese  Ceramics 
Works  of  Art 

SYDNEY  L.  MOSS 

LTD. 


A  fine  Chinese  Porcelain  Bowl,  decorated  with 
panels  of  flowering  plants  with  formal  borders 
and  Buddhist  Emblems  in  brilliant  Famille-Verte 
enamels.  K'ang  Hsi  period,  A.D.  1662-1722. 
Diameter  1  2£  inches. 


f     [  Stand  No.  34,  Antique  Dealers'  Fair,  Grosvenor  House 

51  BROOK  STREET,  LONDON,  W.I 


Established  I9I0 


MAYfair  467C 
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Marlborough 


Marlborough  Fine  Art  (London)  Ltd 
39  Old  Bond  Street 
London  \\  1 
Telephone:  01-629  5161 
Cables:  Bondartos  London 


19th  and  20th  Century 
Works  of  Art 
Contemporary  Paintings 
and  Sculpture 


Camille  Pissarro 


Loan  exhibition  in  aid  of  the 
Youth  Aliyah  and  Save  the 
Children  funds 


Exhibition 

14  June-20  July  1968 


Camille  Pissarro 

Bedford  Park,  Hath  Road,  La  Passerelle, 
Londres  1897 

Oil  on  Canvas:  21^  x  zs  \  in. 


London 


New  York 


Rome 
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Mahogany  cylinder  fall  bureau 
bookcase  of  good  colour 
and  attractive  interior. 
Height  8'  i".  Width  3'  9". 
This  is  just  one  example  of  a 
remarkable  collection  of 
antiques  that  awaits  you 
at  Maples  Antique  Galleries. 
Valuation  for  Insurance  and  Probate. 

MAPLE  &  CO.  LTD. 

Member  oj  the  British  Antique  Dealers  Assoc.  Ltd. 

TOTTENHAM  COURT  ROAD,  LONDON,  W.I.  TEL:  EUS  7000 


BRAGHER 

& 

SYDENHAM 

(Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


w 


( 


A  George  III  Argyle,  London  1771 
by  Wm.  Grundy.  Weight:  10  ozs. 


We  are  exhibiting  at  the 
Antique  Dealers  Fair, 
Grosvenor  House,  Park  Lane, 
Stand  No.  23. 


QUEEN  VICTORIA  STREET 
READING,  BERKSHIRE 

Telephone:  53724  Established:  1790 

Closed  all  day  Mondays 
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FINE  TAPESTRIES 
SAVONNERIE  and  AUBUSSON  CARPETS 
NEEDLEWORK  and  BROCADES 


(Member  of  B.A.D.A. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


- 


— ^3J^5  WJ\ 


An  18th  Century  Agra  Indian  Carpet  on  red  ground  with  motifs  of  flowers  and  cloud  bands  in  gold  and 

soft  green.  Size:  12  ft.  I  in.  x  9  ft.  7  in. 

70  SOUTH  AUDLEY  STREET,  LONDON,  W.I    Telephone.  HYDe  Park  5288 

and  at  36  HIGH  STREET,  OXFORD.     Telephone:  Oxford  44197 


XC.V 


.  heavy  silver  bowl 

on  three  feet 
REVAL  c.  1680 
by  Daniel  Otto 
30  cm.  across 
H.V  cm.  high 
26 h  02. 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1  r/97 


Founded  1750 

COWES  CASTLE 
by  Wm.  Wilson 
Circa  1820 

Canvas  size  24  in.      30  in. 


Visit  our  stand 

No.  76 

in  the  Balcony 
at  Grosvenor  House 
12-27  June 


THE  PARKER  GALLERY,  2  ALBEMARLE  STREET,  LONDON,  W1 


Telephone: 
01  -499  5906 
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FRANK  PARTRIDGE 

&  SONS  LTD 

SUMMER  EXHIBITION-JUNE  1968 

144  New  Bond  Street,  London  W.i 

TELEPHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 

r  -7- 


Br    .  . 


A  pair  of  William  III  large  Candlesticks. 
By  Alexander  Roode,  London  1699. 
9£  inches  high. 


DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 


Catalogue  2s.  6d.  in  aid  of 
British  Empire  Cancer  Campaign 
for  Research 


THE  1968  SUMMER  EXHIBITION  AT  THE  PARTRID 


I 

i  I 


.4n  English  Writing  Table.  Circa  j<?05.  Probably  by  Thomas  Hope. 
5  /f.  6  m.  x  3  ft.  g  in.  x  2  ft.  5J  /«.  high. 

A  pair  of  18th  Century  English  Ormolu  Phoenix  Candlesticks.  12%  in.  high, 
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Sabin  Galleries  Limited 

4  Cork  Street  Bond  Street  Wl        Regent  6186 


and  at  ili<>  Antique  Dealers'  Fair 
Grosvenor  House 


(  i 


CHINESE  AND 
JAPANESE 
WORKS  OF  ART 


S.  MARCHANT  &  SON 


3& 


m 


4  RARE  AND  ATTRACTIVE  IVORY 
NETSUKE  selected  from  our  extensive 
stock. 

Frog  on  a  folded  lotus  leaf,  signed 
Ranko. 

Ex  M.  M.  Hepworth  Collection. 

Horse  with  head  raised,  signed  Rantei. 
Ex  W.  W.  Winkworth  Collection. 

Frog  on  a  fungus,  signed  Garaku. 
Ex  Gaskell  Collection  No.  496. 

Rat  scratching  its  cheek,  signed  Okatori. 
Ex  T.  S.  Davy  Collection. 


120  KENSINGTON  CHURCH  ST., 
LONDON  W.8 

Tel:  01-229  5319        Cables:  Marchanson,  London  W.8 
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In  the  history  of  English'  clockmaking  more  is  owed  to  the  Fromanteel  family 
than  any  other  group  or  individual.  Ahasuerus  is  the  true  father  of  pendulum 
clock  design. 

It  is  now  known  that  Joseph  Clifton  of  Bulls  Head  Yard,  Cheapside,  con- 
structed his  cases,  the  design  of  which  is  so  sophisticated  that  one  of  the 
leading  architects  of  the  day  must  have  been  responsible.  Christopher  Wren 
would  have  been  about  32  years  of  age  at  this  date,  c.  1664,  or  was  it  Sir 
Roger  Pratt?  Both  were  followers  of  the  Italian  Renaissance  and  respected 
the  rules  of  the  Ancient  Orders  in  most  of  their  work. 

This  fine  eight  day  striking  clock  with  verge  escapement,  short  pendulum  and 
maintaining  power,  is  one  of  a  small  group  of  ebony  longcase  clocks  by 
Ahasuerus  Fromanteel  which  seldom  come  on  the  market,  and  this  one  is  in 
fact  the  first  for  many  years. 


R.  A.  Lee 


R.  T.  Gwynn 


London  W.l 
Tel.  01-629  5600 


1-9  Bruton  Place 


The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 


01  A99  6266 


(BY  APPOINTMENT) 


SHOWCASE 


Specialists 
in 

Antique 

Clock* 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington  1073 


George  III  lemon 
strainer.  London 
1767  Makers:  S. 
Herbert  &  Co.  £95 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £,60. 


C.  P,  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.I 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


Chippendale  period  Mahogany 
Architect's  Table  with  rising  top. 
Circa  1750.  3  ft.  wide,  2  ft.  deep, 
2  ft.  6\  in.  high.  Price  £,19$. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowle 


VLAMINCK  Colour  lithograph  1923,51% 
ORIGINAL  GRAPHICS 

PICASSO   •   BRAQUE   ■  MATISSE 
CHAGALL  •  MIRO  •  MOORE 

Other  masters  and  young  printmakers 

LUMLEY  CAZALET  LI 

24  DA  VIES  STREET,  W.i  01-4 


Attractive  circular  Silver  Cake  Basket  w 
applied  vine  leaves  and  grapes.  Lone 
1802  by  Digby  Scott  and  Benjamin  Smi 
Weight  39  oz.  Diameter  12  ins. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  S( 
LONDON  S.W.i  01-23$ 


ELEGANT  PLATE  STANDS 


Very  attractive  rosewood  carved  plate 
display  stands. 

1st  size      for  plates  5§  in. -7  in.  in  dia. 

10/6  (3  for  30/-) 
2nd  size     for  plates  7  in.-8J  in.  in  dia. 

1 1/6  (3  for  33/-) 
3rd  size     for  plates  8  in.-uj  in.  in  dia. 

12/6  (3  for  36/-) 

SATISFACTION  OR  MONEY  BACK 

R    M    liri  UFQ  10  KINGS  CROFT 
D.  III.  UlLilO  ALLESTREE,  DERBY 


A  fine  Castle  Top  Vinaigrette  by 
Nathaniel  Mills  from  a  collection  at: 

CHARRINGTON  & 
HUBBARD 

14  BEAUCHAMP  PLACE 

LONDON  S.W.3  01-584  6669 


A  French 
Empire  ormolu 
clock  of 
architectural 
form  signed 
Robin  Hger 
An  Roi,  17\  in. 
high. 

(Cirxra  1820). 


5> 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


From  our  interesting  stock: 
A  delightful  set  of  4  antique  Georgian  silvel 
dishes  with  reeded  rims  and  applied  shells, 
have  covers  (as  illustrated).  The  dishes  1 
Wakelin,  London  !75P.  The  covers  (in, 
match)  by  E.  \l'akeliu&  Parker,  London 
9  in.  (23  cm.)  square.  144  ozs. 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON 

Phones  (01)  589  3755/378; 


WILKINSON 

of 

WIMBLEDON 

Specialist  in  fine  old  English,  Irish 
and  Continental  Glass. 

Chandeliers,  Candelabra,  Decanters, 
Wines  and  Tableware  of  every  description 

11  High  Street,  Wimbledon  Common,  S.W.19.       Tel:  01-946  0370 


NITA  MILLER 

FOR  PERIOD  LAMPS 

63a  Gn%e.nor  Street,  W.I     .  Mayfair  0951 


LAMPSHADES  CLEANED 
OR  RECOVERED  IN  A  DAY 

ONLY  BY  NITA  MILLER 


HAL  O'NIANS 

SUMMER  EXHIBITION 

OF 

OLD  MASTER  PAINTINGS 

Opening  May  22 


Peter  Casteels  1684-  1749  Canvas  27J  ins.  X  35  ins. 


6  RYDER  STREET,  ST.  JAMES'S,  LONDON  SWI 


ILLUSTRATED  CATALOGUES  TEN  SHILLINGS 


BOND  STREET  ANTIQUE  CENTRE 

124  New  Bond  Street  w.i 

OPEN  MONDAY— FRIDAY:  9-30-6  SATURDAY:  9-30—1 


STAND  No.  I 

GAY  ANTIQUES 

English  and  Continental  Porcelain  and 
Silver,  Objects  of  Art 

STAND  No.  2 

JEWELS  OF  ST.  JAMES 

Antique  Jewellery,  Miniatures,  Snuff 
Boxes,  Objets  de  I  ertu 

STAND  No.  3 

PIELLE  &  VICTOR  JOUQUES 

Paintings  and  Works  of  Art 

STAND  No.  4 

NONESUCH  ANTIQUES 

(Eva  Michelson) 
Antique  Jewellery,  Porcelain  Figures, 
Small  Furniture,  i8th  cent.  Snuff  Boxes 

STAND  No.  s 

LAON  MAYBANK 

Glass  Pictures,  Bronzes,  Old  Silver, 
Rare  Wood  Carvings,  Objects  of  Art 

STAND  No.  6 

ABACUS  ANTIQUES 

Antique  Jewellery  and  Silver,  Objects 
of  Art 

STAND  No.  7 

GEORGIE  ROLO 

Antiques  and  Works  of  Art,  French 
Furniture,  Antique  Silver  and  Sheffield 
Plate 

STAND  No.  8 

WALRUS  ANTIQUES 

English  and  Continental  Furniture 
Bronzes,  Porcelain,  Glass 
Paintings  and  Objects  o  f  Art 

STAND  No.  9 

ANNE  BLOOM 

Antique  Jewellery  and  Silver 
STAND  No.  ii 

ESTELLE  CHAPMAN 

Old  Silver,  Porcelain,  Bronzes,  Small 
Furniture,  Objects  of  Art 

STAND  No.  12 

BOB  RODGERS 

Arms  and  Armour,  Curios  and  Works 
of  Art  for  the  collector 

STAND  No.  1 2.i 

BELMAN  WOOLRYCH  & 
POSNANSKY 

Antique  Silver  and  Porcelain,  Objects 
of  Art 

STAND  No.  14 

N.  YOUNG 

Antique  Jewellery 

STAND  No.  is 
NASH  ANTIQUES 

Oriental  Antiques  and  Works  qj  Art 
Jade,  Hardstonc  Carvings  and  Bronzes 


STAND  No.  16 

BRIAN  JOHNSON  ANTIQUES 

English  and  Continental  Furniture 
Bronzes,  Porcelain,  Glass 
Paintings  and  Objects  of  Art 

STAND  No.  17 

F.  KAYE 

Antique  Silver  Snuff  Boxes  and 
Vinaigrettes 

STAND  No.  1 8 

RHODA 

Antique  Silver  and  Porcelain,  Paintings, 
Glass,  Objeits  of  Art 

STAND  No.  19 

PATRICK  JACKSON 

English  and  Continental  Porcelain, 
Objects  of  Art 

STAND  No.  20 

MENDOZA  ANTIQUES 

Antique  Silver  and  Sheffield  Plate, 
Works  of  Art 

STAND  No.  21 

W.  H.  BROWN 

Antiques  and  Works  of  Art 
STAND  No.  22 

JACK  YEWDALL 

Antique  Furniture  and  Silver,  Porcelain 
and  Paintings 

STAND  No.  23 

SHEILA  HART  ANTIQUES 

Antique  Jewellery  and  Objects  oj  Art, 
Silver  and  Plate 

STAND  No.  2S 

LIMNER  ANTIQUES 

Antique  Weapons,  Miniature  Portraits,  Objets 
de  I  ertu 

STAND  No.  26 

KATY  GREENWOOD 

Old  Silver,  Objects  of  Art, 
Antique  Jewellery 

STAND  No.  27 

P.  COLEMAN 

Small  Furniture,  Antique  Porcelain 
and  Objects  of  Art 

STAND  No.  28 

PLANET  COINS 
OF  LONDON 

STAND  No.  29 

DONBRIEL'S 

Coins  and  Coin  accessories 


London's  most  luxurious  and  best 
located  display  of  Antiques  and 
Works  of  Art 


STAND  No.  }0 

APOLLO  ANTIQUES 

Small  Furniture,  Porcelain,  Glass,  Objects 
of  Art 

STAND  No.  31 

GEIDER  &  MOODIE 

Fine  Paintings 
STAND  No.  32 

HERMAN  &  SPITZ 
ANTIQUES 

English  and  Continental  Porcelain, 
Glass,  Small  Furniture,  Silver,  Pictures, 
Objets  d'art 

STAND  No.  33 

TERRACE  ANTIQUES 
&  DECOR  INC. 

Antiques  and  Pictures 
STAND  No.  34 

BEJANE  ANTIQUES 

Porcelain,  Glass,  Antique  Silver,  Objects 
of  Art 

STAND  No.  3S 

IGOR  TOCIAPSKI 

Furniture,  Clocks  and  Watches, 
Works  of  Art 

STAND  No.  36 

MARA  ANTIQUES 

Porcelain,  Coloured  Glass,  Small  Furniture 
and  Objects  if  Art 

STAND  No.  37 

MICHAEL  PRESS 

Antique  Silver  and  Sheffield  Plate, 
Objects  of  Art 

STAND  No.  38 

ELKANS 

Oriental  Antiques  and  Works  of  Art 
STAND  No.  39 

EDITIONS  GRAPHIQUES 

Original  Prints  and  Drawings 
STAND  No.  40 

JOHN  RENDLE 

Antiques  and  Objects  of  Art 
STAND  No.  41 

susan  Mccarty 

I  'ictoriana  and  Pictures 
STAND  No.  42 

BERNARD  BLOOM 

18th  and  lath  cent.  Paintings,  Small 
Furniture  and  Bronzes,  Objects  of  Art 

STAND  No.  4? 

CROSS  &  COMPANY 

Small  Furniture,  Antique  Porcelain, 
Paintings  and  Works  oj  Art 


The  Connoisseur,  June,  1968 


<  VI 


BY  APPOINTMENT  TO  HER  Ma;ESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

An  extremely  rare  matching  set  of  five  Georgian 
diamond  brooches  of  unusually  early  date  with 
original  fittings  to  form  tiara  or  individual 
hair  ornaments. 

Formerly  in  the  collection  of  Sarah,  Countess  of 
Shrewsbury. 

These  and  many  other  fine  pieces  will  be  shown 
on  our  Stand,  No.  48,  at  the  Antique  Dealers'  Fair 
to  be  held  from  June  12th  to  27th. 


The  Connoisseur  Register  Advertisements 


WANTED 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 

Wanted  by  private  collector  Old  Egg  Cups,  silver,  plate,  porcelain, 
glass,  wood,  prior  to  1  850.  Write  Anders  Wiberg,  Lundsbrunn,  Sweden. 

Wanted:  Old,  non-humorous  legal  prints,  etchings,  engravings  of 
trials,  judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91  8  Commerce 
Building,  Fort  Worth,  Texas  761 02,  U.S.A. 

Fine  early  English  Watercolours  wanted  by  private  collector. 
Box  No.  7420. 

How  Valuable  is  your  jewellery  now?  Cartier  offer  expert  valuations 
for  purchase  without  obligation  and  in  strict  confidence.  Cartier  Ltd., 
1  75  New  Bond  Street,  London  W.1 .  01  -493  6962. 

FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

Granite  Pillars  (twenty-two)  for  sale,  Dorset.  12  ft.  long,  14"  12  " 
base.  £1  2  each,  £250  the  lot.  Box  No.  7423. 

Royal  Copenhagen  Christmas  Plaques,  1920  to  1936.  Value  over 
£300.  Nearest  cash  offer.  Tel :  01  -660  2243. 

Antique  Maps  and  Prints.  Large  stock,  send  5/-  for  illustrated  cata- 
logue. Richard  A.  Nicholson,  17/19  Chester  Road  East,  Shotton,  Dee- 
side,  Flintshire. 

Some  50  fine  18/1 9th  Century  English  Watercolours  ex  private 
collection.  They  include  works  by  Cox,  Varley,  de  Wint,  Callow,  Birkett 
Foster  and  many  other  recognised  artists.  Box  No.  741  9. 

Victorian  Jewellery  -  Ensemble  of  three  fine  diamond  stars  forming 
tiara,  brooches,  or  pendants.  Photos,  details:  Box  No.  7422. 

Furniture  Sale -Golden  Grove,  Trefonen,  near  Oswestry.  Sale  by 
Auction  of  entire  contents  comprising  18th  and  early  19th  Century 
Furniture,  Georgian  Silver,  Old  Sheffield  and  Electro-plate.  Porcelain, 
Oil  Paintings,  Books  and  a  fine  collection  of  18th  and  19th  Century 
Costumes.  Sale  at  premises  on  20th  and  21st  June,  1968  at  10.30. 
Viewing  19th  June,  10-6.  Illustrated  Catalogues  2  6  from  Auc- 
tioneers -  C.  E.  WILLIAMS  &  CO.,  Salop  Rd.,  Oswestry.  Tel.  4125/8. 

PROPERTY 

Excellent  Freehold  Business  Premises  of  4,000  sq.  ft.  on  three 


floors  in  central  position  in  Torquay.  Highly  suitable  for  sale  and  storage 
of  Antiques.  Period  style  elevation,  concrete  floors  and  wide  stairway. 
Central  heating.  Facing  car  park.  Frontage  50  ft.    75  ft.  £1  5,000. 

MONMOUTH  -  Established  Antique  Business  comprising  Retail 
Shop  on  7  year  lease  at  £65  p. a.  inclusive,  showroom/shop  on  short 
lease  at  £7  17s.  6d.  per  month  inclusive  and  showroom/store  on  weekly 
tenancy  -  Goodwill  -  established  business  over  26  years,  with  excellent 
trade  background  and  strong  retail  connection  in  town.  Audited  figures 
available.  PRICE  £1,750  -  Apply  Bernard  Thorpe  &  Partners,  1  Church 
Street,  Monmouth.  (Tel.  Monmouth  2987). 

SITUATIONS 

CANADA  -  Young  lady  wanted,  starting  September  for  Antiques 
(mainly  silver)  shop  in  Toronto,  Canada.  Good  personality  and  pleasant 
appearance.  Experience  not  essential.  Apply  to  Managing  Director, 
Prestons  Limited,  2  Deansgate,  Bolton,  Lancashire,  England.  Telephone: 
Bolton  25476. 

MISCELLANEOUS 

Inchbald  School  of  Design.  One  Year  Diploma  Course  in  Interior 
Design  and  Decoration  begins  October  1968.  Ten  Week  Concentrated 
Lecture  Course  including  Practical  Designing,  History  of  Architecture, 
Art,  and  Antiques  begins  30th  September  1  968.  Also  Part-time  Courses. 
Apply:  The  Principal,  7  Eaton  Gate,  London  S.W.1 . 

Antiques  -  We  are  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel:  Welbeck  01  63. 

Cameo  Corner  near  the  British  Museum  for  fine  craftsmanship  in 
antique  jewellery  from  ancient  to  Victorian.  Also  the  best  in  contem- 
porary design.  Enquiries  welcome.  26  Museum  Street,  W.C.1.  Tel. 
01  -636  0401 .  Open  9-5.  Thu.  6.30. 

Mr.  E.  A.  Kanter  will  be  visiting  the  U.S.A.  last  two  weeks  of  June. 
He  will  be  showing  a  portfolio  of  collotype  reproductions.  Fine  Art  and 
Book  Publishers  who  wish  to  view  the  collection  are  requested  to  write 
immediately  to:  Mr.  E.  A.  Kanter,  58  The  Vale,  London,  N.W.1 1  ,  England. 

'The  Rockingham  Pottery',  by  A.  A.  Eaglestone  and  T.  A.  Lockett. 

Reprint  with  minor  emendations  now  available,  price  42/-,  post  free, 
from  Museum,  Clifton  Park,  Rotherham. 

Register  advertisements  are  2/ -  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


drian  galleries 

w  omen's  International 
Art  Club 
annual  exhibition  June  4th  -  21st 


5-7  porchester  place    marble  arch    london  W2 

pad  9473 


CHINESE 


GALLERY 


ANTIQUE  CHINESE  RUGS  AND  CARPETS 
40  Great  Russell  Street,  London,  W.C.I 

(LANGHAM  7538) 


tO- Wri- 


tS  3//>ee/:   S^nSon  W^? 

Hyde  Park  47 1 1 
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PHILIP  DUINCAN 


LTD 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Carlton  Toners  Hotel) 
Tel.  BELGRAVIA  1512,  1513  OPEN  ON  SATURDAY  MORNINGS 


THE  OLD 


TEL:  ASCOT  22905 


"I 

1 


A  pair  of  rare  and  fine  oval  Queen  Anne  walnut  stools  from  the 
collection  of  the  14th  Earl  of  Orford  descended  from  Sir  Robert 
Walpole  and  removed  from  Houghton  Hall. 


A  rare  17th  century  William  III  seaweed  marquetry  card  table 
Width  2  ft.  8  in. 

Depth  11 J  in. 
Height  2  ft.  5  in. 


One  of  a  set  of  four  superb  Louis  Quinze  giltwood 
armchairs.  Each  stamped  G.  Jacob. 


One  of  a  pair  of  important  18th  century  gilt  carton  Pierre  mirrors. 
Height  8  ft.  o  in. 
Width  4  ft.  o  in. 


Ooen  week-ends- 


K  HOUSE 


BERKS. 


One  of  a  pair  of  very  finely  carved  George  II  mahogany  side  tables 
with  marble  tops  in  the  maimer  of  Giles  Greneley. 
Width  3  ft.  o  in. 
Depth  I  ft.  8  in. 
Height  2  ft.  8in. 


One  of  a  pair  of  superb  quality  i8th  Century  English  mahogany 
armchairs  in  the  French  Hepplewhite  maimer. 


r  of  1 8th  century  carved  giltwood  mirrors  in  the 
Chippendale  taste. 
Height  7  ft.  1 1  in. 
Width  4  ft.  o  in. 


A  George  III  mahogany  secretaire  cabinet  of  a  particularly 
fine  honey  colour  with  oval  Satinwood  panels  and  crossbanding. 


M  A  frnm  1  nnAnn 


Arthur  Coddard3lcst  itinerant  furniture-restorer  to  the  stately  homes  of  England, 
at  work  in  the  drawing  room  of  Melbourne  Hall. 

Arthur  Goddard  isn't  'family' 

But  he  won't  use 
anything  but  Goddard's 
Cabinet  Makers  Wax 


"This  is  a  really  magnificent 
piece.  It's  a  William  and  Mary 
c  hest  on  stand  -  absolutely  typi- 
cal of  its  period  burr  walnut 
with  beautiful  cross-banding 
around  the  doors  and  drawers. 
And  just  look  at  those  marvel- 
lous spiral  legs  and  the  generous 
curves  at  the  base  of  the  stand. 
It'sworth  about  £2,  oooand.  con- 
sidering it  w  as  made  around  1 6go, 
it's  in  almost  mint  condition. 

My  job  is  to  keep  it  that  way. 
That's  where  Goddard's  Cabi- 
net Makers  Wax  comes  in.  It's 
made  from  a  traditional  form- 
ula, with  beeswax  and  many 
other  rare  waxes,  discovered 
long  ago  by  the  gieat  English 

M.  . 

^■v-J^t^j   ]■  GODDARD  &    ONS  LTD 
|j  NELSON  ST.,  LEICESTER, 
6000  FIFTH  AVENUE, 
NEW  YORK.  N.Y.  10020 

Cabinet  .\  taken  Wax 
is  also  available  in  cream  form  - 
Goddard's  Cabinet  Makers  Cream. 


cabinet  makers.  I 've  tried  all  the 
polishes  around  I've  even  tried 
making  my  own -but  there's 
nothing  like  Goddard's  Cabinet 
Makers  Wax.  I  have  two  things 
in  common  with  this  wonderful 
polish  the  name;  and  the  ability 
to  bring  out  the  beauty  of  line 
furniture.  At  least,  that's  what 
my  clients  tell  me!" 

Melbourne  Hall,  Melbourne, 
nr.  Derby;  home  of  the  Marquess 
of  Lothian,  birthplace  of  Prime 
Minister  Lord  Melbourne;  open 
to  the  public. 


A  fine  example  of  u 
North  Welsh  Cup- 
board Dresser,  with 
raised  frontal  panels. 
The  superstructure 
of  shelves,  with 
shaped  sides,  and 
terminals  at  the 
frieze-ends.  Circa 
1740. 

Length  5  ft.  0  in. 
Depth  1  ft.  8  in. 
Height  6  ft.  7  in. 


THE  COTTAGE  ANTIQUE 


17  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  3)230 


Member  of  the  British  Antique  Deateri'  Axiocialu 


Sheraton  style  round  mahogany  breakfast  table,  top  crossbanded  in 
satinwood  and  rosewood ;  pedestal-gun  barrel  column  with  reeded 
legs.  5  ft.  3  in.  diameter,  28iin.  high. 


Crouch  Lane,  Borough  Green,  Kent 
Borough  Green  3278 
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Antique  Silver 


Established  1912 


N.  BLOOM  &  SON 


L 
T 
I) 


4*0 Alhemarle  Street  ' Piccadilly  London  W'l'      Mot/fair  5060 


•  mm  ■ 


/ 


A  MAGUFICENT  GEORGE  I  SILVER  REER  JIG  date  1724 

made  by  John  White  -  London  -  in  Britannia  standard  silver 

height  9  inches:  weight  36  ounces :  capacity  .'J.j  pints 


The  arms  are  those  of  George  Bowes  (1701-1760)  anil  his  wife  Eleanor,  whom  he  married  October  1724.  sole 
heir  of  I  lioma-  \  erney.  eldest  son  of  George,  Lord  Willoughby  de  Broke.  On  her  death  George  Bowes  married 
secondly  Mary,  only  daughter  and  heir  of  Edward  Gilbert,  by  whom  he  had  an  only  daughter,  Mary  Eleanor, 
who  married  in  1767  John,  9th  Earl  of  Strathmore,  from  whom  is  descended  Her  Majesty  Queen  Elizabeth, 
the  Oueen  Mother. 


Single  manual 
Muzio  Clementi 
Harpsichord, 
reconditioned 
and  in  perfect 
order. 

Restored  stand. 
Circa  1796. 


unsi  a 

Cyliropsliire 

MARKET    DRAYTON    279  8 


9tJl 


HENRY  SPENCER  &  SONS 

ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 
HENRY  SPENCER  &  SONS 
FINE  ART  SALES 

COUNTRY  HOUSE  SALES 
June  7- By  Order  of  The  Right  Honourable  the  Earl  of 
Gainsborough,  Exton  Park,  Rutland,  FURNITURE, 
BOOKS,  PORCELAIN.  Owing  to  extensive  alterations 
to  the  House. 

June  20-  By  Order  of  D.  Ward  Esq.,  at  Wine  Beck  House, 
Addingham,  llkley,  Yorks.  Fine  XVIII  Century  FURN- 
ITURE, SILVER,  PICTURES,  GARDEN  ORNAMENTS. 

RETFORD  SALEROOMS 
June  12,  13,  14 -XVIII   and    XIX    Century  FURNITURE, 
PORCELAIN,    GEORGIAN    SILVER,  PAINTINGS, 
COINS  and  MEDALS. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 
Catalogues  3/6d.  each  (By  Post  4/-)  from 
HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange  Street,  Retford 
Telephone  2404  and  2205 


Honore 
Daumier 


Catalogue  Raisonne 

VOL.  I:  THE  PAINTINGS 

VOL  II:  THE  WATERCOLOURS  AND  DRAWINGS 

K.  E.  MAISON 

The  publication  of  this  important  book  will  be  greatly  wel- 
comed throughout  the  world  of  art.  No  catalogue  raisonne  of 
Daumier's  work  has  appeared  since  Eduard  Fuchs  pioneer 
work  went  out  of  print;  now  virtually  unobtainable,  this  has 
been  proved  by  recent  research  to  list  a  number  of  mistaken 
ascriptions  and  outright  forgeries.  Mr  K.  E.  Maison,  the  great- 
est living  authority  on  Daumier,  has  devoted  nearly  20  years  to 
preparing  this  new  catalogue,  which  represents  a  complete 
record  of  all  the  paintings,  watcrcolours  and  drawings — the 
entire  known  output  of  the  artist  in  these  media.  Full  accounts 
are  given  of  each  work,  together  with  literary  references,  ex- 
hibition histories  and  present  locations.  In  addition  the  cata- 
logue contains  a  record  of  over  fifty  works  which,  although 
begun  by  Daumier,  have  been  completed  or  retouched  by 
other  hands. 

Vol  1 :  446  pages  with  303  paintings  reproduced  by  photogravure 

Vol  II:  620  pages  with  S>S  watcrcolours  and  drawings 

A  limited  edition  oj  500  numbered  sets  at  £63  the  set  /^N^j^ 

Thames  and  Hudson 

Write  for  the  leaflet  to  30  Bloomsbury  Street,  London  WCi 


HIGH  RELIEF 

THE  AUTOBIOGRAPHY  OF 

SIR  CHARLES  WHEELER 

SCULPTOR 

Tells  the  story  of  his  life  and  work ;  recalls  his  childhood ; 
student  vears  in  Chelsea ;  commissions  and  sitters  including 
HM  the  Queen,  Lawrence  of  Arabia  and  Ychudi  Menuhin  ;  the 
Royal  Academy  and  his  10-year  term  as  President ;  and  the 
controversy  aroused  by  the  sale  of  the  Leonardo  Cartoon.  He 
docs  not  hesitate  to  criticise  the  modern  art  scene  and  present 
day  art-dealing.  65  photographs.  144  pages  Sj"  x  5-V"  45s 


COUNTRY  LIFE  BOOKS 
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DOLPHIN  ANTIQUES 

2B  ENGLANDS  LANE 
HAMPSTEAD,  LONDON,  N.W.  3 
01-722  7003 


ve:  Small  George  II  coffee  pot  by  Robert  Lunes.  London  1743. 
Weight  17  ozs.  Height  8i  ins. 


ve  right:  Superb  George  II  bullet  teapot  with  contemporary  armorial  by  Paul 
Crespin.  London  1738.  Weight  12  ozs.  Height  5  ins. 


»ve:  George  III  coffee  pot  by  William  Grundy.  London  1773. 
Weicht  21  ozs.  Height  10  ins. 


Above:  George  III  coffee  pot — London  1763. 
Weight  31  ozs.  Height  11  ins. 


EIGHTEENTH  CENTURY  FURNITURE.  GLASS  and  FINE  SILVER 


A  BUYERS  GUIDE  TO  THE 
NfTIQVE  HYPERMARKET 


These  six  caryatids  guard  the  entrance  to  a  world  of  antiques;  a  million 
pounds  worth  all  under  one  roof.  This  is  the  Antique  Hypermarket,  the 
largest  permanent  antiques  fair  ever.  A  world  of  luxury  where  a  hundred 
top  dealers  (including  many  B.A.D.A.  members)  are  always  at  your  service, 
each  one  an  expert  in  his  own  field. 


For  instance  here  on  the  ground  floor  is  a  leading  porcelain  dealer.  Among 
some  beautiful  pieces  he  proudly  displays  this  rare  Meissen  teapot  by 
J.  G.  Heintze,  circa  1740.  Next  door  is  an  Elizabethan  portrait  and  an  oak 
court  cupboard  from  the  same  period  as  well  as  relics  from  an  earlier  age, 
Roman  and  Greek  antiquities. 


The  fine  pair  of  Nubian  figures,  circa  1800,  form  the  centrepiece  on  the 
stand  of  a  specialist  in  early  18th  century  walnut  furniture.  This  collector 
is  studying  a  fine  marine  watercolour  by  Bentley  on  the  stand  of  a  leading 
expert  in  18th  and  19th  century  paintings.  Altogether  there  are  eight 
picture  dealers  at  the  Hypermarket. 


A  fine  selection  of  clocks  come  in  all  shapes  and  sizes  from  grandfathers  to 
ornate  French  ormolu.  A  glass  specialist  displays  a  wide  selection  of  18th 
century  drinking  glasses  and  wine  bottles  as  well  as  Bristol  blue  and  green 
decanters. 


Past  the  ground  floor  stands  with  their  fine  displays  of  furniture,  books, 
jewellery,  etc.,  to  the  centre  of  the  Hypermarket  where  a  magnificent 
grand  staircase  leads  to  the  lower  ground  floor.  Here  among  a  further 
thirty  stands  of  mainly  furniture  dealers  are  two  specialising  in  French 
animalier  bronzes;  the  delightful  greyhound  is  by  P.  J.  Mene. 


This  Queen  Anne  porringer  by  Robert  Timbrell  can  be  found  in  the  silver 
vaults,  a  superb  little  arcade  of  bow-fronted  shops  on  the  lower  ground 
floor.  There  are  108  stands  of  the  best  in  antiques  plus  a  restaurant,  and 
shippers  on  the  premises.  Have  you  joined  the  many  dealers  and  collectors 
who  make  the  Antique  Hypermarket  their  one-stop  buying  centre  for 
antiques  ? 


\ THE  ANTIQVE  HYPERMARKET! 


THE  ANTIQUE  HYPERMARKET  26-40  KENSINGTON  HIGH  STREET  LONDON  W8 

TELEPHONE:  01-937  691  1/3767     OPEN  FROM  MONDAY  TO  SATURDAY    10  am  to  5.45  pm 
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SIDNEY  LAURENCE 

"Top  of  the  Continent,  Mt.  McKinley." 

Painted,  Valdez,  Alaska,  1914. 
Oil  on  Canvas  72  x  96  inches 

Announcing  Two  Simultaneous  Exhibitions:  June  6-July  3. 

"The  Old  West,"  Paintings  and  Drawings 

"The  American  Sporting  Legend,"  Paintings,  Prints. 

Catalogues,  Each  One  Dollar. 


Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 
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A  fine  Sheraton,  crossbanded  mahogany,  bow 
front  chest.  The  top  drawer  fitted  as  a 
ladies  toilet  drawer,  and  including  a 
writing  slide  (Circa  1790) 

(Pic  ture  of  chest  with  insert  for  open  drawer) 


We  are  exhibiting  at  the 
Antique  Dealers'  Fair,  Grosvenor  House 
Park  Lane,  London  W1 

June  12  -  27    Stand  No.  32 
At  the  foot  of  the  Grand  Staircase 


-X- 


Knightsbridge,  SWi 
SLOanc  1234 
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POXTKEMOLI 


LTD, 


11  SPRING  STREET  LONDON  W.2 
Tel:  Pad.  6664 

NEEDLEWORK,  AUBUSSONS,  PERSIAN 
and  BESSARABIAN  CARPETS 


Y 


"A  ■ 


-  V- 


r 
.» 


English  Needlework  Carpet.  Excellent  condition  10  ft.  0  in.      7  ft.  3  in.  made 
by  the  late  Mr.  Pontrenioli.  an  allover  floral  design  in  natural  shades  on  a 
cream  ground. 

EXPERT  CARPET  ami  TAPESTR  Y 
RESTORERS  and  CLEANERS 

SPECIAL  ATTENTION  GIVEN  TO  ALL 
TRADE  ORDERS 


GENEVIEVE  AYMONTER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6t.  Tel.  222.26.61 


J  The  Smallest 
Picture  Light 


Whether  it  is  a  masterpiece  or  a 
colourful  picture  of  sentimental 
value,  the  "SPL"  Picture  Light 
will  enable  its  beauty  to  be  en- 
joyed as  the  artist  intended. 


LINOLITE 


There  are  6  "SPL"  Picture  Lights  to  suit  all  sizes 
of  pictures.  - 

Send  for  free  descriptive  coloured  leaflet  on  "Picture  Lighting  in 
the  Home" . 

LINOLITE  LIMITED,  142  LIVERPOOL  RD.,  LONDON  N.l 

01-607  0072 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEVAL  PLACE,  BR0MPT0N  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbridge  0646- 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packee  me' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 
Tel:  OPE  61,04 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


V;/ 
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■ 
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Very  fine  silver  gilt  stag,  Augsburg  c.  1580 
(height:  26  em.),  by  Balthasar  Lauhermann, 
mentioned  in  the  Rosenberg, 
vol.  1  page  79  No.  474  collection  Calm  Speyer  Vienn; 


RALPH  McCORMICK 


Spirit  flask  by  Henry  Sardet,  London,  1805,  7^  in. 
Oval  sauce  pan  by  T.  W.  Matthews,  London,  1808 

59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i 

Qi-493  4350 


17th  Century  Oak  Chest  of 
Drawers.  English.  Circa  1680. 

PILLERS 

Early  Oak.  17th  and  18th 
Century  Oak  Furniture. 
Walnut  and  Fruitwood. 

15  Holywell  Hill 
St.  Albans,  Herts 


FRY  English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


SABIN 

GALLERIES  specialists  in 

4  Cork   St.,   Bond   St.  paintings  and  drawings 

REGent         6186  of  the  Georgian  era 


GRABOWSKI  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 
Paintings  and  drawings  by 

Jozef  CZAPSKI 

THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 

OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I         839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues. -Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives^  Bizarre  Antiques 


EDWARD    SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  Wi 
01-493  0657 


brook  street  gallery  ltd 
PICASSO  DRAWINGS  1960-67 

24  brook  street,  london  w.1    hyde  park  1 550 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  01 -930  1  794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GARRARD  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 
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BERNARD  BIVALL 

174a  KENSINGTON  CHURCH  STREET,  LONDON  W.8 

Tel:  01-229  2988 


Lak.-  Maggiore  and  the  laola  B<  lla  FEODOR  MATVEFF  17.-,8-182n  S»n.d  and  dai.d 

11      (>2  j  inches 
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Vernay 

Member  of  The  National  Antique  mid  Art  Dealers  Association  of  America,  Inc. 
Mi  n,   t  of  Art  and  Antique  Dealers  League  of  America 
124  East  55th  Street,  New  York,  N.Y.  10022   ■   PLaza  3-8060 

Cable  address:  ASAVANTIO,  N.Y. 

OLD    ENGLi  i  H    FURNITURE     •  SILVER 
PORCELAIN    •    PAINTINGS  GLASS 


kaywin  smith 

by  appointment  I  LITCHFIELD,  CONNECTICUT  •  (203)  JOrdan  7-5771 


A  fine  portrait  in  the   Elizabethan  tradition,  by   Hans  Eworth 
(1540-74). 

The  distinguishing  characteristics  of  this  work  are  the  delicately 
modeled  features,  essentially   mannerist   in   execution   and  sub- 
ordinated to  formal  linear  design.  The  demands  of  aesthetic  imper- 
sonality evoked  through  cultivation  of  English  court  style. 
Canvas  on  panel,  20  x  22. 

Always  a  selection  of  sporting  subjects,  ivatercolors,  drawings 


PORTRAITS  BY  MARSHALL  BOULDIN, 


For  Particulars  —  Contact 

W     E3.  O 


615-352-4562 
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18th- Century  French  Antiques 


Louis  XVI  mahogany  semainier,  signed  OH MEBHRC 
French  IHlh  Century.  38  in.  uide.  13  in.  deep.  61)  in.  high. 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •    UN  1-1666 
Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America.  Inc. 


Reese's 


ANTIQUES 


207-209  East  Main  Street 
Richmond,  Virginia  23219 

Telephone:  644-0781 

INTERIORS 


"Wedding  Scene' 

(60  x  46  in.) 
by  Th.  Kleehaas, 
Munchen,  1891 


A  portrait  of  a  lady  signed  G.  Kneller 
and  dated  1 720  (original  frame) 

Unique'pair  of  commodes  1 8th  century 


Visit  Asheville  Antiques  Fair,  August  6th.  7th,  8th  and 9th 
Specialist  in  Antiques,  Mirrors  and  Frames 


ROBERT  D.  BUNN 

ANTIQUES  AND  INTERIORS 

11-13  BILTMORE  AVENUE 
PH.  A1  4-3911 
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EARLY  AMERICAN 
TANKARD 

BY  JACOB  HURD 
BOSTON:  CIRCA  1730 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


xertrude  weber 

In  the  building  of  the  Long  Island  Historical  Society 

1 30  PIERREPONT  STREET 
ROOK!  YN  HEIGHTS,  NEW  YORK  11201 
(Tel.:  212)  ULster  5-1789 

Open  Tuesday  thru  Friday,  9-5:30 
Saturdays  and  evenings  by  appointment 


Left:  Charles  II  casket  embroid- 
ered floss  silk.  Color  and  con- 
dition excellent.  Height  14  in. 
Width  14i  in.  Depth  10  in. 

Right:  Charles  II  casket  embroid- 
ered in  colored  floss  silk  and  silver 
threads.  Interior  fitted  with  draw- 
ers and  compartments.  Mounts  of 
silver. 

Pair  of  pewter  candlesticks,  Eng- 
lish, Stuart  period.  Touch  marks, 
W.  L.  William  Langford  -  1668. 
Illustrated  inCotterell.  14|  in.  tall. 
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TREASURES  FROM  PORTUGAL 


The  oil  painting  by  Antonio  Simpaio  is  not  for  sale; 
however,  we  have  a  permanent  exhibit  of  his  works 
in  water  colors  and  oils  ranging  upwards  in  price 
from  $200. 


Highly  Unusual  Portuguese  Renaissance  chest  in  poly- 
chrome. 33^ in.  high;  50 in.  wide;  24 in.  deep. 


ALCOFORADO 

302  East  52nd  Street,  New  York,  New  York  10022 
(212)  PL  8-4618 


JOHN  C.  R.  TOMPKINS 

Antiques 


( appointment  advisable) 

SHUNPIKE  ROAD,  MILLBROOK,  N.Y.  12545    Telephone  914-677-3026 
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TWO  VERY  IMPORTANT  AUCTION  SALES 


Meleager,  French  lead,  17th  century 
Height:  44  cm 


42  ^VE^\UE  KLEBEl^ 
T<JT{IS'-  T<JS  07-67 


DAVID  TENIERS  the  Younger.  Antwerp  1610-1690  Brussels. 
Beerhouse  Scene.  Signed  left.  Oil  on  panel  28    40  cm. 


From  different  Collections: 

I.  Fine  Paintings  by  Old  and  Modern  Masters  from  the 
1  5th  to  the  20th  century  ;  Italian  and  German  paint- 
ings, Renaissance  and  Baroque,  Dutch  paintings  of 
the  1  7th  century  ;  Barbizon,  Munich,  Dusseldorf  and 
Swiss  Schools.  Rare  collection  of  Icons. 

21st  and  22nd  June,  1  968 


BON/FAZIO  Dl  PIT  ATI.  Verona  1487-1555  Venice. 
The  rich  rake  and  the  poor  man.    Oil  on  panel  124    265  cm. 


II.  Highly  important  Old  and  Modern  Masters  draw- 
ings, watercolours,  prints  and  graphic  art,  Helvetica. 

24th  and  25th  June,  1968 


ON  VIEW,  daily  from  6th  to  20th  June,  except  Thurs- 
day the  1  3th  June 

08.00  to  12.00  and  14.00  to  18.00 
On  Sunday  open  only  from  2  p.m.  to  6 

miijui  mtm  mmi 

6000  LUCERNE,  Haldenstrasse  1  9,  Tel.  041  /25  77  2 

Two  richly  illustrated  catalogues 


(  WIN 


(Sarly  (Snglish  CDiatnond  <0louier 

1800 

"Bentley  &6? 

fine  antique  jewels 

65,  NFW  BOND  STREKI '0.  MAYfiiin^' 


A  NECESSITY 
TO  ALL  COLLECTORS  OE 
ANTIQUE  SILVER 


Bradburj  \ 

GUIDE  TO  MARKS  OF  ORIGIN 
ON  BRITISH  AND  IRISH  SILVER  PLATE 

from  Mid  16th  Century  to  the  vear  196S 
with  notes  on  Gold  Markings  and  Marks  on 
Foreign  Imported  Silver  and  Gold  Plate 
and  Old  Sheffield  Plate  Makers'  Marks 
( Twelfth  Edition) 
(  ompiled  by  FREDERICK  BRADBURY,  F.S.A. 

Vest  pocket  size,  containing  the  Assay  Marks  and  Date  Letters  of  the 
London  Assay  Office  from  1554  to  iy68  and  the  other  British  and 
Irish  Assay  Offices 


This  book  may  be  obtained  from  the  publishers 
J.  W.  NORTHEND  LIMITED,  49  WEST  STREET,  SHEFFIELD  1 
or  any  bookselle  r 

PRICE  8/6  IN  PAPER  COVERS.  24/-  IN  LIMP  BLUE  LEATHER 
AND  GILT  EDGES.  POSTAGE  6d.  EXTRA 


INTERNATIONAL  AUCTION  RECORDS 

Paintings— Engravings— Drawings— Waterco/ours— Sculpture 

I  LLUSTRATED 

13,000  Prices  from  all  over  the  World 

The  LARGEST  and  CHEAPEST  guide  to  Market  Values 

The  1968  Edition  will  be  on  Sale  in  June 
£9.9.0.  or  $25 

Post  free 

Sole  U.K.  and  U.S.A.  Agent  and  Distributor 
H.  BAILE  de  LAPERRIERE 
B.C.M./PUBLISOL 
LONDON  W.C.1 
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14  East  57th  Street,  New  York,  N.Y.I  00  2  2 


DALI  DE  KOONING  ■  GORKY 
NAY  •  VIEIRA  DA  SILVA  ■  SOULAGES 
BRAM  VAN  VELDE  ■  WYETH 
CALLERY  •  DUCHAMP  -  VILLON 
HAJDU  •  MOORE  ■  CHADWICK 
LARDERA  ■  ROSENTHAL 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONOR E 
LONDON,  34  ST.  JAMES'S  STREET 


auan 

Dealer  of  Paintings  and  Works  df  Art 
B17      MADISDN  AVENUE 


NEW  YORK  CITY.  N.  Y.  10D21 
BUtterfield  B-532B 


Portrait  of  Gentleman 
Dutch  1  7th  Century 
Size:  41  x  35^  inches 


cxxxi 
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Extremely  rare  English 
delft  plate  showing  John 
Wilkes,  who  was  sent  to 
jail  for  opposing  King 
George  Ill's  policy  to- 
ward the  colonies.  Wilkes 
frequently  appears  on 
Chinese  Export  Por- 
celains, but  rarely  on 
delft. 


Chester  County  walnut 
spice  box,  circa  1760. 


HERBERT  F.  SCHIFFER 

ANTIQUES 

609  West  Lincoln  Highway,  Exton,  Pennsylvania 
Telephone  (215)  363-6889 

Located  30  miles  west  of  Philadelphia,  on  Route  §30 
Member  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


mildred  friedman's 

331 1  West  McNichols  Rd. 
Detroit,  Michigan  48221 
tel:  (313)  Dl  1-5182 


A  small  William  and  Mary  period  Walnut  veneered 
chest  of  two  short  and  two  long  drawers  with 
herringbone  inlay.  Circa  1700. 


Some  of  those  hard-to-find  items  that  every  WEDGWOOD 
COLLECTOR  looks  for: 

Rosso  Anlico  with  Basalt 

Basalt  with  Rosso  Anlico 

We  carry  a  very  comprehensive  stock  of  fine  Wedgwood 

A  telephone  call  will  reserve  a  piece  immediately.  We  are 
equipped  to  ship  anywhere 


imon& 


WEDGWOOD 
IT  f  West  Ellet  Street 
Philadelphia.  Pennsylvania  19119 
(215)  CH  7-2062 
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Haystacks 
by 

Mark  Fisher 
i 841  -  1923 
Oil  on  canvas 
1 8  24 


VOSr^ 


alleries 
of  Boston  Inc 

238  Newbury  Street,  Boston,  Mass. 
(617)  536-6176 


Established 
•  1841  • 

Agents  jor  the  estates  of 

William  S.  Horton  and  Maxjield  Parrish 


JACK  LAMBERT!,  INC.  direct  mporjer 

244  FIFTH  AVENUE  •  NEW  YORK  1.  N.  Y.  •  ORegon  9-8198-99 


4 
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12  dinner  dishes,  10^  inches  diameter,  one  pair  13^  inches  chop  plates  by  PAUL  STORR. 
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MICHAEL  HALL 
FINE   ARTS  Inc. 


LUCRETIA 
Italo/Flcmish.  Circa  1600 
Bronze.  Height  11  in. 


6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 

By  appointment  only 


The  Rarest  Hail-Mark 

The  Drawback  Mark  (see  Connoisseur,  Sept.  1966) 


HESTER  BATEMAN 

Salt  Spoon,  1784 

Send  $3.00  for  56  page  fully  illustrated  catalog 
and  subscription  to  future  listings  of 
Antique  Silver 

Specializing  in  the  silver  of  Hester  Bateman 
Shown  by  appointment  only 

JOSEPH  H.  KILIAN 
39  Glen  Byron  Ave. 
So.  Nyack,  New  York  100 18 
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Antiques  &  Decorations 


GARRICK  C.STEPHENSON 

FORTY-TWO  EAST  FIFTY-  SEVENTH  STREET 
NEW  YORK,  N.  Y.  10022     •      PLAZA    3  -2570 


Pair  of  very  rare  Louis  XVI  Consoles  in  acajou.  Signed  D.  L.  Ancellet  M.E.  3  December  1  766 

Length  48|  in.  Depth  1  51  in.  Height  33£  in. 
Set  of  six  18th  Century  English  panels  with  unusually  vivid  pink  background  and  figures 
painted  in  polychrome.  Each  panel  is  4  ft.  wide  and  12  ft.  high. 

Members  of  The  National  Antique  and  Art  Dealers'  Association  of  America  inc..  The  Appraisers  Association  of  America. 


Amber  Ch'ien  Lung  Frog  Snuff  Bottle 
with  coral  and  turquoise  stopper. 

On  d/sp/ay  at  National  Antique  Show 

Madison  Square  Garden,  N.Y.C. 
May  18  thru  May  26  1968 


Currently  being  shown  at: 


Subject  to  prior  sale 


18th  Century  porcelain 
Snuff  Bottle  with  male 
and  female  westernface 
on  each  side,  face  of 
opposite  sex  appears 
when  bottle  is  turned 
upside  down. 


Rare  Hornbill  Ch'ien  Lung 
(1736-1795)  Snuff  Bottle 
with  red  helmet  sheath  on 
sides  and  turquoise  stop- 
per. Finely  carved  on  both 
sides.  (Ivory  base  not 
illustrated). 


Collectors'  •  Porcelains  '  Enamels  '  Ivories 


816  MADISON  AVENUE  /  NEW  YORK,  N.Y.  10021  /  (#212)  249-6766 


I 


A  Rare  Mid  18th  Century  Silk  Ghiordes  6-3  .  4-0 

A  large  selection  of  Antique  Oriental  and  European  rugs  in  stock  at 
all  times,  in  a  variety  of  sizes.  All  are  photographed  in  color:  write 
us  with  your  requirements,  as  rugs  are  shipped  on  approval. 

EXPERT  CLEANING  AND  RESTORATION  APPRAISALS 

The  booklet  'A  Study  of  Oriental  Rugs'  is  available  to  you  without  cost. 

M.  MICHAEL  BARD,  INC. 

ORIENTAL  AND  EUROPEAN  RUGS 
ANTIQUE  AND  MODERN 

306  EAST  61ST  STREET 
NEW  YORK,  N.  Y.  10021 


Tel:  832-8122 
Area  Code  212 


16th  AND  17th  CENTURY  FRENCH  COUNTRY 
FURNITURE  AND  OBJECTS  D'ART 


1  7th  Century  WINE-PRESS  from  the  Lorraine. 

Completely  original.  1 

LEsViEUY  Metiers  de  France 

HENRY  ALGAN 


306  East  61st  Street 

New  York,  New  York  10021 

Tel  21  2-758-9566 


54  Maxeville.  Nancy 
36  Rue  Marechal  Leclerc 
Tel.  52.22.32 
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We  welcome  you  to 
WAKEFIELD -SCEARCE  GALLERIES 

In  our  extensive  showrooms  in  central 
Kentucky,  you  will  find  hundreds  of  rare 
and  interesting  items  of  English  furniture, 
silver,  china,  glass,  old  Sheffield,  paintings, 
maps,  prints,  fireplace  equipment,  mirrors 
and  decorative  accessories. 

We  are  franchised  dealers  for  the  famous 
Dorothy  Doughty  and  Boehm  birds,  and 
Cybis  porcelains.  (We  welcome  your  re- 
quests for  specific  models.) 

Visit  our  subterranean  silver  vault. 

When  passing  this  way,  why  not  pay  us  a 
leisurely  visit?  You  may  enjoy  good  regional 
food  in  historic  Science  Hill  Inn  —  all  in  the 
same  building. 


Georgian  mahogany  sideboard,  in  good  original  condition.  Fitted  brass  gallery  Top- 
cross-banded  to  match  drawer  fronts,  with  oval  fan  inlay  in  centre  in  satinwood  out- 
lined with  kingwood.  Warm  brown  color.  Fitted  deep  drawer  on  both  sides  of  center 
drawer.  Circa  1790.  Height  36",  length  60",  depth  24". 


Ovenbirds  by 
Dorothy  Doughty. 


From  our  subterranean  silver  vault  -  a  fine  old  Georgian  Sheffield  tea  and  coffee  service 
by  Blagden  and  Hodgson,  Sheffield,  circa  1821.  Beautifully  flat-chased  with  scrolls  and 
shells.  Coffee  pot,  10"  tall. 


WAKEFIELD -SCEARCE 

GALLERIES 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street 

SHELBYVILLE,  KENTUCKY  40065 
• 

on  BOTH  main  roads  (U.S.  GO  and  I-G.'t) 
between  Louisville  and  Lexington 
• 

Open  every  day  9  a.m.  —  .5  p.m. 

Closed  Sundays. 
Telephone:  (502)  ME  3-U382 
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Magnificent  Salver,  15^  in.  diameter,  four  clau-and-ball  feet,  by 
R.  Rugg,  London  1770,  53  oz.  troy.  Arms  probably  DOWNES  of 

Evenwood,  Durham,  impaling  RAUNSTON. 
An  example  of  the  quality  silver  you  will  find  at  HOB  ART  HOUSE. 
We  invite  your  inquiry  by  phone,  cable,  or  letter. 


HQBART  HOUSE 

Box  128,  Haddam,  Conn.  06438  (203)  345-2525 
Appointment  Preferred,  Malcolm  Stearns,  Jr. 


J 


ANTIQUES  •  WORKS  OF  ART 
SILVER  •  PORCELAINS 
PAINTINGS  •  TAPESTRIES 
SCULPTURE  •  FURNITURE,  ETC. 


H.  QALKA,  inc. 

860  MADISON  AVENUE 
NEW  YORK.  NEW  YORK  10021 
Telephone  (212)  861-9890 

Appraisers  and  Liquidators  to 
Museums,  Attorneys,  Collectors, 
Executors,  Trust  Departments 
for  Estate  Tax,  Insurance, 
and  other  Purposes 


MEMBER:    APPRAISERS   ASSOCIATION    OF  AMERICA 
AND 

ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA 


From  a  carefully  chosen  collection  of  English  Antiques 
Chippendale  Mahogany  Chest  on  Chest 
entirely  original 

Member  of  the  American  Institute  of  Interior  Designers 

Honorary  Member  of  the  Institute  of  Practising  Designers  in 
London 


Doris  Duckworth 

Interiors -Antiques 

2323  Woodhead 
Houslon.Texas  Z7019 
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THE  FLIGHT  INTO  EGYPT 

by 

PAULUS  POTTER 

1625-1654 

On  panel,  18 A  x  25  inches 
Signed  and  dated  1644 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1S7S 


15  East  57th  Street,  New  York,  N.  Y.  10022 

(212)  PLAZA  5-4980 
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FINE  ART 

REPRODUCTIONS 

Full-color  reproductions  on  finest 
quality   heavy   stock   from  the 
National  Gallery  of  Canada's  col- 
lection. Sizes  vary  from  approxi- 
mately 13"  x  28"  to  approximately 
36"  x  25".  Prices  from  $2-50. 

Van  Gogh 
A.  Y. Jackson 
Chagall 
El  Greco 
Arthur  Lismer 
Chardin 
Abraham 
and  many  others 

Canaletto 
Cezanne 
Tom  Thomson 
Rubens 
Emily  Carr 
Ying 

de  Tonnancour 

For  complete  lists  write  to: 

Information  Services, 

The 

QUEEN'S  PRINTER, 

Ul  I  AWA,  CANADA 
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VOJTECH  BLAU 

RUGS  AND  TAPESTRIES 

692  Madison  Avenue,  New  York,  N.Y.  10021 
(212)  752-2746 

Specializing  in  1 8th-  and  19th-century  Caucasian  and  Asia  Minor  Rugs 


■ 


No.  2478 
SHIRVAN 

7-6  X  4 

Visitors  are  always  welcome  to  the  Gallery,  where  rugs 
are  hung  for  their  viewing  pleasure 

APPRAISALS  ARB  GRATIS  FOR  MUSEUMS  AND  RUG  COLLECTORS 


LaDY'S  CABINET  of  the  early  Regency 
in  mahogany  after  a  design  in  Sheraton's 
Cabinet  Dictionary  of  1802.  English 
furniture  and  ceramics  of  the  eighteenth 
century,  as  well  as  Americana,  are  always 
on  view  at 


Ginsburg  §f  Levy 

Antiquarians  since    19  01 

815  Madison  Avenue, 
New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 
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^lilLIP  COLLECK 

oj London  Ltd. 
[SH  8c  FRENCH  ANTIQUE  FURNITURE 
East  57th  Street, New  York  22,  N  Y.  •  PLaza  3-1544 


Pair  of  Very  Fine 
Adam  Mirrors 

circa  1780 
50  inches  tall 
20  inches  wide 


The  Red  Gown 
CHARLES  HAWTHORNE 

1  '  '  on  canvas,  20  X  16  inches 


adelson  Salients,  Inc. 

&ine  [Paintings      Appraisals  •  [Restoration 
154  Newbury  St.,  Boston,  Massachusetts  02116       (617)  266-6631 


Italian        or  carriage  warmer.   Date  1730.  Naples.  For 
Hallmarks  see  Rosenberg  #7403;  7406;  7407.  10£"  wide, 
7"  deep,  8"  high  with  handle  up. 

ARPAD  ANTIQUES,  INC. 

•  APPRAISALS  • 

j      Wisconsin  &  O  Streets,  N.W.,  Washington,  D.C. 
&  3125  M  Street,  N.W. 

Area  code  202—  FE  7-3424 

Member:  Appraisers'1  Association  of  America 


( 


Wo  Ktltssieilil  Button 

GALLERY 

955  CENTER  STREET,  DOUGLAS.  MICHIGAN  49406 
TELEPHONE  (616)  857 


ANTIQUE  FURNITURE 
PAINTINGS  -  RARE  PRINTS 
ETCHINGS  AND  WATER  COLORS 
OBJECTS  OF  ART 
RESTORATION  OF  PAINTINGS 


The  Connoisseur,  June,  npfiS 


I   \l  I! 


CARL  YEAKEL 

1 099  Coast  Boulevard  South,  Laguana  Beach,  California 
Phone  Hyatt  4-5526 

One  of  the  finest  and  most  comprehensive  stocks 
in  the  country 

FURNITURE  ■  MARINE  ITEMS  ■  SILVER 
PORCELAIN    ■    OBJETS  DART    ■  ETC. 


AFTERNOON  TEA 

Oil.  Canvas  size,  65  x  92  in. 


by  JULIUS  L.  STEWART 

ca.  1890  (1855-191  ?) 


Inscribed  lower  right, 
J .  L.  Stewart 


The  color  tones  are  warm  and 
lovely,  and  the  quality  of  each 
portrait  perfectly  beautiful. 


EUGENE  SUSSEL   ANTIQUES  AND  FINE  ART 

1!>2«>  CHESTNUT  STREET,  PHILADELPHIA,  PA.10103  (215)LO  9-3563 

MEMBERS  OF  THE  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA  AND  THE  APPRAISERS  ASSOCIATION  OF  AMERICA 


SET  OF  SIX  GEORGE  IV  SILVER  SALTS 


AN 

IMPORTANT  SET  OF 
SIX  GRIFFON  SALTS 
BY  WILLIAM  ELLIOT 
LONDON  1829.  EN- 
GRAVED WITH  CON- 
TEMPORARY CREST. 
WEIGHT  115  OZ. 
4i  INCHES  HIGH 


BERGDORF 
GOODMAN 


SthAVC  at  58th  ST.  NEW  YQRK  19 

ON  TH€  PLAZA 
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1968  IS  EVEN  BETTER  WHEN  IT'S  THE  SAME  CHEST 


About  the  time  Columbus  was  enlisting 
Isabella's  aid  for  a  projected  voyage,  ships 
from  the  Near  East  were  plying  the  Adriatic 
en  route  to  the  Port  of  Venice. 

Enthralled  by  the  Oriental  treasures  they 
encountered,  Italian  woodworkers  were  quick 
to  learn  the  intricate  techniques  of  the  bone 
inlay  motifs  they  admired. 

This  marriage  chest — or  Certosina 
Cassone— was  made  by  such  a 
craftsman,  circa  1500. 

It  is  walnut,  inlaid  in  a 
miniscule  geometric  pattern- 
ing of  bone  chips,  inside  and 
out,  in  an  arrangement  of 
flora,  mystic  circles,  and 
checkerboards. 


Height:  22" 
W.dth:  48" 
Depth:  20" 


i(7M  MADISON  AVKM  K,  KEW  YOHK..VV 


PATRICIA  SILLECK 

18th    CENTURY  ANTIQUES 


Leeds  Cream  Ware 


HEALY  AVENUE  SOUTH,  SCARSDALE,  NEW  YORK,  SCARSDALE  5-2659       By  Appointment 


(^)  ne  of  a  pair  of  eighteenth- 
century  bergeres  in  mahogany, 
ivith  the  stamp  of  GEORGES 
JACOB. 

An  eighteenth-century  petite 
armoire,  veneered  in  king- 
wood  and  signed  by  CHRIS- 
TOPHE  WOLFF,  M.E. 
1755.  Of  diminutive  size,  it 
measures  only  49  in.  high  and 
32  in.  wide.  Original  bronze 
dore  mounts  and  rouge  marble 
top. 

The  blue  Ch'ien  Lung  por- 
celain vases  are  mounted  in 
Louis  XVI  ormolu  of  excep- 
tional quality.  17  in.  high. 


J.  J.  THOMPSON 

703  EAST  LAS  OLAS  BOULEVARD 
FORT  LAUDERDALE,  FLORIDA  33301 
TELEPHONE  (305)  524-8871 
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An  extremely  fine  early  18th  century 
bureau  with  the  original  green  and 
gold  Japanned  decoration. 


ANTIQUES  INTERIOR  DESIGN 

541  CHARTRES  STREET,  NEW  ORLEANS,  LOUISIANA  70130  U.S.A.,  AREA  CODE  504,  524  0653 


RED  EYED  VIREO  ON 
A/ILD  HONEYSUCKLE  S2.60O 


HOODED  WARBLERS  WITH 

CHEROKEE  ROSE  0 
$3,500 


CANYON  WRENS 
ON  WILD  LUPIN  $2,600 


W  E.  BROWN E  DECOPATI NG  CO 

443  Peac  ht  nee  St  r  e  e  t ,  N.E. 
ATLANTA  8 


The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


■■"II  i-  i**^*  •'^'•■^.iWf^i 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 


Antique  rugs  S50  to  $2,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
1 00%  wool  nap,  50  sizes 
9  x  1 2  ft.  S295  to  $550. 
Many  giant  and 
unusual  sizes 

For  sale  by  America's  foremost 
authority  and  expert  on  Oriental 
Rugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS — 

A  Complete  Guide" 

by  Charles  W.  Jacobsen  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
cyclopedia ever  published.  480  pages 
with  250  plates,  38  in  full  color. 


CHAS.  W.  JACOBSEN,  Inc. 

401  S.  SALINA  STREET,  SYRACUSE,  N.Y.  13201 
DEPT.  C  TEL.  HA  2-7832 


ANTIQUES  AND  WORKS  OF  ART 


A  pair  of  bronze  geese,  1 8th  Century. 
The  gander  is  21  in.  tall. 


Rowland's  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


ME 


MRS.  GREER 


INTERIOR 

i  >  r  >  i  < ;  \ 


MIDDLEBURG,  VIRGINIA 
I'd.:  (703)  687-6363 

Member  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 
Member  of  The  American  Institute  of  Interior  Designers. 


Sheraton  mahogany 
bowfront  sideboard, 
circa  1790. 
Width  54  in., 
depth  23  in., 
height  35 h  in. 

Pair  of 

octagonal 
tobacco  leaf 
platters, 
circa  1790. 


all  about 

CANADIANA 

IN  A  CANADIAN  ATTIC 
Gerald  Stevens.  A  bestseller  and  favourite  of 
collectors,  this  invaluable  and  profusely  illustrated 
guide  discusses  every  conceivable  form  of 
Canadiana.  from  old  maps  to  furniture.  $4.95 

ANTIQUE  FURNITURE  BY  NEW 
BRUNSWICK  CRAFTSMEN 
Huia  Ryder.  In  this  first,  authoritative  study,  the 
author  includes  chapters  on  Acadian  and 
Campaign  furniture  and  a  completely  detailed  list 
of  cabinet-makers.  Beautifully  illustrated  with 
photographs.  S1  5.00 

CANADIAN  GLASS  c.  1  825-1  925 

Gerald  Stevens.  This  definitive  volume  by  the 
world  authority  discusses  and  documents  every 
phase  of  glass  making  in  1  9th  century  Canada. 
Magnificently  illustrated  with  original 
photographs.  S1  7.50 

EARLY  CANADIAN  GLASS 
Gerald  Stevens.  A  collectors'  item  in  hardcover, 
this  handy  guide  provides  a  fascinating  survey  of 
early  Canadian  glass.  Paperback.  S3. 95 

THE  RYERSON  PRESS 

299  Queen  Street  West,  Toronto  2B,  Ontario,  Canada 
Write  for  our  Canadiana  Catalogue 


(  MIX 


LA  BELLE  MADEMOISELLE 

Oil  painting  of  young  French  nude  ;  artist  unknown  ; 
mid- 19th  Century.  Size:  34  x  40  ins.  (including  frame) 

CHARLES  &  ANN  BAUMANN 

449  Westminster  Ave.,  Elizabeth,  N.  J.  07208 

18th  and  19th  Century  Furniture  and  Paintings 
French  -  English  -  American 

BY  APPOINTMENT  ONLY: 

212-SA  2  6586  (Weekdays)  201  -EL  4-0535  (Weekends  and  Evenings) 


Pair  of  portraits  of  members  of  Ames  Family,  Amesbury,  Mass.  after  I850. 
Attributed  to  Lymon  Emerson  Cole 


Original  cotter  pin  hinges  and  lock.  Oreo  I675.  Hand  wrought  strap  hinges  added 
in  the  late  t  8c h  Century.  64  in,  long,  2(K  in.  deep,  26^  in.  high. 


1821  cJfou±E  £^ntLcjiiz± 

AT  "THE  GUILD"        ROUTE  202  AND  AQUETONG  ROAD    '    LAHASKA,  PA. 


PRIVATE  OWNER  WILL  SELL 


Two  superb  Frederick  Remington  bronzes. 
Bronco  Buster  and  Rattlesnake.  Roman  Bronze  Works 

From  the  estate  of  the  late  George  W.  Hill 
Purchased  at  Tiffany  in  1  931  and  1  932 
by  the  Directors  of  the  American  Tobacco  Co. 

Sold  only  as  a  pair.  Principals  only.  $30,000  firm. 
PERCIVAL  S.  HILL 
50  Vanderbilt  Avenue 
New  York,  N  Y.  10017 


A  PART  OF  A  COLLECTION  OF  SNUFF  BOXES,  VINAIGRETTES  Et  VARYING 
CASES 

Top  row,  reading  from  the  left:  (1)  London  1819-1820  marked  C  R.  (2) 
Birmingham  1796  Joseph  Taylor  (3)  1796  Thomas  Willmore.  (4)  Birmingham 
1789  Samuel  Pemberton  (5)  Birmingham  1832  Francis  Clark  Second  row: 
(1)  Birmingham  1830  John  Beltridge  (2)  Birmingham  1839  Gervase  Wheeler. 
(3)  Birmingham  (Gilded)  1827  Thomas  Shaw  (4)  London  (gold)  1801  Thomas 
Beezley  Third  row:  (1)  Birmingham  1781  Samuel  Pemberton.  (2)  Birmingham 
1779  F.S.  (3)  Birmingham  1811  Matthew  Linwood  (4)  Birmingham  1865  G  U. 
(5)  Birmingham  1822  Joseph  Willmore  Fourth  row:  (1)  Birmingham  1801 
John  Turner  (2)  Birmingham  1804  Joseph  Willmore.  (3)  Birmingham  1844  Nath. 
Mills  (4)  Birmingham  1796  Joseph  Taylor  (5)  Birmingham  1801  Samuel  Pem- 
berton 

The  Double  Eagle 

at  The  Guild 
Route  202  and  Aquetong  Road 
Lahaska,  Bucks  County,  Pennsylvania  18931 

Telephone  (215)  862-5158 
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HOOKED  RUGS 


Telephone:  (Area  code  617)  SPring  4-1785 


A  2$  minute  ride  from  llosiott 
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r  STREET  JS^AX 


NT1QUES 


INC. 


MIDDLETON,  MASS 

HOOKED  RUGS 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 


JOSEPHINE  HOWELL  inc. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 

41  EAST  57th  STREET  NEW  YORK,  N.Y.  10022I 

PLAZA  3-5515 

1RENCH  ANTIQUES 


One  of  a  pair  of  Louis  XV  Mahogany  Rafraichissoirs 


June  8th  -  15th 
(not  Sunday) 
11  a.m.  -  9  p.m.  daily 


Afine  collection 
of  good  quality 
Antiques.  All  exhibits 
are  offered  for  sale 


THE  FIRST 


HAMPSTEAD 
ANTIQUES 
FAIR 

THE  OLD  TOWN  HALL 
HA,  crstOCK  HILL.  N.W.3 
Opposite  Belsize  Park  Undg.  Stn.  easy  car  parking 

Admission  3s  6d.  First  day  5s.  Od. 


Visitors  to  Toronto,  Canada  are  cordially  invited  to  inspect  and  select 
from  our  large  and  varied  collection  of  nineteenth  century  paintings- 
Artists  include: 

J.  J.  HENNER 

F.  BRUNERY 

ROSA  BONHEUR 

LEON  RICHET 

E.  ROYBET 

M.  CABALLERO 

H.  LE  SIDANER 

JULES  TRAYER 

BLOMMERS 

MARIS 

BOSBOOM 

J.  HAMZA 

FLORENT  WILLEMS 
WALTHER  FIRLE 
CHARLES  DELORT 


THE  WATERING  PLACE 
Victor  P.  Huguet 
(1 835-  1 902) 
Canvas  Outside  frame 

14  in.      1 1  in.  19  in.     16  in. 


v/iLLiiiimu 

Fine  Paintings 
194  Bloor  Street  West,  Toronto  5,  Canada 

AREA  CODE  416    921  3522 
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Jew  York 


S.  J.  Shrubsole  Lmdon 


Old  Sheffield  Plate 


Antique  English  Silver 


Antique  Jewellery 


eorse  HI 


ir  of  Beakers. 

ndon  I J 6<) 

aker:  Charles  Wright 

light:  3!  inches 

'eight:  12  ounces  9  dwt. 

indon 


Commonwealtl 


1 


Beaker 

London  1 6 54 

Maker:  l.M.  with  3  stars  above 
Height:  3!  inches 
Weight:  4  ounces  1  dwt. 


New  York 


NEW  YORK 

104  EAST  57th  STREET       PLAZA  3-8920 

Member  of  The  National  Antique  and  Art  Dealers 
Association  of  America  Inc. 


LONDON 

43  MUSEUM  STREET  W.C.I       HOLBORN  2712 

Member  of  The  British  Antique.  Dealers'  Association  Ltd. 


SOTHEBY'S 

WEDNESDAY,  lOtliJULY 

HIGHLY  IMPORTANT 
OLD  MASTER  PAINTINGS 


the  property  of  His  Highness  The  Prince  de  LIGNE 
the  late  Sir  A.  CHESTER  BEATTY,  the  Dowager  Lady  KILLEARN  of  KILLEARN, 
the  late  Victor  Alexander,  4th  Baron  WROTTESLEY,  and  other  owners 


Joachim  Patenier 


A  Wooded  Landscape  with  Buddings  and  many  Figures 


On  panel,  \1{  by  21 J  inch 
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SOTHEBY'S 


Antonio  Canaletto 


The  Grand  Canal  seen  from  the  Campo  di  San  Vio 


20 J  by  27  inches 


SOTHEBY'S 


Alessandro  Magnasco 


Landscape  with  a  Procession  of  Monks 


Signed  and  dated.  92  by  114  inches 


SOTHEBY'S 

WEDNESDAY,  10th  JULY 


Cl.VIl 


SOTHEBY'S 

WEDNESDAY,  3rd  JULY 

IMPRESSIONIST  AND  MODERN 
PAINTINGS,  DRAWINGS  AND  SCULPTURE 

the  property  of  the  late  The  Hon.  Mrs.  A.  E.  PLEYDELL-BOUVERIE 
H.H.  The  Prince  de  LIGNE,  The  PHILLIPS  COLLECTION,  of  Washington,  D.C. 
Mr.  HAROLD  MIRISCH,  of  Beverly  Hills,  and  other  owners 


Henri  Fantin-Latour  Vase  de  Pivoines  Signed  and  dated  '81.  22|  by  26f  inches 


Jean-Baptiste-Camille  Corot  Le  Grande  Metaire  Signed,  c.  1860-65.  21 1  by  31 J  inches 


SOTHEBY'S 

WEDNESDAY,  3rd  JULY 


Catalogue  (1 10  plates,  46  in  colour)  £/ 


Claude  Monet.  Portrait  de  Jean  Monet.  Signed  with  initials, 
c.  1871.  16  by  12J  inches. 


Camille  Pissarro  Bords  ik  VOise  a  Auvers  Signed  and  dated  1X78.  21  by  24 J  inches. 


SOTHEBY'S 

WEDNESDAY,  26th  JUNE 

IMPORTANT 
FINE  EIGHTEENTH 
AND  NINETEENTH 
CENTURY  PAINTINGS 

the  property  of  ALAN  BROWN,  Esq. 

CECIL  BEATON,  Esq.,  C.B.E. 
The  late  Sir  A.  CHESTER  BEATTY 
C.  D.  HARRIS  ST.  JOHN,  Esq.,  D.S.O.,  D.F.C. 
and  other  owners 


Sir  Joshua  Reynolds,  PR. A. 
Pan  mi  i  of  Lady  Mary  Coke,  1758-9 
291  by  24  A  inches 


Frederick  William  Watts  The  Lock  7>9\  by  49  inches 
Illustrated  Catalogue 


fifteenth  century  turquoise-glazed 
h,  six  character  mark  of  Hsiian  Te 
within  a  double  circle,  6  inches. 


SOTHEBY'S 

TUESDAY,  18th  JUNE 

FINE  CHINESE  JADE 
CARVINGS,  CERAMICS  AND 
WORKS  OF  ART 

the  property  of 

GAMBLE  NORTH,  Esq. 
J.  T.  WAKEFIELD,  Esq. 
the  late  Mrs.  ELIZABETH  DONALDSON 
and  other  owners 


A  spinach  green  jade  dragon  bowl  of  oval  shape,  17th  century.  5,  inches  high,  I  1  ,  inches  long,  10  inches  wide. 

Catalogue  (18  plates,  I  in  colour)  6s. 


SOTHEBY'S 

MONDAY,  24th  JUNE,  at  1 1  a.m.  and  2.30  p.m. 

THE  WALTER  F.  SMITH 
COLLECTION  OF  GLASS 
(Part  III) 

the  property  of 
the  late  WALTER  F.  SMITH,  Jnr. 
of  Trenton,  New  Jersey 

Illustrated  Catalogue 


One  of  a  pair  of  cameo  glass  vases,  late 
1 9th  century,  marked  Thomas  Webb  and 
Sons,  5  inches. 


\  / 


i3f 


A  colour-twist  wine  glass, 
c.  1765,  5 J  inches. 


A  Dutch-engraved  Newcastle 
wine  glass,  c.  1750,  8 1  inches. 


An  opaque-twist  sweetmeat  c.  1760,  6i  inches. 


A  Jacobite  goblet,  c.  1750,  8 
inches. 


SOTHEBY'S 

TUESDAY,  25th  JUNE 

FINE  CONTINENTAL  POTTERY 
AND  PORCELAIN 

the  property  of 
CHRISTOPHER  HUSSEY,  Esq. 
H.H.  The  Prince  de  LIGNE 
The  Rt.  Hon.  The  Countess  of  GLASGOW 
and  other  owners 


An  important  Augsburg  hausmaler  Meissen  tankard, 
maker's  mark  IHH.  7  inches  high. 


A  Meissen  tureen,  cover  and  stand.  1  If  inches  diameter. 


A  Strasbourg  white  faience  Italian  Comedy  figure. 
1 3  inches  high. 


fit jM 


A  garniture  of  three  white  St.  Cloud  pot-pourri  vases  with  ormolu  covers, 
1(H  inches  and  5£  inches. 

Catalogue  (38  plates)  14s. 


SOTHEBY'S 

TUESDAY,  2nd  JULY 

THE  IMPORTANT  COLLECTION 

OF  CHINESE  CERAMICS 
LACQUER,  CLOISONNE,  ENAMEL 
AND  WORKS  OF  ART 

Remaining  after  Bequests  to  Museums 

the  property  of 
the  late  Mrs.  WALTER  SEDGWICK 


A  gilt-bronze  sleeve  weight,  cast  as  two  birds.  Tang  dynas 

2|  inches. 


A  carved  Ting  Yao  shallow  bowl,   Northern  Sung  dynasty. 
8J  inches. 


A  Northern  Celado  t   incense   burner,  Sung  dynasty, 
7j  inches  high. 


A  late  fifteenth  century  black  and  cinnabar  lacquer  box,  \2\  inches. 


A  blue  and  white  jar,  Ch'eng  Hua,  six  character  mark  within  a  double  ciil 
and  of  the  period,  3x  inches  high,  4,  inches  wide. 


Catalogue  (4H  plates,  3  in  colour)  Ids. 


Telephone: 
01-493  7242 


SOTHEBY'S 

(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 

POST  OFFICE  BOX  2  A  A 
34-5  NEW  BOND  STREET,  LONDON  W 1 


Telegrams:  ABINITIO 
Telex:  LONDON  24454 


tf  iRICAN  REPRESENTATIVES:  SOTHEBY'S  OF  LONDON  LTD.,  980  MADISON  AVENUE.  NEW  YORK  10021 

Telephone:  212-758-2891  Telegrams:  Abinitio,  New  York 

LOS  ANGELES:  SOTHEBY'S  OF  LONDON  LTD.,  The  Executive  Life  Building  (Suite  904) 
9777  WILSHIRE  BOULEVARD,  BEVERLY  HILLS,  CALIFORNIA  90210 

Telephone:  213  274-7329  Telex:  677120 

PARIS  REPRESENTATIVE:  VALENTIN  ABDY,  8  RUE  DE  DURAS,  PARIS  8e 

Telephone:  Anjou  2599 

FLORENCE  REPRESENTATIVE  FOR  ITALY:  A.  CHESNE  DAUPHINE,  LUNGARNO  CORSINI,  42R 

will  hold  the  following  sales  in  JUNE  JULY  each  sale  beginning  at  1 1  am  unless  otherwise  stated 


j   uesday,    4th    June    and   following  day. 

English  Pottery  and  Porcelain,  the  property  of 
I  vlrs.  H.  Joyce  Lawrence,  Mrs.  George  Morton, 
1:.  D.  Harris  St.  John,  Esq.,  D.S.O.,  D.F.C., 
L».  A.  Broke,  Esq.,  the  late  Mrs.  E.  H.  Donald- 
Ijon,  the  late  A.  C.  Greenwood,  Esq.,  Sir 
Tharles  des  Forges,  and  other  owners.  Cata- 
logue (12  plates),  4s. 

Wednesday,  5th  June.  Eighteenth  and 
Nineteenth  century  Drawings  and  Paintings. 

sTo  be  viewed  and  sold  at  the  Royal  Water 
'.Colour  Society  Galleries,  26  Conduit  Street,  W.J, 

:he  property  of  various  owners,  including 
drawings  by  W.  Crane,  J.  Cristall,  A.  Devis, 

A.  Goodwin,  Sir  G.  Hayter,  R.  Hills,  J. 
jMeissonier,  and  Sir  W.  Russell  Flint;  and 

paintings  by  H.  J.  Boddington,  G.  Cole,  T. 
iCreswick,  A.  Grimshaw,  W.  Hulk,  D.  James, 
IC.  Leslie,  T.  Luny,  S.  Pether,  E.  Stannard, 
J.  van  Strij,  and  A.  Verhoesen.  Catalogue  Is. 

I  Thursday,  6th  June.  Fine  English,  Scottish 
I  and  Irish  Silver  and  Plate,  the  property  of 
Major  Sir  Joslan  Ingilby,  Bt.,  Mrs.  Antonietta 
Capitani,  C.  K.  Solley,  Esq.,  Miss  Sylvia 
Devitt,  Mrs.  L.  M.  Couzens,  S.  J.  Lidgate.  Esq., 
and  other  owners,  including  a  set  of  four 
Irish  candlesticks  by  John  Hamilton,  Dublin, 
1730,  a  set  of  four  sauce  boats  by  William 
Sampel,  1757,  an  Irish  cake  basket  by 
Richard  Williams,  and  a  coffee  pot  by  Robert 
Calderwood,  Dublin,  both  c.  1 760,  two  dozen 
Irish  dinner  plates  by  Robert  Calderwood, 
Dublin,  1775,  other  Irish  and  Scottish  silver: 
a  soup  tureen  and  cover,  1793  and  a  tea  urn. 
1 808,  both  by  Paul  Storr,  a  pair  of  wine  coolers 
by  T.  Robins,  1815.  a  pair  of  soup  tureens  and 
covers  by  John  Harris,  1829  several  good  sets 
of  George  11  and  George  III  candlesticks, 
three  George  III  York  teapots  and  five  meat 
skewers  and  an  extensive  collection  of  Chester 
silver  by  Lowe,  Richardson,  Walker  and 
others.  Catalogue  (14  plates),  6s. 

Thursday,  6th  June.  Oriental  Ceramics, 
SnuThoftles  and  Works  of  Art.  To  be  viewed  and 
sold  at  the  Royal  Water  Colour  Society  Galleries, 
26  Conduit  Street,  W.l,  the  property  of  Mr.  and 
Mrs.  R.  H.  R.  Palmer,  J.  Hamilton-Hunter. 
Esq.,  and  other  owners,  including  early  Chinese 
and  provincial  wares.  Ch'ing  blue  and  white  and 
monochromes,  Famille-Verte  and  Famille-Rose 
wares,  Kakiemon  and  other  Arita  wares:  snuff- 
bottles,  including  examples  in  glass,  porcelain 
and  hardstones  and  interior-painted  snulf- 
bottlcs,  jades,  cloisonne  enamels,  bronzes  and 
glass.  Catalogue  Is. 

Friday,  7th  June.  English  and  Continental 
Furniture,  (  locks,  Tapestries,  Rugs  and  C  ar- 
pets, the  property  of  The  Rt.  Hon.  The  Lady 
Vansittart,  removed  from  Denham  Place,  the 
late  David  Ostrer.  Esq.,  the  late  Miss  O.  L.  W. 


ON  VIEW   AT  LEAST  THREE  DAYS  PRIOR 

Bridges,  and  other  owners,  including  two 
Dhurri  Kelim  rugs,  an  antique  Kazak  carpet;  a 
pair  of  Aubusson  tapestry  curtains,  a  Windsor 
tapestry  portrait  of  Queen  Victoria,  a  late  18th 
century  month  longcase  regulator  by  Frederick 
Heinrich  Ahrens,  Hanover,  a  Meissen  porce- 
lain cased  timepiece  by  Vulliamy,  three  four 
poster  beds,  a  large  George  II  mahogany  book- 
case attributed  to  Batty  Langley,  a  George  I 
walnut  bachelor's  chest,  and  an  early  18th  cen- 
tury red  japanned  cabinet  on  stand.  Catalogue 
(1  plate),  2s. 

Monday,  10th  June.  Arms  and  Armour,  the 

property  of  The  Armouries,  H.M.  Tower  of 
London,  and  other  owners,  including  an  Eng- 
lish rapier  of  mortuary  type,  c.  1660,  an  Italian 
swept-hilted  rapier,  c.  1600,  a  German  late 
Gothic  two-handled  sword,  c.  1500  a  fine 
Neapolitan  left-hand  dagger,  mid-seventeenth 
century,  tunics  from  the  Indian  Army,  a  House- 
hold Cavalry  Officer's  frockcoat,  a  shabraque 
or  saddle  cloth  for  the  Nth  (Prince  Albert's 
Own)  Hussars,  a  four  barrelled  tap-action 
flintlock  pistol  by  Mortimer,  late  eighteenth 
century,  a  cased  pair  of  flintlock  duelling 
pistols  by  Mortimer,  late  eighteenth  century,  a 
pair  of  Scottish  all-steel  flintlock  pistols,  c. 
1820,  a  pair  of  silver-mounted  flintlock  holster 
pistols,  c.  1 740,  a  pair  of  French  silver-mounted 
flintlock  ritled  turn-off  holster  pistols,  second 
quarter  eighteenth  century,  a  rare  German 
stone  bow,  second  quarter  seventeenth  century, 
and  a  fine  German  cross  bow.  c.  1600.  Cata- 
logue (9  plates).  4s 

Monday,   10th  June.   Printed   Books,  the 

property  of  A.  W.  Clarke,  Esq.,  and  other 
owners.  Catalogue  Is. 

Monday,  1  0th  June  at  2.30  p.m.  Watches  and 
Objects  of  Vertu,  the  property  of  Captain 
A.  Philippi,  Mrs.  V.  Bitton,  Lady  Carton  de 
Wiart,  H.H.  The  Prince  de  Ligne,  and  other 
owners,  including  a  half-quarter  dumb  re- 
peating watch  by  Grant  of  Fleet  Street,  a  grande 
sonnerie  repeating  clockwatch,  signed  P.  Orr  & 
Sons,  gold-cased  pocket  chronometers  by 
Thomas  Earnshaw  and  Parkinson  and  Frod- 
sham,  gold-cased  minute  repeating  watches, 
gold  and  enamel  watches  and  chatelaines,  gold 
and  enamel  musical  butterfly  snuff  boxes;  a 
\  iennese  hardstone  sweetmeat  bowl,  a  silver 
and  enamel  chess  table  and  chess  set,  a  Vien- 
nese silver  and  enamel  desk  clock,  a  group  of 
Canton  ivory  chess  sets  and  snuff  boxes  in 
gold,  silver  and  hardstone.  Illustrated  Catalogue. 

Tuesday,  I  1th  June.  The  Clement  Milward 
Collection  of  Fine  Japanese  Swords  and  Sword 
fittings.  Part  II,  including  mounted  and 
unmounted  swords,  Tsuba,  Ko/uba  and  small 
fittings  in  iron  and  soft  metals.  Catalogue 
(6  plates).  2s. 


Tuesday,  11th  June.  A  Distinguished  Col- 
lection of  Autograph  Letters  and  Literary 
Manuscripts  of  Voltaire  and  his  circle,  the 

property  of  a  Continental  Collector,  also  the 
Highly  Important  Collection  of  Eighteenth  Cen- 
tury Editions  of  Voltaire,  the  property  of  Dr. 
Desmond  Flower.  Illustrated  Catalogue  4s. 
each  part. 


Wednesday,  12th  June.  An  Important 
Collection    of    Old    Master    Paintings,  the 

property  of  the  late  Morris  I.  Kaplan  of 
Chicago,  including  The  Temptation  of  the 
Magdalen  by  Jacob  Jordaens.  A  Winter  Scene 
by  Salomon  van  Ruysdael,  The  Virgin  and 
Child  with  St.  Anne  by  Sir  Anthony  van  Dyck, 
Sir  Theodore  Turquet  de  Mayeme  and  Portrait 
of  a  bearded  Man  by  Sir  Peter  Paul  Rubens, 
Cardinal  Mazarin  by  Phillippe  de  Champaigne, 
Portrait  of  a  Gentleman  and  his  Son  by  Thomas 
de  Keyser,  Mr.  Reed  by  Thomas  Gainsborough, 
R.A.,  The  Presentation  in  the  Temple  by  Jan  der 
Beer,  Robert  Cathcart  of  Drum  by  Sir  Henry 
Raeburn,  R.A.,  The  Nativity  by  Battista  Dossi, 
The  Adoration  of  the  Kings  by  Cornells  Engle- 
brechtsz.,  A  Musical  Party  by  Pieter  de  Hooch, 
Mrs.  John  Gathorne  by  George  Romney, 
Christ  and  the  Adulteress  by  Francesco  de 
Mura  and  pictures  by  Jan  Asselyn,  Dirk  van 
Baburen,  Francesco  Bassano,  Abraham  Bloe- 
mart,  Orazio  Borgianni,  Aert  de  Gelder, 
Theodore  Gericault,  John  Hoppner,  Nicolas 
de  Largillierre,  Carlo  Maratta,  Hubert  Robert, 
Francesco  Solimena,  Matthias  Stomer,  Ber- 
nardo Strozzi,  Jacopo  Tintoretto,  Francesco 
Trevisani,  Jan  Cornelisz.  Verspronck,  Cornelis 
de  Vos  and  Philips  Wouwermans.  Catalogue 
(42  plates),  14s. 

Thursday,  13th  June,  at  10.30a.m.  Important 

Jewels,  the  property  of  the  late  Miss  O.  L.  W. 
Bridges,  Mrs.  L.  Boys,  M.B.E.,  the  late  Miss 
S.  K.  O.  Saunders-Knox-Gore,  A.  P.  Harvey, 
I  sq.,  Mrs.  Monblat,  the  late  Lt.-Col.  W.  E. 
Nelson,  the  late  Miss  1.  A.  Snell,  Mrs.  [.  M. 
Smith.  Sybil,  Countess  Howe,  and  other 
owners,  comprising  an  unusual  collection  of 
opal  and  diamond  jewellery,  including  an 
important  sautoir,  a  demi-parure,  a  ring  and  a 
pendant,  an  important  unmounted  emerald, 
weighing  10.52  carats,  several  emerald  and  dia- 
mond rings,  an  interesting  emerald  and  dia- 
mond clip,  also  brooches,  double-clips  and 
pendants  in  similar  stones,  an  interesting  collec- 
tion of  unmounted  circular-cut  diamonds,  and 
another  weighing  8.82  carats,  a  diamond  three- 
star  tiara,  a  nineteenth  century  diamond  five- 
star  tiara,  a  nineteenth  century  tiara  necklace, 
an  early  nineteenth  century  necklace  in  emer- 
alds and  diamonds,  two  pairs  of  large  diamonds 
single-stone  ear-rings,  a  diamond  flower  spray 
clip  and  a  copper-gilt  tabenacle  set  with  dia- 
mond and  other  stones.  Catalogue  (9  plates).  4s. 


SOTHEBY'S 

JUNE/ JULY  SALES  continued 


••Jay,  J  3 th  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  Sir  Francis 
Rundall,  K.C.M.G.,  O.B.E.,  Lady  Rankeillour, 
;  Parry-Wingtield,  Esq.,  Major  H.  Duns- 
mure,  Mrs.  C.  H.  Whitwill,  D. C.  P. Gamberoni, 
Esq.,  Mrs.  R.  P.  England.  Major  G.  A.  Smith, 
Mrs.  S.  P.  Hope,  and  other  owners,  including 
a  cruet  frame  and  casters  by  S.  Wood,  1748/55/ 
57,  a  pair  of  candlesticks  by  William  Abdy, 
1770,  a  cup  and  cover  by  Charles  Aldridge, 
1791,  a  tea-tray,  1807,  two  three-piece  tea  sets, 
1805  and  1829,  a  coffee  pot  by  John  Walton, 
Newcastle,  1832,  also  twenty-one  lots  of  early 
spoons,  including  a  diamond  point,  and  acorn 
knop,  seal-tops  and  apostles  and  a  selection 
from  a  group  of  nutmeg  graters.  Catalogue  Is. 

Friday,  14th  June.  Fine  French  Furniture, 
Works  of  Art,  Clocks,  Rugs  and  Carpets,  the 

property  of  the  late  David  Ostrer,  Esq.,  Sir 
Martin  Lindsay  of  Dowhill,  Bt.,  C.B.E.,  D.S.O., 
H.H.  The  Prince  de  Ligne,  The  Rt.  Hon.  The 
Viscount  Esher,  The  Rt.  Hon.  The  Earl  of 
Lanesborough,  and  other  owners,  including  a 
Kashan  silk  rug,  a  finely  knotted  Ispahn  rug, 
a  good  Louis  XV  ormolu  cartel  clock  by 
Marc  Delamare,  Paris,  a  very  fine  and  large 
Louis  XV  organ  bracket  clock,  a  fine  and  rare 
Regence  silver  and  ormolu  table  centrepiece, 
a  set  of  three  Louis  XVI  ormolu-mounted 
bluejohn  urns,  a  fine  and  large  pair  of  Louis 

XV  ormolu  wall  lights,  a  very  fine  and  large  pair 
of  Louis  XVI  ormolu  candelabra,  a  suite  of 
Louis  XVI  tapestry-covered  giltwood  seat 
furniture,  signed  I.  B.  Boulard,  a  good  Louis 

XVI  ormolu-mounted  mahogany  commode, 
signed  I.  Pafrat,  an  important  suite  of  Louis 
XV  Aubusson  tapestry-covered  giltwood  seat 
furniture,  signed  G.  Jacob,  a  rare  set  of  eight 
directoire  fauteuils,  two  very  similar  Louis  XV 
ormolu-mounted  black  lacquer  commodes 
and  an  early  Louis  XV  kingwood  bureau 
plat.  Catalogue  (25  plates),  10s. 

Monday,  17th  June.  Fine  English  Pottery, 

the  property  of  Mrs.  Daubeny,  Mrs.  G.  E. 
Busfield,  S.  H.  V.  Hickson,  Esq.,  and  other 
owners,  comprising  Leeds  and  Wedgwood 
transfer-printed  wares,  a  Greatbach  'aurora' 
coffee  pot,  a  Leeds  coffee  pot  and  jug  enamelled 
by  David  Rhodes,  a  Wedgwood  striped  tea- 
pot and  a  pearlware  dessert  service,  a  rare 
cockpit  hill  portrait  tea  caddy  and  an  enamelled 
coffee  pot,  a  Leeds  pearlware  bust  of 'air'  and  a 
group  of  St.  George  and  the  dragon,  a  large 
Leeds  figure  of  a  stallion,  a  Lambeth  blue-dash 
Charles  I  portrait  charger,  a  Wedgwood  and 
Bentley  black  basaltes  of  Venus,  Prattware 
busts  and  flower  holders  and  Staffordshire 
pottery  figures  and  groups.  Catalogue  (6  plates), 
2s. 

Monday,  17th  June.  Japanese  Colour  Prints, 
Japanese  and  Chinese  Paintings,  the  property  of 
various  owners,  including  a  rare  series  of 
landscapes  by  Kuniyoshi,  Hokuju,  Hokusai, 
Kwacho-e  and  landscapes  by  Hiroshige; 
Bijinga  by  Utamaro,  Kiyonaga,  and  other 
eighteenth  century  masters.  Catalogue  (5  plates) 
2s. 

Monday,  17th  June  and  following  day. 
Valuable  Continental  Printed  Books,  Autograph 
Letters  and  Historical  Documents,  the  property 
of  various  owners,  including  the  highly 
importantcorrespondenceof  Abraham  Ortelius. 
Catalogue  (14  plates),  6s. 

Monday,  17th  June.  Fine  French  Paper- 
weights, the  property  of  Mrs.  M.  G.  Nash,  A. 
Seckington,  Esq.,  Miss  W.  E.  Mayo,  and  other 
owners,  including  attractive  Clichy  swirl  weights 
and  St.  Louis  crowns,  good  St.  Louis  mushroom 


and  millefiori  weights,  Clichy  millefiori  and 
colour-ground  weights,  Baccarat  and  Clichy 
miniature  weights,  good  Baccarat  and  St.  Louis 
flower  weights,  an  unusual  St.  Louis  mixed  fruit 
weight,  a  rare  St.  Louis  green  carpet-ground 
weight,  a  fine  Baccarat  green-flash  overlay 
weight  and  very  fine  Clichy  dark  blue  overlay 
weight.  Catalogue  (5  plates),  2s. 

Tuesday,  18th  June.  Fine  Chinese  Jade 
Carvings,  Ceramics  and  Works  of  Art,  the 

property  of  Gamble  North,  Esq.,  J.  T.  Wake- 
field Esq.,  the  late  Mis.  I  li/abeth  Donaldson, 
and  other  owners,  including  two  massive  jade 
dragon  bowls,  a  spinach-green  jade  brushpot, 
a  spinach-green  bowl  and  a  white  vase,  a  series 
of  vases,  dishes  and  boulder  carvings;  an 
archaic  bronze  wine  vessel  (chia),  later  bronzes 
and  cloisonne  enamels;  T'ang  and  earlier  funer- 
ary figures,  a  carved  Ting-yao  bowl,  a  Hsiian  Te 
turquoise-glazed  dish,  a  Hung  Chih  green 
dragon  dish,  sixteenth  century  blue  and  white 
vases;  biscuit  figures  and  Famille-Verte  wares, 
a  richly-decorated  dinner  service,  and  a  dish 
with  the  arms  of  the  Duke  of  Mecklenburg. 
Catalogue  (18  plates,  1  in  colour),  6s. 

Tuesday,  18th  June,  at  2.30  p.m.  Fine 
Egyptian,  Western  Asiatic,  Greek,  Etruscan  and 
Roman  Antiquities.  To  be  viewed  and  sold  at  the 
Royal  Water  Colour  Society  Galleries ,26  Conduit 
Street,  W.l,  the  property  of  His  Grace  The 
Duke  of  Northumberland,  K.G.,  and  other 
owners,  including  a  Hellenistic  silver  decorative 
roundel,  c.  2nd  century  B.C.,  a  late  Hellenistic 
fragment  of  a  bronze  head  of  a  young  woman, 
c.  1st  century  B.C.,  an  interesting  Celtic 
Ligurian  stone  relief,  c.  2nd  century  B.C.,  a 
fine  Roman  marble  figure  of  Aphrodite,  c.  2nd 
century  A.D.,  a  group  of  floor  mosaics,  c.  6th 
century  A.D.,  Greek  vases  and  terracottas, 
and  an  Egyptian  bronze  figure  of  a  cat,  also  AN 
IMPORTANT  GROUP  OF  CLASSICAL 
AND  ISLAMIC  POTTERY  VESSELS,  the 
property  of  Kevorkian  Foundation,  including 
an  Attic  black  figure  Oinochoe,  'The  Kevor- 
kian Oinochoe',  c.  530  B.C.,  a  large  Attic  black- 
figure  Amphera  in  the  manner  of  the  Lysippides 
Painter,  a  Pontic  black  figure  Oinochoe,  c.  540 
B.C.,  a  large  'Lajvardina'  ware  pottery  bottle, 
an  extensive  group  of  'Gurgan'  lustre-ware 
vessels,  a  Rakka  lustre  basin,  all  12th/ 13th 
century,  A.D.,  and  a  large  East  Persian  lead- 
glazed  bowl,  9th/ 1 0th  century  A.D.  Catalogue 
(67  plates),  £1. 

Wednesday,  19th  June,  at  11  a.m.,  and  2.30 
p.m.  Old  Master  Paintings,  the  property  of  the 
late  Mrs.  C.  K.  Prestige,  the  late  Victor 
Alexander,  4th  Baron  Wrottesley,  the  late  Sir  A. 
Chester  Beatty,  Den  Heer,  A.  B.  Parqui,  The 
Hague,  Holland,  Lady  Grizel  Hamilton  and 
other  owners.  Catalogue  Is. 

Thursday,  20th  June.  Fine  English  and 
Continental  Silver  and  Plate,  the  property  of  a 
Lady  of  Title,  Allan  Cunningham,  Esq.,  Mrs. 
M.  J.  Way,  A.  D.  Dickin,  Esq.,  Lady  Cotton, 
Lt.-Gen.  The  Rt.  Hon.  Lord  Norrie,  Lady 
Prestige,  and  other  owners,  including  an  ink- 
stand by  Edward  Feline,  1744,  a  salver  by 
Fuller  White,  1752,  a  tankard  by  John  Payne, 
1758,  a  kettle  and  stand  by  Walter  Bl  ind,  1759, 
two  salvers  by  Edward  Capper,  1760  and  1763, 
a  coffee  pot  by  Langlands  &  Robertson, 
Newcastle,  1 783,  a  sweetmeat  basket  by  Henry 
Chawner,  1786,  a  pair  of  octagonal  casters  by 
Henry  Greenway,  1787,  a  three-piece  tea  set, 
Newcastle,  1812,  a  Victorian  silver-gilt  bowl, 
1866,  six  Polish  entree  dishes,  c.  1790,  and  a 
Swedish  coffee  pot  and  covered  bowl,  Stock- 
holm, 1833  and  Norrkoping,  1818.  Illustrated 
Catalogue. 


Thursday,  20th  June,  at  2.30  p.m.  Sporting 
Prints,  Military  and  Naval  Subjects,  Decorative 
Prints,  Americana  and  Views.  To  be  viewed 
and  sold  at  the  Royal  Water  Colour  Society 
Galleries,  26  Conduit  Street,  London  W.J,  the 
property  of  Christopher  Hussey,  Esq.,  Mrs. 
A.  Jarrett,  and  other  owners,  including  naval 
prints  by  or  after  Basire,  Brierly,  Dodd, 
Huggins  and  Pocock,  two  military  water- 
colours  by  Orlando  Nore,  Sporting  prints  after 
Aiken,  Herring,  Newhouse,  Pollard,  Reinagle, 
Stubbs,  Turner  and  Wolstenholme,  a  group  of 
mezzotints  by  Lucas  after  Constable,  including 
many  proofs,  decorative  prints  including  plates 
from  Thornton's  Temple  of  Flora,  Gould's 
Humming  Birds  and  others,  view  of  England, 
Ireland,  Germany,  Switzerland,  New  Zealand, 
Canada  and  South  America.  Catalogue  Is. 

Friday,  21st  June.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  the  property  of 
various  owners.  Catalogue  Is. 

Monday,  24th  June.  The  Walter  F.  Smith 
Collection  of  Glass:  Third  Portion,  the  property 
of  the  late  Walter  F.  Smith,  Jr.,  of  Trenton, 
New  Jersey,  including  early  ales,  wine  glasses, 
sweetmeats  and  tazzas,  a  fine  series  of  heavy 
baluster  drinking  glasses,  superb  Dutch- 
engraved  Newcastle  glasses,  glasses  with  air, 
opaque,  plain  and  facet-cut  stems,  including 
several  engraved  with  Jacobite  sentiments, 
attractive  colour-twist  wine  glasses,  an  in- 
teresting series  of  sweetmeats,  good  cameo- 
glass  vases  by  Thomas  Webb  &  Sons  and  a  fine 
'Audentior  Ibo'  Jacobite  portrait  glass.  Cata- 
logue (24  plates),  8s. 

Monday,  24th  June.  Valuable  Atlases, 
Americana,  Travel  and  Navigation.  Catalogue 
(33  plates,  4  in  colour),  10s.  6d. 

Tuesday,  25th  June.  Bibliotheca  Phillippica, 
The  Celebrated  Collection  of  Manuscripts 
formed  by  Sir  Thomas  Phillipps,  Bt.  (1792- 
1872)  New  Series:  Part  IV,  comprising  manu- 
scripts and  autograph  letters  relating  to  Italy 
in  the  sixteenth  century,  with  a  few  Greek 
manuscripts.  Catalogue  (16  plates),  7s.  6d. 

Tuesday,  2  5 1  h  J  u  n  e .  Fine  Continental  Pottery 
and  Porcelain,  the  property  of  Christopher 
Hussey,  Esq.,  H.H.  the  Prince  de  Ligne,  The 
Rt.  Hon.  Countess  of  Glasgow,  Cyril  Connolly, 
Esq.,  and  other  owners.  Illustrated  Catalogue. 

Tuesday,  25th  June  at  2.30  p.m.  Important 
Primitive  Art.  To  be  viewed  and  sold  at  the  Royal 
Water  Colour  Society  Galleries,  26  Conduit 
Street,  W.l,  the  property  of  H.H.  The  Prince 
de  Ligne,  Major  W.  K.  Findlay,  the  late  Mrs. 
F.  L.  Dickson,  Miss  M.  V.  Tufnell.  and  other 
owners,  including  a  highly  important  Benin 
bronze  head  of  an  Oba,  another  Benin  bronze 
head,  three  Benin  bronze  plaques,  and  a  Benin 
bronze  belt  mask,  an  important  Baluba  wood 
helmet  mask,  a  very  fine  Dan  wood  mask,  two 
Bakongo  wood  nail  fetishes,  a  Basonge  wood 
fetish  figure,  two  fine  Yoruba  wood  figures,  a 
large  Aztec  seated  stone  male  figure,  two 
Paracas  funerary  mantels,  c.  200  B.C.,  a  fine 
Haida  wood  frontal  plate  from  a  shaman's 
headdress,  three  New  Hebrides  fern  figures,  a 
rare  Cook  Islands  fan,  three  Easter  Island 
wood  figures,  a  Marquesas  Islands  wood 
Totem  Pole,  and  a  fine  Maori  wood  figure,  also 
NEPALESE,  PATAS  AND  INDIAN  SCULP- 
TURE, including  a  very  fine  16th  century 
Nepalese  Pata  of  a  female  bodhisattva.  Illus- 
trated Catalogue. 


SOTHEBY'S 
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Tuesday,   25th   June   at   2.30   p.m.  Fine 

Scientific  Instruments,  Watches  and  Table 
[Clocks,  the  property  of  H.H.  The  Prince  de 
it  Ligne,  the  late  Sir  A.  Chester  Beatty,  and  other 
■■owners,  including  a  Japanese  4-draw  telescope, 

an  early  18th  century  surveyor's  level  by 
i  !  Thomas  Heath,  a  rare  early  Marshall  micro- 
Hscope,  an  eight-day  marine  chronometer  by 

Charles  Frodsham.  an  ivory  pillar  dial  for  the 
(Italian  hours  dated   1573,  silver  Butterfield 

dial  by  Michael  Butterfield  and  Nicholas  Bion, 
r  ivory  diptych  dials,  microscopes,  pocket 
■globes  and  universal  equatorial  sun  dials; 
I  early  quarter-repeating  verge  watch  by  Thomas 
r  Tompion  No.  144,  a  Scandinavian  silver-cased 
'  chaise  watch  signed  Peder  Nottestad  Chris- 
I  tiania,  a  four-train  verge  chaise  watch  signed 

Sebastain  Bauman,  a  gold  pair-cased  half- 
I  quarter  repeating  cylinder  watch  by  Thomas 
!i  Grignion,  gold  and  enamel  cased  watches  and 
I  chatelaines,  Breguet  No.  2183.  A  quarter 
I  repeating  ruby  cylinder,  a  sixteenth  century 
i  circular  table  clock  with  the  inscription  Pierre 
I  Avray,  and  a  late  sixteenth  century  tabernacle 

clock.  Catalogue  (1 1  plates),  4s. 

Wednesday,  26th  June.   Fine  Eighteenth 
and  Nineteenth  Century  Paintings,  the  property 
i  of  Lady  Ursula  Vernon,  Major  C.   R.  C. 

Burton,  C.B.E.,  C.  D.  Harris  St.  John.  Esq., 
ij  John  Brymer,  Esq.,  J.  R.  Aron,  Esq.,  of  New 
I  York,  the  late  Sir  A.  Chester  Beatty,  and  other 
H  owners,  including  An  Upland  Valley  with  Sheep, 
by  Thomas  Gainsborough,  R.A.,  1784,  Con- 
I  stable  Golding"s  House,  East  Bergholt,  by  John 
[  Constable,  R.A.,  Portrait  of  a  Lady  by  Nathaniel 
Dance,  R.A.,  The  Lock  by  Frederick  William 
i   Watts.  Portrait  of  Lady  Mary  Coke  by  Sir 
Joshua  Reynolds,  P.R.A.,  1759,  A  scene  in 
Chantilly  by  Eugene  Lami,   Dutch  Shipping 
in  a  Calm  by  Charles  Brooking,  A  Hunt  in 
Full  Cry  by  James  Seymour,  A  Huntsman  with 
a  Bay  Hunter  by  George  Stubbs,  A.R.A.,  also 
fine  sporting  paintings  by  D.  Dalby  of  York, 
J.  F.  Ferneley,  Snr.,  S.  Gilpin,  J.  F.  Herring, 
J.  Laporte,  W.  J.  Shayer  and  T.  Woodward  and 
examples   by   H.    Boddington,   G.  Harlow, 
W.  Huggins,  J.  C.  Ibbetson,  W.  James,  J.  H. 
Koekkoek,  J.  Linnell,  T.  Luny,  W.  J.  Muller. 
Sir  H.  Rawburn,  W.  Shayer  and  A.  Vickers. 
Catalogue  (27  plates,  2  in  colour),  10s. 

Wednesday,  26th  June,  and  following  day,  at 
10.30  a.m.  and  2.30  p.m.  An  extremely  Im- 
portant Collection  of  Gold  and  Silver  Coins  and 
Medals,  Mainly  Illustrating  the  History  of  the 
Southern  Low  Countries.  To  be  viewed  and  sold 
at  the  Royal  Water  Colour  Society  Galleries,  26 
Conduit  Street,  W.I,  the  property  of  His  High- 
ness the  Prince  de  Ligne,  including  many 
exceptionally  rare  gold  coins  of  Gothic  style, 
a  series  of  Gaulish,  Merovingienne,  Carolin- 
gienne  and  Feudal  coins  and  an  extensive 
series  of  obsidional  pieces,  some  in  gold. 
Catalogue  (32  plates).  £1. 

Thursday,  27th  June.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue  Is. 

Thursday,  27th  June,  at  2.30  p.m.  Fine 
Eighteenth  and  Nineteenth  C  entury  Drawings, 

the  property  of  Lt.-Col.  W.  Hewitt,  Miss  Freya 
Stark,  C.B.E.,  the  Clonterbrook  Trustees,  the 
late  Mrs.  Walter  Sedgwick,  and  other  owners, 
including  Heavitree  and  Near  Claris  by  Francis 
Townc,  Fishing  at  Hurst  Castle  by  Thomas 
Rowlandson,  A  Rocky  Wooded  Landscape  and 
A  Mountain  Lake  by  Alexander  Co/ens,  I 
Grotto  in  the  Campagna  by  J.  R.  Cozens, 
Sartene,  Corsica  by  Edward  Lear  and  drawings 
in  the  Orient  by  John  Frederick  Lewis,  R.A.and 
examples  by  M.  Birket  Foster,  Sir  E.  Burne- 


Jones,  W.  Callow,  G.  Chinnery,  J.  Constable, 
J.  S.  Cotman,  D.  Cox,  W.  Crane,  P.  de  Wint, 
J.  Downman,  J.  Fulleylove,  J.  F.  Herring,  R. 
Hills,  J.  Holland,  E.  Lear,  Sir  J.  E.  Millais,  D. 
Roberts,  T.  Rowlandson,  P.  Sandby,  F.  Towne. 
J.  M.  W.  Turner,  J.  Varley,  J.  Ward  and  B. 
West.  Catalogue  (17  plates),  8s. 


Thursday,  27th  June,  at  the  Cross-In- 
Hand,  Near  Heathfield,  Sussex.  Veteran  and 
Vintage  Vehicles  V:  The  A.  W.  F.  Smith 
Motoring  Museum  and  Collection  of  Veteran, 
Edwardian  and  Vintage  Cars,  including  a 
1898  De  Dietrich,  an  1898  Mors,  a  1900 
De  Dion,  a  1903  Daimler,  a  1904  Gladiator, 
a  1906  Germain,  a  1911  Rolls-Royce  Silver 
Ghost,  a  1914  Mercedes  90,  a  1922  Austro- 
Daimler  and  motoring  Miscellanea  and  ac- 
cessories. Public  View,  Saturday,  22nd  June, 
Tuesday,  25th  June  and  Wednesday.  26th 
June  from  9  a.m.  to  5  p.m.  Illustrated 
Catalogue  1 5s. 


Friday,  28th  June.  Fine  English  Furniture, 
Oriental  Rugs  and  Carpets,  Clocks  and  Works  of 
Art,  the  property  of  the  late  Victor  Alexander 
4th  Baron  Wrottesley,  and  other  owners,  in- 
cluding a  pair  of  George  III  gilt-metal  time 
pieces  by  Paul  Rimbault,  a  George  111  elephant 
mantel  clock  by  Vulliamy,  a  burr-walnut  long- 
case  clock  No.  778  by  George  Graham,  a  month 
clock  by  Henry  Jones,  a  small  Roman  striking 
longcase  clock  by  John  Fromanteel;  a  William 
and  Mary  red  lacquer  bureau  cabinet,  an 
18th  century  shop  sign,  a  set  of  ten  George  III 
mahogany  dining  chairs,  a  pair  of  George  III 
satinwood  side  tables,  a  pair  of  George  III  gilt- 
wood  gueridons,  two  18th  century  Chinese  mir- 
ror paintings,  a  Regency  secretaire  cabinet  by 
George  Bullock,  a  George  III  satinwood  mar- 
quetry semi-circular  commode,  a  pair  of  George 
1 1 1  marquetry  satinwood  side  tables  attributed  to 
Thomas  Chippendale.  Illustrated  Catalogue. 

Monday,  1st  July.  An  Important  Collection 
of  French  Paperweights  (Part  II),  the  property 
of  a  Gentleman.  Illustrated  Catalogue. 

Monday,  1st  July  at  2.30  p.m.  Fine  Japanese 
Prints.  To  be  viewed  and  sold  at  the  Royal  Water 
Colour  Society  Galleries.  26  Conduit  Street. 
W.I,  the  property  of  P.  D.  Krolik.  Esq.,  in- 
cluding examples  by  Eishi,  Gakutei,  Harunobu, 
Hiroshige,  Hokusai,  Kiyonaga,  Kuniyoshi, 
Masauobu,  Nishimura,  Okumura,  Otamaro, 
Shigemasa,  Shunko,  Shunsho,  Utamaro  and 
others;  printed  albums,  and  an  important  draw- 
ing by  Hokusai.  Illustrated  Catalogue. 

Monday,  1st  July.  Icons  and  Objects  of 
Vertu,  the  property  of  various  owners.  Cata- 
logue I  s. 

Monday,  I  s  t  J  u  I  y ,  and  following  day.  Valuable 
Printed  Books,  Autograph  Letters  and  Historical 
Documents,  the  property  of  various  owners, 
comprising  voyages,  travel  and  Americana. 
Illustrated  Catalogue. 

Tuesday,  2nd  July.  The  Important  Col- 
lection of  C  hinese  Ceramics,  Lacquer,  Cloisonne 
enamel  and  Works  of  Art,  Remaining  after 
bequests  to  Museums,  the  property  of  the  late 
Mrs.  Walter  Sedgwick,  including  a  Northern 
Celadon  incense  burner  with  human  figures,  a 
superbly  carved  Ting-yao  bowl,  a  large 
Chiin-yao  bowl  and  bubble  bowl,  a  copper-red 
pear-shaped  vase,  a  moulded  dragon  bowl  of 
shu  I'u  type,  a  very  rare  blue-ground  Hsiian 
Te  dish,  a  blue  and  white  covered  stcmbowl, 
ajar  (kuam)  painted  with  lions,  a  Ch'eng  Hua 
tou  ts'ai  stem-cup  and  chicken  cup,  two  red- 
ground  stem-cups,  a  blue  and  white  palace 


bowl,  a  blue  and  white  jar  with  dragons,  a 
Famille-Rose  Chinese  taste  bowl,  the  Norton 
early  fifteenth  century  cinnabar  box,  a  late 
fifteenth  century  black  and  red  lacquer  box.  a 
series  of  sixteenth  century  dishes  and  bowls. 
Sung  lacquer  dishes  and  examples  of  lac  bur- 
gaute.  two  early  fifteenth  century  vases,  an 
early  cup-stand  and  later  Ming  pieces,  archaic 
jades,  glass  beads,  and  early  bronzes,  a  set  of 
T'ang  gilt-bronze  scissors  and  tweezers,  an  en- 
graved Sung  silver-gilt  winecup,  a  gilt-bronze 
bird  sleeve-weight  and  three  figures  of  Lohan. 
Catalogue  (46  plates,  3  in  colour),  16s. 

Wednesday,  3rd  July.  Impressionist  and 
Modern   Paintings,   Drawings  and  Sculpture, 

the  property  of  the  late  the  Hon.  Mrs.  A.  E. 
Pleydell-Bouverie,  Isobel,  Lady  Hay,  Miss 
Use  Schwarzschild,  Madame  Hoentschel  de 
Malherbe,  of  Paris,  H.H.  the  Prince  de  Ligne, 
The  Phillips  Collection,  of  Washington,  D.C., 
Mr.  Harold  Mirisch,  of  Beverly  Hills,  and  other 
owners,  including  Portrait  de  Charles  llld'apres 
Velazquez  by  Eugene  Delacroix,  1850,  Le 
Grand  Metairie  by  Jean-Baptiste-Carnille  Corot, 
1860-65,  Portrait  de  Jean  Monet  by  Claude 
Monet,  c.  1871,  Sur  la  Plage  by  Berthe  Morisot, 
1873,  Bords  de  VOise  d  Auvers  by  Camille 
Pissarro,  1878,  Vase  de  Fleurs  Varices  by 
Adolphe  Monticelli,  c.  1878-80,  Jeune  Femme 
dans  un  Interieur  by  Pierre- A uguste  Renoir, 
pastel,  c.  1879-80,  Vase  de  Pivoines  by  Henri 
Fantin-Latour,  1881,  La  Vallee  de  la  Scie, 
Pourville  by  Claude  Monet,  1882,  Repasseuse 
d  Contre  Jour  by  Edgar  Degas,  c.  1883,  Nature 
Morte  by  Vincent  van  Gogh,  1884-85,  Le  Valde 
Falaise  by  Claude  Monet,  1885,  Madame 
Vuillard  cousant  by  Edouard  Vuillard,  1895, 
Le  Nu  an  Bus  rouge  by  Pablo  Picasso,  1901, 
Les  Fleurs  Jaunes  by  Henri  Matisse,  1905, 
The  Thames  Embankment  by  Andre  Derain. 
1906,  Venise  le  Martin  by  Paul  Signac,  1808, 
Penichcs  d  Chatou  by  Maurice  de  Vlaminck,  c. 
1907-08,  Petit  Voilier  et  Penichc  sur  la  Seme  h\ 
Maurice  de  Vlaminck,  Portrait  de  Beatrice 
Hastings,  e.  1916-17,  by  Amedeo  Modigliani, 
Nature  Morte  sur  les  Toils  by  Marc  Chagall,  C. 
1923.  Catalogue  (110  plates,  46  in  colour),  £1. 

Wednesday,  3rd  July,  at  5.30  p.m.  and 
following  day.  at  2.30  p.m.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  various  owners,  including  VEspag- 
nole.  pencil  and  watercolour,  by  Edouard 
Manet,  La  Consultation,  charcoal  and  crayon, 
by  Honore  Daumier,  Barque  au  Bord  de  la 
Riviere,  pastel,  by  Jean-Baptiste  Armand 
Guillaumin,  La  Promenade,  pen  and  ink  and 
watercolour  by  Constantin  Guys,  Femme  d 
la  Cigarette,  brush  and  blue  wash,  c.  1918-19, 
by  Amedeo  Modigliani,  Vue  d'Artibes,  pencil 
and  watercolour  and  gouache,  1913,  by  Paul 
Signac,  La  Plage,  watercolour,  by  Raoul  Duly, 
Stud)  <>l  I  lowers,  watercolour,  by  Oskar 
Kokoschka,  Fete  Champetre,  by  Adolphe 
Monticelli,  Scene  en  Afrique  du  Nord.  by 
Narcissc  Virgile  de  la  Pena,  L'Homme  au 
Doigt  Pointu,  1917,  by  Georges  Rouault, 
Trois  jeunes  femmes  Jouant  avec  des  Chiens, 
by  Marie  Laurencin,  Au  Palais,  gouache  ami 
oil,  1942,  by  Albert  Gleizes,  Tete  bronze,  by 
Pierre- A  uguste  Renoir.  La  Petite  Parisienne 
bronze,  by  Paul  Gauguin,  The  Rocking  Chair. 
Illustrated  Catalogue. 

Thursday,  4th  July.  Fine  English  and  Foreign 
Silver  and  Plate.  Illustrated  Catalogue. 

Friday,  5th  July.  Fine  English  and  Con- 
tinental   Furniture,    Rugs   and    Carpets,  the 

property  of  various  owners.  Illustrated  Cata- 
logue. 


A  highly  important  and  beautifully  carved  pair  of  mahogany  torcheres 
attributed  to  Thomas  Chippendale.  Height :  4  ft.  5  ins.  Circa  1760. 

See  Chippendale's  Director,  Plates  CXLIV  and  CXLVI, 
also  a  drawing  by  Chippendale  at  the  Victoria  and 
Albert  Museum.  See  Ward  Jackson  'English  Furniture 

Designs',  Plate  119. 
Formerly  at  Penn  House,  Amersham,  Buckinghamshire, 
seat  of  Earl  Howe.  From  the  Collection  of  the  late 

Herbert  Rothbart,  Esq. 

EXHIBITING  AT  THE  ANTIQUE  DEALERS  FAIR, 
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IA  set  of  Royal  furniture  restored 
at  Knole 

3ALPH  EDWARDS 


AFULLY  illustrated  account  of  the  set  of  carved  and  gilt 
furniture  in  the  'Venetian'  or  'Green  Velvet  Bedroom' 1  at 
Knole  and  of  its  admirable  restoration  by  the  craftsmen  of  the 
XurA  Industries'  Bureau2  (a  grant  for  the  purpose  having  been 
made  by  the  Historic  Buildings  Council  for  England)  was 
published  in  The  Connoisseur  for  April  i960.  I  then  described  it  as 
'probably  the  most  splendid  and  historically  remarkable  set  of 
Late  Stuart  furniture  in  existence'.  That  set  consisting  of  a  state 
bedstead  carved  with  the  Royal  arms  and  insignia  of  James  II, 
a  pair  of  armchairs  and  six  stools,  all  upholstered  in  velvet  cut  in  a 
richly  decorative  baroque  pattern,  can  confidently  be  attributed 
to  Thomas  Roberts  'a  joiner',  who  supplied  a  quantity  of  furni- 
ture from  about  the  date  of  James'  accession  until  the  end  of 
Queen  Anne's  reign.  His  extant  productions  have  been  identified 
on  convincing  tests  of  style  at  Hampton  Court,  Chatsworth, 
Hardwick  Hall  and  Penshurst.  They  have  distinctive  ornamental 
characteristics,  and  prove  him  to  have  been  an  original  designer 
who  maintained  a  high  standard  of  craftsmanship  in  his  work- 
shop. 

Another  grant  having  been  made  by  the  Council,  the  re- 
storation of  a  second  set  of  seat  furniture — a  pair  of  armchairs  and 
six  stools  in  'The  King's  Chamber'  at  Knole  has  lately  been 
completed.3  In  this  room  is  the  famous  silver  furniture  and  the 
state  bedstead  with  hangings  of  cloth  of  gold  lined  with  coral 
taffeta,  bearing  on  the  headboard  a  royal  crown  embroidered  in 
high  relief,  which  probably  dates  from  circa  1680,  and  is  con- 
temporary with  the  chairs  and  stools.  That,  like  the  seat  furniture 
in  the  Venetian  Room,  they  were  made  en  suite  with  the  magnifi- 
cent bedstead  (formerly  assigned  mistakenly  to  James  I's  reign) 
there  is  no  reason  to  doubt,  for  the  original  covers  arc  also  of  cloth 
of  gold  matching  the  valences  and  curtains. 

This  set  of  furniture  was  not  in  'The  King's  Chamber',1 
when  an  inventory  was  taken  in  1687  just  before  the  Revolution 
(it  then  contained  a  'blew  damask  bed  and  bedstead'  and  '10 
chaires  same  with  ye  bed'),  and  may  be  presumed  to  have  been 
removed  from  Whitehall  Palace  together  with  the  furniture  of 
the  Venetian  Room  by  Charles  Sackville,  6th  Earl  of  Dorset, 
libertine,  poet  and  generous  patron  of  men  of  letters,  who  was 
appointed  Lord  Chamberlain  by  William  III  ami  in  virtue  of  that 
office  was  able  to  appropriate  furniture  discarded  by  the  Crown.5 
From  an  inventory  taken  about  the  end  of  the  century  the  page 


which  would  have  included  the  contents  of  the  King's  Chamber 
is  missing,  but  in  another  drawn  up  in  October  [765  the  set  is 
entered  as  'two  arm'd  chairs  six  stools'  w  ithout  further  descrip- 
tion. When  this  set  and  that  in  the  Venetian  Room  were  ap- 
propriated by  the  Earl,  or  actually  given  to  him  by  William  III, 
they  may  already  have  been  in  a  battered  condition,  though  the 
possibility  cannot  be  ruled  out  that  much  of  the  extensive 
damage  to  both  may  have  occurred  at  Knole  in  the  course  of  the 
last  three  centuries.  At  an  uncertain  date,  but  quite  possibly  in 
mid-Georgian  times,  the  whole  set  (even  including  the  feet  of 
the  bedstead)  was  painted  with  a  black  spirit  varnish;  and  that 
this  was  done  after  the  damage  had  been  sustained  is  proved  by 
the  fact  that  the  rough  surfaces  of  the  wood  (both  beech  and 
walnut  were  used)  where  the  ornament  had  been  broken  off 
were  completely  covered  with  the  varnish,  presumably  applied 
to  match  other  ebonised  furniture  in  the  chamber. 

This  set,  like  the  furniture  in  the  Venetian  Room  (and  a  set 
of  gilt  and  painted  armchairs  formerly  at  Glemham  Hall  in 
Suffolk  with  front  legs  formed  as  cherub  terminals)  can  be 
assigned  to  Thomas  Roberts  on  convincing  grounds.  He  is  the 
only  royal  or  contemporary  chair-maker  known  to  have  em- 
ployed human  figures  to  form  the  supports  of  seat-furniture.  In 
November  1688,  the  very  month  in  which  William  III  landed  at 
Torbay,  a  charge  from  him  is  entered  in  The  Lord  Chamberlain's 
accounts  for  two  armchairs  and  four  stools  'richly  carved  with 
figures  and  gilt  all  over  with  gold'. 

The  Venetian  chairs  and  stools  are  conspicuously  fine,  but 
those  in  the  'King's  Chamber'  can  now  that  their  quality,  so 
long  entirely  obscured,  has  at  last  been  fully  revealed,  be  pro- 
nounced still  finer — indeed  the  finest  set  of  Late  Stuart  carved  and 
gilt  seat  furniture  which  is  known  to  survive.  It  is  scarcely 
surprising  that  in  their  degraded,  misleading  state  they  have  not 
attracted  attention  or  been  illustrated  hitherto.  When  the  black 
varnish  was  removed,  the  original  decoration  proved  to  be 
a  combination  of  gilding  and  silvering — not  merely  rare,  but,  so 
far  as  I  know,  without  parallel  on  scat-furniture  of  the  period. 
Traces  of  water  gilding  show  that  it  was  originally  employed, 
but  evidently  owing  to  its  perished  condition  oil  gilding  was 
substituted  at  a  later  date — a  common  practice  in  the  eighteenth 
century,  as  proved  by  many  entries  in  the  Royal  accounts: 
something  like  fifty  per  cent  of  this  decoration  was  more  or  less 
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1.  Armchair  covered  with  cloth  of  gold  (over  original  hessian)  trimmed 
with  coral  colour  tasselled  fringe. 

2.  Two  stools;  one  with  black  varnish  partly  removed,  the  other  with 
ground  for  regilding. 

3.  Restored  stool,  part  of  the  original  gilding  has  been  preserved. 
Colour  photographs  by  COSIRA. 
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intact  and  has  been  retained.  The  silvering,  which  so  greatly 
enhances  the  decorative  effect,  had  turned  black  in  the  course  of 
time  (this  may  have  prompted  the  later  japanning)  and  has  had 
to  be  renewed. 

Compared  with  these  agile,  spirited  and  well-articulated 
figures  those  of  the  Venetian  Room  set  are  eclipsed.  But  that 
must  be  taken  as  a  general  judgement.  In  the  carving  of  both  sets 
there  are  distinct  variations  in  quality,  indicating  that  more  than 
one  craftsman  was  involved.  The  stool  (No.  3)  is  throughout 
by  a  most  accomplished  craftsman,  and  with  another,  distinctly 
superior  to  the  remainder.  The  armchairs  (No.  1)  are  also  by  this 
master  carver.  The  artnorini  here  and  the  standing  figures  forming 
the  supports  in  the  Venetian  Room  set  throw  an  interesting  light 
on  workshop  practice  in  this  period,  for  it  is  clear  that  a  stock  of 
these  figures  was  carved  and  then  handed  over  to  the  joiner  to  be 
used.  The  males  and  females  of  the  James  II  set  are  arbitrarily 
associated,  for  instance  three  girls  to  a  single  man,  and  while  in 
'The  King's  Chamber'  all  the  supports  are  formed  of  male 
amorini,  the  emblems  held  obliquely  across  their  chests — quivers 
and  birds  of  prey  are  again  so  haphazardly  distributed  among 
the  thirty-two  lively  urchins  as  to  suggest  that  when  assembling 
all  the  seats  in  both  sets  the  joiners  took  up  the  supports  supplied 
to  them  almost  at  random:  for  example,  on  one  stool  three  of 
the  amorini  hold  quivers  and  one  a  bird.  What  must  remain  in- 
explicable is  that  on  the  central  stretcher  of  one  stool  only  there 
is  a  bird  of  prey  clasped  by  the  seated  amorino,  while  on  all  the 
others  the  birds  are  domestic — geese  or  ducks  (?). 

Inevitably,  the  repairs  were  on  a  considerable  scale.  On  all 
six  stools  the  crowns  held  up  by  cherubs  on  the  front  rails  were 
damaged;  on  the  supports  one  in  three  of  the  amorinis'  silvered 
wings  and  a  total  of  six  arms  or  parts  of  arms  were  missing ; 
while  on  all  the  central  stretchers  the  heads  of  the  seated  artnorini 


and  those  of  the  birds  had  been  broken  off,  lost,  and  were  re- 
placed. The  damage  to  the  pair  of  armchairs  was  on  a  similar 
scale  and  has  now  been  made  good.  Only  an  exceptionally  acute 
eye  without  minute  examination  is  likely  to  detect  the  repairs, 
but  an  account  of  them  giving  full  particulars  will  be  preserved 
at  Knole  and  can  be  made  available  for  students.  That  this  splendid 
set  in  its  present  condition  will  immensely  enhance  the  appearance 
of  The  King's  Chamber  there  can  be  no  doubt  at  all,  and  all  the 
contents  of  that  celebrated  room  will  now  be  seen  in  a  far  better 
light,  a  blocked  window  having  recently  been  opened  up. 

In  an  article6  on  the  subject  I  have  previously  attempted  to 
indicate  the  principles  which  should  govern  the  restoration  of 
ancient  furniture  in  'historic  houses',  and  in  the  twelve  years  tor 
which  I  have  supervised  such  restoration  on  behalf  of  The 
Historic  Buildings  Councils  of  England  and  Wales  I  believe  that 
they  have  been  scrupulously  observed.  One  of  these  principles 
is  that  if  parts  are  missing,  they  should  be  restored  with  salient 
details,  carved,  inlaid  or  painted,  affecting  the  design — and 
therefore  inevitably  the  appearance;  but  in  many  instances  the 
design  and  appearance  will  not  be  affected  by  minor  damage,  and 
therefore  restoration  need  not  be  done.  It  is  impossible  in  the 
restoration  of  furniture  (or  pictures)  to  adhere  rigidly  to  the 
admirable  rules  of  the  Society  for  the  Protection  of  Ancient 
Buildings  (the  S.P.R.A.B.)  as  first  laid  down  by  William 
Morris,  which  among  others,  insist  that  no  attempt  should  be 
made  to  conceal  the  difference  between  old  and  new — if  such  a 
course  had  been  adopted  in  the  case  of  the  set  in  'The  King's 
Chamber'  at  Knole  it  would  have  resulted  in  an  extremely 
unsightly  patchwork.  It  is,  however,  of  real  importance  tli.it  a 
record  in  full  detail  should  be  kept  of  all  that  has  been  done 
to  ancient  furniture  (other  than  minor  routine  repair)  for  the  in- 
formation of  students  and  posterity. 


NOTES 

1  So  called  in  an  'Inventory  of  the  Goods  at  Knole  taken  in  Oct.  1765'. 

2  Since  April  1st  the  functions  and  responsibilities  of  the  Bureau  have  been 
transferred  to  COSIRA  (the  Council  for  Small  Industries  in  Rural  Areas;. 

s  The  work  has  been  carried  out  by  Mr.  J.  S.  Learoyd,  technical  officer  (restor- 
ation), at  the  workshop  of  COSIRA. 


4  Tins  is  the  only  document  among  the  Sackville  MSS.  now  at  the  County  Hall, 
Maidstone,  1649-1707  which  affords  information  as  to  the  contents  ot  the  King's 
Chamber:  the  1765  inventory  is  still  at  Knole.  I  .1111  indebted  to  Mr.  Felix  Hull, 
the  County  Archivist,  and  to  Mr.  Frank  Mason  for  valuable  help. 

5  A  set  of  seat-furniture  in  the  Brown  Gallery  is  branded  on  the  webbing  below  the 
seats  W.P.  for  Whitehall  Palace. 

8  Country  Life,  Dec.  10,  1959. 
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Clocks  in  the  collection  of 

ord  Harris  at  Belmont  Park, 
Kent.  Part  1 

NICHOLAS  GOODISON 


I.  Belmont  Park,  the  Front  Hall.  The  clocks,  from  left  to  right,  are: 

(a)  Tho  Tompion,  Londini.  Height  90 -6  inches,  width  18  6  inches, 
walnut  veneers,  seconds  dial,  date  aperture,  dial  plate  engraved 
hetween  spandrels,  eight-day  movement  numbered  277,  anchor 
escapement,  bolt  and  shutter,  rack  striking  hours  only. 

(b)  (through  doors  in  Main  Hall).  Dan  Quare,  London.  Height  103  inches, 
width  of  dial  12  inches,  seaweed  marquetry  veneers  with  frets  in  the 
hood,  elaborate  dial  with  seconds  dial,  date  dial  in  arch  flanked  by 
strike,  silent  and  chime/  silent  dials,  one-month  movement  numbered 
145,  anchor  escapement,  rack  striking  grand  sonnerie  on  six  bells. 

(c)  Joseph  Knibb,  Londini.  Height  79 -6  inches,  width  16  5  inches,  walnut 
veneers  with  parquetry  inlays,  giltwood  finials,  skeleton  dial  (see 
No.  5),  date  aperture,  eight-day  movement,  anchor  escapement,  lock- 
ing plate,  Roman  striking. 

(d)  Robert  Seignior,  Londini.  Height  77  8  inches,  width  16  7  inches, 
walnut  veneers,  seconds  dial,  date  aperture,  one-month  movement, 
1  j  -second  pendulum,  anchor  escapement,  dial  regulator  at  side  of 
movement,  bolt  and  shutter,  locking  plate  striking  hours  only. 


THE  first  impression  (No.  1)  as  you  come  through  the  front 
door  of  Belmont  is  slightly  misleading.  It  is  no  surprise  to 
see  four  classic  early  English  clocks  (the  fourth,  which  stands  on  a 
table  to  the  right  of  the  door,  is  the  clock  by  Edward  East  which 
is  shown  in  the  centre  of  Colour  Plate  i)  because  Lord  Harris  is 
well  known  for  his  collection  of  clocks  of  this  period.  Nor,  in 
view  of  his  family's  historical  connection  with  India,1  do  the 
stuffed  tiger  and  lion  strike  a  discord:  they  were  shot  by  his 
hither,  the  fourth  Lord  Harris  and  the  famous  cricketer,  while  he 
was  Governor  of  Bombay.2  But  while  Belmont  contains  many 
reminders  of  the  family's  egregious  service  to  the  British  Empire 
— Tippoo  Sahib's  hat,  the  military  insignia  belonging  to  the  first 
and  second  Lords,  trophies  from  the  South  African  wars,  pieces 
of  Anglo-Indian  furniture,  pictures  of  Trinidad  brought  back  by 
the  third  Lord,  carpets  woven  at  Ahmedabad  to  the  order  of  the 
fourth,  a  footstool  made  from  an  elephant's  hoof — they  are  not 
pervasive.  And  although  as  an  horologist  Lord  Harris  is  almost 
exclusively  known  for  clocks  of  the  type  and  period  which  stand 
sentinel  in  the  Front  Hall  they  account  for  only  about  a  quarter  of 
his  collection.  Walk  through  the  doors  into  the  Main  Hall  where 
you  will  find  to  your  left  a  fine  mahogany-cased  regulator  by 
Pierre  Leroy  (to  be  illustrated  in  a  second  article)  and  to  your 
right,  masquerading  as  a  sort  of  fruit  dish  on  the  breakfast  table, 
a  late  nineteenth-century  gilt  clock  with  a  glazed  horizontal 
convex  dial.  The  contrast  is  startling:  and  immediately  you  are 
aware  of  two  features  of  this  remarkable  collection.  It  is  catholic, 
and  each  clock  in  it  has  something  special  to  be  said  for  it. 

There  are  in  all  about  two  hundred  clocks  in  Lord  Harris's 
collection.  All  but  a  few  of  this  formidable  number  have  been 
bought  by  him  during  the  last  forty-five  years;  since,  in  fact,  his 
succession  to  the  title  in  1932.  The  exceptions  include  one  or  two 
which  have  been  in  the  house  since  the  early  nineteenth  century 
or  which  were  given  to  him  by  his  family  before  he  began  to 
build  his  collection.  None  of  these  is  notable  when  compared 
with  his  own  purchases.  His  is  thus  a  truly  modern  collection,  a 
mirror  of  one  man's  knowledge,  of  his  taste  and,  for  want  of  a 
better  word,  of  his  idiosyncrasies.  I  will  try  to  portray  Lord 
Harris's  motives  more  clearly  in  the  second  article  but  I  think  it  is 
broadly  true  to  say  that  he  has  a  leaning  towards  quality,  elegance 
and  curiosity.  He  has  certainly  made  mistakes,  buying  clocks 
whose  cases  have  been  doctored  or  whose  movements  have  been 
badly  restored  and  occasionally  even  ugly  clocks.  But  it  is 
refreshing  that  he  has  kept  them  and  instructively  points  them 
out.  Mistakes  are  an  essential  part  of  experience  for  all  collectors. 

One  difficulty  with  a  modern  collection  from  the  reviewer's 
point  of  view  is  that  individual  pieces  seldom  have  a  history. 
This  is  especially  true  of  clocks.  Furniture  can  often  be  traced  to 
its  original  home  and  matched  with  letters  or  with  a  supplier's 
invoice.  Clocks  seldom  can.  Practically  none  of  Lord  Harris's 
clocks  has  a  known  origin.  My  account  of  them  will  therefore 


72 


2.  Dan  Quare,  London.  Lantern  clock,  height  6  ■  I  inches,  width  3  •  6  inches, 
thirty-hour  movement,  verge  escapement,  locking  plate  striking  hours 
only,  alarm.  The  modern  bracket  is  not  shown. 

be  no  more  than  visually  interesting.  I  propose  to  illustrate  a 
representative  selection  and  to  allow  the  illustrations  to  speak 
mostly  for  themselves. 

The  references  in  the  text  must  be  restricted  by  the  lack  of 
space,  the  chief  casualties  being  technical,  horological  details  and 
biographical  information  about  the  makers,  for  which  I  apolo- 
gise. It  would  need  a  200  page  catalogue  to  give  a  full  and  proper 
account  of  this  collection;  the  purpose  of  this  brief  account 
must  be  only  to  whet  the  appetite.  There  are  two  principles 
which  have  guided  but  not  ruled  my  choice  of  illustrations:  I 
have  tried  to  pick  the  best  and  most  interesting  clocks,  especially 
those  which  have  seldom  or  never  been  illustrated  before,  and  to 
avoid  clocks  which  have  been  adequately  illustrated  in  accessible 
books.  In  fict  very  few  have  been  illustrated.  References  to 
previous  illustrations  will  be  found  in  the  footnotes.  Main  of 
them  are  necessary  for  the  reader  who  wishes  to  gam  anything 
like  a  comprehensive  view  of  the  collection,  and  it  would  help  to 
have  the  relevant  books  to  hand. 

This  first  article,  is  concerned  with  early  English  clocks  up 
to  about  1720.  A  second  article,  to  be  published  next  month,  will 
survey  the  later  eighteenth-  and  nineteenth-century  clocks,  both 
English  and  foreign.  Those,  therefore,  w  ho  w  ish  to  preserve  an 
illusion  that  Lord  Harris's  collection  consists  essentially  of  early 
English  clocks  need  look  no  further  than  here:  but  they  would 
miss  some  of  the  best  and  certainly  the  most  amusing. 

The  earliest  clocks  in  the  collection  include  thirteen  lantern 


clocks.  I  have  chosen  to  illustrate  only  one  (No.  2),  a  rare  minia- 
ture thirty-hour  clock  by  Quare,  with  a  domineering  strike 
w  hich  is  out  of  all  proportion  to  its  size.  There  is  also  a  more 
normal  example  by  Quare,  also  with  an  alarm;  and  others  by 
Joseph  Knibb  (one  with  Oxenforde  engraved  after  the  signature 
and  the  other  in  an  arched  walnut  case,  also  with  an  alarm3), 
Daniel  Delander  (also  cased  in  a  wooden  hood),  Joseph  Wind- 
mills, William  Glazier,  Samuel  Davis,  William  Bow  ycr,  Davis 
Mell,1  John  Drury  (mounted  in  a  long  lacquer  case)  '  and  Henry 
Aske.6  The  clocks  by  Windmills  and  Glazier  both  have  'wings' 
for  the  protection  of  the  bob  pendulum  during  its  swing.  The 
Davis  clock  is  fitted  with  a  long  pendulum.  The  balance  wheel 
clock  by  Bowyer  is  the  oldest,  dating  from  1626.  The  Mell  clock 
is  rare  in  having  a  minute  hand;  it  strikes  the  quarters  on  two 
bells,  repeating  the  hour  at  the  half  hour. 

The  years  1670-1720  have  long  been  recognised  as  the  period 
when  European  supremacy  passed  to  the  clockmakers  of  London. 
An  historian  of  this  period  cannot  afford  to  neglect  Lord  Harris's 
collection,  which  contains  nearly  fifty  examples  ranging  from 
the  outstanding  to  the  typical.  He  has  accumulated  a  particularly 
notable  collection  of  clocks  belonging  to  the  period  1670-90 
when  the  new  fashion  for  mounting  clocks  in  wooden  cases, 
mainly  architectural  in  character,  was  gaining  ground.  On  the 
other  hand  he  is  comparatively  short  of  the  smaller  clocks  made 
in  1690-1710,  although  his  clocks  representing  this  period  are 
admirable. 

If  I  say  how  many  clocks  signed  by  well-known  makers  there 
are  in  the  collection  it  will  give  a  graphic,  if  over-simplified, 
picture  of  its  scope.  The  figures,  excluding  lantern  clocks,  are: 
Daniel  Delander  (2),  Edward  East  (4),  Ahasuerus  Fromanteel  (t), 


3.  The  backplatc  of  the  table  clock  by  Joseph  Knibb  shown  in  Colour 
Plate  4(c). 
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4.  Joseph  Knibb,  London,  leight  78  7  inches,  width  16  inches,  ebony 
veneers,  gilt-brass  mounts  but  capitals  of  columns  gilt  wood,  dial  plate 
engraved  between  spandrels,  date  aperture,  one-month  movement, 
1 J -second  pendulum,  anchor  escapement,  locking  plate,  Roman  striking. 


loieph  Knibb  J,onclini  f%rjr 


5.  The  dial  of  the  longcase  clock  by  Joseph  Knibb  shown  in  No.  i(c).  The 
minute  hand  is  modern. 

John  Fromantccl  (4),  George  Graham  (5,  including  a  regulator), 
Henry  Jones  (3),  Joseph  Knibb  (9),  Nicholas  Massey  (1),  Daniel 
Quare  (3,  including  a  brass  sedan  clock),  Robert  Seignior  (2), 
Edward  Stanton  (1)  and  Thomas  Tompion  (4).  There  are  other 
clocks  by  John  Davis,  John  Farmer,  Jeremy  Gregory,  Thomas 
Harris,  Francis  Hill,  William  Beyer,  William  Wright,  and  Quare 
and  Horseman.  The  last  three  clocks,  along  with  some  of  the 
Grahams,  were  probably  made  after  1720,  but  it  is  convenient  to 
include  most  of  them  in  this  article. 

It  will  be  obvious  from  the  above  list  that  Lord  Harris  has  a 
particular  leaning  toward  Joseph  Knibb.  Excluding  the  two 
lantern  clocks  by  him  the  nine  clocks  by  Knibb  are  an  excellent 
cross-section  of  his  work;  the  style,  extent  and  development  of 
which  have  been  well  presented  by  Ronald  Lee  in  The  Knibb 
Family,  Clockmakcrs  (1964).  Some  are  illustrated  in  Mr.  Lee's 
book;  for  example  the  eight-day  table  clock7  in  Colour  Plate  4. 
This  clock,  dating  from  the  early  1670's,  is  an  unusually  early 
example  of  a  three-train  grand  sonnerie  movement.  The  quarters 
are  struck  on  six  bells.  The  other  notable  features  of  this  clock 
include  the  simple  asymmetric  tulip  engraving  on  the  backplate 
(No.  3),  the  elaborate  hour  hand,  the  engraved  rosette  in  the 
centre  of  the  dial,  the  lacquer  chinoiserie  case  and  the  twisted 
pillars  which  stand  free.  No.  4  is  an  early  longcase  clock  by 
Knibb.  It  is  rare  because  of  its  month  movement  and  i^-second 
pendulum,  the  bob  of  which  can  be  seen  through  the  window  in 
the  base.  Also  noteworthy  arc  the  Roman  striking  (the  smaller 
rounded  bell  is  mounted  inside  a  larger  and  squared  one — 
cf  No.  7)  and  the  elegant  dial  which  is  engraved  between  the 
spandrels.  Lord  Harris  has  another  ebony  longcase  clock  by 
Knibb  of  this  date  with  an  undecorated  classical  pediment  and  a 
three-train  grand  sonnerie  movement,  which  came  from  the 
London  house  of  Lord  Derby.8  The  burr  walnut  longcase  clock 
in  the  centre  of  Colour  Plate  4  is  yet  another  rare  and  early 
example,  dating  from  about  1685."  It  has  a  three-month  move- 
ment with  a  r  j-sccond  pendulum  and  Roman  striking;  the  hands 
are  fine  and  again  the  dial  is  engraved  between  the  very  elaborate 
spandrels.  The  frets  in  the  hood  are  of  characteristic  pattern, 
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6.  Joseph  Knibb,  London.  Height  12  inches,  width  9  6  inches,  ebony 
veneers,  gilt-brass  mounts,  engraved  backplate,  eight-day  movement, 
verge  escapement,  locking  plate,  Roman  striking. 

7.  The  movement  of  the  bracket  clock  by  Joseph  Knibb  shown  in  Colour 
Plate  3.  The  shape  and  arrangement  of  the  bells  is  typical. 

Of  the  later  Knibbs,  one  is  a  walnut  and  parquetry  longcase 
clock  (No.  ic)  with  Roman  striking  again  and,  a  fine  skeleton  dial 
(No.  5) ;  and  four  are  ebonised  bracket  clocks.  One  which  has  been 
amply  illustrated  elsewhere10  is  an  eight-day  grand  sonnerie  clock 
which  strikes  only  up  to  6  on  the  hour  bell,  7  o'clock  being  in- 
dicated by  one  stroke,  etc.  This  is  an  early  attempt  to  economise 
on  spring  power.  Then  there  is  a  small  clock  with  gilt-br,iss 
mounts,  a  skeleton  chapter  ring  and  a  pull  repeat  on  two  bells; 
and  yet  another  Roman  striking  clock,  again  with  gilt  mounts 
(No.  6).  This  clock  was  in  1903  owned  by  Miss  E.  CI.  Venn,  of 
Frcston,  Ipswich.  It  came  into  the  possession  of  the  Venn  family 
through  the  marriage  of  Richard  Venn  (1691-1739)  to  the 
daughter  of  John  Ashton  (d.  1691)  who  is  said  to  have  received  it 
from  Charles  II  as  a  mark  of  favour."  Ashton  was  active  in  the 
Stuart  cause  and  was  executed  in  1691  for  his  part  in  Lord  Pre- 
ston's plot.  Lord  Harris  bought  the  clock  in  1942.  The  outstanding 
bracket  clock  by  Knibb  in  the  collection  is  shown  in  Colour 
Plate  3. 12  It  has  a  one-month  movement  (No.  7)  and  a  Roman 
striking  train,  a  silver  skeleton  chapter  ring  with  every  minute 
engraved,  a  rare  engraved  border  to  the  dial  and  hue  hands.  The 
backplate  is  shown  in  No.  8.  The  finials  were  probably  giltorigin- 
ally.  The  handle  and  door  mounts  suggest  that  the  clock  was 
made  in  about  1680. 

Of  the  other  early  makers  represented  in  the  collection  the 
most  notable  are  Edward  East  and  the  two  Fromanteels.  The  best 
known  of  the  East  clocks,  all  of  which  date  from  about  1670-75, 


8.  The  backplate  of  the  clock  in  dolour  IMate  3,  showing  the  locking  plate. 
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9.  The  dial  of  the  table  clock  by  Edward  East  shown  in  Colour  Plate  i(c). 

is  an  eight-day  weight-driven  wall  clock  with  a  classical  pediment 
and  tine  gilt  mounts,  engraved  spandrels,  narrow  chapter  ring,  date 
aperture,  verge  escapement  and  bolt  and  shutter.  It  is  not 
illustrated  here  because  it  can  be  seen  in  so  many  horological 
books.13  A  well-known  table  clock  can  be  seen  in  the  centre  of 
Colour  Plate  i.14  This  is  particularly  notable  for  its  finely  and 
asymmetrically  engraved  dial  (No.  9)  and  mounts.  Of  the  two 
East  longcasc  clocks,  one,  in  a  plain  architectural  case  veneered 
with  lignum  vitae  with  an  exceptional  dial,  has  been  frequently 
illustrated.15  The  other  is  shown  in  Colour  Plate  2."  This  clock, 
which  came  from  the  Iden  Collection,  is  typical  of  the  best  of  its 
period  and  its  fine  dial  and  hands  are  shown  in  No.  10. 

It  is  more  usual  to  find  longcasc  clocks  of  this  date  and  style 
in  cases  veneered  with  ebony.  The  clocks  by  John  and  Ahasuerus 
Fromanteel  at  each  side  of  Colour  Plate  t  arc  typical.  The  clock 
signed  by  Ahasuerus17  is  probably  the  later  of  the  two,  having  a 
i-second  pendulum.  Its  dial  is  something  of  a  mystery.  The  ring 
on  the  outside  of  the  chapter  ring,  which  is  marked  with  arabic 
figures — 5,  to,  15,  etc. — can  be  moved  manually  and  each 
minute  on  it  is  divided  into  6  periods  of  10  seconds.  The  lower  of 
the  two  subsidiary  dials  can  also  be  moved  manually  and  shows 
the  hours  backwards  in  Roman  figures.  As  its  hand  is  fitted  on  to 
the  winding  square  it  can  only  be  placed  in  one  of  four  positions 
and  it  revolves  backwards  with  the  main-spring  once  every  12 
hours.  H.  Alan  Lloyd18  calls  the  clock  an 'early  equation'  clock, 
which  is  certainly  suggested  by  the  main  chapter  ring.  The  dial 
of  the  clock  by  John  Fromanteel1"  (No.  1 1)  is  simpler  and  charac- 
teristic. A  classical  table  clock  by  Fromanteel  is  shown  in  No.  12. 
Like  many  clocks  of  its  style  this  one  can  be  swivelled  on  its  base 
and  it  is  unusual  in  having  bolt  and  shutter  maintaining  power 
(cf  Colour  Plate  1  b)  which  can  be  reached  by  opening  the  door 
at  the  right-hand  side  of  the  case.  The  brass  mounts  are  of  very 
good  quality.  There  is  also  a  later  eight-day  bracket  clock  signed 
by  Johannes  Fromanteel20  (No.  13)  with  a  finely  chased  basket 
top  and  many  interesting  features,  including  spandrels  with  heads 
in  deep  relief  and  winding-hole  covers  which  are  moved  aside 
by  a  lever.  This  is  one  of  Lord  Harris's  earliest  purchases  and  it 


10.  The  dial  of  the  longcase  clock  by  Edward  East  shown  in  Colour  Plate  2. 

appealed  to  him  because  a  crowned  tiger  is  engraved  on  the 
backplate  (a  tiger  forms  part  of  the  Harris  family  crest).  An 
earlier  table  clock  by  Fromanteel  with  only  one  hand  and  a 
'tic-tac'  escapement  has  been  illustrated  elsewhere.21 

These  makers  form  the  nucleus  of  the  collection.  Around 
them  range  many  others.  Thomas  Tompion  is  represented  by  a 
one-month  longcase  clock  in  a  walnut  case  (No.  14)  which  came 
from  the  Ilbcrt  Collection,  a  typical  later  walnut  longcase  clock 
of  about  1710  with  an  eight-day  movement  (No.  ra),  a  wall 
clock  and  a  small  black  bracket  clock  numbered  297  with  gilt 
mounts,  a  backplate  engraved  only  in  the  corners  and  a  'tic-tac' 
escapement.  Daniel  Quare's  massive  longcasc  clock  (No.  ib) 
has  been  illustrated  in  detail  elsewhere;22  a  table  clock  by  him, 
unusual  for  its  bolt  and  shutter  maintaining  power  and  its  minute 
hand,  is  shown  in  Colour  Plate  ib.23  Robert  Seignior's  one- 
month  longcase  clock  (No.  id)  has  walnut  veneers,  a  ij-second 
pendulum,  a  dial  regulator  mounted  on  the  right  side  of  the 
movement,  and  bolt  and  shutter  maintaining  power.  There  is  also 
a  large,  early  table  clock  by  Seignior  with  a  plain  caddy  top, 
twisted  pillars  and  gilt-brass  Corinthian  mounts,  a  skeleton  dial, 
elaborate  hands,  a  verge  escapement,  a  pendulum  suspended  by 
silk  and  a  repeating  striking  train  with  two  bells.  Nicholas 
Masscy  is  represented  by  a  one-month  repeating  bracket  clock 
with  gilt  mounts  and  Edward  Stanton  by  a  three-train  table 
clock  in  a  plain  classical  case.  The  latter  strikes  the  quarters  on  one 
bell  and  gives  the  next  hour  at  each  half  hour;24  the  dial  is  a  good 
early  example  with  a  rose  engraved  at  the  centre,  a  narrow 
chapter  ring  and  subsidiary  markings  in  red.  Finally,  Henry 
(ones  is  represented  by  a  marquetry  longcasc  eight-day  clock 
with  a  carved  crest,25  and  a  classical  table  clock  with  twisted 
columns,  gilt  mounts,  a  drawer  for  the  key,  narrow  chapter 
ring  and  an  eight-day  movement  with  a  verge  escapement  and 
locking-plate  striking  train. 2(i  There  is  also  a  remarkable  night 
clock  by  him  (Colour  Plate  id)27  in  a  case  veneered  with  walnut 
and  with  ebony  mouldings.  The  hour  numeral  revolves  with  the 
star  plate  past  the  fixed  minute  plate  and  is  lit  by  a  lamp  placed  in 
the  case.  The  two-train  movement  is  encased  in  a  brass  box;  the 
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uppermost  'winding'  hole  being  for  adjusting  the  hour  circle. 

Delander  and  Graham  were  working  well  after  1720  but  it  is 
logical  to  show  examples  of  their  work  in  this  article  because 
they  belong  to  the  earlier  tradition.  Delander's  one-month  long- 
case  clock  (No.  15)  is  remarkable  for  its  equation  work.  This  is 
not  sophisticated,  being  moved  only  once  a  week  by  a  pin,  but  it 
is  elegantly  designed  and  sufficed,  no  doubt,  for  the  patron  with 
an  amateur  leaning  towards  philosophy.  It  shows,  in  the  four 
segmented  apertures  in  the  arch  (No.  16),  the  month,  the  date  to 
the  nearest  7  days,  the  equation  adjustment  to  the  nearest  minute, 
and  whether  mean  time  is  ahead  of  or  behind  solar  time.  Lord 
Harris  also  has  a  simpler  walnut  eight-day  longcase  clock  by 
Delander  with  a  form  of  duplex  escapement. 

There  are  three  bracket  clocks  by  George  Graham,  all  of  the 
same  general  pattern  associated  with  Tompion,  in  addition  to  a 
simple  longcase  clock  and  a  regulator,  which  belongs  to  the  next 
article.  The  grand  sonnerie  clock  shown  in  No.  17  is  the  largest  of 
the  three  bracket  clocks.  Its  backplate  and  striking  mechanism 
have  been  illustrated  elsewhere.28  The  repeating  work  is  typical 
of  Tompion  and  Graham.  There  is  also  a  small  bracket  clock, 
numbered  608,  of  the  same  style  but  with  no  mounts  and  with  a 
simple  rack  striking  train  and  repeating  work;  and  a  third, 
numbered  326,  complete  with  wall  bracket,  with  a  two-train 
eight-day  movement  and  repeating  work,  which  used  to  be 
owned  by  the  Earl  of  Leicester.29 

It  will  be  clear  from  these  necessarily  sketchy  details  and  from 
the  illustrations  that  there  are  gaps  in  Lord  Harris's  collection. 
But  he  has  never  tried  to  build  up  a  comprehensive  collection. 
He  has  concentrated  in  his  early  English  purchases  on  the  earliest 
phase  and  has  disregarded  the  flamboyant  and  often  shoddy 
work  of  many  makers  twenty  to  thirty  years  later.  Many  of  his 


11.  The  hood  of  the  longcase  clock  by  John  Fromanteel  shown  in  Colour 
Plate  i(e). 


12.  TablcYlock  by  John  Fromanteel,  from  Colour  Plate  4(a). 

13.  Johannes  Fromanteel,  Londini.  Height  12  inches,  width  8-6  inches, 
ebonised  veneers,  gilt-brass  mounts,  date  dial,  spandrels  cast  in  deep 
relief,  engraved  backplate,  eight-day  movement,  verge  escapement, 
winding  shutters  moved  by  lever  below  dial,  rack  quarter  striking,  pull 
repeat.  For  the  use  of  a  diamond  above  XII  compare  Colour  Plate  l(a). 


14.  Tho  Tompion,  Londini.  Height  78  inches,  width  16  ■  I  inches,  walnut 
veneers,  dial  with  engraved  border,  large  hands,  seconds  dial,  date 
aperture,  one-month  movement,  anchor  escapement,  bolt  and  shutter, 
locking  plate  striking  hours  only. 

15.  Dan  Delander,  London.  Height  90  8  inches,  width  21  5  inches,  burr 
walnut  veneers,  gilt-brass  finials,  elaborate  dial  with  seconds  dial,  date 
aperture,  fast,  slow  and  strike/ silent  dials,  equation  apertures  in  arch  (see 
No.  16),  one-month  movement,  anchor  escapement,  rack  striking  hours 
only. 


facing  page : 

Colour  Plate  1.  The  Dining  Room,  view  of  the  south  end.  The  clocks, 
from  left  to  right,  are : 

(a)  A.  Fromantee!,  Londini.  Height  72  4  inches,  width  12  5  inches, 
ebony  veneers  gilt-brass  mounts,  eight-day  movement,  anchor 
escapement,  i-so<  ond  pendulum  with  micrometer  adjustment,  no 
strike.  For  details  oi  dial  see  text. 

(b)  Danl.  Quare,  London.  Height  18  •  7  inches,  width  14  6  inches,  ebonised 
veneers,  gilt-brass  mounts  and  frieze,  unusual  minute  hand,  date 
aperture,  plain  signed  backplate,  eight-day  movement,  verge  escape- 


16.  The  hood  of  the  equation  clock  by  Daniel  Delander  shown  in  No.  15. 
For  details  of  the  equation  dials  see  text. 


ment,  bolt  and  shutter  maintaining  power,  locking  plate  (engraved) 
striking  hours  only.  Moved  from  study. 

(c)  Eduardus  East,  Londini.  Height  21  2  inches,  width  15-2  inches,  ebony 
veneers,  gilt-brass  mounts,  engraved  dial  (see  No.  9),  date  aperture, 
plain  signed  backplate,  eight-day  movement,  verge  escapement, 
locking  plate  (engraved)  striking  hours  only.  Moved  from  Front  Hall. 

(d)  Henry  Jones,  Londini,  night  clock.  Height  17  7  inches,  width  12-8 
inches,  walnut  veneers  with  ebony  mouldings  and  brass  mounts,  dial 
engraved  and  painted,  quarters  indicated  by  I,  II,  III,  minutes  by 
serrated  brass  arch,  moving  hour  numerals  lit  by  lamp  in  case,  eight- 
day  movement  encased  in  brass  box,  verge  escapement,  locking  plate 
striking  hours  only.  The  upper  'winding-hole'  adjusts  the  hour  disc. 

(e)  Johannes  Fromanteel,  Londini.  Height  70-2  inches,  width  12  inches, 
ebonised  veneers,  gilt-brass  mounts  (see  No.  11),  date  aperture,  eight- 
day  movement,  verge  escapement,  bob  pendulum,  bolt  and  shutter, 
locking  plate  striking  hours  only. 

Colour  Plate  2.  Eduardus  East,  Londini.  Height  76  inches,  width  15  inches, 
walnut  veneers,  gilt-brass  mounts,  typical  and  very  fine  dial  and  hands 
(see  No.  10),  seconds  dial,  date  aperture,  eight-day  movement,  anchor 
escapement,  pendulum  with  long  suspension  spring,  bolt  and  shutter, 
locking  plate  striking  hours  only. 

Colour  Plate  3.  Joseph  Knibb,  London.  Height  14-3  inches,  width  12-2 
inches,  ebony  veneers,  gilt-brass  mounts,  blackened  brass  finials,  dial  with 
rare  engraved  border,  date  aperture,  engraved  backplate  (see  No.  8),  one- 
month  movement  (see  No.  7),  verge  escapement,  locking  plate,  Roman 
striking. 
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facing  page : 

Colour  Plate  4.  The  Library.  The  clocks,  from  left  to  right,  are: 

(a)  Johannes  Fromanteel,  Londini.  Height  17-2  inches,  width  12- 1  inches, 
ebony  veneers,  gilt-brass  mounts,  the  case  swivelling  on  its  base,  date 
aperture,  plain  signed  backplate,  eight-day  movement,  verge  escape- 
ment, bolt  and  shutter  accessible  through  the  hinged  right-hand  side 
of  the  case,  locking  plate  striking  hours  only  (see  also  No.  12). 

(b)  Joseph  Knibb,  London.  Height  85  inches,  width  18  inches,  burr 
walnut  veneers,  elaborate  spandrels  with  engraving  between,  three- 
month  movement,  1] -second  pendulum,  anchor  escapement,  locking 
plate,  Roman  striking. 

(c)  Joseph  Knibb,  Londini.  Height  15-8  inches,  width  14  7  inches,  black 
lacquer  with  chinoiserie  decoration,  gilt-brass  mounts,  free  standing 
columns,  rosette  engraving  in  centre  of  dial,  engraved  backplate  (see 
No.  3),  eight-day  movement,  verge  escapement,  locking  plates 
engraved,  grand  sonnerie  striking  on  six  bells. 

clocks  were  bought  at  auction  and  many  from  Percy  Webster. 
The  frequent  references  to  Ceszinsky's  book  in  the  notes  will 
however  have  betrayed  the  source  of  several  of  the  best,  namely 
the  extensive  collection  of  Walter  J.  Iden.  I  think  it  is  true  to  say 
that  Iden  had  an  important  formative  influence  on  Lord  Harris's 
taste.  There  could  hardly  have  been  a  sounder  model. 

J  am  greatly  indebted  to  Lord  Harris  jor  his  enthusiastic  help  during 
the  preparation  of  this  and  the  succeeding  article.  The  choice  of  illus- 
trations owes  much  to  his  preference  and  he  spent  a  great  deal  of  time 
shoiving  his  collection  and  discussing  it  with  me.  I  am  very  grateful  both 
to  him  and  to  Lady  Harris  for  making  my  work  so  enjoyable. 

NOTES 

In  the  Notes  below  the  following  abbreviations  are  used: 

Britten  (3rd  edn.) :  F.  J.  Britten  Old  Clocks  ami  Watches  and  then  Makers  (3rd 
edition  London  191 1). 

Britten  (7th  edn.):  ditto  (7th  edition  London  1956). 

Ceszinsky:  H.  Ceszinsky  The  Old  English  Master  Clockmakers  and  their  Clocks 
(London  1938). 

Ceszinsky  and  Webster:  H.  Ceszinsky  and  M.  R.  Webster  English  Domestic  Clocks 
(London  1913). 

Lee:  R.  A.  Lee  The  Knibb  Family,  Clockmakers  (Byfleet,  1964). 

Lloyd:  H.  Alan  Lloyd  The  Collector's  Dictionary  of  Clocks  (London  1964). 

1  For  a  description  of  Belmont  Park  and  a  bnet  account  of  the  family  history  see 
Christopher  Hussey  Belmont  Park  (Country  Life,  27th  January,  1955,  pp.  246-9  and 
3rd  February,  1955,  pp.  318-21). 

2  This  is  not  quite  accurate:  Lord  Harris's  father  shot  a  different  tiger  on  the  same 
day  but  swapped  it  for  this  one  because  of  its  enormous  head. 

3  Illustrated  in  Lee,  plate  59. 

4  Illustrated  in  Ceszinsky,  figs.  15-17. 

5  Illustrated  in  Lloyd,  fig.  430. 

6  Illustrated  in  Ceszinsky,  figs.  9-10. 

7  Lee,  plate  69. 

8  It  can  be  seen  in  Country  Life,  27th  January,  1955,  p.  249,  fig.  14. 

9  See  also  Lee,  plates  33,  1 1 1  (detail  of  dial) ;  Ceszinsky,  figs.  100,  101  (detailof  dial). 

10  Lee,  plate  89;  Ceszinsky,  figs.  219  (backplate,  etc.)  and  220;  Lloyd,  fig.  257 
(backplate  only).  The  clock  was  exhibited  at  the  British  Clockmakers'  Heritage 
Exhibition  in  1952  (Catalogue  No.  23). 

11  John  Venn  Annals  of  a  Clerical  Family  (London  1904)  p.  47.  The  supposition 
rests  on  additions  by  E.  B.  Venn,  Miss  Venn's  father,  to  the  manuscript  Parentalia 
of  the  author's  grandfather.  He  was  presumably  repeating  a  family  tradition:  but 
his  story  may  be  as  erroneous  as  his  statement  that  the  use  of  Roman  striking 
'was  owing  to  the  King's  disliking  the  length  of  time  that  common  clocks  were 
striking'. 

12  Illustrated  previously  in  Lee,  plate  76;  Britten  (3rd  edn.),  fig.  630  (detail  of  dial) : 
Britten  (7th  edn.)  plate  47;  Ceszinsky,  figs.  215  (backplate  etc.)  and  216. 

13  Britten  (7th  edn.),  plate  58;  Lloyd,  fig.  266  where  the  clock  is  wrongly  attri- 
buted to  A.  Fromanteel;  R.  W.  Symonds  Masterpieces  of  English  Furniture  and 
Clocks  (London,  1940),  fig.  109;  Catalogue  of  the  Antiquarian  Horologic.il  Society's 
Tenth  Anniversary  Exhibition  (1964),  No.  4. 

14  Illustrated  in  Ceszinsky,  figs.  181  (detail  of  dial),  182,  1X3  (backplate  etc.); 
Lloyd,  fig.  1. 

u  Lloyd,  figs.  185-6  where  the  case  is  wrongly  said  to  be  walnut  and  a  detail  of  the 
dial  can  be  seen;  P.  G.  Dawson  The  Design  oj  English  Domestic  Clocks  1660-1700 
(Antiquarian  Horological  Society  Publication,  London  1956),  fig.  16;  Catalogue  of 
the  British  Clockmakers'  Heritage  Exhibition,   1952,  No.  87;  Country  Life, 


17.  Geo  Graham,  London.  Height  18  inches,  width  12  inches,  ebony 
veneers,  gilt-brass  mounts,  dial  with  false  pendulum,  fast,  slow  and 
strike  silent  dials,  eight-day  movement  numbered  488,  verge  escapement, 
rack  striking  grand  sonnerie  on  six  bells. 


27th  January,  1955,  p.  244,  fig.  14. 

Ui  Illustrated  also  in  Lloyd,  fig.  27;  it  was  formerly  in  the  Iden  Collection. 

17  See  also  Lloyd,  fig.  26,  where  the  clock  is  wrongly  attributed  to  Johannes 

Fromanteel,  and  figs.  235,  237  (detail  of  dial),  Ceszinsky  fig.  25  (dial).  The  clock 

was  exhibited  at  the  British  Clockmakers'  Heritage  Exhibition,  1952  (Catalogue 

No.  15). 

IK  Op.  cit.  p.  93. 

19  See  also  Lloyd,  figs.  236,  238,  where  the  clock  is  wrongly  attributed  to  A. 

Fromanteel;  Ceszinsky,  figs.  52,  53  (detail  of  dial),  54  (backplate  etc.). 

-"  Illustrated  in  Ceszinsky  and  Webster,  fig.  277  (complete,  and  a  detail  of  the 

backplate). 

21  Ceszinsky,  figs.  172,  173  (backplate  etc.). 

22  Ceszinsky,  figs.  114,  115  (detail  of  dial),  116-8  (details  of  case).  The  clock  was 
found  in  India. 

23  See  also  Ceszinsky,  figs.  199  (backplate  etc.),  200. 

24  A  very  similar  clock  by  Stanton  is  illustrated  111  Britten  (3rd  edn.),  fig.  737. 
M  Illustrated  in  Ceszinsky,  figs.  48  (detail  of  crest),  88  (detail  of  dial)  and  89. 

26  Exhibited  at  the  British  Clockmakers'  Heritage  Exhibition,  1952  (Catalogue 
No.  80). 

27  See  Lloyd,  fig.  313,  where  details  of  the  painted  and  engraved  dial  can  be  seen. 

28  Ceszinsky,  figs.  239,  240  (backplate,  etc.),  241  (striking  mechanism);  Lloyd, 
fig.  258  (striking  mechanism') 

29  See  Lloyd,  fig.  94. 
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an  Petitot  and  Jacques  Bordier 
at  the  English  court 

R.  W.  LIGHTBOWN 


IT  is  common  knowledge  that  the  celebrated  miniature-painters 
on  enamel,  Jean  Petitot  (1607-91)  and  Jacques  Bordier  (1616- 
84)  of  Geneva  spent  some  years  in  England  at  the  court  of  Charles 
I.  But  the  dates  of  their  residence  here  have  never  been  established, 
and  no  seventeenth-century  evidence  has  hitherto  been  forthcom- 
ing to  support  the  very  interesting  stories  that  Petitot's  eigh- 
teenth-century biographers  relate  about  the  part  he  played  in  the 
development  of  the  enamel  portrait  miniature.  My  purpose  in 
this  article  is  to  publish  the  evidence  I  have  been  able  to  collect 
on  both  these  subjects,  and  to  draw  from  it  the  conclusions  it 
seems  to  justify. 

To  begin  with  Bordier,  two  unpublished  documents  in  the 
Public  Record  Office  shed  new  light  both  on  his  stay  in  England 
and  on  one  of  the  most  dramatic  episodes  in  his  career.  As  long 
ago  as  1844  W.  H.  Carpenter1  published  a  letter  written  by  one 
of  the  key  figures  in  the  English  career  of  Petitot  and  Bordier, 
Sir  Theodore  Turquct  de  Mayerne  ( 1 573-1655),  chief  physician 
to  Charles  I  and  Henrietta  Maria,  scientist,  amateur  of  the  arts, 
and  agent  of  the  Republic  of  Geneva  at  the  court  of  London.2 


1.  King  Charles  I  by  Petitot.  Miniature  signed  'J.  Petitot  fee.  1638'.  2  I  ft 
inches.  Cf.  No.  4.  Reproduced  by  kind  permission  of  the  Duke  of  Portland. 


(No.  5).  The  letter,  dated  12th  August,  1640,  is  addressed  to 
Robert  Reade,  secretary  to  Sir  Francis  Windebanke,  one  of 
Charles  I's  Principal  Secretaries  of  State.  In  it  Mayerne  begs 
Reade  to  intercede  with  the  Spanish  ambassador  for  Jacques 
Bordier  and  his  cousin  Joseph  who  are  languishing  in  the  prisons 
of  the  Inquisition  at  Milan,  at  that  time  a  Spanish  possession. 
Turquet  de  Mayerne's  letter  was  undoubtedly  inspired  by  an 
official  commission  from  Geneva,  for  on  17th  July  the  Registers 
of  the  Consistoire  and  on  20th  July  those  of  the  Conseil  of  the 
Republic  record  efforts  made  to  secure  the  release  of  Jacques 
Bordier  and  his  companion.3  According  to  Stroehlin4  'some  im- 
prudent remarks  made  in  an  inn  together  with  an  indiscreet  dis- 
play of  their  wares  gave  greedy  and  unscrupulous  rivals  the 
opportunity  they  sought  to  denounce  them  to  familiars  of  the 
Holy  Office'. 

But  the  full  story  of  their  adventures  can  be  learned  from  letters 
which  passed  between  the  Conte  Carlo  Rossetti,  Papal  Agent  to 
Henrietta  Maria,  and  Cardinal  Francesco  Barberini,  nephew  of 
the  reigning  Pope  Urban  VIII  and  Protector  of  England  and 


2.  Queen  Henrietta  Maria  by  Petitot  after  a  portrait  by  Van  Dyck  at 
Windsor.  Signed  'J. P.  f.  1639'.  2  I  ft  inches.  Reproduced  by  kind  permission 
of  the  Duke  of  Portland. 
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3.  Portrait  by  Jean  Petitot,  presumably  a  self  portrait.  Miniature  signed  and 
dated  1640.  2  ■  i  i-  inches.  Reproduced  by  permission  of  the  Rolex-Wilsdorf 
Collection,  Genera. 


Scotland.  Evidently  negotiations  with  the  Spanish  Ambassador 
had  proved  fruitless,  for  a  despatch  from  Rossetti  dated  1 8th 
January,  1641,  reveals  that  Henrietta  Maria  (No.  2)  now  inter- 
vened personally  in  the  affair.  I  give  a  translation  of  the  relevant 
passage,  and  print  the  original  in  a  note:5  'The  Queen  sent  for  me 
last  Wednesday,  and  spoke  to  me  about  a  certain  Jacques  Bordier, 
who  is  a  prisoner  in  the  prisons  of  the  Holy  Office  in  Milan.  Her 
Majesty  begs  Your  Eminence  with  all  possible  earnestness  to 
obtain  his  deliverance.  This  man  is  a  servant  of  Her  Majesty,  and 
is  also  a  great  friend  of  her  chief  physician,  whom  she  desires  to 
please.  For  this  reason  she  spoke  to  me  with  the  greatest  urgency, 
begging  me  to  represent  her  desire  to  Your  Eminence,  and  adding 
that  she  would  keep  in  her  especial  remembrance  the  deliverance 
of  the  above-mentioned  Jacques.  She  then  had  the  Bishop  of 
Angouleme6  give  me  the  present  relation  as  a  report  on  all  that 
has  happened  to  this  man  in  Italy'. 

An  Italian  version  of  this  relation  is  still  preserved  among 
Rossetti's  correspondence;  it  is  to  be  presumed  that  the  original 
was  drawn  up  by  Turquet  de  Mayerne.  Again  I  translate,  print- 
ing the  Italian  in  the  notes:7  'The  name  of  the  man  who  is  a 
prisoner  in  the  prison  of  the  Holy  Office  at  Milan  is  Jacques 
Bordier.  His  profession  is  that  of  a  goldsmith  and  of  making 
figures  in  enamel :  he  has  exercised  it  for  many  years  in  London  in 
the  service  of  Their  Majesties  of  Great  Britain  in  company  with 
Jean  Petitot,  a  sworn  member  of  the  same  profession.8  To  this  a 
painter  named  La  Croce9  and  a  draughtsman  named  Valdore1" 
who  live  in  Rome  can  bear  witness.  He  left  England  in  the  month 
of  August  two  years  ago  with  the  licence  of  Their  Majesties  in 
order  to  see  Italy  and  the  rare  things  it  contains.  He  made  his 
way  thither  without  difficulty,  and  stayed  in  Rome  for  about  six 
weeks,  during  which  time  he  had  the  honour  of  becoming  known 
and  showing  some  of  his  works  in  enamel  to  His  Eminence 
Cardinal  Barberini  and  other  cardinals  and  noblemen,  who 
urged  him  (as  also  happened  to  him  in  Venice)  to  stay  in  Rome 
and  work  there,  offering  him  most  advantageous  conditions  and 
professions  of  assistance,  since  the}'  held  his  work  in  high  esteem. 
After  leaving  Rome  he  went  to  Venice,  whence  he  sent  to  Rome 
some  of  his  works,  amongst  others  a  Lucretia,  which  was  greatly- 
praised.  His  design  was  to  remain  at  Venice  for  some  time,  and 
then,  after  having  seen  his  father  who  had  summoned  him  home, 
to  return  to  Rome,  according  to  the  promise  he  had  made.  And  in 
effect  having  set  off  with  this  resolution  in  company  with  one  of 
his  relations,  they  were  arrested  by  the  Inquisition  as  they  were 


passing  through  Milan,  without  being  able  to  learn  the  cause. 
Since  that  time  we  have  been  informed  that  his  relation  and  travel- 
ling companion  has  been  released,  whilst  the  said  Bordier  still 
remains  in  prison,  from  which  he  cannot  be  freed  except  by 
means  of  the  authority  of  His  Eminence  Cardinal  Barberini  to 
whose  favour  and  charity  he  is  especially  commended  by  Their 
Majesties  of  Great  Britain,  and  above  all  by  the  Queen,  since  he  is 
one  of  her  servants  whose  welfare  she  has  close  at  heart.' 

Rossetti's  letter  was  deciphered  in  Rome  on  20th  February,  and 
five  days  later  Barberini  replied:  'Jacques  Bordier,  from  what  I 
have  heard,  has  escaped  from  the  Holy  Office  of  Milan,  and  so 
there  is  nothing  more  to  be  said.  It  is  quite  true  that  while  he  was 
here  in  Rome  he  gave  himself  out  to  be  a  Catholic  and  from 
Liege,  in  order  to  bring  his  work  into  esteem.  So  far  as  others  may 
be  concerned,  I  do  not  know  if  they  took  a  fancy  to  purchase  it, 
but  since  his  work  is  on  gold  I  saw  it  was  not  for  me,  nor  did  I 
make  him  any  offers:  I  only  bought  a  St.  Mary  Magdalene'.11 

From  these  documents  we  learn  that  by  August,  1638,  when  he 
left  for  Italy,  Bordier  had  already  been  'many  years'  in  the  service 
of  Charles  I  and  His  Queen,  together  with  his  compatriot  and 


4.  Charles  I  in  robes  of  state  by  Van  Dyck.  Dated  1636.  Oil  on  canvas  97$ 
6o\  inches.  Windsor  Castle.  Probably  the  portrait  of  the  King  from 
wbich  Petitot  made  his  enamel  miniature,  cf.  No.  I.  Reproduced  by  gracious 
permission  of  Her  Majesty  the  Queen. 
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5-  Sir  Theodore  Turquet  de  Mayerne.  Copy  of  a  lost  portrait  by  Rubens 
probably  painted  in  1630.  Oils  on  canvas  48I  39}  inches.  Reproduced  by 
permission  of  the  Trustees  of  the  National  Portrait  Gallery. 

partner,  Jean  Petitot.  How  long  he  had  really  spent  in  the  royal 
service  is  a  matter  for  conjecture,  and  the  question  must  be  reserv- 
ed till  a  little  later.  But  Petitot  is  a  different  matter.  There  is  much 
vagueness  about  the  date  of  Petitot's  arrival  in  England.  Stroehlin 
implies  that  he  came  here  in  the  1630s ; 12  Long  contents  himself  with 
'about  1637,  perhaps  earlier'.13  M.  P.-F.  Schneeberger,14  the  latest 
author  to  concern  himself  with  Petitot  and  Bordier,  suggests  that 
'one  may,  without  greater  precision,  place  Petitot's  arrival  in 
England  between  1633  and  1638 :  it  is  at  this  last  date  that  his  first 
portraits,  of  an  exceptional  quality,  make  their  appearance'. 
Greater  precision  is  none  the  less  possible.  By  1637  'Mounsr 
Pattatto'  was  already  established  on  the  east  side  of  St.  Martin's 
Lane  and  paying  4s  for  Scavenger's  Rates.  A  document  now 
preserved  among  the  State  Papers  and  dating  from  June,  1637, 
reads:  'These  whose  names  are  underwritten  are  sworne  her 
Ma.ties  servants  in  extraordinary,  and  it  is  her  Ma.ties  pleasure 
that  they  pay  no  more  then  the  English  doe,  concerning  the 
money  which  is  to  be  leauied  upon  the  tradesmen  for  their  free- 
dome  6Vc.'  Among  the  names  underwritten  is  that  of  'John 
Petitot  goldsmith'.15  In  1639  'Monsiur  Petitoc'  paid  10s.  iod.  as 
poor  relief  In  1639-40  he  paid  8s.  1.  in  rates  (Overseers  Accounts). 
From  1640  to  1643  nc  continued  to  pay  rates  for  his  house  in  St. 
Martin's  Lane.10 

The  Rossetti  correspondence  and  the  Queen's  minute  quoted 
above  make  it  plain  that  Petitot  as  well  as  Bordier  was  a  member 
of  Henrietta  Maria's  household:  unfortunately  neither  he  nor 
Bordier  appear  in  the  only  two  surviving  account  books  to  list 
the  Queen's  servants,  those  for  1632-3  and  1634-5, 17  ar>d  so 
the  date  when  they  began  to  receive  a  royal  pension  cannot  be 


exactly  fixed.  The  two  account  books  do  serve  to  prove,  how- 
ever, that  in  1635  neither  Petitot  nor  Bordier  was  as  yet  enrolled 
in  the  Queen's  household.  We  need  not  take  too  literally  there- 
fore a  letter  of  12th  April,  1683,  from  Sir  Leoline Jenkins  to  Lord 
Preston,  in  which  Jenkins  writes:  'His  Majesty  is  likewise  content 
that  you  pass  an  office  for  leave  to  one  Petitost  that  works  (as  I 
remember)  in  enamel,  to  come  over  to  England  where  he  hath 
been  sworn  servant  to  our  late  King  of  blessed  memory  above  50 
years  ago'.18  Fifty  years  is  a  round  figure,  and  Jenkins,  who  was 
only  born  in  1623,  who  was  educated  in  his  native  Glamorgan- 
shire, and  who  did  not  enter  Jesus  College,  Oxford,  until  1 641, 
cannot  have  remembered  Petitot  at  the  Royal  court  in  the  six- 
tcen-thirtics;  though  it  is  true  that  he  did  serve  on  the  Royalist 
side  in  the  Civil  War.19  Surprisingly  enough  then  Bordier  and 
Petitot,  scions  of  Calvinist  Geneva,  are  found  gravitating  in  the 
entourage  of  the  Roman  Catholic  Henrietta  Maria,  and  receiving 
her  effective  protection.  At  the  same  time  it  is  important  to 
remember  that  enrolment  among  the  Queen's  servants  did  not 
imply  that  an  artist  had  no  contact  with  the  King  and  never  work- 
for  him :  Inigo  Jones,  for  example,  is  listed  as  receiving  payment 
among  the  Queen's  servants  and  it  is  probably  correct  to  suppose 
that  the  division  between  the  King's  and  the  Queen's  households 
was  sometimes  a  matter  of  administrative  convenience. 

According  to  Felibien  (1619-95),  writing  in  1676, 20  the  art  of 
painting  on  enamel  as  opposed  to  older  enamelling  techniques 
was  discovered  in  1632  by  the  French  goldsmith  jean  I  Toutin  of 
Chateaudun  and  Blois.  The  technique  may  be  briefly  described  as 
painting  in  verifiable  colours  which  by  firing  are  fused  with  a 
ground  of  white  enamel.  Modern  research  has  shown  that  Feli- 
bien was  wrong  in  calling  Jean  I  Toutin  the  inventor  of  painting 
on  enamel,  since  traces  of  the  technique  can  be  found  in  the  work 
of  the  Limoges  enamellers  of  the  sixteenth  century.  But  it  is  more 
than  likely  that  he  revived  it,  carried  out  experiments  which 
resulted  in  the  discovery  of  new  verifiable  colours,  and  took  the 
decisive  step  of  working  on  gold,  instead  of  on  copper  as  in 
previous  centuries.  Working  on  gold  meant,  in  fact,  that  the 
technique  was  used  for  the  decoration  of  jewellery  and  such 
costume  accessories  as  watches  and  boxes,  and  not  for  the  large  in- 
dependent works  which  the  Limoges  enamellers  of  the  sixteenth 
century  had  produced.  According  to  his  grandson,  Jean  Rou,  Jean 
I  Toutin  was  also  the  first  artist  to  use  the  technique  for  portrait 
miniatures,  and  it  is  certainly  true  that  the  earliest  known  signed 
and  dated  enamel  miniature,  a  portrait  of  Charles  I  now  in  the 
Rijksmuseum,  was  executed  by  Henry  Toutin,  the  son  of  jean  I, 


6.  Sir  John  Cotton,  1621-1701,  first  baronet,  by  Jean  Petitot,  2/0  x  1/5 
inches.  In  a  private  collection. 
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in  1636  (No.  7).  By  that  date  Henry  Toutin  was  working  in  Paris, 
though  there  is  some  doubt  as  to  whether  he  was  already  en- 
rolled in  the  Paris  guild  of  goldsmiths.21  Jean  I  Toutin  is  also  said 
to  have  moved  to  Paris,  where  he  was  made  court  jeweller;  this 
cannot  have  happened  until  after  June  1632,  when  the  death  of 
one  of  his  children  at  Chateaudun  is  recorded.22  M.  Schneebergcr 
concludes  that  Petitot,  who  is  known  to  have  ended  his  appren- 
ticeship to  his  uncle  Jean  Royaume,  a  goldsmith  of  Geneva,  in 
1626,  and  who  is  last  mentioned  at  Geneva  in  a  document  dated 
23rd  November,  1632, 23  spent  some  time  at  the  Toutins'  shop  in 
Paris  before  coming  over  into  England.  The  Toutins,  like  the 
Petitots,  were  Calvinists,  and  it  is  of  course  perfectly  possible  that 
this  religious  connection  brought  the  Toutin  family  and  Petitot 
together.  If  we  accept  this  reconstruction  of  the  history  of  the 
enamel  portrait  miniature  and  of  Petitot's  early  years,  the  most 
probable  date  for  Petitot's  arrival  in  England  would  fall  in  the 
period  1634-6. 

But  have  we  to  accept  it?  The  earliest  surviving  signed  and 
dated  miniatures  executed  by  Petitot  in  the  new  medium  date 
from  1638,  but  they  already  show  a  finish  and  accomplishment 
which  presuppose  considerable  experience  (No.  11).  Moreover, 
as  M.  Schneeberger  himself  remarks,  Henry  Toutin's  work  is 
much  more  Mannerist  in  style  and  keeps  closer  to  the  techniques 
of  drawing  and  engraving  than  that  of  Petitot,  who  attempts  to 
emulate  the  fluid  modelling  and  brilliance  of  baroque  oil  painting. 
These  points  are  of  great  importance,  for  they  impose  reconsider- 
ation of  the  story  related  by  the  French  connoisseur,  collector,  and 
art-historian  P.J.  Mariette  (1694- 1774)  of  how  the  art  of  painting 
portrait  miniatures  on  enamel  was  discovered  at  the  Court  of 
England.  Marictte's  records  are  the  most  reliable  of  all  the  early 
accounts  of  Petitot,  yet  they  have  never  been  discussed  in  terms  of 
their  authorities,  in  spite  of  the  pains  Mariette  took  to  cite  them. 
We  ought  therefore  to  consider  who  these  were  before  examining 
what  they  have  to  say.  Mariette  obtained  most  of  his  information 
from  three  sources.  Julien  Bancr  (1680- 1766)  a  gem-engraver  and 
cnameller,  whose  father,  a  jeweller  and  also  an  enameller,  had 
been  a  close  friend  of  Petitot,  supplied  him  with  material  for  his 
original  biography  of  the  artist.  Then  the  first  edition  of  the 
second  volume  of  Walpole's  Anecdotes,  printed  at  Strawberry  Hill 
in  1762,  came  into  his.  hands.  He  translated  the  notice  of  Petitot 
it  contains,  but  was  disgusted  by  the  inadequacy  and  inaccuracy  of 
Vertue's  and  Walpole's  researches,  and  made  an  indignant  note 
that  if  they  had  looked  around  them  in  London  they  would  have 
found  members  of  the  Petitot  family  both  able  and  ready  to  tell 
them  about  the  artist,  mentioning  'information  sent  to  me  from 
London  by  Petitot's  descendants'.  At  least  one  of  these  can  plausi- 
bly be  identified.  On  turning  to  Vertue's  Notebooks,  we  find  that 
between  1736  and  1741  he  entered  in  his  A.x  Notebook  'The 
Famous  Petitot  Enameller.  had  two  sons  livd  and  dyd  in  England, 
one  calld  Petitot  the  younger,  painted  in  Enamel  and  water 
colours  indifferently. — the  other,  in  the  Army  a  Major,  both  dead 
several  years  ago'.  The  major  was  presumably  the  father  of 
William  Petitot,  who  was  made  a  Major-General  in  1761,  and 
died  at  Northallerton  on  26th  July,  1764.'-1  Mariette  also  remarks 
that  Walpole  could  have  found  a  'fairly  full  and  detailed  life'  of 
Petitot  in  Dezallicr  D'Argenville's  Supplement  to  the  two  volumes 
of  his  Abrege  de  la  Vie  des  Plus  Fameux  Peintres.  This  volume  w  as 
published  at  Fans  in  1752  (approbation  dated  1  sth  December, 
[751)."  As  M.  Schneeberger  remarks,  D'Argenville  gives  no 
sources  for  his  statements,  and  I  have  purposely  not  used  his 
biography  as  primary  evidence,  for  though  it  contains  elements  of 
truth,  parts  of  it  arc  demonstrably  false  or  garbled.  On  receiving  a 
copy  of  the  second  volume  of  the  second  edition  of  Walpole's 
Anecdotes  (published  in   176s),  which  does  use  D'Argenville, 


7.  Charles  I  by  Henry  Toutin.  Enamel  miniature  in  the  Dutch  royal 
collection  signed  'Henry  Toutin,  orpheure  a  Paris,  a  fait  cecy  l'an  1636.' 
6'5  ■  5" 5  crn-  Rijksmuseum  Amsterdam. 


Mariette  again  translated  the  account  of  Petitot,  and  added  to  it 
fresh  details,  some  of  which  he  took  from  information  supplied 
by  a  M.  Arlaud  of  Geneva,  a  miniature  painter  who  had  learnt 
Petitot's  story  from  Petitot's  own  son  in  London.  Unfortunately 
at  least  two  members  of  the  Arlaud  family  worked  in  London 
during  the  first  half  of  the  eighteenth  century — Jacques  Antoine, 
who  died  in  1743,  and  Benoit,  for  whom  we  have  no  date  of 
death — so  we  cannot  be  sure  who  Marictte's  informant  was.  But 
Mariette  was  dissatisfied  even  with  Walpole's  new  biography, 
and  proceeded  to  write  a  second  life  of  Petitot  based  largely  on 
amplified  information  from  Barier,  but  presumably  corrobor- 
ated by  his  other  sources.  Let  us  now  see  what  Marictte's  two 
biographies  have  to  say. 

According  to  the  first,  Petitot's  initial  training  in  Geneva, 
w  hich  took  place  at  a  period  when  the  fashion  for  decorating 
jewels  with  enamel  was  very  prevalent,  qualified  him  to  paint 
flowers  and  other  ornaments  very  delicately  and  well.  On  his 
arrival  in  England  he  presented  himself  to  Charles  I's  jeweller,88 
who  immediately  gave  him  rings  and  jew  els  to  enamel,  w  hich  he 
did  with  greater  skill  than  had  yet  been  seen  in  England.  The  King 
saw  Petitot's  work,  and  was  so  struck  by  its  perfection  that  he- 
thought  it  might  be  possible  to  use  enamel  for  purposes  other  than 
merely  ornamental.  Accordingly  he  suggested  to  his  jeweller  that 
he  should  paint  a  portrait  in  enamels:  the  jeweller  agreed,  and 
commissioned  Petitot  to  make  the  attempt.  The  King  was 
delighted  with  the  portrait  when  it  was  presented  to  him,  and 
showed  it  to  Van  Dyck.  The  great  artist  immediately  saw  the 
possibilities  of  the  new  portrait  medium  and  offered  to  instruct 
the  workman  personally  in  the  different  tones  and  shades  neces- 
sary for  correct  flesh-colouring,  in  which  Petitot,  from  lack  of 
knowledge,  had  made  mistakes.  The  King  repeated  this  offer  to 
his  jeweller,  who  was  then  obliged  to  confess  that  it  was  Petitot 
who  had  painted  the  portrait.  From  that  time  onwards  Petitot's 
success  at  the  English  court  was  assured. 
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8.  Above  left.  F.  3iv.  of  the  treatise  'Des  Esmaulx'  in  Brit.  Mus.  Sloane  1990, 
showing  the  annotation  in  which  Mayerne  speaks  of  his  discovery  of  a  new 
red.  The  British  Museum. 

9.  Above  right.  F.  ioiv.  of  Brit.  Mus.  Sloane  2046,  showing  a  similar  annota- 
tion in  Mayerne's  hand  to  that  which  appears  on  f.  31  v.  of  Sloane  1990,  cf. 
No.  8.  The  British  Museum. 

10.  Below  right.  An  example  of  Sir  Theodore  Mayerne's  own  handwriting. 
A  record  of  his  family  made  on  the  fly-leaves  of  his  copy  of 'Viaticum  sive 
medicorum  experimentorum  formulae'  now  preserved  in  the  Library  of 
the  Royal  College  of  Surgeons.  Reproduced  by  courtesy  of  the  Royal  College 
of  Surgeons. 

The  second  biography,  after  confuting  some  false  statements  in 
Walpole,  informs  us  that,  according  to  Arlaud,  on  leaving  Geneva 
Petitot  went  first  to  Paris.  After  spending  some  time  there,  he 
heard  reports  of  Charles  I's  liberal  patronage  of  the  arts  and 
determined  to  seek  his  fortune  in  England.  Barier  now  succeeds 
Arlaud  as  Mariette's  authority.  This  time  Petitot  presents  himself 
to  the  King's  goldsmith,27  but  once  again  works  with  a  delicacy 
of  touch  and  richness  of  colour  as  yet  unparalleled  in  England. 
The  King  ordered  Petitot  to  be  brought  to  him,  and  after  some 
conversation  conceived  that  his  talents  were  greater  than  he 
supposed.  The  royal  physician,  our  friend  Turquet  de  Mayerne, 
promised  to  make  experiments  with  enamels  and  succeeded  in 
discovering  new  colours  which  were  essential  for  accuracy  in  the 
modelling  of  flesh.  With  these  new  resources  at  command,  the 
King  wondered  whether  painting  on  enamel,  hitherto  confined 
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exclusively  to  ornamental  work,  might  not  possibly  be  applied 
to  figures,  and  ordered  Petitot  to  paint  a  Garter  George  as  a  trial 
piece.  Petitot  was  completely  successful,  and  Charles  decided  that 
he  should  attempt  portraits  in  the  new  medium.  Van  Dyck  was 
consulted:  he  encouraged  the  King  in  his  project,  and  undertook 
to  direct  Petitot,  who,  never  having  made  a  special  study  of 
drawing,  would  need  guidance  in  his  new  task.  Van  Dyck  initi- 
ated Petitot  into  the  innermost  secrets  of  the  art  of  portrait  paint- 
ing, and  taught  him  more  especially  how  to  give  life  and  subtlety 
to  his  modelling  of  flesh.  He  then  supplied  him  with  excellent 
models  all  drawn  from  the  royal  family — by  this  Barier  probably 
means  the  portraits  by  Van  Dyck  of  Charles  and  his  family, 
which  Petitot  is  in  fact  known  to  have  copied  (Nos.  i  &  4) — 
and  soon  trained  him  to  a  point  where  he  needed  no  further  in- 
struction.28 

A  comparison  of  Mariette's  two  biographies  shows  that  al- 
though the  second  contains  a  different  story  of  Peti tot's  presenta- 
tion to  Charles,  and  introduces  the  important  figure  of  Mayerne 
— who  had  however  already  been  mentioned  by  Mariette  in  his 
notes  on  Walpole's  first  biography — in  some  significant  essentials 
they  agree.  In  both  Petitot  appears  first  as  simply  a  highK  skilled 
decorator  in  enamels.  In  both  his  work  attracts  the  attention  of 
the  King.  In  both  it  is  Charles  who  conceives  the  idea  of  painting 
portraits  on  enamel.  In  both  it  is  Van  Dyck  who  instructs  Petitot 
in  drawing  and  modelling.  Clouzot  and  M.  Schneeberger  have 
contested  this  last  point,  and  urged  that  a  professional  miniaturist 
like  Hoskins  or  Cooper  would  have  had  far  more  to  teach  Petitot 
than  a  large  scale  portrait-painter  like  Van  Dyck.  But  this  is  surely 
to  misinterpret  what  Mariette  reports.  Both  biographies  em- 
phasize that  Petitot  lacked  the  necessary  training  in  drawing  and 
modelling,  especially  in  colour,  so  necessary  for  portraiture,  and 
especially  for  Baroque  portraiture,  and  both  make  the  point  that 
it  was  this  training  which  Van  Dyck  undertook  to  supply.  And  if 
what  Barier  says  about  the  limitations  of  Petitot's  early  training  is 
true,  then  he  certainly  would  have  needed  practice  in  portrait 
sketches  in  order  to  learn  how  to  take  portraits  before  embarking 
on  experiments  in  a  new  and  technically  very  difficult  portrait 
medium.  Presumably  it  was  guidance  in  such  sketches,  and 
especially  in  the  finer  points  of  modelling,  that  he  received  from 
Van  Dyck.29  It  is  most  unlikely  that  Barier,  an  enameiler  and  the 
son  of  an  enameiler,  ever  supposed  Van  Dyck  to  have  instructed 
a  professional  enameiler  like  Petitot  in  the  refinements  of  enamel 
technique.  But  to  say  all  this  is  not  to  deny  that  Hoskins  and 
Cooper  or  at  least  the  general  tradition  of  English  miniature 
painting,  so  powerful  at  that  time,  exercised  considerable  in- 
fluence on  Petitot. 

All  this  leaves  two  central  problems  unsolved.  What  was 
Petitot's  knowledge  of  the  technique  of  painting  on  enamel  and 
its  use  for  portrait  miniatures  before  he  came  to  England,  and 
what  improvements  and  innovations  did  he  make  in  it  while 
living  here?  As  regards  the  first  question,  we  are  faced  with  two 
alternative  suggestions.  One,  that  now  generally  accepted,  would 
make  him  pass  through  the  Toutin  workshop  in  Paris  before 
coming  to  England,  and  thus  arrive  a  fully  or  at  least  partly 
fledged  miniaturist.  The  other,  that  expounded  in  the  earliest 
biographies,  would  make  Charles  I,  Van  Dyck  and  Turquet  de 
Mayerne  responsible  for  taking  up  Petitot  and  introducing  him 
both  artistically  and  technically  to  the  enamel  portrait  miniature. 
In  the  absence  of  conclusive  contemporary  documents,  it  is 
impossible  to  opt  definitely  for  either  of  these  solutions.  Although 
there  is  a  total  dearth  of  dated  examples  of  French  painting  on 
enamel  before  1636,  a  royal  order  of  1630  and  a  law-suit  brought 
in  1632  show  that  at  these  dates  the  technique  was  already  being 
practised  in  Blois  bv  artists  other  than  the  Toutin  family,  cspccial- 


11.  Henriette  de  France  by  Jean  Petitot.  Enamel  portrait  miniature  signed 
and  dated  1638.  In  the  collection  of  Her  Majesty  the  Queen  of  Holland. 
Kon.  Huisarchief,  The  Hague. 

ly  in  the  decoration  of  watches  and  boxes.30  Everything  we  know 
of  it  suggests  in  fact  that  once  developed,  it  was  diffused  fairly 
rapidly  in  Blois  and  probably  therefore  in  Paris. 

For  this  reason,  although  Petitot  is  said  to  have  gone  to  Paris  on 
leaving  Geneva,  it  would  be  unsafe  to  assume  that  he  must  have 
passed  through  the  Toutins'  shop  and  no  other.  Moreover  there- 
is  one  vital  piece  of  evidence  which  confirms  at  least  in  part  the 
story  given  by  Petitot's  eighteenth-century  biographers.  Every- 
one who  has  previously  considered  the  subject  has  been  inclined 
to  doubt  Mariette  and  a  fortiori  D'Argenville  because  there  is  no 
reference  to  enamelling  in  the  large  Mayerne  manuscript  entitled 
Pictoria,  Sculptoria  Tinctoria  which  is  preserved  in  the  British 
Museum  (Sloane  2052). 31  But  this  is  to  mistake  the  nature  of  this 
particular  manuscript,  which  is  not  at  all  a  collection  of  Mayerne's 
own  experiments,  but  almost  entirely  a  miscellany  of  'receipts' 
given  to  him  by  artists  or  collected  from  other  sources.  The  an- 
swer to  the  problem  is  concealed  in  another  Mayerne  manu- 
script (No.  8)  in  the  British  Museum  (Sloane  1990)  which  is 
labelled  on  its  front  leaf  in  a  late  seventeenth-century  hand  Theo- 
dori  Turqueti  de  Mayerne  Mechanica Jo:  Colladonis  Chymica.  Up  to 
f.  103V  this  manuscript  is  written  in  one  single  hand  and  as  long 
ago  as  1867  Henri  Bordier  noticed  that  on  ff.  28-3  iv  appears  a 
short  treatise  entitled  'Dcs  Esmaulx'.  But  because  the  top  right- 
hand  margin  of  the  page  which  bears  this  title  is  inscribed  'Mr. 
Colladon',  he  assumed  that  it  was  the  work  of  Mayerne's 
nephew,  Jean  Colladon  (1608-78).  Had  he  read  the  treatise  more 
carefully,  he  would  have  realised  that  it  is  a  fair  copy  by  a  secret- 
ary of  a  composite  work,  and  that  it  must  in  part  have  been 
written  by  either  one  or  more  practising  goldsmiths  and  en- 
amellers,  since  it  contains  passages  like  tiy  a  point  de  bon  maistre  en 
nostre  Mestier  qui  tie  scache  comme  For  se  doibt  ajpner.  He  would  also 
have  noticed  that  against  the  heading  of  the  chapter  entitled 
'Speculation  sur  la  Rouge  pour  I'Enlumineure  suscU''  appeared  the 
cypher  MM,  and  had  he  consulted  another  Mayerne  manu- 
script in  the  British  Museum  (Sloane  3423),  also  a  fair  copy  made 


12.  Mary,  Duchess  of  Richmond  and  Lennox  by 
Petitot.  Signed  'J.  Petitot.  fecit  1643'.  4J  x  4f 
inches.  Formerly  in  the  Pierpont  Morgan 
Museum  and  now  in  the  National  Museum, 
Stockholm.  The  miniature  is  after  a  portrait  by 
Van  Dyck  in  the  Royal  Collection,  cf.  No.  13. 


by  a  secretary,  he  would  have  found  that  it  is  headed  Experiments 
&  operations  en  matiere  de  teincture  faittes  par  moy  MM  1639.  MM 
is  therefore  indisputably  the  cypher  of  Sir  Theodore  Turquet  de 
Mayerne  and  our  excitement  grows  when,  at  a  later  point  in  the 
treatise  on  enamels  where  the  goldsmith  or  goldsmiths  are  dis- 
cussing the  colour  red,  the  monogram  MM  appears  again  at  the 
beginning  of  a  note  written  in  a  different  hand  in  the  margin  of 
the  treatise,  a  note  which  reads  Inventum  meum.  Crocus  Martis/ 
Coralliims  sen  ad  summam  rubedinem  calcinatum  ('My  invention, 
coralline  Crocus  Martis,  or  calcined  to  the  utmost  redness'). 
This  note  is  undoubtedly  in  Maycrnc's  own  handwriting,  as  a 
comparison  with  known  autographs  by  Mayerne  (No.  10)  and  a 
similar  note  (No.  9)  in  Sloane  2046  (Mayerne,  Collectanea  de 
Morbis  Universalibus)  amply  proves.  The  French  text  against 
which  this  note  appears  reads  Pour  les  Rouges  nous  n  en  avons 
point  trouue  de  meilleur  que  Je  dernier  qui  nous  a  este  bailie  niais  en 
r application  II  faut  observer  de  le  catcher  foible  &  ne  luy  bailler  point 
trop  chaud,  &  an  dernier  feu  settlement.  These  lines  describe  un- 
mistakably a  situation  in  which  a  new  colour,  invented  by 
Mayerne,  has  been  tested  by  practising  enamellers,  and  found 
satisfactory  provided  certain  precautions  are  observed.  Con- 
sequently we  ma)'  deduce  that  since  Mayerne  did  in  fact  invent  at 
least  one  new  colour  for  use  in  enamelling,  the  practising  en- 
amellers who  tested  it  and  who  wrote  part  of  the  little  treatise 
must  have  been  Petitot  and  Bordier,  since  only  they  are  re- 
corded as  working  in  this  sort  of  collaboration  with  Mayerne. 
Unfortunatelv  the  treatise  is  not  dated,  but  the  sections  of  Sloane 
1990  in  which  Mayerne's  handwriting  appears  must  certainly 


have  been  copied  before  his  death  in  1655.  Moreover  since  the 
opening  chapters  of  the  treatise  are  assigned  to  Colladon 
(though  in  fact  they  were  probably  merely  compiled  by  him  from 
information  supplied  by  a  goldsmith)  they  can  only  date  in  their 
present  form  from  1636  or  later,  since  it  was  in  1636  that  the 
University  of  Cambridge  was  ordered  by  royal  letters  to  grant 
Colladon  the  degree  of  doctor  of  medicine,  thus  recognising 
medical  qualifications  he  had  obtained  on  the  Continent.32  Since 
'Dcs  Esmaulx'  reveals  painting  on  enamel  as  a  well  developed 
technique,  already  in  use  for  portraiture  but  still  being  improved 
by  experiments,  it  seems  reasonable  to  date  those  chapters  of  it 
which  can  be  assigned  to  Petitot  and  Bordier  circa  1637-8,  that  is 
about  the  time  when  Pctitot's  first  surviving  signed  and  dated 
enamel  miniatures  appear  and  before  Bordier's  departure  for  Italy 
in  August,  1638.  Since  their  chapters  show  a  knowledge  of  the 
chapters  contributed  by  Colladon,  the  latter  must  antedate 
them,  though  probably  only  by  a  few  months.  I  intend  to  publish 
the  whole  treatise  elsewhere,  and  here  it  is  enough  to  say  that 
Petitot  and  Bordier  are  revealed  as  technically  very  experienced 
and  already  in  advance  of  their  fellow  workmen  in  respect  of  the 
preparation  of  colours  for  application  to  the  ground.  This  is 
shown  by  a  passage  which  reads  Notes  que  ceste  facon  de  preparer  les 
Esmaux  est  particuliere  a  nous  &  ne  doibt  estre  diuulgee.  Clearly  the 
pair  had  only  disclosed  certain  of  the  lessons  of  their  experience  to 
Mayerne  as  a  return  for  his  contribution  of  at  least  one  new  col- 
our to  their  palette. 

We  may  conclude  therefore  that  Petitot  already  knew  how  to 
paint  on  enamel  before  coming  to  England,  and  interpret  the  two 


88 


references  which  Mariette  makes  to  the  sensation  excited  by  his 
skill  on  his  arrival  here  as  confirming  this  conclusion.  Some  parts 
of  the  treatise  give  detailed  instructions  for  the  colours  to  be  used 
in  painting  landscapes;  consequently  it  is  more  than  likely  that 
Petitot  had  learnt  either  in  Geneva  and  Paris  how  to  paint  not  only 
flowers  and  other  ornaments,  but  the  scenes  which  appear  on 
watch-cases  of  the  period  and  appeared  on  an  enamelled  gold 
plate  attributed  to  him  in  the  catalogue  of  Charles  I's  collection. 

Did  he  also  know  how  to  paint  portraits?  Since  Mariette's 
statements  where  verifiable  have  now  proved  true,  we  ought  not 
to  disregard  him  lightly  when  he  credits  Charles  himself  with  the 
idea  that  painting  on  enamel  could  be  applied  to  portrait  minia- 
tures. Either  Petitot  himself  or  his  family  would  surely  have  claim- 
ed the  honour  of  such  an  invention  had  they  felt  that  the  claim 
was  in  the  least  justified.  On  the  other  hand,  Mariette's  evidence 
need  not  in  rigour  mean  more  than  that  Charles  took  the  initiative 
in  encouraging  Petitot  to  experiment  with  enamel  portrait 
miniatures.  It  is  after  all  an  extraordinary  coincidence  that  the 
first  surviving  signed  and  dated  enamel  portrait  miniature,  paint- 
ed as  already  mentioned  by  Henry  Toutin  in  1636,  should  re- 
present Charles  I  (No.  7),  and  it  may  be  more  than  a  coincidence. 
Possibly  Charles  was  concerned  in  some  way  in  the  execution  of 
this  miniature,  and  therefore  received  information  about  the  new 
portrait  medium  from  Paris,  information  which  stimulated  him 
to  have  Petitot,  already  experienced  in  the  essentials  of  the 
technique  of  painting  on  enamel,  trained  to  make  enamel 
miniatures.  Professor  Verdier  has  recently  suggested  when  dis- 
cussing the  newly  discovered  posthumous  enamel  miniature  of 
Lady  Venetia  Digby,  painted  by  Henry  Toutin  in  1637,  that 
Toutin  may  have  come  over  to  England  in  1636  and  remained 
here  for  a  year  or  so,  possibly  meeting  Petitot  and  introducing 
him  to  the  enamel  portrait  miniature.  But  the  signature  on  the 
1636  portrait  of  Charles  I  puts  it  beyond  doubt  that  Henry  Toutin 
painted  it  in  Paris,  and  we  know  that  Sir  Kenelm  Digby,  for 
whom  the  portrait  of  Venetia  was  painted,  was  in  France  through- 
out 1636  and  for  part  of  1637,  and  that  although  he  had  returned 
to  England  by  July,  1637,  he  was  back  on  the  Continent  in  Febru- 
ary 1638. 33  It  is  of  course  quite  likely  that  it  was  Digby  who  told 
the  King  about  enamel  portrait  miniatures.  Yet  there  remains 
some  possibility  that  Charles  conceived  the  idea  independently. 
Nowhere  else  at  that  time  did  the  miniature  flourish  as  in  England, 
and  the  custom  of  wearing  miniatures  as  part  of  one's  jeweller)' 
was  equally  strongly  established.  It  explains  in  fact  why  some 
miniaturists — Nicholas  Hilliard,  for  example — began  life  as 
goldsmiths.  But  ordinary  miniatures,  painted  in  gouache  or 
watercolours,  were  liable  to  fade  if  frequently  exposed  to  the 
light,  and  the  durable  brilliance  of  enamel,  as  it  subsequently 
accounted  for  the  vogue  of  the  enamel  portrait  miniature,  so 
originally  may  have  inspired  the  King  with  the  idea  of  the  genre. 

It  has  been  lamented  in  the  past  that  we  do  not  know  when 
Petitot  and  Bordier  first  met.  The  new  documents  printed  in  this 
article  show  that  in  1641,  some  two  years  after  his  departure  for 
Italy,  Bordier  was  described  as  having  worked  'for  many  years' 
in  London  together  with  Petitot.  But  the  years  cannot  in  fact  have 
been  so  very  many,  since  Bordier  was  born  in  1616,  and  pre- 
sumably served  an  apprenticeship  in  Geneva  before  coming  to 
England.  If  Bordier  entered  on  such  an  apprenticeship  at  the  age 
of  fifteen,  like  Petitot,  and  served  it  for  four  years,  again  like 
Petitot,  we  arrive  ai  1635-6  as  the  earliest  probable  date  for  his 
leaving  Geneva.  Such  a  date  would  correspond  with  Petitot's 
own  statement  in  the  Prieres  et  Meditations  he  compiled  for  the  use 
of  his  family  that  in  1683  he  had  been  bound  by  ties  of 'friendship 
and  partnership'  with  Bordier  'for  about  half  a  century'.31  It 
corresponds  too  with  a  report  in  D'Argcnville,  who  records  a 


friend  of  Petitot  as  having  heard  from  Petitot  himself  that 
Bordier  and  he  had  always  remained  friends,  without  a  single 
misunderstanding  or  estrangement  arising  between  them  during 
the  course  of  almost  fifty  years,  a  statement  presumably  made 
after  Bordier's  death  in  1684.  We  may  probably  never  know 
whether  the  two  first  met  in  Paris  or  in  London.  What  the  new 
documents  do  tell  us,  however,  with  their  reference  to  Bordier's 
profession  as  an  enameller  and  to  the  figures  of  Lucretia  and  St. 
Mary  Magdalen  which  he  enamelled  on  gold,  is  that  by  August, 
1638,  when  Bordier  left  England,  he  was  already  expert  in  paint- 
ing on  enamel.  Indeed  it  was  probably  the  sensation  caused  by  the 
novelty  and  beauty  of  the  technique  which  procured  him  the 
notice  of  the  most  exalted  circles  of  Rome  and  inspired  the  efforts 
made  both  there  and  in  Venice  to  persuade  him  to  settle  in  Italy; 
efforts  which  in  the  case  of  Rome  would  have  been  successful  but 
for  that  unfortunate  mishap  with  the  Holy  Office. 

It  is  uncertain  whether  Bordier  returned  to  England  after  his 
escape  from  Milan,  though  highly  likely.  Equal  mystery  shrouds 
the  date  when  Petitot  left  London  to  embark  on  a  new  and  highly 
successful  career  in  Paris.  All  we  learn  from  the  Prieres  et  Medita- 
tions is  that  'Charles  I  .  .  .  honoured  and  gratified  me  with  a 
pension,  but  the  horrible  divisions  and  bloody  wars  of  his  king- 
dom put  a  cruel  end  to  his  life  and  hence  to  all  the  hopes  I  had 
founded  on  the  benevolence  of  that  prince'.  These  words  might 
suggest  that  he  did  not  leave  England  until  after  the  execution  of 


13.  Lady  Mary  Villicrs,  Duchess  of  Richmond  and  Lennox  as  St.  Agnes,  by 
Van  Dyck,  r.  1637.  Oil  on  canvas  73  \  54  inches.  Windsor  Castle.  The 
portrait  on  which  Petitot  based  his  enamel  portrait  of  1 64 3 ,  cf.  No.  12. 
Reproduced  hy  gracious  permission  oj  Her  Majesty  the  Queen. 


14-  George  Villiers,  1st  Duke  of  Buckingham,  1592-1628.  Miniature  by 
Petitot  after  a  portrait  by  Honthorst  in  the  Royal  Collection.  Signed 
'J.  Petitot  fc.  1640'.  2X1^  inches.  Reproduced  by  kind  permission  of  the 
Duke  of  Portland;  photograph  by  kind  permission  of  the  Royal  Academy  of  Arts. 


15.  Lady  Catherine  Manners,  Duchess  of  Buckingham  (d.  1649).  Miniature 
by  Petitot  signed  'J-  Petitot  1640'.  2X1^  inches.  Reproduced  by  kind 
permission  of  the  Duke  of  Portland. 


Charles  in  1649,  though  they  could  be  interpreted  as  meaning  that 
Petitot  did  not  consider  himself  as  having  left  the  royal  service 
until  after  that  event.  But  Marictte  observed  on  this  very  question 
that  Petitot  at  his  retirement  to  Geneva  in  1687  had  spent  forty 
years  'so  it  is  said'  in  the  service  of  the  French  King,  and  that  he 
must  therefore  have  left  England  in  1645  or  164.6  at  the  very 
latest.  Clouzot  points  out  that  he  probably  left  for  France  even 
earlier  if  a  letter  dated  14th  January,  1644,  from  his  brother  Joseph 
to  Mayerne  which  speaks  of  a  brother  in  Paris  refers  to  Jean.  In 
fact  such  evidence  as  there  is  bears  out  Clouzot's  suggestion. 36  Jean 
Petitot  disappears  from  the  Westminster  Rate  Books  after  1643, 
and  1643  is  also  the  date  of  the  last  known  signed  and  dated 
miniatures  which  can  be  associated  with  his  residence  in  England 
(No.  12).  The  last  and  in  some  ways  perhaps  the  most  interesting 
conclusion  which  our  documents  suggest  is  that  all  signed  and 
dated  miniatures  executed  by  Petitot  between  the  last  months  of 
1638  and  the  second  third  of  1641  are  almost  certainly  fully 
autograph  works.  As  is  well  known,  during  the  busy  practice  in 
Paris  which  occupied  almost  all  his  career,  he  is  said  to  have 
painted  only  the  faces  of  his  portrait  miniatures,  whilst  Bordier 
executed  the  rest,37  so  that  these  years  of  Petitot's  English  period 
are  of  prime  importance  for  an  assessment  of  his  personal  style. 

NOTES 

1  Pictorial  Notices,  London,  1844,  pp.  194-5.  Carpenter  does  not  give  the  source  from 
which  he  obtained  the  letter,  but  it  is  in  fact  preserved  among  the  State  Papers  in 
the  Public  Record  Office  (calendared  in  State  Papers  Domestic,  1640,  London,  1880, 
p.  576).  I  have  collated  Carpenter's  transcript  with  the  original  and  having  found 
no  serious  errors  think  it  unnecessary  to  publish  a  fresh  transcript  here. 

2  For  Mayerne  see  I.  Scouloudi,  'Sir  Theodore  Turquet  de  Mayerne,  Royal 
Physician  and  Writer,  1  ■  7  3  - 1 6  s  5 '  in  Proceedings  of  the  Huguenot  Society  of  London, 
XVI,  no.  3,  1940,  pp.  30 

3  'Note  additionelle',  compiled  by  H.  L.  Bordier  from  public  and  private  sources, 
to  the  entry  for  Jean  Petitot  in  P.J.  Mariette,  Abecedario,  ed.  Chcnnevieres  &  Mont- 
aiglon,  iv,  1857-8,  p.  137.  A  letter  to  the  Archives  of  Geneva  enquiring  for  the 
originals  lias  remained  unanswered. 

*  E.  Stroehlin,  Jean  Petitot  et  Jacques  Bordier,  Geneva,  1905,  pp.  53-5. 


5  P.R.O.  Rome  Transcripts,  Rossetti  Correspondence,  P.R.O.  31/9/19,  ff.  292-3. 
'Di  Londra  dal  Sr  Conte  Rossetti  li  18  Gennaro  1641.  Deciferato  li  20  febraro'. 

La  Regina  mi  mando  a  chiamare  mercordi,  et  mi  parlo  di  un  tal  Giacomo 
Bordier,  ch'e  prigionero  nelle  carceri  del  S.  Offitio  in  Milano,  pero  S.Mta  prega  V. 
Ema  con  ogni  efficacia  possibile,  accioche  potesse  ottenere  la  liberatne,  oltre  che 
questo  e  seruitore  di  S.Mta,  et  ancora  molto  amico  del  suo  pmo  Medico,  al  quale 
desidera  compiacere,  pero  me  ne  parlo  con  grandissima  premura,  accio  hauessi 
rappresentato  qsto  suo  desiderio  all'Em.a  V.  soggiugnendomi  che  haurebbe  tenuta 
una  memoria  molto  particolare  della  liberatne  del  sud°.  Giacomo,  e  di  poi  mi  fece 
dare  da  Monsr.  Vesc.  0  d'Angolem  la  presente  narrativa  per  informatione  di  tutto 
quello,  che  e  occorso  a  questo  huomo  in  Italia. 

"  Jacques  Duperron,  who  had  been  appointed  Grand  Almoner  to  Henrietta  Maria 
in  1 63 1,  was  made  Bishop  of  Angouleme  in  1635. 

7  Transcripts  cit.,  ff.  323-4.  Undated.  'II  nome  di  colui  che  e  prigionero  nelle  carc- 
eri del  S.  Offizio  di  Milano  e  Giacopo  Bordier.  La  sua  professione  e  di  Orefice  e  di 
far  figure  in  ismalto,  esercitata  mold  anni  da  lui  in  Londra  al  seruigio  delle  Maesta 
della  Gran  Bretagna  in  compagnia  di  Giouanni  Petitot  giurato  nell'istesso  mestiero 
seruidore  delle  sopradette  Maesta  come  ne  possono  far  fede  un  pittore  detto  la 
croce,  e  Valdore  dissegnatore  abitanti  in  Roma,  che  le  conoscono.  Egh  parti  d'lng- 
hilta.  del  mese  d'Agosto  sono  due  anni  con  licenza  delle  Maesta  loro  per  uedere 
l'ltalia,  e  le  cose  rare  che  in  essa  sono.  Passo  senza  difficolta,  e  si  tratenne  da  sei 
settimane  in  Roma  nel  qual  tempo  ebbe  l'onore  d'essere  conosciuto,  e  di  far  uedere 
de'  suoi  lauori  in  ismalto  all'EmS  Sr  Car^'e  Barberino,  ed  ad  altri  Cardinali  e 
Signori,  i  quali  lo  persuasero  (come  anche  gli  fu  fatto  l'istesso  in  Venezia)  di  star  a 
Roma  per  lauorarui,  con  offerte,  e  condicioni  molto  avantaggiose,  facendo  gran 
conto  delle  sue  opere.  Partito  da  Roma  se  n'and  a  Venezia,  di  dove  mando  a  Roma 
delle  opere  fatte  di  sua  mano,  fra  l'altre  una  Lucrezia,  che  ui  fu  molto  stimata.  Suo 
dissegno  fu  dopo  auer  soggiornato  qualche  tempo  in  Venezia,  e  dopo  auer  veduto 
suo  padre  che'l  chiamaua,  di  tornar  a  Roma  secondo  che  n'aueua  dato  promessa. 
E'n  effetto  cssendo  partito  con  questa  risolucione  in  compagnia  d'un  suo  parente, 
furono  passando  per  Milano  ritenuti  per  l'lnquisicione,  senza  saperne  la  causa.  Dopo 
siamo  stati  auuisati  che  il  suo  parente  e  compagno  di  uiaggio  e  stato  rilasciato, 
ritenendo  il  detto  Bordier  tutta  uia  prigione,  di  doue  nan  possa  essere  liberato,  che 
per  l'autorita  dell'Emo  a  Sre  Cardle  Barberino  alia  carita  e  favore  del  quale  egli  e 
specialmente  raccomandato  dalle  Maesta  della  Gran  Bretagna,  e  sopra  tutto  dalla 
Reina,  essendo  egli  di  suoi  seruidori  l'uno  del  quale  ella  prende  fortemente  a  cuore 
i  suoi  trattamenti'. 

8  Miss  Susan  Hare,  Librarian  to  the  Goldsmiths'  Company,  kindly  informs  me  that 
Petitot  was  never  made  free  of  the  Company,  so  that  the  'giurato'  of  the  Italian 
probably  means  cither  that  he  was  a  sworn  servant  of  the  Queen,  or  that  he  had  the 
freedom  of  another  guild. 

9  It  has  not  proved  possible  to  identify  La  Croce,  who  may  either  have  been  an 
Italian  of  this  name,  or  a  Frenchman  or  Swiss  named  Lacroix. 

10  Either  Jean  I  Waldor  (Valdor)  of  Liege  (c.  1580-c.  1640),  or  much  more  probably 
his  son  Jean  II  (1616-70).  Jean  II  Waldor  is  not  previously  recorded  as  having  visited 
Rome,  but  Barberini's  reply  to  Rossetti  (see  below)  makes  it  practically  certain  that 
'Valdore'  was  he. 
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11  Transcripts  cit.,  f.  399.  25  February  1641  'Giacopo  Bordier  per  quanto  ho  inteso 
fuggi  dal  Sant'  OfTitio  di  Milano  e  cosi  non  ui  sara  che  dire,  e  ben  uero  che  egli 
essendosi  qui  in  Roma  spacciato  per  Liegese  e  Cattolico  per  far  stimare  il  suo  lauoro 
ma  non  so  quanto  ad  altri  ne  uenisse  uoglia  perche  essendo  sopra  dell'oro  il  suo 

!    lauoro  io  ueddi  che  non  era  per  me,  ne  gli  offeni  niente  solo  comperai  una  Santa 
Maria  Maddalena'. 

12  Op  cit.,  pp.  40-1. 

13  British  Miniaturists,  London,  1929,  p.  338. 

14  Les  Peintres  sur  email  genh'ois  an  XV lie  et  an  Xl'lIIe  siecle,  Geneva,  Musce  d'Art  et 
d'Histoire,  1958,  p.  118. 

15  SP/16/362,  State  Papers  Domestic  Charles  [,  1637,  June  19-30,  f.  107.  Calendar- 
ed in  the  corresponding  volume,  London,  1868,  p.  260. 

16  I  owe  the  first  indication  of  these  references  to  Mr.  Oliver  Millar,  and  I  should 
like  to  express  my  gratitude  both  to  him  and  to  the  Reference  Branch  of  the 
Westminster  Public  Library,  which  checked  them  for  me. 

17  E.101/438/15  and  E.101/439/3. 

18  Printed  in  the  Seventh  Report  of  the  Royal  Commission  on  Historical  Manuscripts, 
1879,  p.  363,  but  not  previously  noted. 

19  See  the  Dictionary  oj  National  Biography,  s.v.  Jenkins,  Sir  Leoline.  Perhaps  a 
caution  ought  to  be  issued  here.  Anyone  consulting  the  State  Papers  Domestic  for 
references  to  Petitot  will  find  that  the  Calendar  cit.  of  1637  mentions  on  p.  499 
William  Petitto,  described  as  the  Queen's  watchmaker.  The  close  association  of  the 
watch-making  trade  with  Geneva  naturally  suggests  that  we  have  here  a  relation  of 
Jean  Petitot.  However  the  real  name  of  this  artist  turns  out,  on  consultation  of  the 
original  document,  to  have  been  in  its  English  form  Pettite  (SP  16  Domestic, 
Charles  I,  1637,  October  19-31,  f.  105)  and  to  dispel  any  lingering  doubt  there 
appear  payments  in  the  two  account  books  of  the  Queen's  household  already 
mentioned  to  Guillaume  Petit,  described  as  Her  Majesty's  'clockeeper'.  I  am  inclin- 
ed to  think  that  Joseph  Petitot  (1602-65)  a  younger  brother  of  Jean,  may  have 
visited  England.  Van  der  Doort  in  his  catalogue  of  Charles  I's  collection  lists  an 
enamelled  gold  plate  which  he  attributes  to  'Joseph  Pettitot'  (Walpole  Society, 
xxxviith  volume,  Abraham  Van  Der  Doort's  Catalogue  of  the  Collections  of  Charles  I, 
ed.  O.  Millar,  p.  127).  Since  Joseph  was  a  sculptor,  it  is  most  improbable  that  he 
executed  the  tour  de  force  of  goldsmith's  work  which  tins  plate  appears  to  have 
been,  and  it  is  much  more  likely  that  it  was  the  work  of  Jean.  On  the  other  hand, 
the  boxwood  carving  of  Lucretia  which  Van  Der  Doort  describes  as  'Done  by 
Pettitot'  after  a  Titian  'nowe  in  the  Cabbonett  Roome'  (op.  cit,  p.  152)  was  almost 
certainly  the  work  of  Joseph,  since  no  other  document  or  work  of  art  survives  to 
show  that  Jean  Petitot  ever  worked  as  a  sculptor.  Van  der  Doort,  in  all  probability, 
confused  the  names  of  the  two  brothers.  Joseph  was  well  known  to  Turquet  de 
Mayerne  and  his  name  appears  in  at  least  two  of  his  manuscripts,  once  admittedly 
in  the  form  of  a  letter  from  Geneva. 

20  Des  Principles  de  1' Architecture,  Paris,  1676,  p.  4. 

21  H.  Clouzot,  'LesToutin',  in  Revue  de  Vart  ancien  et  moderne,  xxiv,  1908,  pp.  456- 
66,  xxv,  1909,  pp.  39-48. 

22  H.  Clouzet,  La  miniature  sur  email  en  France,  Paris,  1928,  p.  184. 

23  See  Clouzot,  op.  cit.,  pp.  204-5. 

24  See  Musgrave's  Obituary.  The  Vicar  of  Northallerton  kindly  informs  me  that 
there  is  not  nor  ever  has  been  a  monument  to  this  William  Petitot  in  Northallerton, 
and  the  Borthwick  Institute,  York,  where  the  registers  of  Northallerton  church  are 
now  preserved,  reports  that  they  contain  no  mention  of  his  death. 

25  For  Mariette's  notices  of  Petitot  see  his  Abecedario  (Vol.  cit.).  I  note,  for  the  sake 
of  accuracy,  that  D'Argenville's  life  of  Petitot  appears  on  pp.  83-8  of  his  supple- 
mentary 1752  volume,  and  not,  as  some  citations  might  lead  one  to  infer,  in  the 
two  volumes  of  the  Abrege  published  at  Paris  in  1745.  D'Argenville's  preface  to  the 
supplementary  volume  clearly  states  that  the  lives  it  contains  were  composed  after 
the  publication  of  the  1745  volumes. 

26  If  Petitot  went  to  the  royal  jeweller,  he  went  either  to  James  Heriot  (d.  1634)  son 
of  the  more  famous  George  or  to  Jacques  Duart,  or  to  Alexander  Heriot. 

27  If  Petitot  went  to  the  King's  goldsmith,  he  went  to  John  Acton.  The  reference  in 
Vanderdoort  to  the  enamelled  gold  plate  executed  by  Petitot  makes  one  wonder  if 
the  balance  of  evidence  is  not  in  favour  of  Acton  as  Petitot's  first  patron. 

28  Perhaps  it  ought  to  be  noted  here  that  D'Argenville's  version  of  these  events 
approaches  most  closely  Mariette's  second  biography.  He  relates  that  Petitot  and 
Bordier  improved  their  colours  during  a  residence  in  Italy,  and  then  came  to 
England,  where  they  met  Mayerne,  whose  experiments  led  to  the  discovery  of  the 
principal  colours  suitable  for  painting  on  enamel,  together  with  the  substances  with 
which  they  should  be  mixed  in  order  to  make  them  melt  and  fuse.  Mayerne  intro- 
duced Petitot  to  Charles,  who  immediately  attached  him  to  his  person,  lodged  linn 
in  Whitehall,  and  knighted  him.  He  adds  'it  is  asserted  that  the  celebrated  Van 
Dyck  .  .  .  having  seen  drawings  at  the  house  of  a  goldsmith  who  was  working  tor 
the  King,  and  learnt  they  were  by  Petitot,  asked  to  be  introduced  to  him  and 
counselled  him  to  give  up  working  as  a  goldsmith  and  take  up  portrait-painting 
enamel'.  This  passage  is  quoted  by  P.  Verdier,  'An  unknown  masterpiece  by  Henri 
Toutin',  in  The  Connoisseur,  clxii,  May  1966,  p.  7,  n.  18,  and  attributed  by  him  to 
the  Abrtgi  de  la  vie  des  Peintres  of  R.  de  Piles,  published  at  Paris  in  1699  (no  page 
reference  given).  De  Piles  not  only  makes  no  such  statement,  he  makes  no  refer- 
ence whatsoever  to  Petitot.  Is  it  possible  that  Professor  Verdier  has  confused  his 
Abrtgl  with  that  of  D'Argenville?  Van  Dyck,  so  D'Argenville  declares,  then  gave 
Petitot  the  benefit  of  his  advice  in  the  miniatures  Petitot  executed  after  his  portraits, 
so  contributing  greatly  to  Petitot's  improvement.  Some  of  these  statements  almost 
certainly  have  a  basis  in  fact,  others  not.  That  which  refers  to  .111  Italian  journey 
seems  to  be  a  garbled  reminiscence  of  Bordier's  adventures,  that  concerning  White- 
hall is  almost  certainly  false,  and  that  which  relates  to  Petitot's  alleged  knighthood 
was  exploded  by  the  perspicacious  Mariettc  on  the  soundest  of  grounds.  All  this 
reinforces  the  view  already  expressed  that  Mariette  is  the  better-informed  source,  a 
view  which  Mariettc,  by  differing  so  firmly  from  D'Argenville,  obviously  held 
himself. 


29  In  tins  connection  we  ought  perhaps  to  note  what  D'Argenville  reports  about 
Petitot's  practice  in  his  later  Parisian  period  about  which  he  is  likely  to  have  been 
well  informed.  He  says  that  it  was  Petitot's  custom  'to  take  with  him  a  painter,  who 
painted  the  portraits  (of  the  sitters)  in  oil,  after  which  Petitot  sketched  out  his  own 
work,  which  he  invariably  finished  from  nature'.  If  what  D'Argenville  says  is  true, 
then  the  objection  formulated  against  Petitot's  training  by  Van  Dyck  disappears, 
since  it  was  obviously  Petitot's  aim  to  obtain  the  rich  effects  of  oil  painting  rather 
than  the  delicate  tints  of  gouache  or  water  colour,  the  usual  media  of  the  English 
miniature  in  the  first  half  of  the  seventeenth  century. 

30  E.  Develle,  Les  Horlogers  Blesois,  Blois,  1917,  pp.  29,  74-6. 

31  Printed  with  a  German  translation  by  E.  Berger,  Beitrage  zur  Entwicklungs 
Geschichte  der  Maltecknick,  iv,  Munich,  1901. 

32  H.  Bordier,  'Informations  nouvelles  sur  Petitot  Pere  et  Fils  et  sur  Ieur  oeuvre', 
in  Gazette  des  Beaux-Arts,  xxii,  1867,  p.  259,  text  and  n.  2.  Curiously  enough 
Bordier  refers  to  'Des  Esmaulx'  as  notes  by  Colladon  in  his  text  and  as  notes  by 
Mayerne  in  his  note.  For  Colladon  in  England  sec  J.  &  J.  A.  Venn,  Alumni  Canta- 
brigienses,  i,  Pt.  I,  1922,  p.  371. 

33  Verdier,  op.  cit.  For  Sir  Kenelm  Digby's  residences  abroad  during  the  1630s  see 
R.  T.  Petersson,  Sir  Kenelm  Digby,  London,  1956. 

34  For  the  Prieres  et  Meditations  see  the  literature  on  Petitot  already  cited. 

35  Included  in  the  Pinctoria  etc.,  see  Berger,  op.  cit.,  pp.  354-8. 

36  Both  M.  Schneeberger  and  Professor  Verdier  have  been  misled  by  a  brief  refer- 
ence which  Basil  Long  (loc.  cit.)  makes  to  extracts  from  a  correspondence  of  1650 
between  Lady  Margaret  Herbert  and  Sir  Edward  Vemey  concerning  Petitot  into 
supposing  that  Petitot  was  still  living  in  England  in  1650.  The  extracts,  which  are 
printed  in  F.  P.  Vcrney  &  M.  M.  Verney  (Memoirs  of  the  Vemey  Family,  2nd  ed. 
abridged  and  corrected,  1,  London,  1904,  pp.  471-3)  prove  exactly  the  reverse.  Lady 
Herbert  was  living  in  exile  in  Paris  and  Sir  Edward  Verney  in  Blois  throughout 
the  entire  period  of  the  letters,  which  make  it  more  than  clear  that  Petitot  was  living 
in  Paris  too,  and  was  already  enjoying  a  lucrative  practice,  since  Lady  Herbert 
complains  on  18th  August  'Pettito  dos  none  under  15  pistoels.  I  imployed  him  to 
do  the  Prinses  Sopias  picture,  and  after  6  monthes  expectation  he  brought  it  me  so  ill 
donne,  that  I  did  not  take  it,  the  truthe  was  it  was  donne  by  his  companion  who 
does  now  most  of  his  work'.  The  entire  exchange  deserves  close  study,  since  it 
shows  that  by  1650  portrait  miniatures  in  the  new  technique  could  be  made  at  Blois, 
and  reveals  very  clearly  the  demands  a  client  might  make  on  an  artist. 

37  I  must  point  out  with  reference  to  the  concluding  sections  of  Professor  Verdier's 
article,  firstly,  that  there  is  not  the  slightest  evidence  of  any  description  to  show  that 
Bordier  remained  in  England  during  the  period  following  the  departure  of  Petitot, 
and  secondly,  that  there  are  no  grounds  for  supposing  that  Bordier  was  associated 
with  the  P.B.  who  signed  the  celebrated  watch-case  presented  by  Parliament  to 
Fairfax  in  1645,  which  was  later  in  the  collection  of  Horace  Walpole.  So  far  there 
is  not  even  any  documentary  evidence  that  P.B.  was  in  fact  Pierre  Bordier:  the 
interpretation  is  merely  a  surmise.  Finally,  I  would  like  to  enter  a  word  of  caution 
against  enlarging  Bordier's  personal  oeuvre  merely  on  grounds  of  stylistic  attri- 
bution, as  Professor  Verdier  does.  Until  a  signed  and  securely  dated  work  by 
Bordier  turns  up,  there  can  be  no  well-grounded  stylistic  attribution  of  anything  to 
his  sole  hand.  As  has  already  been  pointed  out  in  this  article,  all  the  evidence  we 
have  suggests  that  the  new  technique,  once  evolved,  was  rapidly  diffused  in  Blois 
and  therefore  almost  certainly  in  Paris.  A  watch-case  like  that  cited  by  Professor 
Verdier  which  bears  the  portrait  of  Henrietta-Maria,  who  after  all  spent  a  long 
period  of  exile  in  France,  cannot  be  assigned  to  Bordier  merely  because  it  differs 
from  the  work  of  Petitot. 

/  should  like  to  thank'  the  following  for  help  oj  various  kinds  in  the  preparation  of  this 
article:  Dr.  M.  Borrie,  Mr.  R.J.  Durliug,  Mr. J.  Kerslake,  Mr.  W.  Le  Fanu,  Librarian  of 
the  Royal  College  of  Surgeons,  Mr.  L.  M.  Payne,  Librarian  of  the  Royal  College  of 
Physicians,  Mr.  Graham  Reynolds,  Mr.  Francis  Needham  on  behalf  of  the  Duke  of 
Portland  and  Dr.  Margaret  Whinney  on  behalf  of  the  Walpole  Society  have  been  most 
kind  in  matters  concerning  illustrations,  as  has  Mr.  O.  Fein  of  the  Warburg  Institute  in 
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16.  Jean  Petitot,  by  himself.  Miniature  monogrammed  J. P.  twice  on  the 
back.  1  h       1      inches.  Reproduced  by  kind  permission  of  the  Duke  of  Portland. 
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T   illiam  Payne  revisited 

H.  M.  ROSE 


Tl  1  E  name  of  William  Payne  is  apt  to  suggest  a  somewhat 
slight  watercolourist,  owing  his  place  in  the  history  of  early 
English  watercolour  painting  chiefly  to  his  discovery  and 
popularization  of  the  colour  known  as  'Payne's  Grey'  and  to  a 
large  number  of  regional  landscape  paintings.  Yet  a  closer  look 
at  his  work  would  seem  to  indicate  that  the  wide  reputation  he 
enjoyed  in  London  during  the  last  decade  of  the  eighteenth  cen- 
tury for  brilliantly  executed  and  imaginative  work,  was  not 
wholly  undeserved. 

Nothing  is  known  of  Payne's  early  life,  though  it  is  tradition- 
ally accepted  that  he  was  brought  up  in  Devonshire.  The  name  of 


Payne  appears  frequently  in  various  records  and  directories  of 
Plymouth  and  we  know  that  he  worked  as  second  assistant  to  the 
Master  Shipwright  at  Plymouth  Docks  before  devoting  himself 
entirely  to  painting  in  about  1776.  The  date  and  circumstances  of 
his  death,  however,  arc  uncertain;  the  last  known  record  of  him 
being  an  entry  in  the  1830  Plymouth  Directory  which  gives  his 
address  as  Clarence  Street.  Moreover,  Devon  and  Cornwall  pro- 
vide the  subjects  for  his  work  until  about  1790.  Clearly  it  is  here 
that  he  gained  his  early  inspiration  and  his  sensitive  feeling  for  the 
soft  colours  that  so  perfectly  recreate  the  charm  of  the  English 
countryside. 

1.  View  of  His  Majesty's  Dockyard  at  Plymouth 
with  the  'Royal  Sovereign'  and  'Glory'  upon  the 
Stocks,  taken  from  the  Battery,  Mount  Edge- 
cumbe.  Plymouth  Museum. 


2.  View  of  Flete  House  from  the  Weir.  Private 
Collection. 
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3.  Sunset  from  the  Park,  Flete  House.  Private 
Collection. 


4.  View  of  Flete  House,  from  the  Shrubbery. 
Private  Collection. 


In  1790  he  moved  to  London,  and  the  next  iy  years  were 
divided  between  periods  of  teaching  in  the  capital  and  sketching 
in  the  provinces,  mostly  in  the  West  Country  and  Wales,  where 
he  was  often  invited  to  stay  with  the  large  landowners  who 
were  much  attracted  by  his  delightful  views  of  their  country 
homes.  When  he  arrived  for  the  first  time  in  London  he  found 
his  fame  had  preceded  him  as  a  result  of  the  regular  appearance  ot 
his  works  in  exhibitions  held  at  the  Royal  Academy  and  the 
Society  of  Artists  of  Great  Britain.  In  the  Somerset  House  Gazette 
of  1882,  W.  H.  Pync  commented:  'Mr.  Payne's  drawings  were 
regarded  as  striking  novelties  in  style.  His  subjects,  in  small,  were 
brilliant  in  effect  and  executed  with  spirit  .  .  .  almost  every 
family  of  fashion  was  anxious  that  their  sons  and  (.laughters 
should  have  the  benefit  of  his  tuition/ 

Reynolds,  himself  a  native  of  Devon,  is  said  to  have  been  much 
impressed  by  some  of  Payne's  views,  and  John  Glover  apparently 


travelled  down  from  the  North  of  England  in  order  to  attend  his 
lessons.  He  was  patronized  by  Royalty  and  two  drawings  at  Ply- 
mouth bear  inscriptions  showing  them  to  have  belonged  to 
Queen  Adelaide.  From  1783-87,  Samuel  Middiman  published  his 
"Select  Views  of  Great  Britain'  and  included  among  his  engravings 
work  by  William  Payne;  Samuel  Aiken  also  engraved  his  work. 
Fashion  however  is  transient,  and  Payne  was  to  see  his  reputation 
fide  and  his  works  relegated  to  obscurity. 

Whilst  it  would  be  wrong  to  suggest  that  Payne  was  a  leading 
master  of  the  English  watercolour  school,  looking  back  over  a 
century  and  a  half  we  cm  see  that  he  has  much  to  be  remembered 
for.  Technically  he  was  a  painter  of  great  skill.  The  beautiful  pen 
drawings  of  his  early  period  show  us  that  he  was  a  supremely 
professional  draughtsman.  He  displays  an  exhilarating  mastery 
of  his  medium  in  the  balance  he  achieves  between  the  restrained 
power  of  his  foreground  and  the  softer  tones  of  the  middle  and 
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8.  Mount  Edgecumbc,  St.  Nicholas'  Island, 
Paulee  Point,  from  the  Haut.  Plymouth  Museum. 


9.  View  of  Modbury.  Private  Collection. 

background.  Redgrave,  in  his  'Century  of  Painters',  gives  the 
following  account  of  Payne's  technique:  'He  abandoned  the  use 
of  outline  with  the  pen.  His  general  process  was  very  simple. 
Having  invented  a  grey  tint  (still  known  to  colourmen  as 
Payne's  Grey)  he  used  it  tor  all  the  varied  gradations  of  his  middle- 
distance,  treating  the  extreme  distance,  as  also  the  clouds  and  sky, 
with  blue.  For  the  shadows  in  his  foreground  he  used  indian  ink 
or  lamp  black,  breaking  these  colours  into  the  distance  by  the 
admixture  of  grey.  In  this  he  but  slightly  differed  from  the 
artists  of  his  time;  but  his  methods  of  handling  were  more 
peculiarly  his  own.  These  consisted  of  splitting  the  brush  to  give 
the  forms  of  foliage,  dragging  the  tints  to  give  texture  to  fore- 
grounds, and  taking  out  the  forms  of  light  by  wetting  the  surface 
and  rubbing  with  bread  and  rag.' 

His  pictures  are  often  characterised  by  heavy  striations  or 
strokes  of  the  brush,  contrasting  subtly  with  the  clean  washes  of 
the  sky.  His  picturesque  figures — a  group  of  fishermen  round  a 
boat,  or  a  man  driving  a  donkey — add  a  simple  romanticism  to 
his  pictures,  and  he  was  fond  of  including  a  figure  in  a  red  coat  in 
order  to  lend  colour  to  his  pictures. 


Up  to  the  end  of  the  eighteenth  century,  English  water- 
colour  painting  had  been  slow  to  develop  from  the  rather 
austere  drawings  representing  sober  landscapes  or  classical  ruins, 
which  were  outlined  in  pen,  and  washed  in  w  ith  sepia.  The  use 
of  tints  in  place  of  monochrome  introduced  some  measure  of 
artistic  interest.  It  was  John  Robert  Cozens,  inspired  by  a  visit  to 
Italy  in  1776,  who  broke  with  convention  and  became  the  first  to 
introduce  atmospheric  effects  into  watercolour  painting.  He 
added  such  delicacy  and  tone  to  his  compositions  that  the  art  of 
English  watercolour  painting  was  raised  to  a  new  level.  Payne 
followed  directly  in  this  tradition.  The  poetry  and  feeling  of  his 
Devon  landscapes,  with  their  wooded  hills  and  steep  valleys 
(often  framed  by  dark  outcrops  of  rock  or  heavily  shadowed 
trees)  represent  a  clear  break  with  the  classical  school. 

Although  many  of  Payne's  watercolours  can  now  be  seen  111 
the  museums  and  collections  in  London,  perhaps  the  most 
typical  of  his  works  and  those  with  most  charm  and  attraction, 
arc  still  to  be  found  in  some  of  the  older  Devonshire  houses  ami 
in  the  less  frequented  English  West  Country  museums. 
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i  e  masterpiece  of  an 
...iknown  craftsman 


PATRICK  SYNGE- HUTCHINSON 


AMON(i  the  anonymous  band  of  artist-craftsmen  whose 
identity  remains  obscured  by  the  penumbra  surrounding  the 
history  of  early  English  porcelain  making,  none  has  created  a 
greater  degree  of  speculative  interest  than  the  modeller  whose 
highly  distinctive  style  has  been  exemplified  by  the  white 
porcelain  figure  of  a  girl  in  a  swing,  presented  to  the  Victoria  and 
Albert  Museum  by  Lt. -Colonel  Kenneth  Dingwell  in  1922. 

In  this  same  year,  four  unmistakably  related  examples  were 
illustrated  and  discussed  by  William  King  in  his  book  Chelsea 
Porcelain,  and  the  author  deduced,  both  from  their  paste  and 
glaze,  that  they  were  experimental  pieces,  made  during  the 
triangle'  period  (1745-49).  A  like  figure,  however,  showed  by 


chemical  analysis  an  unexpectedly  high  lead  content;  while 
another,  'Britannia  mourning  the  death  of  Frederick  Prince  of 
Wales',  could  not  be  earlier  than  1 75 1 ,  the  year  of  the  Prince's 
death.  But  King  surmised  that  Sprimont  continued  the  use  of 
'triangle'  pastes  and  glazes  simultaneously  with  those  of  the 
'raised-anchor'  period.1  W.  B.  Honey  also  assumed  that  the 
'Girl-in-a-Swing'  family  were  'experimental  productions,  made 
as  trials  of  new  recipes  before  the  final  establishment  of  the 
"raised-anchor"  paste'.2 

In  i960,  however,  Arthur  Lane  and  R.J.  Charleston  compiled 
a  list  comprising  ten  grouped  and  eleven  single  figures,  seven 
animal  or  bird  subjects  and  two  taper-sticks,  all  of  which,  on 


1.  The  only  known  example  of  a  white  porcelain 
group  of  the  Virgin  and  Child  with  St.  Elizabeth 
and  St.  John.  Adapted  from  a  painting  by 
Raphael  in  the  Louvre.  About  1751,  or  possibly 
earlier.  Height  8  inches,  overall  width  8.1 
inches.  Private  collection. 
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grounds  of  style  and  material  composition,  could  be  related  to 
the  eponymous  'Girl-in-a-Swing'  (No.  3).  In  addition,  the 
authors  claimed  that  this  class  could  be  enlarged  to  include  a 
considerable  number  of  miniatures,  scent  bottles,  seals  and  other 
pieces,  hitherto  accepted  as  productions  of  Sprimont's  factory 
but  now  to  be  regarded  as  emanating  from  a  smaller  establish- 
ment set  up  by  seceding  Staffordshire  workmen,  who,  having 
gained  some  knowledge  of  the  early  Chelsea  paste,  decided  to 
make  porcelain  on  their  own  account.  ' 

In  support  of  this  thesis  they  correlated  evidence  noted  by 
previous  investigators;  viz.,  that  none  of  these  pieces  bears  a 
factory  mark;  that  analyses,  where  available,  gave  confirmation 
of  a  high  lead  content;  and,  finally,  Simeon  Shaw's  account  of  a 
statement  made  to  him  in  1817  by  one  Carlos  Simpson,  then 
aged  sixty-three.  This  was  to  the  effect  that  Carlos  was  born  in 
1754  at  Chelsea,  where  his  father  Aaron,  together  with  other 
named  Staffordshire  workmen,  had  gone  in  1747  to  work  at  the 
Chelsea  China  Manufactory.  They  soon  ascertained  that  they 
were  the  principal  workmen,  on  whose  exertions  all  the  excel- 
lence of  the  porcelain  must  depend.  They  then  resolved  to 
commence  business  on  their  own  account,  at  Chelsea,  and  were 
in  some  degree  successful.  But  at  length,  owing  to  disagreement 
among  themselves,  they  abandoned  it  and  returned  to  Burslem, 
intending  to  commence  there  the  manufacture  of  China.  Soon 
after  Aaron  Simpson  died  and  the  design  was  relinquished.4 
Llewellynn  Jewitt  also  published  this,  in  1883,  under  the  sub- 
heading Second  China  Works.  He  prefaced  it  by  saying :  'Another 
small  china  manufactory  was  commenced,  according  to  Lysons,  at 
an  old  mansion  by  the  water-side',5  a  misquotation  flatly  contra- 
dicted by  reference  to  the  works  of  Daniel  Lysons,  an  eminent 
eighteenth-century  topographer.  The  latter  actually  wrote: 
'Some  years  ago,  a  manufacture  of  procelain,  which  acquired 
great  celebrity,  was  established  at  an  old  mansion  by  the  water- 
side'.6 Both  Lysons  and  Thomas  Faulkner7  give  extensive  and 
detailed  accounts  of  Chelsea  in  the  eighteenth  century,  even  to 
the  making  of  Chelsea  buns.  Each  knew  the  site  of  the  porcelain 
factory  and  remarks  that  its  productions  were  later  sold  at  high 
prices  to  collectors.  They  also  list  its  subsequent  occupiers  up  to 
the  nineteenth  century;  Messrs.  Eckhardt  and  Woodmason  made 
'stained  paper'  there  in  1786,  and  following  this  the  premises 
were  successively  occupied  by  Messrs.  Bowers  &  Co.  and 
Messrs.  Harwood  &  Co.  Neither  writer  however  makes  any 
allusion  to  a  second  porcelain  establishment. 

A  small  minority  of  these  figures  have  painted  decoration  of  a 
distinctive  kind,  peculiar  also  to  the  miniatures,  many  of  which 
are  undoubtedly  by  this  same  modeller.  From  this,  together  with 
further  analyses,  Lane  and  Charleston  reasoned  that  a  large 
quantity  of  miniature  pieces  auctioned  by  Sprimont  in  1754 
were  of  an  earlier  date  than  any  made  at  his  factory  and  had  been 
acquired  on  the  closure  of  the  rival  establishment,  whose 
activities  they  concluded  spanned  the  years  1751,  at  earliest,  to 
1754,  at  latest.  Gouyn,  Sprimont's  former  associate,  was  sug- 
gested as  the  most  likely  backer  of  this  venture.  It  must  be 
stressed  that  this  is  no  more  than  a  bare  outline  of  the  principal 
evidence  adduced.  Nevertheless,  the  equivocal  nature  of  all  that 
has  been  cited  in  support  of  this  theory  hardly  warrants  its 
unqualified  acceptance. 

Though  opinions  may  differ  as  to  where  this  unknown 
modeller  worked,  it  will  surely  be  agreed  that  his  group  of  the 
Virgin  and  Child  with  St.  Elizabeth  and  St.  John,  the  only  known 
example  of  which  is  shown  in  the  illustration"  (No.  1),  is  a 
major  achievement  in  early  English  porcelain,  and  one  which, 
quite  apart  from  its  aesthetic  appeal,  represents  a  technical 
triumph  in  a  material  of  a  highly  unstable  nature.  So  far  as  the 


2.  An  engraving  by  Francis  de  Poilly  after  Raphael's  painting  of  the 
Holy  Family,  in  the  Louvre. 

present  writer  is  aware  no  other  piece  of  this  early  type  is  so 
ambitious,  and  the  quality  of  the  paste  and  flawless,  close-fitting 
glaze  lend  an  ineffable  charm  to  the  whole  composition.  The 
model  is  slip-cast,  a  process  common  to  both  acknowledged 
Chelsea  examples  and  those  whose  origin  has  been  called  into 
question,  and,  although  the  base  is  closed  underneath,  a  seam 
mark  indicates  the  joining  on  of  a  small  section  during  assembly 
of  the  various  parts.  Three  dull  patches,  corresponding  to  the 
points  of  an  isosceles  triangle  on  its  under  surface,  also  indicate 
that  it  rested  on  pads  during  firing.  No  'fire-cracks'  or  other 
imperfections  occur,  but  a  tree  stump  beneath  the  left  arm  of  the 
Virgin  has  been  bent  forward  to  prevent  sagging  in  the  kiln. 
The  technique  of  this  modeller  is  akin  to  that  of  the  sculptor, 
relying  for  its  effects  on  cast  shadows.  The  features  are  well- 
defined  ami  the  eves  and  mouth  incised  in  a  way  that  obviates 
any  necessity  for  colouring.  This  applies  also  to  his  crisp  treat- 
ment and  undercutting  of  drapery,  suggesting  that  the  larger 
models  were  intended  to  be  left  in  the  white. 

The  illustration  of  Francois  de  Poilly's  engraving  (No.  2)  of  a 
painting  in  the  Louvre  by  Raphael  makes  it  clear  from  whence 
our  artist  drew  his  inspiration  for  the  group.  Hut  can  it  be 
regarded  as  the  production  of  some  minor  enterprise?  All  the 
documentary  evidence  we  have  for  a  second  factory  is  contained 


3.  A  white  porcelain  figure  of  a  Girl-in-a-Swing,  presented  to  the  Victoria 
and  Albert  Museum  by  Lieut. -Colonel  Kenneth  Dingwell  in  1922. 


in  Simeon  Shaw's  story,  but  how  much  reliance  should  be 
placed  on  it?  We  have  already  learned  from  Llewcllynn  Jewitt's 
example  how  misleading  quotations  can  be,  and  Shaw  has  a 
deservedly  dubious  reputation  as  a  ceramic  historian.  The  fact 
that  Carlos  Simpson  was  baptized  in  Chelsea  in  1754  is  not  in 
dispute,  since  it  has  been  confirmed  by  reference  to  the  Registers 
of  Baptisms  at  St.  Luke's  Church,  Chelsea."  But  he  was  sixty- 
three  when  he  recounted  the  other  events  to  Shaw,  so  would  be 
casting  his  mind  back  fifty  years  or  more  to  recall  the  details. 
Moreover,  he  could  not  have  learned  these  from  his  father, 
since  Aaron  died  while  his  son  was  still  an  infant.  No  one  accepts 
that  these  were  the  principal  workmen,  on  whom  all  the  excel- 
lence of  the  porcelain  must  depend,  and  we  are  only  told  that 
they  commenced  business  on  their  own  account  at  Chelsea,  but, 
owing  to  disagreement  among  themselves,  returned  to  Burslem, 
intending  to  commence  there  the  manufacture  of  china.  On  the 
whole  it  seems  probable  that  these  men  did  go  to  work  at 
Sprimont's  factory,  but  if,  as  implied  in  the  statement,  they  left 
soon  after  their  arrival  in  1747  there  would  be  a  lapse  of  three  or 
more  years  before  anything  resulted  from  their  independent 
activities  which  arc  supposed  to  have  become  viable  in  1751  at 
the  earliest.  It  would  appear  more  likely  that  they  remained  with 
Sprimon'  for  some  time,  during  which  one  of  them,  perhaps 
working  is  a  'repairer',  could  have  made  these  models  which 
were  no;  ictory  productions  and  therefore  bear  no 

mark.  If  tin  re  i  hing  in  the  suggestion  that  Gouyn  eventu- 
ally financed  then,  ne  surely  required  some  proof  of  their 
capabilities,  and  it  is  haru  co  believe  that  he  needed  to  obtain  the 
recipe  for  early  Chelsea  paste.  One  thing  is  certain,  no  groups  or 
figures  were  advertised  in  the  sale  of  November-December, 


1754,"'  which  is  said  to  have  contained  the  bankrupt  stock  of  the 
'Girl-in-a-Swing'  factory. 

Unfortunately,  conjecture  is  all  too  readily  translated  into 
dogma,  and  because  there  is  so  little  firm  evidence  we  clutch  at 
straws.  There  is,  for  instance,  the  temptation  to  speculate  that  the 
unknown  modeller  could  have  been  Aaron  Simpson,  because 
these  models  were  only  made  for  a  very  limited  period  and  do 
not  occur  elsewhere.  From  this  it  might  be  deduced  that  whoever 
made  them  either  changed  his  occupation,  or  died.  Aaron  died 
soon  after  returning  to  Staffordshire,  and  his  death  caused  his 
companions  to  relinquish  the  idea  of  making  porcelain  on  their 
own  account.  The  simplicity  of  style  characteristic  of  these 
groups  and  figures  docs,  in  fact,  show  some  affinity  with  con- 
temporary Staffordshire  models. 

Finally,  there  remains  the  question  of  the  comparative  analyses 
of  similar  bodies.  There  are  not  yet  enough  of  these  to  allow  of 
definite  judgements.  Nor  is  such  evidence  ever  likely  to  prove 
absolutely  conclusive.11  The  lead  content  of  glassy-paste  por- 
celains results  from  the  use  of  'cullet'  (broken  glass)  which  may 
itself  contain  varying  proportions  of  lead,  and  it  is  probable  that 
this  ingredient  was  obtained  from  various  sources.  However, 
where  pieces  attributed  to  the  'Girl-in-a-Swing'  factory  have 
been  analysed  nearly  all  show  a  higher  lead  content  than  un- 
doubted Chelsea  examples.  Much  depends  on  the  sample 
obtainable,  and  I  am  indebted  to  Dr.  A.  E.  Werner,  Keeper  of 
the  Research  Laboratory  Department  at  the  British  Museum,  for 
the  substance  of  the  following  observations.  In  order  to  carry  out 
a  full  gravimetric  analysis  a  sample  weighing  five  grams  would 
be  desirable;  but  this  would,  in  most  instances,  cause  un- 
acceptable damage.  It  is  possible  to  carry  out  quantitative 
spectrographic  analysis  on  a  sample  weighing  three-thousandths 
of  a  gram  (i.e.  three  milligrams) ;  and  though  the  error  inherent  in 
this  method  is  of  the  order  of  20  per  cent,  the  results  are  usually 
quite  accurate  enough  to  indicate  to  what  type  of  porcelain  a 
piece  belongs.  Because  the  sample  is  so  small  it  should  be  taken 
from  a  broken  surface  not  contaminated  by  glaze.  If  this  is  not 
possible,  particularly  in  the  case  of  very  small  objects  glazed  all 
over,  such  as  Chelsea  scent  bottles,  the  lead  content  must  be 
reported  as  a  maximum  figure.  From  this  it  will  be  seen  that  the 
latter  category  is  liable  to  the  highest  margin  of  error.  Lane  and 
Charleston  published  analyses  of  three  'triangle'  Chelsea  pieces 
giving  lead  oxide  contents  of  between  7  and  12  per  cent,  and  of 
seven  'Girl-in-a-Swing'  pieces  giving  lead  oxide  contents  of 
between  12  and  over  20  per  cent,  but  the  higher  figure  was 
obtained  from  four  scent  bottles.12  A  recent  analysis  of  another 
'Girl-in-a-Swing'  figure  gave  a  lead  oxide  content  of  between  6 
and  10  per  cent,  while  the  figure  obtained  from  a  spectrographic 
analysis  of  the  Holy  Family  group  (No.  1)  was  between  7  and  11 
per  cent,  which  would  fall  within  either  category. 

NOTES 

1  William  King,  Chelsea  Porcelain,  London,  1922.  pp.  22-25. 

2  W.  B.  Honey,  Old  English  Porcelain,  isted.  London,  1928.  pp.  49-51. 

:l  Arthur  Lane  and  R.  j.  Charleston,  Trans  H.C.C.,  Vol.  5,  Part  3,  London,  1962, 
pp.  m-144. 

4  Simeon  Shaw,  History  oj  the  Staffordshire  Potteries,  1X29,  p.  167. 

5  Llewellynn  Jewitt,  Ceramic  Art  of  Great  Britain,  2nd  ed.,  London,  1S83,  p.  123. 
"Daniel  Lysons,  Environs  of  London,  1st  ed.,  London,  1792,  Vol.  2,  p.  148  and 
Supplement,  I  8 1 1 . 

7  Thomas  Faulkner,  Chelsea  ami  its  Environs,  London,  1S10,  pp.  34-36. 

8  Not  included  in  the  i960  list,  as  it  was  more  recently  discovered  by  Mr.  Robert 
Williams. 

9  O.  Glendenning  and  Mrs.  I).  MacAlister,  Trans.  E.C.C.,  Vol.  1,  No.  3,  1935. 
p.  27. 

"'  Nightingale,  p.  XX.  Quoted  by  Lane  and  Charleston,  op.  cit. 

11  Wallace  Elliot  had  already  noted  the  confusing  results  of  analyses  in  1 939- 
Trans.  E.C.C.  No.  7,  Vol.  2,  1939,  p.  72. 

12  Op.  cit. 
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'Wolff  glasses  in  an  English 
private  collection 


HUGH  TAIT 


THE  collector  of  English  glass  is  often  in  danger  of  becoming 
so  deeply  wedded  to  the  peculiar  brilliance  and  weighty 
simplicity  of  our  native  glass  that  the  very  different  merits  and 
subtle  pleasures  of  Continental  glass  fail  to  offer  him  as  rewarding 
a  pursuit.  In  the  past,  there  have  been  famous  English  collectors 
who,  almost  totally  ignoring  English  glass,  amassed  splendid 
arrays  of  Venetian,  German  and  Netherlandish  products — men 
like  Ralph  Bernal,  M.P.,  whose  collection  was  sold  in  1855,  and 
Felix  Slade,  Esq.,  who  bequeathed  his  unique  and  vast  collection 
to  the  British  Museum  in  1868.  Unlike  them,  Wilfred  Buckley  in 
more  recent  times  had  a  fuller  appreciation  of  the  qualities  of  both 
English  and  Continental  glass  and  his  collection,  now  in  the  Vic- 
toria and  Albert  Museum,  was  probably  one  of  the  most  balanced 


and  comprehensive  private  collections  ever  formed  in  England. 

For  the  collector  of  glass  today,  the  opportunities  may  seem 
less  favourable  but  there  are  still  rich  possibilities.  Mr.  J.  G. 
Littledale,  who  over  several  decades  has  enjoyed  building  up 
a  remarkable  collection  of  English  glass,  was  recently  won 
over  by  the  delicate  beauties  of  'stippling'  on  glass — a  difficult 
technique  which  was  never  practised  in  England  during  the 
seventeenth  or  eighteenth  centuries.  The  exponents  of  this 
skilful  mode  of  decoration  were  Dutchmen — not  surprisingly, 
therefore,  the  word  'stipple'  is  derived  from  the  Dutch  stippelen 
(=  pricking).  But  Mr.  Littledale,  in  following  his  newly-found 
foreign  appeal,  has  not  had  to  sacrifice  his  love  of  English  glass; 
for  the  Dutch  'stipple  engravers'  of  the  eighteenth  century  also 


1.  Wooden  Case,  containing  the  book  and  four  glasses  of  the  'Weekly  Society  of  the  Sheriff, 
Aldermen  and  Town  Clerk'  of  Leyden;  third  quarter  of  the  eighteenth  century.  Stedelijk 
Museum,  'De  LakenhaV ,  Leyden. 

2.  The  'Justice'  Glass  by  David  Wolff  in  1775.  One  of  the  four  glasses  in  No.  I,  made  for  the 
'Weekly  Society'  of  Leyden.  Stippled  decoration  after  a  design  by  A.  Dclfos.  Height  20- 4  cm. 
Stedelijk  Museum,  'De  Lakenhai ',  Leyden. 
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3.  The  Marriage-glass  of  DeLange  van  Wyn- 
gaarden  of  Gouda,  dated  22nd  November,  1778, 
showing  his  coat-of-arms  joined  to  that  of  his 
bride,  a  member  of  the  family  of  Prins  of  Rot- 
terdam. English  wine-glass,  third  quarter  of 
eighteenth  century ;  engraved  in  Holland.  Height 
85  inches.  Collection  of  Mr.  J.  G.  Littlerftile. 

4.  Detail  of  stippled  engraved  decoration  on 
opposite  side  of  bowl  of  marriage-glass  in  No.  3. 
Executed  by  David  Wolff  about  1775-8. 


shared  his  preference  for  English  glass.  There  was  a  special 
quality  about  the  brilliant  lead  metal  of  English  eighteenth- 
century  wine  glasses  that  enabled  the  Dutch  stipple-engravers  to 
get  the  best  results  and  to  obtain  the  maximum  effects  of  light 
and  shade.  No  other  European  glass  offered  a  comparable 
working-surface  and,  although  the  Dutch  tried  to  make  a  lead 
glass  that  would  rival  the  English,  the  evidence  at  the  moment 
indicates  that  their  efforts  were  never  wholly  successful. 

Throughout  the  eighteenth  century,  the  United  Provinces 
were  politically  separate  from  the  Austrian  Netherlands.  The 
independent  state  of  the  United  Provinces  of  the  eighteenth 
century  roughly  corresponds  with  the  present  day  Kingdom  of 
the  Netherlands,  whereas  the  Austrian  Netherlands  roughly 
corresponds  with  the  modern  State  of  Belgium.  It  was  in  the 
'1  1!  he  art  of  stipplc-cngraving  on  glass  was 
pra<  t  riter, J.  Lefrancq  van  Beckhey,  stated 

that  th<  in  the  United  Provinces  making  any- 

thing other  ;  .  glass  was  the  notable  glasshouse  at 

\  Hertogenboscn.  Unfortunately,  at  present  there  can  be  no 
certainty  about  the  precise  rharacteristics  of  the  products  of  this 
glasshouse  nor  any  exact  idea  about  the  degree  of  success  their 
attempts  to  rival  English  lead-glass  finally  reached.  In  conse- 


quence, most — but  probably  not  all — stipple-engraved  glasses  of 
the  eighteenth  century  are  of  English  origin,  perhaps  made  in 
Newcastle-on-Tyne  and  then  exported  across  the  North  Sea 
to  the  United  Provinces. 

The  English  collector  of  these  glasses  may  be  said,  therefore,  to 
have  the  best  of  both  worlds.  Mr.  Littledale's  fine  examples 
provide  an  opportunity,  rare  in  England,  for  studying  one  of  the 
most  ftscinating  aspects  of  the  subject  of  stipple-engraving  on 
glass — that  late  eighteenth-century  group  generally  associated 
with  the  engraver,  David  Wolff. 

The  indiscriminate  attribution  of  unsigned  stipple-engraved 
glasses  of  the  late  eighteenth  century  to  David  Wolff  stems,  no 
doubt,  from  the  regrettable  fact  that  he  is  the  only  exponent  of 
this  skill  in  the  late  period  about  whom  the  basic  biographical 
facts  have  been  established.  The  publication  in  London  of 
Wilfred  Buckley's  slender  monograph  on  Wolff  s  life  and  ocuvrc 
in  193  5'-  has  greatly  contributed  to  the  loose  and  widespread  use 
of  the  name  of  David  Wolff,  despite  the  exemplary  caution 
expressed  by  Buckley.  Indeed,  Buckley  stressed  that  the  glasses 
which  he  classified  as  'Group  C  were  not  engraved  by  Wolff  but 
by  an  unidentifiable  contemporary  artist  of  superior  quality;  and 
even  the  glasses  in  his  'Group  B'  were  engraved  by  more  than 
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one  artist,  though  sonic  were  tentatively  attributable  to  David 
Wolff.  Buckley,  in  fact,  left  only  a  very  small  number  of  glasses 
with  a  Wolff  attribution  and  in  the  last  thirty  years  the  Dutch 
experts  have  tended  to  chip  away  at  that  nucleus  in  the  light  of 
fresh  evidence.  Dr.  van  Gclder3  has  suggested  that  even  among 
the  portrait  glasses,  so  confidently  ascribed  to  David  Wolff, 
there  is  a  need  to  make  distinctions,  for  he  doubts  the  attribution 
of  some  of  these  pieces  to  the  hand  of  Wolff.  Mr.  Littledale's 
collection  poses  many  aspects  of  this  problem,  for  none  of  his 
examples  is  signed.  Taken  individually,  each  item  might  be 
loosely  called  a  "Wolff  'glass,  but  when  seen  together  they  do  not 
all  appear  to  be  the  work  of  the  same  hand.  The  complete 
answer  to  the  problem  of  Wolff's  oeuvre  may  not  be  obtainable 
for  many  years  to  come,  but  in  the  meantime  many  of  the  so- 
called  "Wolff'  glass  must  be  regarded  as  the  work  of  other 
artist-craftsmen,  who  were  contemporaries  of  David  Wolff 
during  the  last  three  decades  of  the  eighteenth  century. 

All  that  is  known  about  David  Wolff  s  origins  is  that  he  was 
born  in 's  Hertogcnbosch  on  8th  August,  1732, 4  the  eldest  son  of 
Andries  Wolff,  a  Swiss,  and  Alida  [nee  van  Dijk),  who  had  been 
married  in  The  Hague  in  the  previous  October.  The  family 


appears  to  have  moved  back  to  The  Hague  between  1736  and 
1739,  while  David  was  still  a  little  boy.  Nothing  more  is  known 
until  his  marriage  to  Gerritje  de  Reede,  of  The  Hague,  on  31st 
October,  1762,  when  he  was  thirty  years  old.  At  the  time  of  his 
marriage,  David  Wolff  is  described  as  of 's  Hertogcnbosch  but 
at  what  date  he  had  returned  to  that  town  is  not  known.  On  7th 
May,  1779,  his  wife,  Gerritje,  died  and  was  buried  at  Rijswijk, 
near  The  Hague;  she  was  only  thirty-seven.  In  the  following 
year,  their  seven  children  are  named  in  a  Record  of  Orphans' 
Court,  The  Hague,  which  is  signed  by  David  Wolff  and  is  dated 
28th  February,  1780.  This  signature  has  been  shown  by  a  former 
President  of  the  International  Academy  of  Criminology  in 
Vienna5  to  be  by  the  same  person  who  signed  nine  extant  glasses, 
D.  ( I  olff.  These  nine  glasses  are  also  dated,  the  earliest  being  1784 
(when  he  would  have  been  fifty-two  years  old)  and  the  latest 
being  1796  (when  he  must  have  been  a  very  sick,  ageing  man  of 
sixty-four).  At  the  age  of  sixty-five,  David  Wolff  died  from  a 
pectoral  disease  (Borstkwaal)  on  8th  February,  1798  and  was 
buried,  like  his  wife  had  been  nineteen  years  before,  'Pro  Deo'  or, 
in  other  words,  in  a  state  of  such  poverty  that  no  burial  fees  were 
charged. 


5.  Wine-glass  with  stippled  chiuoiserie  scene.  English  glass,  third  quarter  of  eighteenth  century;  engraved  in  Holland  hy  David  Wolff.  Height  8-5  inches. 
Formerly  in  the  Boom  Collection,  Breda,  The  Netherlands.  Collection  of  Mr.  J.  G.  Littledale. 

6.  Detail  of  the  chiuoiserie  scene  on  wine-glass  in  No.  5.  Conjecturally  idcntihahlc  with  lot  92  of  the  Van  Buren  Sale,  held  in  November,  1808. 
Entirely  stippled  except  for  the  delicate  lines  of  the  moustache  and  beard. 
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7.  A  'Friendship'  wine-glass,  in  the  rococo  style, 
English  glass;  stippled  by  David  Wolff,  perhaps 
about  1775.  Height  8  3  inches.  Collection  of  Mr. 
J.  G.  Littledale. 

8.  Wine-glass  commemorating  the  Prussian 
military  intervention  in  Holland  in  September, 
1787.  English  glass,  stippled  by  David  Wolff 
about  1788.  Height  6  inches.  Collection  of  Mr. 
f.  G.  Littledale. 


These  are  the  only  facts  that  have  come  to  light  concerning  the 
man,  who  is  assumed  to  be  the  same  man  who  stippled  and  signed 
the  glasses:  D.  Wolff.  As  yet  there  is  no  link  between  this  David 
Wolff  (born  1732 — died  1798)  and  the  man  who  signed  the 
stippled-engraved  glasses,  apart  from  the  certain  similarities  of 
handwriting  which  have  been  detected  in  the  signatures  on  the 
glasses  and  the  1780  Record  of  Orphans'  Court,  The  Hague.  A 
certain  David  Wolff  and  Maria  Hoogendoorn  were  married  at 
The  Hague  on  r 2th  March,  1780,  four  years  before  the  earliest 
dated  signed  glass;  it  has  been  assumed  that  this  is  the  same  David 
Wolff  marrying  for  a  second  time,  since  his  wife,  Gerritje,  had 
been  dead  eleven  months.  However,  the  eldest  son  of  David  and 
Gerritje  Wolff  was  also  christened  David  but  would  presumably 
have  been  only  about  seventeen  years  old  in  1780 — too  young, 
one  may  presume,  to  be  the  bridegroom  betrothed  to  Maria 
Hoogendoorn. 

One  of  the  major  difficulties  facing  the  historian  of  Wolff's 
work  has  been  to  account  for  the  lack  of  stippled-engraved 
glasses  from  the  hand  of  David  Wolff  before  he  reached  middle- 
age.  He  does  not  appear  to  have  been,  like  Frans  Greenwood,  a 
gifted  amateur  who  practised  this  skill  in  his  leisure  hours. 
Indeed,  he  seems  to  have  been  too  poor,  since  he  was  in  a  state  of 
complete  poverty  both  when  his  wife,  Gerritje,  died  in  May, 
1779,  five  years  before  his  earliest  signed  glass,  and  again  in  1798, 
when  !:  ■  himself  died.  Furthermore,  the  survival  of  a  signed 
glass  dated  /;•  stippled  with  a  portrait  of  William  V,  Prince 
of  Orange,  w!  '  others  signed  and  dated  \~g$  proclaim 
strong    Rcpuol  ren    Revolutionary,    sympathies  may 

indicate  that  W<  in  ked  to  order,  accepting  commissions 
from  whatever  quarter  hey  might  come/'  Fortunately,  fresh 
documentary  evidence  has  come  to  light  in  Leyden,  extending 
our  knowledge  of  Wolff's  work  back  to  1775,  almost  a  decade 
before  his  earliest  signed  and  dated  glass  of  1784. 


In  'De  Lackenhal',  the  Stcdelijk  Museum  of  Leyden,7  there  is  a 
beautifully  made  wooden  case  designed  to  hold  four  tall  drinking- 
glasses.  This,  complete  with  its  four  glasses  and  a  book,  can  still 
be  seen  there  (No.  1).  Apparently,  in  1754-55,  the  leading  civic 
officers  of  the  town  of  Leyden  formed  a  little  'Society' — a  kind  of 
weekly  convivial  drinking  party — and  for  these  regular  meetings 
they  had  four  wine-glasses  very  specially  engraved  and  housed  in 
this  carefully  designed  case.  According  to  the  book,  each  of  the 
four  glasses  had  a  specific  purpose  and  had  engraved  on  it  an 
appropriate  device  and  a  dedicatory  inscription;  the  first,  to 
'Friendship',  is  signed:  J.  Sang  fc.  Amstr.  1754;  the  second,  to 
'The  States  of  Holland  and  the  Burgomaster  of  Leiden',  is 
signed:  J.  Sang  175$;  the  third,  to  'The  House  of  Orange- 
Nassau',  is  unsigned;  the  fourth,  to  'Justice',  is  also  unsigned. 
The  first  three  glasses  are  wheel-engraved  but  the  fourth  is 
stippled.  Not  only  is  this  glass  stippled  with  three  putti  on  clouds 
carrying  the  emblems  of  Justice,  but  this  'Justice'  glass  (No.  2)  is 
fully  documented.  The  Leyden  archives  reveal,  not,  as  published 
by  Dr.  van  Gclder7  in  T955,  that  it  was  'delivered  by  J.  Gerson  in 
1 773', but  that  on  2nd  March,  1775  the  glass  engraver,  D.  Wolff, 
delivered  this  glass  to  Mr.  A.  C.  Malnoe,  the  Town  Clerk  of 
Leyden,  on  behalf  of  the  'Society',  together  with  the  following 
bill  dated  2nd  March,  1775: 


Verschot  aen  de  nieuwc  pocaal 

port  van  de  teckening 

Een  doosje  voor 't  pocaal 

voor  't  pocaal  en  vragt 

Vragt  van  de  gespointeerde  pocaal 

aen  DELFOS 

aen  D.  WOLF 


r 

1  •>•>  4  5? 
»?  4-  ?» 

2-6  - 

-6  - 

10-TO.- 
52-IO.- 

66.-  .- 
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which  can  be  translated : 
Expenses  of  the  new  goblet 
Amount  for  the  drawing 
A  little  box  for  the  goblet 
For  the  goblet  in  transit 
Transport  of  the  stippled  goblet 
To  Delfos 
To  D.  Wolf 


f  „  4-  „ 
„  \-  » 
2-6  - 
-6  - 

10-10.- 

52-10.- 


66.-  .- 

Abraham  Delfos  (1731-1820)  was  a  Leyden  artist  whose  original 
design  for  the  decoration  of  the  glass  is,  most  fortunately,  still 
preserved  in  the  Print  Room  at  Leyden  (No.  9367).  It  seems 
likely  that  this  glass  was  ordered  as  a  replacement  for  an  older 
glass,  the  design  for  which  also  survives  in  the  Print  Room 
(No.  9368);  it  is  signed  J.  Wandelaar  and  is  dated  1755.  Signifi- 
cantly, David  Wolff,  who  apparently  worked  from  Delfos's 
design,  was  paid  five  times  as  much  for  his  part  in  the  job. 
Furthermore,  the  glass  was  sent  from  Leyden  to  Wolff,  pre- 
sumably in  The  Hague,  for  decoration. 

The  importance  of  this  'Justice'  glass,  which  is  now  established 
as  an  authenticated  work  of  David  Wolff  in  1775,  can  scarcely  be 
exaggerated.  It  provides  the  much-needed  evidence  that  Wolff 
was  an  acknowledged  exponent  in  the  art  of  stippling  on  glass 
long  before  the  earliest  of  his  signed  and  dated  glasses  and,  more 
important,  that  his  technique  of  stippling  in  1775  was  far  more 
subtle  and  delicate,  with  greater  contrast  between  lights  and 
shadows,  than  in  his  late  period  (1784-96)  when  he  was  actually 
signing  some  of  his  glasses.  Honey,  "  who  in  1946  had  reached  the 
conclusion  that  'these  and  other  armorial  glasses  with  figures  0] 


tiaked  children,  claimed  on  that  account  as  the  work  of  Wolff,  are 
certainly  by  another  and  much  more  accomplished  liand',  actually 
went  on  to  christen  the  anonymous  engraver,  'the  Master  of  the 
Putti  among  Clouds'.  The  Leyden  'Justice'  glass  testifies  to  the 
high  quality  of  Wolff 's  work  in  the  earlier  period,  to  his  ability  to 
create  these  almost  transparent,  floating,  figures  on  the  clouds, 
and  vindicates  those,  like  Hudig,9  who  had  believed  that,  on  the 
basis  of  all  the  other  inconclusive  shreds  of  evidence,  Wolff  was 
working  'in  a  more  subtile  and  more  beautiful  way'  during  his 
first  period.  Wolff  now  emerges  as  the  author  of  many — if  not  all 
—of  the  finely  stippled  armorial  glasses  decorated  with  these  putti 
on  clouds  in  the  period  from  about  1760-80. 

A  particularly  fine  and  comparable  specimen  is  in  Mr.  Little- 
dale's  collection  (Nos.  3-4).  It  bears  an  inscription,  engraved 
with  the  diamond-point,  which  reads:  GETROUU'T  DEN  22 
NOVEMBR,  177$.  There  is  no  reason  to  doubt  that  this  glass 
received  its  stipple-engraved  scene  of  two  putti  on  clouds  (on  the 
opposite  side  of  the  bowl)  at  approximately  the  same  time  as  the 
marriage  ceremony  of  22nd  November,  1778.  The  glass  itself 
was  almost  certainly  imported  into  Holland,  for  the  metal  and 
the  design  of  the  glass — with  its  tall  stem  composed  of  two  knops, 
each  containing  a  double  tow  of 'tears',  and  below  two  opposed 
balusters  with  an  air  bubble  common  to  both — suggests  an 
English  origin  in  the  third  quarter  of  the  eighteenth  century. 

The  heraldic  coats-of-arms  have  been  identified  by  Blue- 
mantle  Pursuivant  of  the  College  of  Arms:1"  the  husband's  arms, 
contained  within  a  shield,  identify  him  as  a  member  of  the 
family  of  DeLange  van  Wyngaarden,  of  Gouda;  the  wife's 
aims,  contained  within  an  oval,  indicate  that  she  was  a  member 
of  the  family  of  Prins,  of  Rotterdam.  No  further  information 


9.  Wine-glass  with  a  portrait  of  Henrik  Hooft, 
the  Burgomaster  of  Amsterdam.  English  glass; 
stippled  hy  David  Wolff  ahout  1787.  Height  6-1 
inches.  Collection  of  Mr.  J.  G.  Littledale. 

10.  Wine-glass  with  a  portrait  of  Henrik  Hooft 
and  an  inscription  (translated):  This  is  Dutch 
Cato,  Hooft,  fled  from  tyranny,  Should  he  return 
victorious,  then  Netherland  is  free.  Stippled  by 
David  Wolff  between  1787-90.  Height  16  5  cm. 
The  Victoria  and  Albert  Museum. 
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11.  Wine-glass  with  a  portrait  of  Jan  van  Olden  Barneveldt  (1547-1619),  statesman  and  lawyer,  executed  for  treason  on  14th  May,  1619.  The  inscription 
reads:  JOHAN  VAN  OLDEN  BA RNEVELD  fAdvokaat  van  Holland.  English  glass;  stippled  by  David  Wolff  about  1790.  Height  6  inches.  Formerly  in 
the  Snouck  Hurgronje  Collection.  Collection  of  Mr.  J.  G.  Littledale. 

12.  Wine-glass  with  a  portrait  of  Jan  de  Witt,  Grand  Pensionary  (1653-72).  The  inscription  reads:  Mr.  JOAN  DE  WITT/  Raadpcnsionaris  van  Holland  cm. 
English  glass;  stippled  by  David  Wolff  about  1790.  Height  6  inches.  Collection  of  Mr. J.  G.  Littledale. 

13.  Wine-glass  with  a  portrait  of  Cornelius  de  Witt.  The  inscription  reads:  Mr.  CORNELIS  DE  WITT/ Ruwaard  van  Putten  ens.  English  glass;  stippled  by 
David  Wolff  about  1790.  Height  6  inches.  Collection  of  Mr.  J.  G.  Littledale. 


about  this  marriage  or  its  participants  has  so  far  been  traced,  but 
perhaps  this  publication  may  find  in  Holland  an  untapped 
source,  which  will  throw  more  light  on  these  nuptials. 

More  important,  the  opposite  side  of  the  bowl  is  stippled  with 
two  putti  on  clouds;  the  seated  putto  holds  two  hearts,  aflame, 
linked  by  a  chain,  his  spent  bow  resting  beside  him;  the  standing 
putto,  holding  a  flaming  torch  and  garlanded  with  flowers, 
stretches  forth  his  right  hand  to  place  a  garland  on  the  head  of  the 
seated  putto.  An  almost  identical  rendering  of  this  symbolical 
scene  is  to  be  seen  repeated  on  two  earlier  armorial  marriage- 
glasses  of  1762  and  1763,  both  apparently  by  the  same  hand.  The 
1762  goblet  (now  in  the  Metropolitan  Museum,  New  York)  was 
published  by  Robert  Schmidt  when  it  was  in  the  famous  Muhsam 
Collection."  The  inscription  engraved  on  it  reads:  PAVLVS 
GEVERS  &  IACOBA  MARIA  CORNETS  DE  GROOT 
GETROUIVT  DEN  31  MAART,  1762.  The  1763  goblet 
(formerly  in  'a  Dutch  Nobleman's'  collection)1-  was  made 
to  commemorate  the  marriage  of  a  relative  of  Paul  Gcvcrs. 

1  on  it  reads:  ADRIAEN  GEVERS  DEYNOOT 
MET  MARIA   VAN  NECK  GETROUIVT  DEN 

9  NOVUM 1 763, 

Linking  th  r!y  marriage-glasses  of  1762  and  1763 

with  Mr.  Littled  gc-glass  of  1778  is  a  fourth  marriage- 

glass,1'1  made  to  comme  .  orate  a  second  marriage  of  Adriaen 
Gcvcrs  Deynoot  in  1775.  The  inscription  engraved  on  it  reads: 
ADRIAEN  GEVERS  DEYNOOT  A  NNE  LOHh  I A  N  GET- 
ROUIVT DEN  28  MAART  1775.  On  the  opposite  side  of  the 


bowl,  the  stippled  scene  is  a  variant  of  the  'putti  with  hearts 
aflame'  theme.  In  this  instance,  three  putti  are  depicted  standing 
around  an  antique  altar  on  which  are  placed  two  flaming  hearts; 
one  putto  applies  a  flaming  torch  to  the  sacrifice,  while  the  others 
watch  with  floral  garlands. 

Buckley13  attributed  this  1775  marriage-glass  to  David  Wolff, 
with  caution  but  firm  conviction.  If  his  attribution  is  correct, 
then  not  only  is  Mr.  Littledalc's  T778  marriage-glass  also  by 
David  Wolff,  but  other  similar  glasses  must  also  be  assigned  to 
the  early  period  of  Wolff  s  oeuvre.  Buckley  apparently  did  not 
know  of  the  existence  of  the  1763  marriage-glass,  and  he  evident- 
ly did  not  care  to  dispute  Robert  Schmidt's  attribution  of  the 
1762  marriage-glass  to  the  engraver,  Willcm  Fortuyn.11  Schmidt 
had  made  this  attribution  in  19 14  but  by  1926  Dr.  Hudig  had 
found  this  hypothesis  unacceptable.14  As  only  one  signed  glass  by 
this  artist  is  known — a  wine-glass  dated  7757  in  the  Rijks- 
museum,  Amsterdam,15  with  a  stippled  scene  closely  copied 
from  the  engraving,  La  Musiquc  du  Cabinet,  by  J.  E.  Nilson  of 
Augsburg — there  can  be  little  certainty  about  Schmidt's  attri- 
bution or  about  the  distinguishing  characteristics  of  Willcm 
Fortuyn's  style  and  technique.  In  Dr.  Hudig's  opinion,  the 
signed  1757  glass  shows  Fortuyn  to  be  'very  different  from  what 
we  know  of  Wolff'  and  consequently,  in  the  light  of  the  new 
evidence  from  Lcydcn,thc  1762  marriage-glass  in  New  York  may 
be  considered  as  one  of  the  earliest  traceable  works  of  David 
Wolff: 

Similarly,  the  previous  attribution1-  of  the  1763  marriage- 
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glass  to  the  so-called  engraver,  W.  Sautin,  can  Lie  dismissed. 
Dr.  van  Gelder16  has  concluded  that,  as  the  first  of  the  four 
Leydcn  glasses,  a  wheel-engraved  glass  signed  by  Jacob  Sang  and 
dated  1754, 17  has  incorporated  into  the  inscription  the  name 
W.  Sautijn,  this  W.  Sautijn  was  not  an  engraver  of  glasses. 
Sautijn's  name  is  recorded  on  one  other  glass — presumably, 
again  as  the  donor  of  the  glass — on  which  the  decoration  is 
executed  in  stipple,  very  much  in  the  style  of  David  Wolff.  The 
1763  marriage-glass  can,  therefore,  also  be  considered  as  an  early 
work  of  David  Wolff,  closely  related  to  the  1775  and  1778 
marriage-glasses. 

Perhaps  the  closest  in  style  to  these  four  marriage-glasses  is  a 
glass  in  the  Kunstmuseum  in  Diisseldorf18  (formerly  in  the 
Jantzen  Collection  in  Bremen19),  on  which  is  stippled  an  almost 
identical  scene  of  the  two  putti  on  clouds  with  chained  hearts 
aflame.  But  the  opposite  side  of  the  bowl  is  blank.  No  heraldic 
devices,  no  inscriptions  nor  even  any  decorative  motifs  have 
filled  the  space.  This  glass  may,  therefore,  be  regarded  as  evi- 
dence that  David  Wolff"  first  stippled  these  glasses  with  scenes 
symbolical  of  married  love  ready  for  sale  to  newly-wedded 
couples,  who  selected  the  glass  of  their  fancy  and  then  commis- 
sioned the  engraver  to  add  their  particular  coats-of-arms  and  a 
suitable  inscription  on  the  opposite  side  of  the  bowl.  If  this 
practice  was  generally  followed,  then  the  date  accompanying  the 
heraldic  devices  could  be  considerably  later  than  the  actual  date 
when  the  symbolical  scene  with  the  putti  was  stippled — even  if  it 
is  executed  by  the  same  engraver.  For  this  reason,  the  Leydcn 
'Justice'  glass,  which  was  unquestionably  decorated  by  David 
Wolff  in  1775,  is  the  most  reliable  key-stone  for  the  chronology 
of  Wolff's  early  oeuure. 

Apart  from  the  signed  glasses — and  there  is  at  least  one  more  to 
add  to  the  nine  known  to  Buckley-" — the  only  other  evidence 
which  substantially  helps  to  identify  Wolff's  oeurre  is  the  Sale  of 
the  Van  Burcn  collection,  held  on  8-12  November,  1808,  only 
ten  years  after  Wolff's  death.  In  the  Catalogue,21  the  fourteen 
glasses  in  lots  98-1 11  were  not  only  described  as  stippled  by 
Wolff  but  were  recommended  as  being  of  his  best  period  Signifi- 
cantly, none  was  stated  to  be  signed.  In  1926,  Hudig22  had  traced 
seven  of  the  fourteen' and  declared  four  to  be  executed  in  the 
more  delicate  manner  of  strong  contrasts  and  three  to  be  executed 
in  the  more  even  manner  of  the  late  signed  glasses  of  Wolff.  The 
descriptions  in  the  catalogue  are  distressingly  brief  but,  occasion- 
ally, just  enough  detail  emerges  to  present  the  chance  of  an 
identification  with  a  surviving  glass.  One  such  glass  in  Mr. 
Littlcdale's  collection  (Nos.  5-6)  may  conjecturally  be  linked 
with  lot  98  of  the  Van  Burcn  Sale,  which  reads: 

98.  A  Chinaman  playing  a  zither,  as  well  as  a  hoy  playing  with 
hells,  portraying  the  art  of  music,  very  fine. 
According  to  the  annotated  copy  (formerly  in  Mr.  A.  Staring's 
possession),  this  glass  was  purchased  by  'Hultman'  for  1  5  guilders. 
Glasses  with  stippled  chinoiseries  are  very  rare,  indeed.  There  is  a 
glass  with  an  opaque  twist  stem  in  the  Rijksmuseum,  Amster- 
dam,23 with  stippled  decoration  depicting  a  Chinaman  and  a  boy 
playing  with  a  parrot  but  the  vogue  for  chinoiseries  may  be 
assumed  to  have  died  by  about  1  780,  when  the  neo-classical  style 
had  swept  through  Northern  Europe.  Indeed,  the  design  of  the 
glass — with  its  tall  seem  composed  of  two  knops  at  the  top,  the 
upper  containing  a  double  row  of  tears  and  the  low  er  a  single 
row,  a  semi-hollow  inverted  baluster  and,  at  the  base,  a  small 
knop — all  suggest  an  English  origin  in  the  third  epiarter  (if  the 
eighteenth  century. 

One  other  glass  with  stippled  chinoiseries  w  as  recorded  in  1914, 
when  it  was  in  the  Muhsam  Collection; again,  the  scene 


14.  Wine-glass  of  a  'Society'  or  'Guild'.  The  inscription  reads:  OVERMAN 
EN  DEKENEN  (Foreman  and  Deacons).  English  glass;  stippled  by  David 
Wolffabout  1795.  Height  6  inches.  Collection  of  Mr.  J.  G.  Littledale. 

depicts  a  seated  Chinaman  playing  a  zither  but  in  this  instance  he 
is  accompanied  by  a  boy  playing  a  triangle  and  a  third  figure 
holding  a  music  book  on  his  knees.  This  glass  cannot,  therefore, 
be  confused  with  lot  92  of  the  Van  Buren  Sale.  Significantly, 
Schmidt24  catalogued  this  glass  as  the  work  of  David  Wolff"  but 
he  dated  it  '/;//;  1780-85'.  The  stippling  undeniably  lacks  that 
incredible  lightness  of  touch,  which  is  breathtakingly  achieved  on 
Mr.  Littlcdale's  chinoiserie  glass,  and  a  period  of  ten  years  could 
reasonably  separate  these  two  chinoiserie  glasses.  Furthermore,  the 
Muhsam  Collection  piece  is  a  different  shape  of  wine-glass — 
identical  to  one  in  Mr.  Littlcdale's  collection  (No.  7) — a  form 
thought  to  have  been  first  made  in  England  about  1780.  The 
Muhsam  glass  may,  therefore,  be  one  of  the  last  chinoiseries 
stippled  by  Wolff,  while  Mr.  Littlcdale's  glass  may  be  one  of 
Wolff 's earliest — and  finest — essays  111  the  'Chinese  taste'. 
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be  Littledale  Collection,  which  attracts 
Ion  tor  its  form  and  brilliant  metal  as  for 
ion,  is  his  'Friendship'  (I'RIENDSCHAP) 
I  he  form  belongs  to  that  transitional  period  in 
.  i»s  about  17S0,  when  the  taste  for  the  tall  wine-glasses 
with  deep  funnel-shaped  bowls  was  married  to  the  new  vogue 
for  high))  faceted  stems.  This  example  has  a  stem  of  five  knops 
cr<  atcd  f  rom  .1  series  of  elaborate  cuttings  in  the  form  of  hollow 
diamonds,  flutes,  scales  and  triangles.  The  bowl  is  delicately 
stippled  with  two  elegantly  clad  young  boys  standing  in  a 
garden  on  either  side  of  a  low  table  of  typical  rococo  design. 
The  boy  on  the  right  offers  a  glass  of  wine  to  the  other,  whilst 
above  the  ribbon  bears  the  inscription:  VR I  END  S  CHA  P.  The 
wine-bottle  is  placed  on  the  ground  in  front  of  the  table  and  a 
thin,  sparse,  spindly  tree  encloses  the  scene  on  either  side. 

There  are  quite  a  number  of  different  versions  of  this  subject 
I  RIENDSCHAP,  all  apparently  stippled  by  Wolff  over  quite  a 
long  period  but  few  are  more  accomplished  and  delightfully 
rococo  in  spirit  than  Mr.  Littledale's  glass  (No.  7).  The  figures  of 
the  two  boys  are  almost  exactly  paralleled  on  a  strikingly  fine 
glass  in  the  Kestner-Museums  in  Hanover;-5  not  only  are  the 
clothes  very  similar  but  the  faces  and  the  poses  are  almost 
identical.  Another  glass,  formerly  in  the  Muhsam  Collection,26 
has  a  very  similar  treatment  of  the  scene;  though  the  two  boys 


are  not  the  same.  The  rococo  table  which  separates  them  and  the 
garden,  with  its  spindly  trees  enclosing  the  scene,  are  rendered  in 
an  identical  manner.  Schmidt26  attributed  this  glass  to  Wolff  but 
dated  it  '1780-8$'.  This  date  may  now  be  considered  as  perhaps 
ten  years  too  late  in  Wolff's  career.  Buckley27  attributed  to  the 
hand  of  Wolff  a  similarly  stippled  VRIENDSCHAP  glass  (in  the 
Rijksmuseum,  Amsterdam),  which  also  bore  the  inscription 
(translated) :  Presented  to  the  Society  of  the  VVVVV  the  10  February 
1770  by  Joh.  Colla.  Buckley  placed  this  pre-1770  wine-glass  in  his 
'Group  B',  which  had  these  three  major  characteristics:  the  dots 
slightly  elongated  and  less  evenly  placed;  the  use  of  lines  (instead 
of  dots)  tor  the  hair,  etc.;  and,  thirdly,  a  general  effect  of  a 
lighter  and  more  transparent  picture.  All  three  criteria  are  to  be 
found  present  not  only  on  Mr.  Littledale's  chinoiserie  glass 
(Nos.  5-6)  but  also  on  his  'Friendship'  glass  (No.  7).  For  the 
present,  therefore,  a  slightly  earlier  date  than  1780  seems  justified, 
despite  the  shape  of  the  wine-glass. 

Far  more  typical  of  Wolff's  signed  work,  from  the  last  decade 
of  his  life,  is  Mr.  Littledale's  other  dated  glass  (No.  8).  Beneath  the 
stippled  scene,  the  inscription  (stippled  with  the  diamond-point) 
reads:  SEPTEMBER  1787;  above  it,  the  figure  of  Minerva 
brandishes  a  sword  in  her  right  hand  and,  in  her  left,  holds  seven 
arrows,  to  which  arc  tied  the  armorial  devices  of  the  Stadtholdcr 
and  the  United  Provinces.  Beside  Minerva  on  the  ground  may  be 


15.  Wine-glass,  inscribed:  ZEE.  VEE.  EN  LANDBOUW,  with  a  milking  scene  near  a  cottage.  English  glass;  stipple-engraving  attributed  to  J.  G.  Smeyser, 
about  1780-90.  Height  6  i  inches.  Collection  of  Mr.  J.  G.  Littledale. 

16.  Another  view  of  the  wine  ,*lass  in  No.  is,  showing  the  farming  scene,  including  a  man  with  a  voke  with  a  church  among  the  distant  trees  on  the 
horizon. 

17.  Wine-glass  inscribed:  ZEE.  VEE.  EN  LANDBOUW,  with  a  rural  landscape,  including  a  figure  with  a  yoke  (in  the  foreground).  Signed: 
J.  G.  Smeyser.  English  glass;  stippled  by  Smeyser  about  1780-90.  Height  15- 8  cm.  Rijksmuseum,  Amsterdam. 
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seen  the  Prussian  Eagle  and  the  stippled  legend  on  the  ribbon 
above  reads : 

DE  UNIE  DOOR  PRUYSEN  NAES T  GOD T  BEHO UDEN 

(Union  maintained,  next  to  God,  by  Prussia) 
This  scene  commemorates  the  intervention  of  Prussian  military 
force  in  the  United  Provinces  during  the  Civil  Wars  which  split 
the  country  from  1787-89.  William  V  of  Orange  (1751-95)  had 
married  Fredcrica  Sophia  Wilhelmine  of  Prussia  and  in  the  civil 
strife  of  1787  the  Prussian  troops  helped  to  maintain  the  House  of 
Orange  in  power.  The  entire  decoration,  in  every  detail,  is 
achieved  by  the  stipple  technique.  If  this  glass  is  compared  to  the 
1788  signed  Wolff  glass20  (in  the  Gemcentemuseum,  The  Hague), 
on  which  is  depicted  a  version  of  VRIENDSCHAP  scene,  the 
similarities  are  so  great  that  there  is  no  reason  to  doubt  that 
Wolff  stippled  this  'Prussian'  glass  very  soon  after  the  events 
commemorated. 

Another  glass  connected  with  the  Civil  War  of  1787-89  is 
stippled  with  the  portrait  of  the  Amsterdam  Burgomaster, 
Henrik  Hooft  (No.  9).  The  inscription  below  the  rim  of  the 
wine-glass — not  on  a  ribbon — reads:  HENRIK  HOOFT 
DANIELS  Z.  BURGEMEESTER  DER  ST  AD  AMSTER- 
DAM. 

This  Dutch  patriot  had  to  flee  abroad  in  1787  and  only  returned 
to  Holland  in  1790  after  the  troubles  had  been  settled.  A  very 
similar  glass  (No.  10),  in  the  Buckley  Collection  at  the  Victoria 
and  Albert  Museum,  can  be  dated  precisely  to  the  period  of  his 
exile,  for  the  inscription  (translated)  reads: 

This  is  Dutch  Cato,  Hooft,  fled  from  tyranny, 

Should  he  return  victorious,  then  Netherland  is  tree. 
Significantly,  there  are  differences  in  detail,  although  the  two 
busts  on  these  two  glasses  are  clearly  copied  from  the  same 
source.  Apart  from  the  very  much  more  ornate  acanthus  (?) 
scroll  framing  the  portrait  on  Mr.  Littledale's  glass,  there  is  the 
curious  addition  of  stippled  trees  (or  clouds?)  behind  the  wig  on 
the  right.  Whilst  it  is  unwise  to  be  dogmatic,  the  more  varied 
quality  of  the  stippling  on  Mr.  Littledale's  glass  would  support 
the  viewthat  it  is  slightly  earlier  than  the  Buckley  version.  Another 
example  in  the  Rijksmuseum,  Amsterdam28  has  the  same 
inscription  as  Mr.  Littledale's  piece  but  no  background  of  trees  or 
clouds  has  been  stippled.  A  fourth  'Hooft'  portrait  glass,  formerly 
in  the  Miihsam  Collection,29  has  exactly  the  same  inscription  but 
the  portrait  is  totally  different,  for  the  head  is  firing  three- 
quarters  to  the  left;  furthermore,  the  bust  is  set  in  a  formal  oval, 
draped,  frame. 

Three  more  portrait  glasses  acquired  by  Mr.  Littledale 
(Nos.  11,  12,  13)  arc  all  very  similar  to  the  Buckley  'Hooft'  glass 
(No.  10)  and  may  be  regarded  as  fine  specimens  of  Wolff 's  work 
of  the  period,  1787-90.  All  three  portraits  are  of  famous  Dutch 
patriots  of  the  past,  who  had  opposed  the  House  of  Orange 
and  paid  with  their  lives.  Jan  van  Olden  Barneveldt  (1 547-1619), 
the  great  statesman  and  lawyer,  was  illegally  arrested  by  Prince 
Maurice,  condemned  as  a  traitor  and  on  14th  May,  16 19, 
executed.30  The  two  brothers,  Jan  and  Cornelius  de  Witt,  were 
the  sons  of  Jacob,  the  most  vehement  opponent  of  William  II  of 
Orange.  Jan  de  Witt  was  made  Grand  Pensionary  in  1653  and, 
as  head  of  the  oligarchic  party,  sought  to  abolish  the  Stadtholder 
and  deprive  the  House  of  Orange  of  all  its  State  Offices.  With 
Louis  XIV's  invasion  of  United  Provinces,  Jan  de  Witt's  prestige 
fell  and  William  of  Orange  was  made  Stadtholder.  The  military 
campaign  got  off  to  a  bad  start  and  Jan  tie  Witt  resigned  his 
office  of  Grand  Pensionary.  His  brother,  Cornelius,  accused  of 
conspiring  against  the  Stadtholder  was  imprisoned  and  tortured. 
On  20th  August,  1672,  Jan  de  Witt  went  to  see  his  brother  in 


prison  and  the  enraged  mob  tore  the  two  brothers  to  pieces. 
Understandably,  the  memory  of  all  three  'martyrs'  would  have 
been  greatly  revered  by  many  Dutchmen  during  the  years  of 
Civil  War  in  1787-89,  and  their  portraits  considered  appropriate 
decoration  for  the  glasses  from  which  certain  toasts  were  drunk 
in  those  troubled  days. 

Illustrative  of  Wolff 's  work  in  his  very  last  years  is  one  glass  in 
the  Littledale  Collection  (No.  14).  The  scene,  so  evenly  and 
lifelessly  stippled,  depicts  four  men  at  table  about  to  drink  a  toast. 
On  the  opposite  side  of  the  bowl,  the  ribbon  is  inscribed: 
OVERMAN  EN  DEKENEN  (The  Foreman  and  the  Deacons), 
which  suggests  that,  like  the  Leyden  Justice  glass  of  1775,  this 
wine-glass  was  specially  decorated  for  a  'Society'  or  'Guild'.  If 
this  glass  is  compared  to  the  two  'Batavian  Republic'  glasses,  both 
signed  by  Wolff  and  dated  1795, 31  there  can  be  no  doubt  that  the 
technique  of  stippling  is  identical  and  that  this  rather  stiff, 
wooden  scene  handsomely  represents  the  final  stage  in  Wolff  s 
oeuvre  as  an  engraver  of  wine-glasses. 

Two  more  stipple-engraved  glasses  are  to  be  seen  in  the 
Littledale  Collection,  but  neither  would  seem  to  be  from  the  hand 
of  David  Wolff  himself.  There  is  a  quality  about  the  treatment  of 
the  landscape  on  the  taller  of  the  two  glasses  (Nos.  15  and  16), 
which  is  impossible  to  parallel  on  any  of  Wolff  s  authenticated 
pieces.  Buckley  failed  to  relate  any  glass  with  this  type  of  stippled 
scene  to  the  oeuvre  of  Wolrf.  Yet  the  quality  of  the  stippling  is 
high  and  the  achievement  of  an  aerial  perspective  is  remarkably 
subtle.  The  survival  of  a  similar  glass  (No.  17)  bearing  the  same 
inscription  together  with  the  signature  of  J.  G.  Smeyser  (now  in 
the  Rijksmuseum,  Amsterdam32)  has  given  rise  to  the  hypothesis 
that  these  glasses  were  all  stippled  by  this  hitherto  unknown 
engraver.  Dr.  van  Gelder33  has  published  a  second  signed  piece  of 
J.  G.  Smeyser's  work  (now  preserved  in  the  Rijksmuseum, 
Amsterdam34)  which,  though  depicting  a  large-scale  figure, 
evinces  the  same  characteristics  of  technique  (No.  18).  if  this 
'Mercury'  glass  is  really  the  work  of  J.  G.  Smeyser  (about  whom 
nothing  is  known),  then  probably  the  most  intriguing  glass  in  the 
Littledale  Collection  is  also  the  product  of  Smeyser's  hand 
(Nos.  19  and  20). 

The  scene  is  clearly  emblematic  of  the  general  welfare  and 
prosperity  of  the  United  Provinces  but  the  details  of  the  icono- 
graphy are  extremely  puzzling.  To  the  left  of  the  seated  praying 
figure  (No.  19),  upon  whom  the  Eye  of  God  shines,  is  an  agri- 
cultural scene  terminating  in  a  seascape  with  seven  ships.  From  a 
cloud  above  this  industrious  scene,  a  cornucopia  showers  down 
gold  (or  golden  rain).  The  milking  of  the  cows  is  executed  in 
exactly  the  same  way  as  on  the  taller  glass  (No.  16)  and  on  the 
signed  Smeyser  glass  (No.  17),  while  the  ships  on  the  horizon  can 
be  compared  with  those  to  the  right  of  the  figure  of  Mercury  on 
the  other  Smeyser  glass  (No.  18). 

To  the  right  of  the  seated  praying  female  (?)  figure,  pre- 
sumably representing  the  Netherlands,  a  naked  female  figure  ap- 
pears to  lead  the  way,  running  or  dancing  before  the  devil  who 
holds  the  orb  of  the  world  surmounted  by  a  cross  (No.  20).  Sig- 
nificantly, the  seated  emblematic  figure  appears  to  have  turned 
her  back  on  the  devil  and  this  'Eve'  figure,  and  she  is  seated  on 
the  anchor  of  Hope.  Beneath  her  feet  lies  a  mask,  to  which  are 
attached  broken  chains  and  a  manacle,  a  flaming  torch,  and  a 
few  twigs,  whilst  beyond  lie  the  sword  and  scales  of  |ustice  ami 
a  book.  Curiously,  they  appear  to  be  shown  scattered  and 
ignored,  whilst  Heaven  rewards  the  mercantile  and  agricultural 
efforts  of  the  people  and  a  stork  keeps  the  emblematical  figure 
company. 

Whether  executed  by  f.  G.  Smeyser  or  not,  this  elaborate  and 
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18.  Wine-glass,  inscribed:  DE  KOOPMANSCHAP,  with  the  seated  figure  of  Mercury  in  front  of  merchandise  and  a  seascape  with  a  large  vessel 
on  the  horizon.  Signed:  J.  G.  Smeyser.  English  glass;  stippled  by  Smeyser  about  1780-90.  Height  12-8  cm.  Rijksmuseum,  Amsterdam. 

19.  Wine-glass,  inscribed:  NEDERLANDS  WELVAREN,  with  a  landscape  emblematic  of  commerce  and  prosperity  stretching  in  front  of  the  figure 
symbolical  of  a  grateful  Netherlands.  English  glass;  stipple-engraving  attributed  to  J.  G.  Smeyser,  about  1780-90.  Height  5-7  inches.  Collection  of 
Mr.  J.  G.  Littledale. 

20.  Another  view  of  the  wine-glass  in  No.  19,  perhaps  intended  to  depict  the  symbolic  figure  of  the  Netherlands  seated  on  the  anchor  of  Hope,  turning 
her  back  on  the  devil  and  'Eve',  emblematical  of  the  less  rewarding  way  of  life. 

erudite  symbolism  was  undoubtedly  the  work  of  an  artist 
steeped  in  the  symbolism  of  late  eighteenth  century  Nether- 
landish art.  The  problem  is  to  trace  the  source  for  this  design — 
probably  an  engraving — and  hope  that  it  may  throw  some  light 
on  the  mystery  of  J.  G.  Smeyser  and  his  relationship  with  David 
Wolft.  For  despite  Smeyser's  skill,  Wolff  clearly  remains  the 
undisputed  master  of  the  art  of  stipple-engraving  on  glass  during 
the  last  four  decades  of  the  eighteenth  century. 

With  the  exception  of  Nos.  1  and  2  (Stedelijk  Museum,  'De 
Lakenhal',  Leyden)  No.  4  (The  British  Museum),  No.  10  (The 
I  'ictoria  mid  Albert  Museum)  mid  Nos.  17  mid  18 (The  Rijksmuseum, 
Amsterdam)  all  illustrations  are  reproduced  by  courtesy  of  Mr.  Howard 
Phillips. 
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An  exhibition  of 
seventeenth-century  French 
painting  and  sculpture 

THEODORE  DELL 


THE  Heim  Gallery,  London,  is  currently  holding  an  ex- 
hibition of  seventeenth-century  French  painting  and  sculp- 
ture. The  occasion  affords  the  rare  opportunity  to  study  the  art 
of  this  period,  which  is  so  badly  represented  in  public  collections 
outside  France.  Of  the  paintings,  the  most  beautiful  and  important 
are  the  number  of  works  by  the  most  important  painter  working 
in  Paris  during  the  second  quarter  of  the  seventeenth  century: 
Simon  Vouet.  One  of  the  most  interesting  of  these  is  a  compelling 
Caravaggian  male  portrait  probably  done  during  Vouct's  early 
Roman  period.  But  also  of  great  interest  are  the  number  of 
works  by  lesser  known  masters,  too  many  of  whom  one  only 
occasionally  encounters.  Among  these  are  paintings  by  Jacques 
Blanchard,  Sebastien  Bourdon,  Philippe  de  Champaigne, 
Laurent  de  La  Hyre,  Pierre  Le  Maire,  Eustache  Le  Sueur,  Charles 
Meslin,  Jean  Michelin,  Pierre  I  Patcl,  Jacques  de  Stella,  Jean 
Tassel,  and  Jean  Valentin. 

In  the  light  of  the  recent  London  exhibitions  of  eighteenth- 


century  French  art,  it  is  of  particular  interest  to  compare  the 
artistic  temperament  of  the  two  centuries.  On  the  whole,  paint- 
ing of  the  seventeenth-century  continued  the  intellectual  tradi- 
tions of  the  Renaissance — an  interest  in  the  problems  of  civil  and 
spiritual  order.  Subject  matter  was  primarily  religious  or  classical, 
and  in  expression  it  was  visually  restrained,  well  ordered,  and 
formal.  Though  these  traditions  did  continue  in  part  in  the  con- 
servative academic  Salon  painting  of  the  eighteenth  century,  the 
main  emphasis  completely  changed.  During  the  Rococo  interest 
in  spiritual  matters  above  and  beyond  the  individual  (as  idealized 
in  Christianity  and  classical  civilization)  gave  way  to  an  interest 
in  the  individual  and  his  civilised  pursuits  of  sensuality  and 
luxury.  The  joie  de  vivre  so  closely  associated  with  eighteenth- 
century  French  painting  can  be  found  almost  nowhere  in  the 
seventeenth  century.  In  the  present  exhibition  one  finds  a  series 
of  solemn  religious  paintings  of  subjects  from  both  the  Old  and 
New  Testaments,  including  a  powerful  painting  of  the  Death  of 
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Below.  Model  for  a  fountain  attributed  to  Francois  Girardon.  The  Rape  of 
Proserpine.  Terracotta.  Height  67  cm. 


A  bore.  Jacques  Sarazin.  Madonna  and  Child.  Terracotta.  Height  50  cm. 


Isaiah;  an  interesting  painting  of  Gaius  Mucins  Scaevola  by  Jean 
I  assel ;  and  several  rather  romantic  fantasies  of  classical  ruins,  the 
two  most  beautiful  of  which  are  by  Pierre  I  Patel  (one  has 
recently  been  acquired  by  the  Birmingham  City  Museum  and 
Art  Gallery). 

The  exhibition  also  contains  a  number  of  pieces  of  sculpture. 
Among  the  portraits  is  a  very  proud  marble  bust  of  Anne  of 
Austria  attributed  to  Simon  I  Guillain,  and  a  splendid  Baroque 
bust  of  Constantine  the  Great  by  Pierre  Puget.  Important  as 
these  busts  are  it  is  the  smaller  works  which  have  the  greatest 
personal  appeal.  Intended  as  cabinet  pieces  to  be  contemplated 
and  enjoyed  in  private,  they  express  more  fully  the  plastic 
possibilities  of  three  dimensional  art.  Among  the  many  superb 
bronzes  is  a  beautiful  Amphitrite  by  Michel  Anguier;  a  figure  of 
Latona  by  Gaspard  Marsy;  a  reclining  female  nude,  a  bronze 
reduction  of  the  1663  morceau  de  reception  of  Thibault  Poissant;  an 
Enlevement  de  Prospcrpine  and  an  equestrian  figure  of  Louis 
XIV,  both  by  Francois  Girardon. 

But  of  all  the  sculpture  the  two  works  in  terracotta  are  the 
most  cxpr<  >neisa  Madonna  and  Child  of  great  sensitivity 

by  Jacques   -  •  composition  after  one  by  his  master, 

Simon  Vouet.  liici^  e>  :s  a  contemporary  engraving  of  this 
work.  The  other  is  thought  :o  be  a  Francois  Girardon  project  for 
a  fountain  and  is  another  version  of  the  Enlevement  de  Proserpine, 
an  elaborate  composition  of  great  vigour. 
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Contributed  by  Adrian  Bury 


Gallery  Lasson 

THE  summer  exhibition  at  the  Gallery 
Lasson  (57jermyn  Street,  London  S.W.i) 
contains  several  important  pictures  of  the 
sixteenth,  seventeenth  and  eighteenth  centuries 
and  one  is  by  Marco  Ricci  (1676-1730).  It  is 
interesting  to  sec  how  this  artist  worked  on  such 
a  large  scale  and  I  assume  that  it  is  a  landscape 
in  the  neighbourhood  of  Bclluno  where  Ricci 
was  born,  and  may  be  described  as  a  realistic- 
cum-romantic  vision,  for  the  trees  in  the  fore- 
ground are  powerfully  rendered  according  to 
the  facts.  The  distant  landscape  of  rocks  and 
mountains  may  or  may  not  have  been  an 
'invention'  to  give  picturesque  accompaniment 
to  the  composition  as  a  whole.  Marco  Ricci  was 
the  nephew  of  Sebastiano,  and  co-incidentally 
there  is  a  small  St.  Jerome  by  Sebastiano  in  the 
same  exhibition. 

A  rare  work  is  by  Bartolomeo  Passarotti 
(1529-92)  showing  an  African  boy  with  a 
vase  of  African  marigolds.  How  splendidly 
conveyed  is  the  Roman  subject  of  classical 
buildings  by  Viviano  Codazzi.  The  solidity  and 
details  of  the  architecture  have  a  masterly 
touch.  Foreign  artists  who  worked  in  Rome 
were  Jan  Frans  van  Blocmen,  Hendrik  van  Lint 
and  Pieter  Mulier,  and  they  are  well  represented 
by  Italian  landscapes  with  figures.  A  charming 
picture  is  Fruit  on  a  Ledge  by  Dirk  Valkenburg 
(1675-1721).  A  study  of  St.  Bartolomeo,  early 
seventeenth  century,  has  characteristics  of  Ribera. 
The  drawing  of  the  head  is  superbly  dramatic. 
These  are  a  few  of  the  works  in  a  select  company 
of  about  twenty  pictures. 

Old  Masters  Gallery 

A  WIDE  variety  of  artists  and  subjects  comprises 
the  current  exhibition  at  the  Old  Masters  Gallery 
(62  South  Audley  Street,  W.i),  and  perhaps 
pride  of  place  should  be  given  to  Nicolaes  Ber- 
chem  (1620-83)  combining  the  sentiment  of 
an  Italian  landscape  background  with  a  white 
horse,  cattle,  sheep  and  human  figures.  Like 
many  Dutch  artists,  Berchem  visited  Italy  when 
a  young  man  returning  to  his  native  country 
in  1642;  and  he  may  have  gone  south  a  second 


time.  He  made  the  most  of  a  comprehensive 
training,  first  with  his  father  Pieter  Claesz  and 
later  with  Jan  van  Goycn  and  Weenix.  In  turn 
he  influenced  Karel  dujardin,  Pieter  de  Hooch 
and  other  artists,  all  of  whom  added  their  quota 
to  that  splendid  century  of  Dutch  art. 

Reverting  to  the  painting  at  the  Old  Masters 
Gallery,  the  white  horse  makes  a  perfect  focal 
point  of  light  exactly  where  it  should  be,  centred 
in  the  middle  of  the  canvas,  giving  the  requisite 
contrast  in  colour  and  tonal  values  to  the  cattle 
in  shadow  and  the  ruined  columns  towering 
above  them  on  the  rocky  height.  To  the  left  is  a 
passage  of  distant  landscape  rendered  with  a 
delicate,  careful  relationship  to  the  scene  as  a 
whole.  This  picture  was  last  exhibited  in  i960 
at  the  National  Museum  of  Wales.  Among 
other  works  are  those  by  Pieter  Brueghel  the 
Younger,  Droogsloot,  Abraham  van  Beyeren, 
Dirk  van  Dalen  and  C.  de  Heem. 

Patterson  Gallery 

FOR  the  nonce,  we  can  still  see  such  delec- 
table landscapes  in  England  and  Europe  generally 
as  the  one  painted  by  M.  A.  Koekkoek,  member 
of  the  famous  family  of  Dutch  artists,  signed  and 
dated  1861.  Whether  such  scenes  will  be  avail- 
able in  the  year  2061,  when  the  car  and  plane 
have  taken  complete  possession  of  the  world, 
who  knows?  Is  that  why  there  is  a  kind  of 
nostalgic  boom  in  nineteenth-century  pastoral 
pictures.  Another  beautiful  landscape  is  by 
E.  M.  Wimperis,  which  would  not  lose  its 
authority  among  the  best  exponents  of  the 
subject.  And  it  is  pleasant  to  know  that  there  are 
a  few  still-life  painters  working  today  with 
an  'immortal'  touch.  I  refer  particularly  to  the 
living  Dutch  artist,  J.  H.  Everson,  whose  study 
of  a  Stilton  cheese,  bottle  and  glass  of  Burgundy 
is  perfect.  These  pictures  arc  at  Mr.  Patterson's 
gallery,  19  Albemarle  Street,  W.i. 

Little  Winchester  Gallery 

THERE  is  a  French  accent  about  several  works 
at  the  Little  Winchester  Gallery  (36a  Kensington 
Church  Street,  W.8),  notably  a  river  estuary  in 
Northern  France  by  Charles  Lapostalet,  who  was 
born  in   1824,   sixteen  years  before  Monet. 


Lapostalet  first  exhibited  at  the  Salon  in  1848, 
coming  down  the  century  witli  no  little  acclaim 
as  a  marine  painter.  Like  Boudin  he  went  direct 
to  nature  for  his  effects,  extracting  the  essence 
ot  the  subject  with  commendable  fidelity. 
Three  small  landscapes  in  oil  and  one  in  water- 
colour  by  Harpignies  hold  our  interest  by  reason 
ot  their  sincerity  of  vision  and  breadth  of 
handling.  L'Hcrmitte  comes  appropriately  into 
this  French  company  with  a  pastel  ot  gleaners 
moving  naturalistically  in  the  shadow  of  a 
cornfield,  the  setting  sun  illuminating  a  haystack 
in  the  background.  This  picture  came  from  the 
celebrated  McCullogh  collection.  A  flower-piece 
with  a  white  bowl  and  blue  and  white  jug  by 
Madeleine  Lumaire  has  something  of  Fantin 
Latour's  poetic  realism.  Other  works  worthy  of 
attention  are  Abel  Pruchet's  interior  of  a  studio 
with  a  full-length  figure  ot  a  woman  contem- 
plating a  picture  on  the  easel  and  J.  Cognard's 
landscape  with  horses  and  plough. 

A.  R.  Middleton  Todd 

UNTIL  June  7th  the  Clarges  Gallery  (5  Clarges 
Street,  W.i)  is  devoted  to  a  select  exhibition 
ot  watercolours,  pastels  and  drawings  by 
A.  R.  Middleton  Todd,  who  died  November 
2 1st,  1966.  To  no  artist  of  recent  years  can  the 
word  distinguished  be  applied  with  greater  truth 
than  to  this  accomplished  and  sensitive  ex- 
ponent in  various  media.  He  was  an  admirable 
portrait  painter,  not  fashionably  so,  and  there- 
fore not  widely  known  to  the  public;  but  after 
studying  tirst  with  his  father,  Ralph  Todd,  who 
tounded  the  St.  Ives  colony  of  artists,  and  then 
at  the  Slade  during  its  best  period  under  Pro- 
fessor Tonks,  he  achieved  a  unique  position  as  a 
member  of  the  Royal  Academy.  In  July  this 
gallery  will  be  holding  a  show  of  watercolours 
by  C.  N.  Longbotham,  Mrs.  Claire  Dalby  and 
some  flowerpieces  in  oils  by  Lisc  de  Montford. 

Trafalgar  Galleries 

I  REFERRED  in  the  May  number  of  The 
Connoisseur  to  several  tine  pictures  by  Dutch 
and  other  masters  at  the  above  galleries  (35  Bury 
Street,  St.  James's,  S.W.i).  The  exhibition  of 
these  works  opens  on  June  10th. 


Below  left.  Nicolaes  Berchem.  Italian  landscape.  32}      41  inches.  Old  Masters  Gallery. 
Below  right.  M.  A.  Koekkoek.  Pastoral  landscape.  18      24  inches.  W .  H.  Patterson  Gallery. 


aie  modern  manner 


NASH  HOUSE,  in  Carlton  House 
Terrace,  is  the  new  and  splendid  head- 
quarters of  ASAI),  the  Association  of  Societies 
of  Art  and  I  )esign,  comprising  the  Institute  of 
Contemporary  An.  the  Society  of  Industrial 
Artists  and  Designers,  the  Designers  and  Art 
Directors  Association,  the  Design  Industries 
Association,  and  the  Institute  ot  Landscape 
Architects. 

The  newly  converted  building,  with  its  vast 
art  gallery  and  adjacent  theatre,  is  a  facility 
that  lias  never  existed  before  in  London  as  a 
medium  tor  bringing  the  best  in  art,  poetry, 
cinema,  design  and  applied  art  before  a  public 
that  should — that  must — consist  of  everyone 
who  holds  that  a  nation  can  be  judged  by  the 
vitality  ot  its  culture.  Captains  of  Industry  and 
men-in-the-street,  artists  and  patrons  and  poets, 
should  use  this  place  as  a  vigorous  forum  to 
argue  and  discuss  and  to  learn.  The  climate  is 
right  tor  this  to  happen,  and  it  will  be  a  vindica- 
tion, when  it  does,  ot  the  vision  of  men  like 
Sir  Herbert  Read  and  Sir  Roland  Penrose. 

If  at  present  the  Institute  of  Contemporary 
Arts  will  appear  to  have  the  lion's  share,  it  is  only 
because  they  have  pursued  the  aims  ot  the 
Centre  most  vigorously.  Already  they  have  put 
on  their  first  exhibition,  called  The  Obsessive 


Image,  which  was  a  successful  attempt  to  show 
what  contemporary  painters  are  doing  when 
they  turn  their  attention  to  man  and  his  environ- 
ment. Francis  Bacon,  obviously,  is  a  key  figure, 
but  I  larold  Rosenquist's  I  'oluntccr  is  a  sharp 
reminder  that  science  and  technology  is  using 
man  as  a  guinea-pig:  for  .  .  .  what?  The  missing 
piece  from  the  jig-saw  puzzle  is  the  answer. 
The  I.C. A.  has  never  been  afraid  of  making 
provocative  gestures.  By  demanding  this  faith 
in  free  expression  they  may  make  mistakes,  but 
they  are  bound  to  stay  alive. 

An  interesting  mural  decorates  a  niche  in  the 
theatre  at  Nash  House.  It  was  done  by  Picasso  in 
London  at  the  house  of  Professor  Burnell. 
When  the  house  was  demolished  a  generous 
anonymous  donor  arranged  for  its  bodily 
removal,  and  it  now  stands,  still  backed  by  the 
original  eighteenth-century  lath  and  plaster 
wall. 

Mr.  and  Mrs.  C.  K.  Simond  built  a  charming 
house  tor  themselves  in  the  shell  of  what  was 
once  Augustus  John's  studio  in  Old  Church 
Street.  During  the  first  fortnight  in  June  they 
are  going  to  show  the  works  of  Robert  Hcls- 
moortcl — drawings  and  paintings  in  the  house, 
and  sculptures  in  the  garden  and  summer-house. 
Mrs.  Simond's  idea  is  to  give  first  showings  of 


artists  in  this  country  in  a  private  house  so  that 
art  dealers,  art  lovers  and  collectors  will  be  able 
to  come  and  see  and  assess  their  work  in  a 
domestic  setting.  This  is  a  handsome  and 
hospitable  way  of  introducing  new  faces  to  the 
Art  World. 

Helsmoortel,  Belgian  by  birth  but  now  a 
naturalised  American,  made  some  vast  murals 
for  the  Brussels  World  Fair.  He  has  now  won 
wide  recognition  in  North  America  where  he 
has  executed  some  large  and  important  sculp- 
tures as  an  integral  part  of  their  architectural 
milieu. 

He  is  one  of  those  artists  who  starts  with  a  fine 
and  delicate  feeling  for  the  organic  and  formal 
qualities  of  the  human  body,  which  he  can 
draw  in  outline  with  such  understanding  of  the 
volumes  that  no  modelling  is  required  to  make 
the  three  dimensions  appear.  This  is  real  quality 
and  gifted  insight,  and  it  is  the  key  to  his 
sculptures  and  also  the  fact  that  he  can  maintain 
interest  intact  whether  he  is  making  a  small 
bronze  to  put  on  a  table,  or  a  vast  project  like 
that  illustrated.  Resilience  and  toughness  are  a 
noble  blend  when  made  by  an  artist  who 
understands  the  balance  between  natural  physical 
forms  and  the  interior  intellectual  concepts  that 
the  vision  ot  these  forms  can  conjure  up. 


Above.  Harold  Roscnquist.  ►  mteer.  Oil  on  canvas  approximately  36  72 
inches.  Institute  of  Contemporary  Arts. 

Right.  Robert  Helsmoortel.  Sculpture.  Fibreglass  33  feet  high.  Peachtree 
Center,  Atlanta,  Georgia,  U.S.A. 
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FROM  GERALD  SCHURR 


Hungary  on  Show  in  Paris 

DISPLAYS  of  folklore  often  tend  to  pro- 
duce dull  exhibitions :  peasant  customs  and 
age-old  occupations  are  common  to  all  races. 
But  the  art  of  the  people  of  Hungary  as  shown  at 
the  Musce  de  l'Homme  under  the  tide  'Peasants 
and  Shepherds'  (until  June  6th)  reveals  great 
sensitivity  and  differs  radically  from  that  of 
other  Indo-Europcans.  Originally  nomads, 
Hungarian  peasants  have  preserved  both  a  love  of 
rearing  transhumant  cattle  and  a  taste  for  sump- 
tuous costume.  For  the  first  time  the  Ethno- 
graphic Museum  of  Budapest  has  lent  for  the 
purpose  its  most  relevant  items  from  the 
eighteenth,  nineteenth  and  twentieth  centuries: 
furniture,  pottery,  costumes,  all  colourful,  with 
a  significance  attached  to  each  bright  colour. 
The  social  life  of  this  world  of  shepherds  is 
strictly  regulated;  feasts  follow  certain  rites, 
costumes  are  ornamented  differently  according 
to  the  age  and  social  position  of  the  wearer. 
Furniture  too — sideboards,  dressers,  chests, 
seats  with  carved  backs — is  painted  with  lively 
designs  sometimes  inspired  by  Byzantine  art 
or  by  heroic  deeds  against  the  Turkish  tribes. 

From  Munich  to  Paris.  Vuillard  and 
Roussel 

ARE  we  going  to  see  a  revival  of  interest  in 
Roussel?  The  Orangerie  in  Paris  is  now  paying 
tribute  to  him  and  to  Vuillard  with  an  exhibition 
(until  September  16th)  which  was  in  Munich  at 
the  Haus  der  Kunst  for  two  months.  Both  men 
were  born  exactly  a  hundred  years  ago.  Vuillard 
died  in  1940,  Roussel,  his  brother-in-law  in 
1944.  Roussel,  a  friend  of  Bonnard  and  Vuillard, 
studied,  as  they  did,  at  the  Academie  Julian  and, 
as  they  were,  was  one  of  the  original  founders  of 
the  Nabis.  From  the  evidence,  in  the  eyes  of 
posterity  he  appears  to  fall  short  of  his  two 
friends.  In  that,  fate  is  a  little  unjust.  The 
hundred  canvases  on  show  on  the  ground  floor 
of  the  Orangerie,  and  in  particular  four  large 
panels  dating  from  the  Nabi  period  (before  1900) 
hitherto  unknown  to  the  public,  show  him  to  be 
the  bold  and  fairly  revolutionary  painter  al- 
ready revealed  in  the  vast  compositions  in  the 
Palais  dc  Chaillot  in  Paris  and  the  Palais  dcs 
Nations  in  Geneva. 

The  first  floor  of  the  museum  is  devoted  to 
Edouard  Vuillard.  180  canvases  of  all  sizes  in- 
cluding some  which  might  be  called  'frescoes  for 
apartments',  a  huge  Nabi  composition  signed  in 
1892,  portraits  from  his  realist  period  which  had 
not  been  shown  since  the  retrospective  exhibi- 
tion in  1938  at  the  Musec  dcs  Arts  Decoratifs, 
all  point  to  the  special  role  played  by  Vuillard  in 
the  history  of  French  painting.  His  work  ex- 
presses tenderness  and  modesty  amid  the  clang 
of  modern  art.  As  an  Intimiste  he  could  combine, 
in  muted  colouring,  the  most  spontaneous 
familiar  truths  with  a  plastic  beauty  which  de- 


pends for  the  subtlety  of  its  effect  on  shades  in  a 
minor  key. 

Modern  Tapestry 

THE  Galerie  de  la  Demeure  is  the  mainspring  of 
tapestry  renovation.  It  has  just  been  transferred 
to  the  Left  Bank  of  the  Seine  in  Paris  to  6  Place 
Saint  Sulpice,  a  hotel  built  in  1757  by  Servan- 
doni.  With  its  vaulted  cellars,  ground  floor  and 
two  vast  storeys  it  is  a  perfect  setting  for  the  dis- 
play of  an  art  form  which  is  both  noble  and 
attractive.  This  form  has  recently  come  back 
into  favour  with  artists  of  the  new  generation 
who  'think  tapestry'  and  are  not  content  with 
adapting  their  pictures  to  the  requirements  of 
cartoons.  Until  June  15th  Prassinos  is  showing 
fifteen  modern  tapestries  of  a  weave  restricted  to 
a  few  grey  and  black  wools  in  a  special  design 
which  consists  of  signs,  spirals,  curving  or 
broken  lines  suggesting  imaginary  flowers.  At 
the  same  time  Madeleine  David  and  Denise 
Majorel,  directors  of  the  Galerie,  are  opening 
other  departments  to  act,  in  a  sense,  as  an  ex- 
tension to  the  language  of  tapestries,  where  there- 
are  exhibitions  of  sculpture,  prints  and  photo- 
graphs. 

Tribute  to  a  great  French  Artist 

THE  painter  Baron-Renouard  has  just  been  pro- 
moted to  Chevalier  in  the  Ordre  National  du 
Merite.  We  welcome  the  news.  It  should  be 


1.  Above  left.  Pitcher  for  wine  humorously 
christened  'Miska'  (Michael)  by  peasants,  a 
stylized  type  of  the  eighteenth-century  Calvinist 
theologian.  Dated  1833.  Hungary,  Uorsod, 
Mczocsat.  At  the  exhibition  'Paysans  et  Bcrgers' 
at  the  Musee  de  l'Homme,  Paris. 

2.  Right.  Reliquary  head.  Limoges,  first  half  of 
the  thirteenth  century.  Gilded  copper.  Height 
25.5  cm.  Gothic  Europe  exhibition.  From  the 
Kumtgewerbc  Museum,  Berlin. 


noted  that  from  November  1st  to  30th  about 
twenty  of  his  recent  works  will  be  on  view  at  the 
Alwyn  Gallery,  56  Brooke  Street,  London. 

Gothic  Europe 

TO  add  to  last  month's  report  here  are  a  few 
notes  on  the  supremely  important  exhibition  of 
thirteenth  and  fourteenth-century  art  which  is 
drawing  all  to  Paris  to  the  Pavilion  de  Flore, 
recently  restored  to  the  Louvre  and  which  will 
later  house  a  permanent  exhibition  of  sculpture. 

As  there  are  so  many  visitors  it  has  been  de- 
cided to  keep  the  exhibition  open  every  day 
until  20  hours,  and  until  23  hours  on  Wednesdays 
and  Fridays. 

A  look  at  Contemporary  Painting 

THREE  interesting  exhibitions  are  being  held  at 
present:  in  Paris  Franchise  d'Harcourt  is  show- 
ing at  Maurice  Rheims  (6  rue  des  Saints-Peres 
until  June  15th)  portraits  of  famous  people.  The 
whole  effect  is  one  of  great  distinction  but  there 
should  be  no  mistake  about  it:  this  elegant  por- 
trayal reveals  a  perspicacious  insight  into  the 
psychology  of  the  models. 

Paul  Facchetti  (17  rue  dc  Lille)  is  showing 
until  June  30th  the  new  compositions  of 
Georges  Noel. 

At  Basle  the  Galerie  Beyeler  (Baumleingasse 
9,  until  June  1 5th)  is  exhibiting  powerful 
abstracts  by  Ben  Nicholson. 
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1.  Queen  Anne  black  lacquered  bureau  cabinet.  Height  84  inches.  Width  40 
inches.  ,£3,800  (Phillips,  Son  and  Neale). 

2.  Eighteenth-century  English  fan  painted  with  an  interior  view  of  a  sale- 
room after  Rowlandson.  10I  inches.  With  another  similar  fan.  £150 
(Sotheby's). 

3.  Hokusai.  The  Hollow  of  the  Deep  Sea  Wave  off  Kanagawa.  Oban  yoko-e, 
9^  >   14!  inches.  Signed.  £1,000  (Sotheby's). 

4.  Queen  Anne  silver  coffee'pot  by  Jonathan  Rand,  1707.  Height  9I  inches. 
19  oz  1  dwt  gross.  ,£3,600  (Christie's). 

5.  London  enamel  almanack  snuff  box  transfer-printed  in  black  with  the 
Church's  calendar  for  1759,  signed  by  Anthony  Tregunt  of  Denmark 
Street,  St.  Giles.  Width  3^  inches.  ,£472  (Christie's). 


International 
Saleroom  : 


6.  Niccolo  Giolfino.  Mucins  Scaevola  thrusting  his  right  hand  into  the  flame  in  the  Piazzi  dei  Signori  at 
Verona.  Panel  10'       12J  inches.  ,£9,200  (Sotheby's). 

7.  Louis  XV  marquetry  and  ormolu  table  a  jcux  stamped  Peridiez  and  fitted  for  roulette  and  back- 
gammon, with  14  other  game  boards,  some  of  them  dated  1753,  stored  within  the  frieze.  170,000 
francs  (Palais  Galliera.  Mcs.  Ader,  Picard,  Audap  and  Ader).  jT\       11  85  francs. 

8.  First  Period  Worcester  figure  of  the  Gardener's  Companion.  Height  6\  inches.  £1,700  (Sotheby's). 

9.  Wedgwood  and  Bentley  variegated  crcamware  vase  and  cover.  Height  11  inches.  Impressed  mark. 
£399  (Christie's). 

10.  Antique  rose  diamond  necklace,  ,£1,750.  Antique  diamond  brooch,  ,£2,000  (Christie's). 
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Mr.  By  am  Shaw  and  Christ  Church 


PAINTINGS  BY  OLD  MASTERS  AT 
CHRIST  CHURCH  OXFORD:  J.  Byam 
Shaw.  Phaidon.  84s. 

THE  JAMES  A.  DE  ROTHSCHILD 
COLLECTION  AT  WADDESDON 
MANOR:  Paintings.  By  Ellis  Waterhouse. 
Office  clu  Livrc.  Fribourg.  Switzerland. 
£9.  1 8s.  6d.  Sw.  Fr.  104. 

THE  long-awaited  catalogue  of  the  collec- 
tion of  pictures  at  Christ  Church,  Oxford, 
certainly  the  most  important  collegiate  collec- 
tion in  England,  has  at  last,  after  years  of  patient 
research  interrupted  by  other  commitments, 
been  completed  by  Mr.  J.  Byam  Shaw.  It  will 
at  once  take  its  place  among  the  most  exemplary 
undertakings  of  the  kind  for  which  a  British 
scholar  has  been  responsible. 

The  Christ  Church  collection  is  a  sort  of 
miscellany,  curiously  mixed,  and  in  its  merits 
and  limitations  clearly  reflecting  its  historic 
origins  and  the  tastes  prevailing  during  its 
gradual  accumulation  over  a  period  of  upwards 
of  two  centuries.  It  is  in  the  main  the  sum  or  ag- 
gregate of  four  disparate  collections,  the  first  and 
by  far  the  largest  part  being  represented  by  that 
of  General  John  Guise,  a  distinguished  soldier, 
who  died  in  1765  and  for  many  years  bought 
pictures  mainly  of  the  High  Renaissance — a  few 
by  great  masters,  others  attributed  with  the 
optimism  characteristic  of  the  Augustan  age; 
and  even  some  copies  deliberately  acquired  as 
such ;  if  you  could  not  have  the  original,  it  was  as 
well  to  have  a  reminder.  To  Guise's  accumula- 
tion was  added  the  gifts  of  part  of  the  collections 
formed  by  W.  T.  H.  Fox-Strangways  (later  4th 
Earl  of  Ilchester)  and  of  Walter  Savage  Landor, 
who  both  had  a  strong  predilection  for  Italian 
primitives,  rare  in  the  first  half  of  the  nineteenth 
century ;  though  Landor  in  the  matter  of  attribu- 
tions was  every  bit  as  credulous  as  the  general : 
'Cimabues'  and  'Giottos'  were  dispensed  to  him 
lavishly  by  Italian  dealers  and  the  claims  made 
for  them  enthusiastically  endorsed.  The  last  sub- 
stantial addition  was  the  bequest  of  Sir  Richard 
Nosworthy  (d.  1966),  whose  taste,  though  better 
informed,  harked  back  to  that  of  Guise,  with  a 
preference  for  the  High  Renaissance,  the 
seicento. 

Of  the  works  accumulated  over  a  great  part 
of  a  long  life-time  by  the  avidly  acquisitive 
general  the  Catalogue  includes  184,  of  which  a 
considerable  proportion  is  exhibited  in  the  new 
gallery  of  The  ;  louse,  a  masterly  piece  of  in- 
genious planning  on  a  site  that  presented 
daunting  difFiculti  -.  The  collection  was  cata- 
logued fifty  years  Tancrcd  Borenius 
whose  appraisal  of  it  as  a  wi.  >le  now  seems  un- 
duly disparaging;  though  to  some  extent  to  be 
excused  by  the  changes  in  taste  since  he  under- 
took the  task,  and  by  the  fact  that  a  number  of 


important  works  which  have  lately  been  cleaned 
and  restored  were  then  in  a  most  misleading 
condition.  If  many  of  Guise's  pictures  are  of 
small  intrinsic  merit  and  others  deserving  of  a 
better  fate  were  handed  over  to  be  flayed  or 
covered  with  irremovable  concoctions  of  var- 
nish by  a  certain  Bolus,  a  German  restorer  of  the 
general's  own  times,  yet  'a  collection  which  in- 
cludes two  fine  Tintorettos,  a  splendid  Veronese, 
four  acknowledged  works-  by  Annibale  Caracci 
and  three  Van  Dycks,  as  well  as  excellent  ex- 
amples of  Lotto,  Giralmo  da  Treviso,  Cambiaso, 
Strozzi,  Domenichino  Giacuinto,  Ricci  and 
Zucarelli,  has  far  stronger  historic  and  aesthetic 
claims  than  Borenius  was  disposed  to  allow.  As 
for  Fox-Strangways,  that  he  had  a  good  eye  is 
convincingly  demonstrated  by  gifts  made  so 
early  as  1828-34,  among  them  the  beautiful 
Florentine  fragment  'Four  Musical  Angels' 
(1340-50),  reproduced  in  a  colour  plate,  a  trip- 
tych close  to  Duccio,  'the  superb  Baptist  en- 
throned', Florentine,  early  XIV  century,  and  the 
noble  hieratic  madonna  of  the  school  of  Piero 
dclla  Francesca  (the  last  two  also  reproduced  in 
colour)  may  take  pride  of  place;  though  there 
are  others  in  Fox-Strangways  gift  that  'would 
be  worth  an  honourable  place  in  any  gallery  in 
the  world'.  Savage  Landor,  despite  his  credulity, 
makes  an  impressive  contribution.  His  intellec- 
tual arrogance  and  intolerance  of  advice  may 
help  to  explain  the  shortcomings  of  that  part  of 
his  collection  (26  paintings)  presented  by  his 
great-nieces.  Even  so,  it  is  far  from  negligible  for 
it  includes  the  little  Calvary  by  Giovanni  di 
Paolo  and  the  nine  fragments  illustrating  the 
Lives  of  the  Hermits  of  the  mid-fifteenth  cen- 
tury; of  which  the  complex  and  enthralling 
iconography  is  elucidated  at  length.  In  the  Nos- 
worthy gift,  the  latest  benefaction,  the  little 
Mazzolino  and  two  fine  romantic  landscapes  by 
Salvator,  curiously  ignored  in  recent  literature, 
arc  the  most  notable  examples. 

There  arc  many  intricate  and  often-contested 
questions  of  attribution  which  are  discussed  in 
the  catalogue  entries;  lengthy  when  the  subject 
requires,  but  always  strictly  relevant.  Mr.  Shaw 
\udicially  weighs  the  evidence  and  then  decides 
— when  indeed  a  decision  is  possible.  Some  may 
feel  that  he  is  perhaps  over-scrupulous  in  some 
instances,  as  in  putting  a  query  mark  before  the 
attribution  to  Van  Scorel  of  the  two  fine  male 
portraits  given  by  Dr.  William  Stratford  in 
1729;  though  Van  Heemskerk  closely  approxi- 
mates his  master's  style  and  the  Roman  ruins  in 
the  background  are  a  setting  that  both  exploit. 

This  is  a  volume  in  every  way  worthy  of  a 
great  Foundation.  It  must  further  enhance  the 
author's  already  high  repute,  and  bears  impres- 
sive witness  to  his  wide  learning,  sagacious 
judgment,  sensitive  perception  and  intimate 
first-hand  knowledge  of  Italian  art. 


The  Waddcsdon  Collection  was  formed  by 
members  of  the  Rothschild  family  in  the  course 
of  over  a  hundred  years,  Baron  Ferdinand 
Rothschild  (1839-98)  being  mainly  responsible, 
though  other  members  of  the  family  made 
notable  contributions.  Nobody  in  England 
could  possibly  build  such  a  house  as  Waddcsdon 
Manor  today,  and  few  indeed  if  they  were  able 
would  wish  to  do  so.  A  free  adaptation  of  a 
French  chateau  of  the  Renaissance,  it  is  an 
intimidating  repository  for  its  matchless 
contents,  which  in  range,  variety  and  quality 
have  no  parallel  in  any  other  house  in  this 
country.  No  multi-millionaire,  however  avid  of 
acquisitions,  could  hope  to  accumulate  any- 
thing comparable  again. 

This  volume  is  the  first  of  a  long  series  of 
catalogues  to  be  devoted  to  the  collections. 
Among  the  pictures  all  the  chief  European 
schools  are  represented — the  French,  English  and 
Dutch  Schools  most  conspicuously:  though 
Rubens'  'Garden  of  Love'  acquired  by  Baron 
Edmond  is  a  famous,  outstanding  masterpiece. 
Most  of  the  important  pictures  do  not  present 
complex  problems  of  attribution,  as  they  are 
familiar  from  exhibitions  and  have  passed 
through  famous  collections,  but  Professor 
Waterhouse  has  supplied  further  particulars  of 
their  descent,  amounting,  in  many  instances,  to 
very  complete  pedigrees.  Mrs.  James  de  Roths- 
child contributes  an  Introduction  to  the  whole 
series,  winch  provides  lively  sketches  of  mem- 
bers of  the  family  and  records  their  achieve- 
ments in  the  formation  of  the  collections.  The 
production  of  the  volume  is  fully  worthy  of 
the  subject.  There  are  135  admirable  mono- 
chrome illustrations  and  a  dozen  colour  plates 
far  above  the  average  in  quality,  save  for  the 
distressingly  misleading  detail  of  Gains- 
hoi  1  mgh's  'I  ad\  Sheffield'.  R.E. 

M.  HARRIS  &  SONS,  A  CENTENARY 
BOOK:  Limited  first  edition,  published  by 
M.  Harris,  60s.  net. 

FEW  firms  in  the  British  antique  trade  can  lay 
claim  to  one  hundred  years  of  exciting,  steadily 
expanding  business  activities  and,  in  the  process 
of  doing  so,  to  handling  some  of  the  most 
important  items  of  English  antique  furniture 
ever  to  pass  through  the  London  art  trade.  This 
is  a  claim,  however,  which  this  magazine — and 
The  Connoisseur  has  been  privileged  to  carry  the 
advertising  of  the  firm  concerned  for  more  than 
50  years — is  glad  to  express  and  to  be  associated 
with  on  behalf  of  Messrs.  M.  Harris  &  Sons,  of 
44-52  New  Oxford  Street,  London  W.C.I, 
who  celebrate  their  centenary  this  year.  Indeed, 
it  seems  considerably  more  than  that  span  of 
years  since  a  small,  second-hand  furniture  shop, 
with  goods  displayed  on  the  pavement  outside, 
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first  opened  in  New  Oxford  Street  in  1868.  It 
seems,  and  certainly  is,  a  different  era  when  a 
Sheraton  serpentine  sideboard  was  bought  in 
trade  for  £6  and  sold  (from  the  pavement)  for 

The  vicissitudes  of  the  distinguished  family  of 
Harris — and  of  its  most  colourful  characters 
Mr.  Moss  Harris  and  his  sons  Sidney  and  George 
— are  told  in  this  celebration  book.  We  are 
reminded,  too,  of  the  important  exhibitions  of 
English  antique  furniture,  all  of  which  were 
accompanied  by  now  rare  and  valuable  cata- 
logues, which  the  firm  has  held  over  the  years: 
the  'Catalogue  and  Index  of  English  Furniture' 
(1932);  'Old  English  Furniture'  (1938),  which 
told  the  story  of  the  'English  Chair'  exhibition ; 
and  'The  17th  and  18th  century  Chair'  (1949). 
Invariably,  most  of  the  exhibits  came  largely 
from  Messrs.  Harris's  own  stock.  Of  what  high 
quality  this  has  always  been  can  be  seen  from  the 
137  plates,  two  of  them  in  colour,  recorded  in 
the  book  now  reviewed.  That  this  standard  is 
wholly  maintained  today  by  Mr.  Robert 
Harris,  Mr.  Moss  Harria'  grandson,  can  be  seen 
on  his  Stand  at  the  Antique  Dealers'  Fair  at 
Grosvenor  House. — E.C. 

THE   MOSAICS   OF  ROME:  By  Walter 
Oakeshott.  (Thames  &  Hudson  £8  8s.). 

IN  The  Mosaics  of  Rome  Dr.  Walter  Oakeshott 
and  Messrs.  Thames  &  Hudson  have  produced 
a  book  of  outstanding  merit. 

One  might  have  supposed  that  mosaics, 
unlike  paintings  and  even  statues,  were  the  one 
kind  of  artifact  which  did  not  change  appreciably 
with  time.  It  is  true  that  their  colours  seem  not 
to  fade.  But  the  little  tesserae,  of  which  they  are 
composed,  easily  and  sometimes  quickly  get 
dislodged.  In  being  put  back  they  often  suffer 
accidental  or  quite  deliberate  alteration  of 
outline  in  accordance  with  contemporary 
stylistic  fashion.  Dr.  Oakeshott  tells  us  that  the 
repeated  restoration  of  mosaics  throughout  the 
centuries,  occasionally  within  the  very  first  of 
their  existence,  has  been  the  historian's  greatest 
stumbling  block  in  assessing  their  date. 

The  art  of  the  mosaicist  flourished  in  Roman 
times.  We  are  all  familiar  with  those  tessellated 
pavements  of  excavated  villas  in  Italy  and  indeed 
Great  Britain,  usually  rough  and  ready  versions 
of  an  art  which  the  Romans  were  at  times 
capable  of  perfecting  with  miniaturists'  delicacy. 
The  book  under  review  treats  of  Christian 
mosaics  from  the  early  3rd  century  (vide  the 
Christ — Helios  recently  revealed  beneath  St. 
Peter's),  all  by  unknown  masters,  down  to  the 
early  14th  century  (the  apse  of  Sta.  Maria 
Maggiore)  by  the  painter  Pietro  Cavallini  and 
craftsman  Iacopo  Toriti.  'When  the  technique 
of  mosaic',  the  author  writes  in  his  final  chapter, 
'was  used  to  convey  the  ideas  and  aspirations  of 
Renaissance  patrons,  its  essential  qualities  were 
fatally  prejudiced.  Mosaics  became  expensive, 
more  permanent  and  more  easily  cleaned  re- 
productions of  paintings,  and  lost  the  authentic 
interest  which  throughout  the  Middle  Ages 
they  had  retained'.  Consequently  he  ends  his 
study  with  the  age  of  Giotto.  For  longer  than  a 
millennium  the  work  of  the  Roman  mosaicists 


was  continuous  save  for  three  hundred  years, 
roughly  from  830  (the  apse  of  S.  Marco)  until 
circa  1125  (S.  Clemente  and  Sta.  Maria  in 
Trastevcre)  when  it  was  resumed  in  bold  and 
colourful  splendour. 

During  the  early  centuries  both  style  and 
technique  remained  classical.  The  emblems  used 
(the  vault  of  Sta.  Costanza)  were  still  largely 
pagan.  The  tesserae  were  of  natural  stone  or 
marble  set  closely  together  and  the  surfaces  kept 
flush.  By  the  5th  century  glass  was  introduced 
and  the  mortar  joints  tended  to  become  wider. 
The  tesserae  were  often  set  at  angles  for  impres- 
sionistic effects  (the  sanctuary  arch  of  Sta.  Maria 
Maggiore).  Under  the  influence  of  the  Ravenna 
craftsmen  in  the  7th  century  the  background  of 
mosaics  changed  to  gold.  Smaller  tesserae  of 
flesh  coloured  stone  were  used  for  faces  and 
hands,  and  features  were  emphasized  by  the 
structural  lines  in  which  the  tesserae  were  laid. 
A  new  dimension  was  introduced,  as  well  as  a 
spiritual  quality  in  the  designs.  By  the  9th  cen- 
tury, surfaces  were  even  made  to  undulate  (the 
S.  Zenone  chapel  in  Sta.  Prassede)  in  order  to 
capture  the  nuances  of  light  and  shade.  During 
this  period,  which  Dr.  Oakeshott  terms  the 
Paschalian,  mosaics  tended  to  be  uneven  and  the 
designs  often  poor. 

Dr.  Oakeshott  has  made  a  great  contribution 
to  scholarship  in  this  splendid  volume.  It  is  the 
first  comprehensive  English  study  of  a  somewhat 
neglected  field  of  art  by  one  of  our  leading 
mediaeval  historians.  Publishers'  blurbs  can 
make  ridiculously  extravagant  claims  on  behalf 
of  their  authors.  The  one  on  the  jacket  of  this 
book  however  is  for  once  almost  too  modest. 
Yet  we  readily  agree  that  'Dr.  Oakeshott's 
conclusions  are  of  the  greatest  interest  and 
importance'.  Briefly,  they  amount  to  the  fact 
that  the  ancient  western  tradition  of  mosaic 
portraiture  survived,  with  only  minor  modifi- 
cations, the  years  when  the  capital  of  the  Roman 
empire  shifted  to  Byzantium,  down  to  Renais- 
sance times. 

Neither  the  German  Wilpert's  Die  rbmischen 
Mosaiken  (1916)  nor  the  Italian  Vcnturi's 
Musaici  christiani  di  Roma  (1925)  were  served  so 
well  by  their  publishers.  The  print,  the  black 
and  white  illustrations  and  indeed  the  colour 
plates  of  the  Mosaics  of  Rome  could  not  be 
improved. — J.  L-M. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

Handbook  of  Greek  Pottery :  By  Robert  S. 
Folson.  London:  Faber  &  Faber.  84s. 

Early  Christian  Art:  By  F.  van  der  Mcer. 
London :  Faber  cV  Faber.  50s. 

Art  of  the  World  Series.  Classical  Greece:  By- 
Karl  Schefold.  London:  Methuen.  63s. 

Studies  of  Birds  and  Mammals  in  South 
America:  By  Axel  Amuchastcgui.  London: 
John  Murray  in  association  witli  the  Tryon 
Gallery.  £5. 5s.  od. 


Rodin  Sculpture  in  the  Cleveland  Museum 
of  Art:  By  Athena  Tacha  Spear.  The  Press  of 
Case,  Western  Reserve  University,  Cleve- 
land, Ohio  44106,  U.S.A.  S7.50. 

Unfamiliar  Venice:  By  William  Mathewson 
Milliken.  The  Press  of  Case,  Western  Reserve 
University.  $7. 

Years  of  Transition  The  Dial  1912-1920:  By 

Nicholas  Joost.  Barre  Publishing  Company, 
South  Street,  Barre,  Massachusetts  01005. 
U.S.A.  S8.50. 

In  Search  of  Antiques:  By  John  W.  Mc- 
Donald. The  Gallery  Press,  Seel  House,  Seel 
Street,  Liverpool  1.  18s. 

Juan  Martinez  Montanes  Sevillian  Sculptor: 

By  Beatrice  Gibnan  Proske.  Hispanic  Society 
of  America.  613  West  155th  Street,  New 
York,  10032.  S35. 

Notes  on  Prints:  By  William  M.  Ivins,  Jr. 
Planum  Publishing  Corporation,  227  West 
17th  Street,  New  York  10011.  $12.50. 

South  American  Indian  Art:  By  Frederick  J. 
Dockstader.  London:  Studio  Vista.  8  gns. 

Fashionable  Brighton  1820-1860:  By  Anton} 
Dale.  Oriel  Press  Ltd.  27  Ridley  Place,  New- 
castle-upon-Tyne 1.  3  gns. 

The  Art  of  Africa.  Masks  and  Figures  from 
Eastern  and  Southern  Africa:  By  Ladislav 
Holy.  Photographed  by  Dominique  Darbois. 
London:  Paul  Hamlyn.  50s. 
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Above,  left.  Sir  Gyles  Isham  adds  the  following  note  to  his  article  on 
F.  W.  Wilkin  (The  Connoisseur,  March,  1968):  'Mr.  Brian  Dunning  in 
Country  Life  (April  4,  1968)  has  recently  drawn  attention  to  the  London 
"school"  of  American  history  painting  which  flourished  in  London  at  the 
close  of  the  eighteenth  century.  He  pointed  out  that  this  owed  most  to  the 
Pennsylvania  President  of  the  Royal  Academy,  Benjamin  West,  who,  at 
his  house  in  Newman  Street,  provided  a  "home  from  home  for  every 
young  American  painter  in  England".  Among  those  who  profited  from  his 
help  were  Charles  Wilson  Peale,  John  Singleton  Copley,  Gilbert  Stuart, 
John  Trumbull,  Mather  Brown,  and  William  Dunlap.  Another  pupil 
(not  mentioned  by  Mr.  Dunning)  was  Ralph  Earl,  who  returned  to 
America  and  was  a  successful  portrait  painter  in  New  England.  It  was  not, 
however,  only  Americans  who  profited  by  West's  kindness  and  enthusiasm. 
In  my  article  I  pointed  out  how  West  encouraged  Wilkin  to  paint  his 
vast  canvas,  The  Battle  of  Hastings,  for  Battle  Abbey  in  Sussex.  A  portrait 
of  West  giving  instructions  to  the  Wilkin  brothers  was  reproduced  from 
an  old  number  of  The  Connoisseur,  and  I  stated  that  the  present  where- 
abouts of  this  picture  was  "unknown".  Mr.  Robert  G.  Stewart,  the  Curator, 
has  since  kindly  written  to  say  that  the  triple  portrait  was  given  to  the 
National  Portrait  Gallery,  Smithsonian  Institution,  Washington  D.C., 
by  Mrs.  Mable  Wiles  in  1948,  and  it  now  hangs  there  (National  Portrait 
Gallery,  Nucleus  for  a  National  Collection,  1966,  No.  62).  Mr.  Stewart  also 
provided  an  excellent  illustration,  which  is  reproduced  above.  It  must 
have  been  painted  not  long  before  Benjamin  West's  death  in  1820.  Re- 
garding Frank  Wilkin's  Battle  of  Hastings,  now  lying  unexhibited  at  the 
Hastings  Museum,  Mr.  Ketton-Cremer  has  kindly  drawn  my  attention 
to  a  in-  le  reason  for  its  removal  from  Battle  Abbey.  Edward 

Lear  in  his  Indian  Journal,  ed.  Roy  Murphy,  1953,  records  (19  Sept.  1875): 
'so  I  entreat*  guide  "to  take  me  away"  (as  Lady  Wilhelmina 

Stanhope  sai^  Wilkin's  picture  at  Battle  Abbey)'.  Lady  Wil- 

helmina Stanhope  e  Duchess  of  Cleveland  and  she  bought 

Battle  Abbey  from  the  w  ^ .  and  lived  there  until  her  death.  She 

added  the  Library  to  the  house.  Sir  Augustus  Webster  then  bought  the 
house  back,  which  is  probably  the  reason  why  the  Hastings  Corporation 
offered  the  picture  to  him  in  1902'. 


Centre.  View  of  Venice,  by  Canaletto,  canvas  29- 5  X  28- 5  cm.  X  II 

inches).  This  is  one  of  a  number  of  Old  Master  paintings  to  be  seen  on  the 
Cramer  (The  Hague)  Stand  at  the  forthcoming  Delft  Fair  (June  20  -  July 
10). 

Right.  The  Crowning  of  Mary,  Franconia,  c.  1500,  limewood,  42  cm.  high. 
Recently  acquired  by  Professor  Bloch  for  the  Staatliche  Museen,  Prens- 
sischer  Kulturbesitz,  Skulpturen  abteilung,  Berlin. 


In  Brief 

That  part  of  the  pleasant  seaside  town  of  St.  Leonards,  Sussex,  de- 
signed by  James  Burton  {1761-1837)  and  added  to  by  Decimus  Burton 
(1800-81),  a  unique  example  of  town  planning,  is  in  danger  from  the 
proposed  extensions  to  the  new  technical  college.  It  would  be  lament- 
able, nationally  and  locally,  if  the  Planning  Committee  concerned  is 
allowed  to  impinge  on  important  amenities  in  the  name  of  technology. 
The  Burton's  St.  Leonards  Preservation  Society  has  therefore  been 
formed  to  combat  unsympathetic  development.  Those  wishing  to  join 
the  Society  or  help  its  aims  should  apply  to  the  Hon.  Secretary  at 
5,  The  Mount,  St.  Leonards. 

Peter  Mitchell  (8  New  Bond  Street,  London,  W.i)  is  working  on 
a  monograph  of  the  Belgian  born  artist  Alfred  Emile  Leopold  Stevens 
(1823-1906)  and  would  like  to  hear  from  owners  of  his  work. 
Documents  relating  would  also  be  welcome. 
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Frank  Partridge  and  a 

Louis  XV  B.V.R.B.  commode 


THE  commode  was  the  most  important  piece  of  furniture  of 
eighteenth-century  France  and  expressed  more  subtly  than 
any  other  the  intricate  curves  of  the  Rococo.  The  charming 
small  example  illustrated  here  (dimensions  48  ins.  x  22  ins.  x 
33  ins.  high),  decorated  with  black  lacquer  and  mother-of- 
pearl,  is  by  the  distinguished  Parisian  ebeniste,  B.V.R.B.,  the 
initials  being  clearly  stamped  on  all  four  corners  of  the  top,  be- 
neath the  marble  slab.  With  its  serpentine  outline,  followed  by 
the  moulded  edge  of  the  marble,  and  its  bombe  front  of  two 
drawers,  it  is  a  fine  example  of  the  taste  of  c.  1745.  The  chased 
gilt  mounts  are  used  with  restraint  on  the  corners,  feet  and 
bottom  edge,  which  is  marked  by  two  delicate  ogee  arches  (a 
feature  found,  like  the  lacquered  panels,  on  other  work  by 
B.V.R.B.).  Altogether,  this  is  a  most  attractive  piece  to  set  under 


a  pier  glass,  wherein  its  proportions  would  be  reflected  to  in- 
crease the  effect — one  reason  for  making  the  back  broader  than 
the  front. 

The  full  name  of  B.V.R.B.  has  been  a  mystery  for  two 
centuries,  despite  ingenious  (and  far-fetched)  efforts  to  identify 
him.  Only  recently  has  he  been  revealed  as  Bernard  Van  Risen- 
burgh.  A  master  of  the  Rococo,  and  an  outstanding  ebeniste  of 
Louis  XV's  reign,  he  flourished  between  c.  1736-65.  His  work  is 
rarely  stamped  so  clearly  as  in  this  example.  The  secrecy  around 
his  name  seems  to  have  been  a  deliberate  policy  imposed  (as 
Francis  Watson  points  out  in  his  Louis  XVI  Furniture)  by  the 
eminent  Parisian  dealers  who  employed  him  and  acted  as  middle- 
men between  him  and  their  royal  and  aristocratic  patrons.— 
E.T.joy. 
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J3EUR  CATALOGUE  TO  THE 


ntiqiic 


Exhibition 


'eaters'  Fair  anc 

urosvenor  House,  London,  June  12-27 

under  the  patronage  of  Her  Majesty  Queen  Elizabeth 
the  Queen  Mother 


STAND  36.  WINIFRED  WILLIAMS.  Yellow 
ground  Worcester  mask  jug,  inches  high, 
c.  1760,  finely  decorated  by  James  Rogers 
(for  Rogers'  work  see  The  Connoisseur,  April 
1962). 


STAND  24.  THE  LEGER  GALLERIES.  A  pair 
(Dublin  Municipal  Gallery,  1957,  exhibited) 
of  portraits,  by  Barthel  Bruyn  the  Younger 
(1530-1610),  on  panels,  each  15  X  11  inches.  The 
male  portrait  is  of  a  member  of  the  Gayl  family. 


Above.  STAND  28.  WARTSKI.  Silver  urn, 
19  !  inches  high,  bearing  the  English  (George  III) 
royal  arms,  by  Wakelin  and  Taylor,  London, 

1782. 


Left.  STAND  11.  JOHN  SPARKS  LTD.  This 
Chinese  Ming  Dynasty  (A.D.  1368-1644 )  paint- 
ing on  silk  is  60  inches  high,  32^  inches  wide. 


Facing  and  above.  STAND  79.  MALLETT  & 
SON.  William  and  Mary  period  red  and  gold 
lacquer  bureau-bookcase,  with  elaborately 
moulded  double-arch  cornice  surmounted  by 
carved  wood  urns  of  flowers  and  leaves,  the 
mirror  doors  of  which  conceal  the  fitted  in- 
terior seen.  Height  104  inches;  width  40  inches. 
See  also  The  Dictionary  of  English  Furniture,  Vol. 
I,  fig.  22,  p.  133. 
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STAND  63.  H.  TERRY-ENGELL.  A  frozen  river  scene,  by  Hcndrick  Avercamp  (1585-1634), 
on  panel,  13!  X  20}  inches  (34  •   53  cm.),  signed  with  monogram. 


Facing  and  above.  STAND  29.  TREVOR.  In  the  elaborately  fitted  interior  of  this  fine  secretaire- 
bookcase  (100  in.  high,  36  in.  wide,  21  in.  deep)  is  a  black  basalt  inkwell  signed  Wedgwood 
and  Bentley.  This  piece  bears  a  number  of  features  which  strongly  suggest  that  it  has  come 
from  a  design  by  Thomas  Shearer.  For  an  identical  drawing  for  the  dental  moulded  cornice 
see  'The  London  Book  of  Prices'  (2nd  edition  1793.  plate  3);  and  one  of  a  pair  of  hexagonal 
vases  in  underglaze  blue,  panelled,  first  period  Worcester  (Giles),  c.  1770. 


STAND  56.  THE  GENERAL  TRADING 
COMPANY.  The  dimensions  of  this  Regency 
period  open  bookcase,  in  rosewood,  are: 
30  in.  wide,  16  in.  deep,  41  in.  high. 


Centre.  STAND  4.  CECIL  DAVIS.  Georgian 
inscribed  punch  bowl  of  date  1819,  10  j  in.  high. 
Right.  STAND  48.  GARRARD  &  CO.  Small, 
rare  4  in.  high  silver  tankard,  maker  WA,  1683. 
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STAND  44.  O.  &  P.  JOHNSON  LTD.  One  of  a  pair  of  conversation 
pieces  inscribed  Venezia,  by  Teodoro  Mattlini  (1754-1831),  signed  and 
dated  1805,  canvas,  X  27I  in.  (Exhibited  Norwich  Castle  Museum. 
1961). 


STAND  1.  SPINK  &  SON.  This  example  of  a  Chippendale  period,  maho- 
gany kneehole  table,  of  date  c.  1760,  is  very  similar  to  the  example  shown 
in  plate  LXVII  of  the  Directory,  third  edition,  of  which  few  appear  to 
have  been  made. 


STAND  76.  THE  PARKER  GALLERY.  Overall  length  of  this  boxwood 
dockyard  model  of  H.M.S.  Diamond,  40  guns,  c.  1720,  ex  the  Spencer 
Churchill  Collection,  is  35^  in. 


4#  * 


STAND  15.  DELOMOSNE  &  SON.  Date  of 
this  one  of  a  rare  pair  of  Chelsea  porcelain 
salts,  4-^  in.  wide  with  red  anchor  marks,  is 
1755.  Colouring:  puce,  grey,  green,  iron-red, 
pale  yellow. 


STAND  18.  R.  L.  HARRINGTON  LTD. 
Dimensions  of  this  rare  early  seventeenth- 
century  oak  and  walnut  press  are:  50  in.  wide, 
17  in.  deep,  46  in.  high. 


STAND  70.  PRESTONS  (ANTIQUES)  LTD. 
Maker  of  this  Queen  Anne  period,  side-handle 
corfee  pot,  9+  in.  high,  was  Robert  Timbrell, 
London,  1709. 


HA 


STAND  53.  DENNIS  VANDERKAR.  Philips 
Koninck  (1619-1688)  was  the  painter  of  this 
conversation  piece,  on  panel,  of  size  II  x  8j 
inches. 


The  Connoisseur's  Complete  Period 
Guides  are  now  available  in  one  volume 
at  84/-.  Ask  for  particulars  on  Stand  73. 


STAND  34.  SYDNEY  L.  MOSS  LTD.  An 
orange-brown  crackle  glaze  covers  the  body  of 
this  Chinese  pottery  tomb-model,  13  in.  high, 
of  a  T'ang  Dynasty  horse. 


STAND    14.    BIGGS    OF    MAIDENHEAD.  STAND  7.  DENYS  WREY  LTD.  Date  of  this  STAND   43.    GREGORY   &   CO.    LTD.  In 

Dimensions  of  this  French,  late  18th-century  small  and  elegant  bonheur  du  jour  in  various  addition  to  this  mahogany  supper  table  of  date 

ormolu  and  marble  mantel  clock,  by  Robert,  woods  is  c.  1790.  An  attractive  Hepplewhite  c.  1780,  a  Chippendale  period  urn  table  can  be 

are:  19  in.  high,  I2j  in.  wide,  4  J  in.  deep.  window  seat  is  also  on  the  same  Stand.  seen  on  this  Stand. 
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STAND  31.  ARTHUR  ACKERMANN  &  SON  LTD.  Seen  here  is  Mr. 
R.  Shafto's  bay  mare  in  a  landscape,  canvas,  28  36  in.,  by  John  Ferneley, 
Snr.,  signed. 


STAND  8.  NORMAN  ADAMS  LTD.  This  exceptional  and  rare  pair  of 
9  inch  high  vases  with  covers,  ormolu  mounted  on  white  marble,  are  by 
Matthew  Boulton  and  are  of  date  c.  1780. 


STAND  6.  ASPREY  &  CO.  LTD.  A  handsome 
pair  of  boat-shaped  cruets,  by  John  Schofield, 
1781,  which  contain  matching  bottles  and  spice 
jars. 


STAND  88.  MAYORCAS  LTD.  Provenance 
of  this  rare  late  17th-century  carved  and  gilt 
casket,  with  panels  in  'laid'  silk  on  wax,  the 
hands  and  faces  painted,  is  South  Austria  or 
North  Italian. 


STAND  77.  M.  HARRIS  &  SONS.  A  Hepple- 
white  carved  mahogany  reading  chair  of  un- 
usual design,  covered  in  green  leather.  Its  date 
is  c.  1780.  On  the  same  Stand  is  a  Sheraton 
standing  bookcase. 


STAND  26.  HOTSPUR  LTD.  This  fine  quality 
escritoire  combines  Oriental  black  and  gold 
lacquer  panels  and  famille  verte  porcelain  inserts, 
which  is  unusual.  It  is  also  dated  1780  and  is 
stamped  WB. 
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STAND  71.  BEAUCHAMP  GALLERIES.  A 
group  of  18th-century  English  enamel  bon- 
bonnieres  and  snuff  boxes,  the  hinged  lids 
painted  with  flowers. 


Left.  STAND  16.  PHILLIPS  OF  HITCHIN 
LTD.  A  parcel-gilt  walnut  armchair,  c.  1725, 
with  unusual  stretcher  and  covered  in  period 
yellow  damask.  Overall  height,  39  in.,  width 
27  in. 


STAND  46.  TEMPLE  WILLIAMS  LTD.  This 
Sheraton  period  Pembroke  table  has  its  original 
painted  decoration  round  the  border.  It  dates 
f-  1795- 


STAND  80.  BLUETT  &  SONS.  Chinese  early 
18th-century  model  of  a  dignitary  holding  a 
ju-i  sceptre,  15.J  in.  high,  in  porcelain  covered 
in  a  fine  blanc-de-Chine  glaze. 


STAND  49.  MAPLE  &  CO.  LTD.  The  dimen- 
sions of  this  elegant  carved  wood  and  gilt 
English  18th-century  mirror  arc:  60  in.  high, 
33  in.  wide. 


STAND  47.  SABIN  GALLERIES.  Portrait  of 
Mr.  Gawler,  by  John  ZofFany,  painted  in  the 
early  1770s.  Amongst  other  paintings  on  this 
Stand  are  two  William  Marlow  landscapes. 
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S T A ND  jO.'C.  JOHN.  A  17th-century  panel  of 
Couba  embroidery  in  vivid  colours  of  gold, 
blue,  ivory,  brown,  and  red  on  a  black  ground 
(45  X  29  in.). 


Are  you  a  regular  reader  of  The  Con- 
noisseur and  its  publications?  Full  details 
are  obtainable  on  Stand  73. 


STAND  38.  H.  BLAIRMAN  &  SONS.  Formerly 
in  the  Rothschild  Collection,  this  finely  pro- 
portioned Louis  XV  marquetry  commode  is 
35  in.  high,  44^  in.  wide. 


Left.  STAND  55.  H.  R.  JESSOP  LTD.  Silver 
snuffer  and  stand,  London,  1729,  by  Matthew 
Cooper,  the  snuffer  byWilliam  Gould. 


STAND  37.  JEREMY   LTD.   Amongst  fine  STAND  45.  NEWMAN  &  NEWMAN  LTD.       STAND  20.  JOHN  KEIL  LTD.  William  and 

English  and  French  furniture  on  this  Stand  is  Decorated  in  brilliant  enamel  colours,  this  7  in.       Mary  period  gilt  gesso  stool  with  contemporary 

this  fine  pair  of  39  in.  high  English  Chippendale  high  Bow  porcelain  figure  of  a  Dutch  dancer       needlework,  16  in.  high,  21  in.  long, 

period  carved  and  gilded  wood  and  papier-  is  of  date  c.  1760-65. 
mache  girandole  mirrors  of  date  1765. 
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Left.  STAND  64.  HOW  (of  Edinburgh).  This 
6  in.  long  silver  scallop  shell  box  of  1599,  the 
arms  of  Chichester  on  the  back,  is  illustrated 
in  Jackson  as  one  of  the  earliest  recorded  shell 
spice  boxes. 


STAND  59.  VIGO-STERNBERG  GAL- 
LERIES. Circa  1500  is  the  date  of  this  Gothic 
hunting  tapestry,  the  size  of  which  is  100  X 
109  in. 


STAND  19.  H.  W.  KEIL  LTD.  One  of  a  set  of 
five  eighteenth-century  single  chairs  in  finely 
carved  mahogany. 


STAND  57.  RONALD  PHILLIPS  LTD. 
Dimensions  of  this  rare  Sheraton  oval  urn 
stand  in  kingwood,  c.  1790,  are:  17 |  in.  long, 
22J  in.  high. 


Right.  STAND  72.  GLORIA  ANTICA.  The 
pleasing  proportions  of  this  Chippendale  period 
mahogany  bookcase,  with  centre  drawer,  are 
61  in.  long,  87J  in.  high,  18  in.  deep. 
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Above.  A  rare,  8-j-  X  6^  in.  Astbury-Whieldon  rectangular  plaque  with  underglaze  colours  of 
manganese,  blue,  green  and  yellow.  The  two  5^  in.  high  figures  of  Turks  from  the  same  factory  are 
in  the  same  colours. 


Above.  STAND  33.  D.  M.  &  P.  MANHEIM  (All  items  on  this  and  the  facing 
page  on  the  same  Stand).  The  brilliant  colours  of  this  Plymouth  tankard, 
6]  in.  high,  c.  1770,  are  mauve,  blue,  rose,  green  and  yellow. 


Above.  Battersea  enamel  tray,  5  J  in.  diameter,  c.  1755,  with  sprays  of  flowers 
on  a  white  ground,  in  the  centre  an  alfresco  conversation  piece.  Above, 
right.  Staffordshire  pottery  12J  in.  high  jug,  the  head  detachable,  the  base 
with  the  rare  impressed  mark  MORRIS  STOKE,  c.  1810. 


Facing.  Top:  a  very  rare  pair  of  Bow  porcelain  buntings,  37  and  4  in.  high, 
c.  1755.  Below  (1.  &  r.):  Early  Derby,  4|  in.  high  porcelain  finch,  c.  1760; 
Bow  finches  billing,  3|  in.  high,  c.  1750. 
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American  Connoisseur 


Sevres 
veilleuses 


in 


private 
collections 


HAROLD  NEWMAN 


I.  Colour.  Sevres  pate  tendre,  1759.  Rothschild 
Collection,  Waddesdon  Manor. 


2.  Colour.  Sevres  pate  tendre,  c.  1770-71.  Newman 
Collection. 
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VEILLEUSES,  although  usually  associated  with  France 
by  reason  of  the  name  itself  and  also  the  preponderance  of 
examples  made  there,  have  been  produced  in  all  the  countries  of 
western  Europe  south  of  Scandinavia.  Starting  about  1750,  w  hen 
the  earliest  known  examples  of  these  bedside  and  sickroom 
warmers  for  food  and  drink  were  made  of  English  delftware, 
they  were  made  of  pottery  and  porcelain  in  factories  at  Chelsea 
and  Lowestoft,  at  Marseilles  and  Nidcrviller,  and  at  Nymphen- 
burg  and  Hochst,  as  well  as  at  most  of  the  other  leading  potteries. 
These  pieces,  c.  1758-80,  were  food  warmers,  with  a  small 
warming  bowl,  having  a  projecting  bottom,  that  rested  on  a 
hollow  cylindrical  pedestal  in  which  was  placed  the  godet  for  oil 
and  wick  that  supplied  the  heat.  Shortly  before  1800  there  was 
introduced  the  type  of  veilleuse  whose  upper  section  was  a  teapot, 
also  with  a  projecting  bottom  that  fit  within  the  pedestal;  these 
were  for  heating  tisane  or  other  night-time  beverage.  They  were 
made  in  abundance  throughout  western  Europe,  from  Minton 
and  Vista  Alegre  in  the  west  to  Moscow  and  Vienna  in  the 
east,  and  even  in  Philadelphia  in  the  United  States. 

While  Meissen  stands  out  as  the  one  great  factory  that  is  not 
known  to  have  made  a  veilleuse,  its  rival  factory  at  Sevres  made 
some  that  still  survive.  Although  far  outnumbered  by  the  many 
veilleuses  bearing  a  false  mark  purporting  to  be  that  of  Sevres, 
there  arc  a  few  known  pieces  that  are  unquestionably  genuine. 
These  are  all  in  private  collections  today,  and  no  Sevres  veilleuse 
is  at  the  Musec  Ceramique  de  Sevres  or  any  other  French 
museum. 

The  earliest  Sevres  model,  of  which  three  similar  examples  arc 
known  (all  now  in  England),  are  of  pate  tetidre,  1758-59.  None  is 
in  the  form  of  the  contemporary  food  warmers  that  had  a  wide 
pedestal  and  a  warming  bowl  usually  shaped  like  a  two-handled 
ecuelle;  nor  are  they  like  the  later  veilleuse-theiere  which  had  a 
small  teapot  with  spout  and  handle.  Rather,  they  are  unique 
among  veilleuses  in  that  they  are  coquetieres,  with  small  covered 
bowls  that  have  no  handle,  spout,  or  pouring  lip.  Their  purpose 
was  for  coddling  an  egg. 

One  of  these  rare  pieces  (No.  1)  is  in  the  Rothschild  Collection, 
at  Waddesdon  Manor,  Aylesbury.  The  square  pedestal  has  no 
handles  or  masks  such  as  are  customary  on  eighteenth-century 
veilleuses,  and  curiously  it  (and  the  other  two  examples  also)  has 
no  vents  for  air  circulation  for  the  flame.  Its  octagonal  pot  has,  on 
its  shoulders  and  on  its  cover,  slits  for  escaping  steam.  The  godet 
that  supplies  the  heat  is  circular,  with  a  small  handle.  The 
decoration  is  a  blen-de-roi  ground  with  cartels  of  polychrome 
landscapes  and  gilding.  The  cover  has  a  flower  finial.  This  piece 
bears  the  date  letter  G  for  1759.  (Harold  Newman,  Veilleuses 
1730-1860,  New  York,  1967,  colour  plate  \.) 

Another  such  piece  is  the  much  illustrated  one  in  the  Wallace 
Collection,  which  the  1920  Catalogue,  perhaps  influenced  by  the 
slits  on  the  pot's  shoulder  and  cover,  erroneously  calls  a  'Perfume 
Burner'.  Marked  with  the  letter  F  for  1758,  this  one  also  has  a 
square  pedestal  and  an  octagonal  pot,  and  it  too  is  complete  with 
a  conforming  circular  godet.  The  cover  confirms  the  purpose  of 
the  piece  by  having  a  finial  in  the  form  of  a  brown  nesting  hen 
with  three  white  chicks.  The  decoration  is  an  apple-green  ground 
with  reserves  of  polychrome  cartels  with  an  amorino  and  trophies. 

The  third  such  coquetiere  is  in  the  collection  of  the  Countess  of 
Rosebery,  at  Mentmore,  Leighton  Buzzard,  Bedfordshire.  It  is 
similarly  modelled,  and  bears  the  date  letter  G  for  1759,  w  ith  an 
unidentified  painter's  mark  K.  This  piece,  also  complete  with 
circular  godet,  is  decorated  on  an  apple-green  ground  with 
cartels  of  polychrome  landscapes  and  figures.  The  cover  has  no 
finial. 

The  only  other  known  Sevres  pate  tetidre  veilleuse  (No.  2)  was 


3.  Page  from  Livre  tarif  avec formes  made  at  Sevres  factory,  April  6th,  1810, 
showing  designs  for  three  veilleuses. 

4.  Reproduction  of  watercolour  by  designer  Hodson  at  Sevres  factor \ .  1S1  4, 
showing  intended  decoration  for  a  veilleuse  in  No.  3. 
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5.  Sevres,  1832.  Mr.  Henri  Broulard  Collection. 


6.  Sketch  made  at  Sevres  factory  and  approved  June  1st,  1832,  showing 
corrections  in  April  6th,  1810  design  for  veilleuse. 


(or:».in.\i) 


made  twelve  years  later  and  is  quite  different  in  form,  being 
more  like  the  traditional  contemporary  French  and  German  food 
warmers,  c.  1760-80.  The  large  cylindrical  pedestal  (diameter 
6|  inches)  has  a  wide  aperture  for  inserting  the  godct  (now 
missing).  Although  there  is  now  no  bowl,  it  is  believed  that  a 
bowl  originally  cither  was  suspended  entirely  within  the  pedestal, 
like  the  later  pieces  described  below,  or  had  a  visible  rim  ex- 
tending perhaps  one  inch  above  the  pedestal.  The  modelling 
shows  the  transition  from  rococo  to  neo-classical,  especially  the 
two  uplifted  angular  loop  handles  and  the  two  angular  ribbed 
hoods  over  the  vents.  The  decoration  is  floral  sprays  in  cobalt 
blue  on  a  white  ground,  with  gilt  bands  bordered  by  blue 
feathering.  It  is  certainly  by  the  same  unidentified  hand  that 
decorated  a  pate  tendre  plate  and  bowl,  c.  1770-71,  in  the  Musee 
Ceramique  de  Sevres.  The  mark  is  blue  interlaced  LL's  (without 
a  date  letter)  surmounted  by  a  simple  line  crown  (not  the  royal 
crown  used  in  the  mark  on  Sevres  hard-paste  porcelain).  It  is 
perhaps  the  mark  of  Sioux  Ami,  a  Sevres  painter  of  flowers  and 
borders  from  1752  to  1792. 

Coming  now  to  Sevres  vcilleuses  of  hard  paste,  one  known 
model  is  in  the  form  of  a  design  of  April  6,  18 10  shown  on  a  page 


A 
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of  a  //rre  /<;r;'/  rtrcc  formes  made  at  the  Sevres  factory  during  the 
First  Empire,  1800-15,  for  use  by  Director  Alexandre  Brongniart 
and  the  Chefs  de  Service,  the  book  now  being  at  the  Sevres 
Library.  This  page  (No.  3)  shows  the  designs  for  three  veilleuses, 
with  details  of  the  separate  parts  of  each.  The  first  such  design 
(four  sketches)  depicts  a  complete  assembled  veilleusc  with  its 
cover,  then  its  bain-marie,  its  teapot,  and  its  small  godet.  Two 
examples  of  this  type  are  known  and  will  be  discussed  below. 
The  second  design  (five  sketches)  shows,  in  addition  to  the 
assembled  veilleuse  (designated  at  Sevres  a  Lampe  Argonaute),  the 
bowl  which  seems  to  be  a  bain-marie,  the  pitcher-shaped  pot 
intended  to  be  inserted  inside  the  bowl,  the  godet  which  seems 
to  fit  inside  the  pedestal  as  a  drawer,  with  a  front  shield  and  a  pull 
handle,  and  a  detail  of  the  modelled  decoration.  The  third  design 
is  the  most  elaborate,  showing  (three  sketches)  an  ovoid  piece 
with  a  pitcher-shaped  pot  and  a  godet,  both  apparently  intended 
to  be  placed  completely  within  the  main  part.  A  separate  water- 
colour  drawing  (No.  4)  for  this  third  design,  also  now  at  the 
Sevres  Library,  was  made  in  18 14  by  a  porcelain  designer  named 
Bodson  who  worked  at  the  Sevres  factory  from  18 13  to  1818. 
It  shows  the  intended  decoration,  with  relief  veiled  nudes 
dancing  around  an  encircling  frieze  and  with  an  owl  as  the  finial 
above  a  field  of  stars  on  the  domed  cover.  The  whole  piece  is 
noted  to  be  in  fond  bleu,  with  the  relief  figures  blancs  discretement 
polychrome.  No  example  of  the  second  or  the  third  design  is 
known;  although  the  records  at  Sevres  indicate  that  three  models 
of  the  elaborate  third  design  were  in  fact  decorated  by  a  porcelain 
painter  named  Jean-Charles  Develly,  who  painted  at  Sevres  from 
1813  to  1848. 

An  example  (No.  5)  of  the  first  design  in  the  sketch  bears 
workman's  initials  and  factory  mark  on  three  parts  of  the  piece, 
all  showing  that  it  was  modelled  at  Sevres  in  1832  du  cf  mois.  The 
teapot  and  the  bain-marie  are  recessed  entirely  within  the  pedestal 
so  that  only  the  flame-like  finial  on  the  cover  shows.  This  piece 
is  decorated  with  a  formal  design,  the  ogives  being  painted  (at 
a  later  date,  and  not  at  Sevres)  in  bleu-de-roi  on  a  white  ground. 

A  close  comparison  of  this  piece  with  the  original  design 
reveals  two  differences  in  modelling  which  at  first  might  suggest 
that  the  piece  may  not  be  authentic,  or  that  the  modeller  per- 
mitted himself  some  leeway  to  make  modifications.  The  aperture 
is  differently  shaped,  and  the  encircling  pierced  stars  have  six 
points  rather  than  five  points  as  shown  on  the  sketch.  But  the 
true  explanation  of  these  two  small  variances  is  a  good  illustration 
of  the  rigorous  control  exercised  by  the  then  Director  of  the 
Sevres  factory.  Another  sketch  (No.  6),  also  now  in  the  Sevres 
Library,  dated  June  1,  1832,  and  signed  to  evidence  the  approval 
of  Director  Brongniart,  shows  the  two  mentioned  'corrections' 
made  as  to  the  original  design  dated  April  6,  18 10,  of  this 
Lampe  veilleuse  autel;  this  sketch  also  shows  in  detailed  cross- 
section  the  designer's  specifications  for  this  veilleuse. 

The  second  known  example  of  this  design,  in  the  Newman 
Collection,  is  identical  in  form  (although  now  lacking  the  pot 
within  the  bain-marie)  and  bears  the  standard  Sevres  factory 
modeller's  mark  of  1856  in  chrome  green  and  decorator's  mark 
Dore  a  Sevres  1856  in  red.  The  painted  decoration,  perhaps  not 
done  at  Sevres,  is  a  yellow  ground  with  an  encircling  horizontal 
band  reserved  in  white  with  polychrome  flowers. 

A  hard-paste  veilleuse  bearing  the  Sevres  marks  of  the  Louis 
Philippe  period  and  the  date  1847,  but  without  the  documented 
pedigree  of  the  other  examples,  is  of  wholly  different  form 
(No.  7).  Its  cylindrical  pedestal  is  surmounted  by  a  cylindrical 
bowl  of  the  same  size,  forming  a  severely  modelled  piece.  The 
pedestal  has  two  loop  handles  and  the  bowl  has  two  grooved 
knob  handles.  The  cover  has  a  flat  knob  finial.  The  godet  is 


7.  Sevres,  1847.  Rene  Berthelot  Collection. 


also  cylindrical,  with  a  loop  handle.  All  parts  are  white  with 
merely  gilded  edging. 

Apart  from  these  examples,  no  veilleuse  certainly  made  at 
Sevres  is  known  to  the  author.  But  some  others  were  made 
there,  as  several  have  been  reliably  reported  to  be  in  French 
private  collections.  More  persuasively,  five  Sevres  veilleuses 
(without  details  as  to  form  or  whereabouts)  have  been  referred 
to  by  Dr.  Pierre  Verlet  (Sevres,  Le  XVIIP  Steele,  Paris  1953, 
p.  204),  of  which  three  are  stated  to  have  been  sold  in  1760,  one 
sold  in  1762  to  Mine  de  Pompadour,  and  one  sold  in  1768.  But 
the  many  extant  veilleuses  with  a  mark  like  marks  of  Sevres  are 
far  more  likely  to  have  come  from  the  fecund  factories  of  the 
second  half  of  the  nineteenth  century  at  Paris  and  Limoges. 
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din's  designs  engraved  on 
English  silver 

some  examples  in  the  Irwin  Untermyer  Collection 


YVONNE  HACKENBROCH 


RA 11 E  L  Y  has  English  silver  been  more  ideally  suited  to  take 
engraved  decoration  than  during  the  late  seventeenth  and 
early  eighteenth  centuries.  By  that  time  the  Dutch-inspired 
embossed  flower  decoration  of  the  Charles  II  period  had  run  its 
course,  as  had  the  short-lived  chinoiserie  engraving  that  hardly 
extended  beyond  the  reign  of  James  II  (1685-88).  For  by  then 
Huguenot  silversmiths,  who  had  fled  to  England  after  the 
Revocation  of  the  Edict  of  Nantes  in  1685,  were  introducing 
French  taste  to  English  patrons,  who  admired  the  classical 


1.  Three  of  a  set  of  four  sweetmeat  dishes  by  John  Ruslen,  London  1693. 
Irwin  Untermyer  Collection. 


restraint  of  French  plate.  They  also  recognised  the  splendid 
opportunities  for  the  display  of  engraving.  One  of  them  was 
Simon  Gribelin,  that  great  master  of  ornament,  whose  engravings 
were  published  in  London  after  his  arrival  in  1680.  His  well- 
timed  contribution  was  to  enhance  the  character  of  English 
domestic  silver,  as  will  be  seen  here  in  some  examples  mostly 
chosen  from  the  Irwin  Untermyer  Collection,  New  York. 

As  a  point  of  departure  are  illustrated  a  set  of  four  small 
sweetmeat  dishes  by  John  Ruslen  (No.  1),  made  in  1693,  using 


2.  Simon  Gribelin,  title  page  of  A  Book  of  Scverall  Ornaments,  London  1682. 
British  Museum. 
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3.  Simon  Gribelin,  title  page  of  LiVre  d'Estampes 
de  Sim.  Gribelin.  'fait  Relie  a  Londre  1722.'  British 
Museum. 


4.  Travelling  set  with  original  shagreen  case,  and 
with  tumbler  by  Charles  Overing,  London  1700. 
Irwin  Untermyer  Collection. 

5.  Tumbler  from  a  travelling  set.  Maker's  mark: 
TT,  a  crown  above.  Victoria  and  Albert  Museum. 


English  form  and  decoration;  although  produced  at  the  time 
when  French  influence  had  begun  to  assert  itself  in  England. 
The  engraver  featured  large  birds  between  small  trees,  reminis- 
cent of  chinoiseric  designs  of  an  older  generation,  to  which  he 
undoubtedly  belonged.  For  the  border,  around  a  maidenhead 
crest  at  the  centre  of  each  dish,  is  composed  of  alternating  birds 
and  trees.  Such  repetition  would  seem  to  indicate  the  engraver's 
unawareness  of  the  effortless  flowing  ornamental  designs  that 
Jean  Berain  had  published  in  Paris,  Daniel  Marot  in  The  Hague, 
and  Simon  Gribelin  in  London. 

Gribelin  belonged  to  an  old  Protestant  family  of  watchmakers 
from  lilois.  His  first  English  publication,  A  Booh  of  Severall 
Ornaments  (No.  2),  appeared  in  1682,  only  two  years  after  his 
arrival  in  London.  The  book  was  intended  for  watchmakers  and 
silversmiths,  to  whom  Gribelin  introduced  his  own  interpret- 
ation of  the  superbly  organised  style  of  the  Louis  XIV  period. 
To  quote  from  Horace  Walpole's  edition  of  A  Catalogue  of 


Engravers:  'He  executed  a  great  number  of  small  plates  on  gold, 
silver  and  copper;  chiefly  for  books,  but  was  fittest  to  engrave 
patterns  for  goldsmith's  work'.  Another  book,  entitled  Livre 
D'Estampes  De  Sim.  Gribelin,  fait  Relie  a  Londre  1722  (No.  3), 
contains  a  selection  of  his  later  work,  in  addition  to  proofs  of 
engraving  on  silver.  Inclusion  in  this  volume  establishes  Gribelin's 
authorship  of  design  and  execution  on  silver,  for  the  latter  task 
was  frequently  delegated  to  fellow  Huguenots.  Only  the  native 
silversmiths  preferred  to  employ  native  engravers,  whose  hands 
may  occasionally  be  recognised  by  their  informal  manner  that 
allowed  touches  of  unsophisticated  humour.  As  a  rule,  however, 
these  engravers  were  given  little  freedom.  William  Hogarth 
started  in  this  field  in  1712,  when  he  became  apprenticed  to  the 
silversmith  Ellis  Gamble.  But  in  171X  he  practically  abandoned 
engraving  on  silver,  for  he  said  '1  soon  found  this  business  in 
every  respect  too  limited  .  .  .  and  I  determined  that  silverplate 
engraving  should  be  followed  no  longer  than  necessity  obliged 


137 


7.  Silver-gilt  covered  bowl  and  stand.  Maker's  mark :  FSS  beneath  a  crown,  c.  1690.  Irwin  Untermyer  Collection. 
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8.  Simon  Gribelin,  ornamental  engraving.  Victoria  and  Albert  Museum. 
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10.  Silver-gilt  tumbler  by  John  Smith,  London  1703.  Irwin  Untermyer 
Collection. 

11.  Simon  Gribelin,  ornamental  engraving.  The  Metropolitan  Museum  of 
Art. 


me  to  it'.  Instead  he  took  up  engraving  on  copper  plates  and 
painting,  following  the  urge  of  his  creative  genius. 

Few  native  engravers  active  during  the  reigns  of  James  II  and 
William  and  Mary  display  an  individual  manner.  Yet  we  believe 
we  have  recognised  the  same  hand  on  two  tumblers,  each 
forming  part  of  a  travelling  set,  fitted  into  a  shagreen  case 
together  with  dining  utensils.  The  one  in  the  Irwin  Untermyer 
Collection  (No.  4),  made  by  Charles  Ovcring  in  1700,  features 
hunting  scenes,  placed  before  a  ground  of  floral  scrolls  and  swags 
of  fruits  and  flowers.  The  other  (No.  5)  in  the  Victoria  and  Albert 
Museum,  with  maker's  mark  TT  beneath  a  crown,  shows  a 
somewhat  awkward-looking  putto  amidst  similar  scrollwork. 
In  both  instances  the  engravei  tried  to  combine  the  best  of  two 
worlds  by  using  French  decorative  motifs  in  the  style  of  Gribelin 
as  background  for  figures  of  refreshing  spontaneity,  reminis- 
cent of  contemporary  English  book  illustrations.  His  difficulty  in 
harmonising  designs  of  different  character  and  scale  is  evident, 
and  accounts  for  the  figures'  naive  appeal. 

Another  engraver  whose  style  is  recognizable  is  one  who 
worked  for  an  unknown  silversmith,  whose  maker's  mark  is 
FSS  beneath  a  crown.  We  have  reason  to  believe  that  both  these 
masters  were  of  Huguenot  origin,  since  their  exquisite  teamwork 
has  distinctly  French  overtones.  Only  in  the  case  of  a  silver-gilt 
teapot  (No.  6)  at  the  Museum  of  Fine  Arts  in  Boston,  we 
discover  quite  unexpectedly  that  the  engraver  follows  Italian 
designs,  though  applied  in  the  French  taste.  That  teapot,  suppor- 
ted on  three  animal-head  feet,  has  a  beaded  neck  and  spout,  and 


its  sturdy,  beaded  scroll  handle  with  lobed  foliage  decoration, 
also  terminates  in  animal  heads.  The  pear-shaped  body  is 
engraved  with  hunting  scenes,  amidst  the  same  floral  scrolls  as 
seen  previously  in  Gribelin's  engravings  and  on  the  tumbler  in 
London.  These  scenes  of  a  boar  hunt  and  of  a  lion  attacking  a 
Turk  on  horseback  are  derived  from  engravings  by  Antonio 
Tempesta,  who  conceived  the  energetic  movements  of  hunters 
and  animals.  Our  engraver  followed  the  convention  of  surround- 
ing his  figures  with  floral  tendrils  that  serve  as  an  ideal  surfice 
decoration,  calculated  to  set  off  the  bolder  forms  of  spout, 
handle,  and  feet. 

The  same  unknown  team  of  Huguenot  masters  created  a  small 
silver-gilt  covered  bowl  on  stand,  in  the  Irwin  Untermyer 
Collection,  carrying  applied  cut-card  decoration  (No.  7).  The 
engraving,  which  consists  once  again  of  intertwining  leaves  and 
flowers,  and  of  birds,  masks,  and  a  cherub,  all  in  the  style  of 
Gribelin  (No.  8),  is  executed  with  consummate  skill,  and  greatly 
enhances  the  bowl  and  stand,  which  may  have  belonged  to  a 
toilet  service. 

A  pair  of  silver-gilt,  covered,  two-handled  cups,  at  Temple 
Ncwsam  House,  Leeds  (No.  9),  constitutes  an  additional  example 
of  this  same  teamwork.  Applied  and  engraved  foliage  comple- 
ment one  another,  as  on  the  small  covered  bowl  in  New  York. 
The  foliage  knob  finials  are  identical  to  that  on  the  teapot  and 
the  S-shaped  handles,  terminating  in  animal  heads,  resemble 
those  on  the  teapot;  and  the  animal  heads  on  the  S-shaped 
handles  resemble  those  on  the  scrolls  of  the  stand  in  New  York. 
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Finally,  we  may  compare  the  handles  of  the  cups  and  teapot  to 
the  S's  on  the  title  page  of  Gribelin's  Livre  D'Estampes. 

A  silver-gilt  tumbler  of  1703  (No.  10)  in  the  Irwin  Untermyer 
Collection,  by  the  English  maker  John  Smith,  shows  the  happy 
combination  of  plain  English  form  and  superb  Huguenot 
engraving  in  Gribelin's  style  (No.  11).  The  tumbler  is  encircled 
by  two  foliage  borders,  the  upper  composed  of  scrollwork  and 
birds,  the  lower  of  stylized  leaf  tops.  On  one  side  of  the  tumbler 
is  an  impaled  coat-of-arms  enclosed  in  a  cartouche  with  winged 
cherub's  head  (the  arms  are  those  of  a  lady  of  the  Percy  family). 
On  the  opposite  side,  a  pair  of  crossed  cornucopia  are  displayed, 
filled  with  fruits  and  flowers.  The  engraver  concentrated  on  only 
a  few  motifs  from  Gribelin's  large  vocabulary;  he  respected  the 


tumbler's  simple  form  and  was  unwilling  to  disturb  its  harmony 
by  superimposing  an  intricate  design.  The  resulting  quiet 
refinement  transforms  this  modest  vessel  into  an  exquisite  work 
of  art. 

Gribelin's  other  designs  for  the  goldsmith  include  a  new  type 
of  cartouche  as  a  framework  for  armorials  that  frequently  form 
the  only  engraved  decoration  on  domestic  silver.  After  the 
Restoration,  the  owner's  arms  were  usually  displayed  within  a 
mantling  of  crossed  plumes  of  linear  design  and  sumptuous 
stiffness,  but  towards  the  close  of  Charles  II's  reign  acanthus 
scrollwork  began  to  replace  the  earlier  feathered  mantling.  This 
change  may  have  been  suggested  by  the  engraved  armorials  of 
Michel  Le  Blon  and  of  Jean  Bc'rain.  In  England  similar  foliage, 


12.  Simon  Gribclin,  ornamental  engraving.  The  Metropolitan  Museum  of  Art. 

13.  Pair  of  tazze  by  Paul  de  Lamerie,  London  1720.  Irwin  Untermyer  Collection. 

14.  Engraved  crest  within  cartouches,  from  a  covered  cup  by  Pierre  Platcl,  London  1707.  Irwin  Untermyer  Collection. 
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15.  One  of  a  pair  of  tea-caddies.  Maker:  Augustine  Courtauld.  Britannia  standard.  London  1726.  Irwin  Untermycr  Collection. 
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arranged  in  swags,  occurs  in  some  of  the  decorative  carvings  by 
Grinling  Gibbons.  But  after  Gribelin's  designs  had  become 
known  in  England,  the  dense,  symmetrically  displayed  foliage 
was  gradually  treated  less  conventionally;  it  became  enlivened 
by  birds  and  animals,  and  cartouches  included  shell  motifs, 
masks,  or  children  at  play  or  music.  Still  others  are  flanked  by 
female  term  figures  holding  draperies  or  garlands  that  add 
feminine  grace  to  conventional  form  (No.  12).  Gribelin's 
inventions  offered  the  engraver  on  silver  freedom  of  choice  and 
an  escape  from  conformity. 

Gribelin's  animated  cartouches  adorn  a  pair  of  small  tazze  by 
Paul  de  Lamerie  (No.  13),  of  1720.  The  arms  displayed  are  those 
of  the  Rt.  Hon.  George  Treby,  Member  of  Parliament,  to 
whom  the  pair  was  billed  and  delivered  on  25th  April,  1721, 
together  with  four  'Little  Salvers',  for  a  total  amount  of 
.£32  2s  7d,  including  ^1  10s  for  engraving.  These  cartouches 
feature  terminal  figures  of  angels,  rising  from  acanthus  scroll- 
work and  holding  floral  garlands.  A  shell  appears  above,  a  mask 
below,  the  latter  within  a  brick-patterned  ground  that  establishes 
Gribelin's  designs  as  architectural  fantasies.  Lamerie's  teacher, 
Pierre  Platel,  to  whom  he  was  apprenticed  until  1712,  had  used 
far  more  conventional  cartouches,  which  could  be  neatly  fitted 
within  a  circle  (No.  14).  But  in  the  meantime  Gribelin  had  shown 
how  to  combine  symmetry  with  movement,  by  letting  the 
outlines  swing  around  terminal  figures  of  infinite  grace  that 
anticipate  the  lighthearted  spirit  of  the  rococo.  Almost  all  the 
crests  and  armorials  displayed  on  Lamerie's  salvers  and  other 
domestic  silver  are  enclosed  in  similar  cartouches,  which  were 


undoubtedly  executed  by  fellow  Huguenots.  Only  later  in  life 
did  Lamerie  adopt  applied,  asymmetrical  decoration  of  a  more 
flamboyant,  sculptural  character. 

Gribelin's  elegant  engraved  designs  were  gradually  adopted  by 
other  outstanding  London  silversmiths.  It  is  not  therefore 
surprising  to  find  cartouches  in  his  style  engraved  on  both  sides  of 
a  pair  of  Britannia  standard  tea-caddies  by  Augustine  Courtauld, 
of  1726.  These  cartouches  (No.  15),  enclosing  unidentified  crests, 
are  again  composed  of  simulated  brickwork,  with  the  figures  of 
Apollo  and  Diana  at  music  seated  at  cither  side.  A  basket  of 
flowers  is  displayed  at  the  apex  amidst  swags  and  foliage  scrolls, 
and  a  gryphon  with  spread  wings,  below.  Another  splendid 
cartouche,  inspired  by  Gribelin,  is  engraved  on  the  cover  of  a 
rectangular  casket  by  Frederick  Kandler,  of  1727  (No.  16). 
Around  this  cartouche  crowned  and  winged  terminal  figures 
appear  amidst  acanthus  scrolls  and  foliage  swags,  descending 
from  a  winged  putto.  A  winged  mask  is  displayed  upon  a 
brick-patterned  ground  that  confirms  the  source  of  the  design  as 
close  to  or  by  Gribelin  himself. 

Gribelin,  who,  as  already  mentioned,  came  from  a  family  of 
watchmakers,  joined  the  London  Clockmakers'  Company  in 
1686.  Not  surprisingly,  therefore,  many  of  his  designs  were 
intended  for  clock-  and  watchmakers,  and  feature  pierced  or 
engraved  cases  for  the  various  timepieces,  including  sundials, 
besides  parts  of  the  works,  such  as  watchcocks,  clock  faces,  dials, 
and  back  plates  (No.  17).  A  silver  travelling  clock,  inscribed 
PAULET  LONDON,  follows  Gribelin's  designs  (No.  18),  as 
docs  an  almost  identical  companion  piece  at  the  Victoria  and 


16.  Engraved  cartouche,  from  a  casket  by  Frederick  Kandler,  London  1727-  Irwin  I  'ntcrmycr  Colla  tion. 
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Albert  Museum,  and  another  similar  clock  in  the  Winthrop 
Collection  at  the  Fogg  Museum  of  Art,  Cambridge,  Massa- 
chusetts. Above  and  below  the  dial  are  applied  silver  friezes, 
engraved  with  birds  among  foliage,  the  upper  frieze  having  a 
mask  at  the  centre.  We  think  at  once  of  the  similar  compositions 
in  Gribelin's  pattern-books,  and  also  on  the  title  page  of  his 
Livre  D'Estampes.  The  pierced  and  engraved  back  plate  and 
watchcocks  of  gilt-brass  match  Gribelin's  designs,  as  do  the 
silver-gilt  pierced  openwork  panels  of  the  case,  featuring  masks 
amidst  floral  scrollwork,  executed  entirely  in  Gribelin's  own 
manner. 

We  have  seen  that  most  of  our  examples  of  engraving  on 
English  silver  of  about  1700  show  the  influence  of  Gribelin.  The 
designs  rendered  in  a  more  popular  vein  are  the  work  of  native 
artists,  who  allowed  themselves  occasional  strokes  of  fancy.  But 
others  that  follow  Gribelin's  inventions  faithfully  were  executed 
by  Huguenot  engravers  who  responded  wholeheartedly  to 
French  taste  and  style.  Through  their  skill  and  sensibility,  they 
enhanced  Gribelin's  compositions  with  the  sparkle  of  silver  or 
silver-gilt. 

After  the  reign  of  Queen  Anne  (1702-14)  engravers  in  England 
were  gradually  obliged  to  specialise  once  more  in  armorials. 
These  alone  guaranteed  the  engraver  a  steady  income,  for  the 
pride  of  ownership  is  constant.  With  changing  fashion,  applied 
rococo  ornament  began  to  compete  with,  and  often  overpower, 
the  quiet  art  of  the  engraver,  as  demonstrated  in  later  work  by 
Paul  dc  Lamerie.  His  exuberant,  mostly  sculptural,  detail  has  a 
different  appeal.  But  the  perfect  balance  established  about  1700 
between  simple  form  and  engraved  decoration,  though  often 
overlooked  by  today's  connoisseurs,  has  rarely  been  equalled. 


17.    Simon    Gribelin,    ornamental    engravings    featuring  watchcocks. 

Victoria  and  Albert  Museum. 


18.  Travelling  clock  by  PAULET  LONDON,  in  silver  and  silver-gilt  case, 
c.  1700.  Irwin  Unterinyer  Collection. 
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Fifteenth-century  Engravings  of 
Northern  Europe 

THE  largest  exhibition  of  early  engravings 
ever  held  in  this  country  was  seen  into 
January  of  this  year  at  the  National  Gallery  of 
Art.  The  261  engravings  date  from  the  15th 
century,  the  dawn  of  printmaking,  and  were 
drawn  entirely  from  the  collection  of  the 
National  Gallery.  All  but  nine  were  from  the 
Lessing  J.  Rosenwald  Collection. 

Very  little  is  known  about  Master  E.  S. 
(active  c.  1450-67)  who  is  the  first  known  en- 
graver to  sign  his  prints.  There  are  317  engrav- 
ings which  are  generally  accepted  as  the  work  ot 
E.  S.  of  which  50  exist  in  only  two  known 
copies  and  95  are  unique.  In  the  present  exhibi- 
tion 13  examples  by  E.  S.  are  shown  ot  which 
one,  The  I  isitation,  is  unique. 

Martin  Schongauer  (c  1450-91),  in  contrast  to 
Master  E.  S.,  definitely  emerges  as  a  historical 
personality.  He  was  certainly  the  most  in- 
fluential during  the  last  quarter  of  the  15th 
century  in  northern  Europe.  He  was  trained  as  a 
goldsmith  and  it  is  interesting  to  note  that  he 
regarded  engraving  as  a  minor  art.  It  is  of 
course  on  the  latter  that  his  fame  rests  today. 
Most  of  his  creative  life  was  spent  in  the  Upper 
Rhine  Valley.  Eighty-two  Schongauer  prints 
were  included  in  this  exhibition  of  which 
several  are  suites  such  as  The  Life  oj  the  I  irgin  and 
Twelve  Scenes  Illustrating  Christ's  Passion. 

Israhcl  van  Meckenem  (c.  1445-1503)  was  the 
most  prolific  master  engraver  at  work  in  the 
lower  Rhine  Valley.  Meckenem  was  apprenticed 
in  the  workshop  of  his  father,  an  engraver,  who 
is  thought  to  have  been  the  Master  of  the  Berlin 
Passion.  The  young  artist  travelled  to  the  south 
ot  Germany  after  1465  and  it  is  believed  that  he 
worked  with  the  Master  E.  S.  for  over  200  of 
Meckencm's  works  from  this  period  arc  literal 
copies  of  E.  S.  A  more  mature  style  did  develop 
as  time  passed  and  most  of  the  engravings  in  this 
show  date  from  the  latter  years  of  his  life. 
Meckenem  executed  the  first  self-portrait  in  the 
history  of  printmaking  in  which  he  depicted 
himself  and  his  wife  in  a  completely  unidcalized 
manner. 

Little  importance  was  attached  to  engravings 
during  the  15th  century  as  they  were  generally 
intended  as  devotional  images  or  souvenirs  of 
shrines.  Because  of  this,  few  of  the  engravers 
signed  their  names  so  that  monograms  and  sub- 
ject matter  must  be  used  today  to  identify  the 
work  of  given  artists. 

An  imposing  catalogue  has  been  written  by 


Mr.  Alan  Shestack  of  the  National  Gallery  staff. 
In  a  preface  to  the  catalogue  Mr.  Lessing  J. 
Rosenwald  writes  of  his  quest  for  quality  in  the 
formation  of  his  great  print  collection.  The 
Rosenwald  Collection  of  more  than  20,000 
prints  and  drawings  was  formed  over  a  period 
of  40  years  and  has  been  presented  to  the 
National  Gallery  although  most  of  it  will 
remain  at  Alverthorpe,  the  Rosenwald  Gallery 
at  Jenkintown,  Pennsylvania,  during  the  donor's 
lifetime.  The  catalogue  serves  as  volume  two  in 
a  series  documenting  the  National  Gallery's 
entire  print  collection;  the  first  volume  dealt 
with  woodcuts  and  metalcuts  from  the  15th 
century  in  Europe  and  it  appeared  in  1965. 

Picasso  in  Chicago 

AN  exhibition  honouring  Pablo  Picasso  was 
held  through  the  end  of  March  at  The  Art 
Institute  ot  Chicago.  The  show  was  a  special 
tribute  to  Picasso  in  appreciation  of  his  gift  of 
the  model  for  the  monumental  Chicago  sculp- 
ture. Included  were  58  paintings,  50  drawings 
and  77  prints  all  drawn  from  the  collections  of 
Chicagoans  and  the  Art  Institute. 

The  announcement  was  also  made  ot  the 
acquisition  by  the  Institute  of  a  highly  import- 
ant drawing,  The  Minotaur  and  the  ITonuvi.  This 
brings  the  Institute's  holding  ot  Picasso  drawings 
to  twenty.  The  newly  acquired  work  is  of 
special  importance  because  it  fills  a  void  in 
providing  a  drawing  ot  the  1930s.  It  is  dated 
June  24,  1933  and  shows  the  Minotaur  embrac- 
ing a  swooning  young  woman.  During  the 
1930's  Picasso  was  preoccupied  with  his  Mino- 
taur series  which  represents  two  facets  of  the 
artist's  personality — his  involvement  in  classical 
mythology  and  his  fascination  for  bull  fighting. 

Picasso's  interest  in  mythology  first  appeared 
in  his  work  in  September,  1920  with  his  series  of 
Nessus  and  Dejanira  drawings.  Many  of  these 
were  silverpoint  drawings  and  the  use  ot  this 
ancient  technique  lends  an  early  flavour  to  the 
works.  The  Minotaur  and  the  Woman  is  in  ink 
ranging  from  light  grey  to  deep  black  on  blue 
paper.  Harold  Joachim,  the  Institute's  curator  of 
Prints  and  Drawings,  said  of  this  drawing,  'This 
is  Picasso  in  one  ot  his  most  inspired  moments'. 

Adolph  Gottlieb 

CURRENTLY  at  The  Corcoran  Gallery  of  Art 
in  Washington,  D.C.  is  an  exhibition  of  paint- 
ings by  one  ot  America's  leading  exponents  of 
abstract  expressionism,  Adolph  Gottlieb.  The 
show  was  organised  in  New  York  City  by  the 
Whitney     Museum     and    the  Guggenheim 


Museum  where  it  was  shown  in  a  unique  manner 
divided  between  the  two  institutions.  Of  the 
total  124  paintings,  56  covering  the  'Picto- 
graph'  period  from  1941  to  1956  were  shown  at 
the  Guggenheim  and  68  dating  after  195 1  show- 
ing the  'Bursts  and  Imaginery  Landscapes'  were 
shown  at  the  Whitney  Museum. 

Gottlieb  was  born  on  March  14,  1903  in  New 
York  City  where  his  early  training  was  at  the 
Art  Students  League  with  Henri  and  Sloan.  In 
1921-22  Gottlieb  was  in  Paris  and  he  returned  to 
the  United  States  in  1923  to  study  at  the  Parsons 
School  of  Design.  By  the  mid-thirties  he  was 
regularly  exhibiting  with  an  avant-garde  New 
York  group  known  as  'The  Ten".  Gottlieb  has 
always  maintained  a  position  ot  leadership  with 
new  ideas  since  that  time. 

The  idea  of  exhibiting  the  earlier  and  more 
literal  paintings  in  one  place  and  their  outgrowth 
the  'Bursts'  at  another  was  a  truly  inspired  idea. 
The  'Bursts'  use  colour  as  an  agent  ot  expression 
and  depend  on  a  circular  torm  or  disc  for  this 
impact.  Gottlieb  has  said  'I  use  color  in  terms  of 
emotional  quality,  as  a  vehicle  for  feeling  .  .  . 
feeling  is  everything  I  have  experienced  or 
thought". 


1.  Master  E.  S.  The  Knight  and  Lady,  engraving, 
c.  1460-65.  National  Gallery  of  Art,  Rosenwald 
Collection. 
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3.  Pablo  Picasso.  The  Minotaur  and  the  Woman,  pen  and  black  ink  drawing  on  blue  paper,  June  24, 
1933.  The  Art  Institute  of  Chicago,  Gift  of  Margaret  Blake. 


2.  Above  left.  Israhel  van  Meckenem.  The  Angry 
Wife,  engraving,  c.  1495-1503.  National  Gallery  of 
Art,  Rosenwald  Collection. 

4.  Above  right.  Adolph  Gottlieb.  The  Crest,  oil 
on  canvas,  1959.  Whitney  Museum  of  American 
Art,  Gift  of  The  Chase  Manhattan  Bank. 


More  About  Richard  Caton  Woodville 

IN  the  November,  1967  issue  of  The  Connoisseur 
there  appeared  on  pages  201-202  a  brief  review 
of  an  exhibition  of  the  works  of  Richard  Caton 
Woodville  (1825-55)  who  was  one  of  America's 
leading  genre  painters.  The  review  further 
stated  that  few  works  by  Woodville  are  known 
and  that  the  exhibition  contained  only  25 
paintings  and  drawings.  As  a  result  this  show, 
the  ideal  of  every  museum  director  and  curator 
developed — several  more  works  by  Woodville 
were  discovered. 

A  portrait  of  Maria  Johnston  was  discovered 
to  be  in  the  possession  of  her  great-niece,  Mrs.  S. 
Charles  Pennington,  Jr.,  of  Baltimore  (Mary- 
land). The  back  of  the  painting  was  labelled 
'Richard  Caton  Woodville'  and  after  it  was 
cleaned  by  the  conservation  department  of  The 
Walters  Art  Gallery,  the  initials  'R.C.W'  and 
the  date  1847  were  revealed.  Mrs.  Pennington 
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also  discovered  two  notebooks  which  belonged 
to  her  great  grandfather,  Dr.  Christopher 
Johnston.  One  of  these  contains  a  single  sheet 
with  a  signed  drawing  by  Woodville.  The  other 
notebook  is  a  journal  of  a  trip  from  Baltimore 
down  the  Ohio  and  eventually  to  Galena, 
Illinois.  This  journal  contains  a  number  of 
drawings  in  the  manner  of  Woodville  although 
none  is  signed.  The  artist  would  have  been  19 
years  old  if  he  did  execute  them  for  the  date  is 
1844. 

The  portrait  of  Miss  Johnston  was  probably 
painted  in  Dusscldorf  in  1847.  She  was  a  close- 
friend  of  Woodville  and  his  first  wife,  Mary 
Theresa  Buckler,  and  travelled  with  the  couple  to 
Germany  in  1845.  It  was  during  this  period  of 


residence  in  Dusseldort  that  Woodville  ex- 
panded some  of  his  earlier  ideas  into  finished 
paintings.  This  very  interesting  discovery  of  new 
Woodville  works  was  placed  on  exhibition  at 
The  Walters  Art  Gallery  in  Baltimore. 

A  Most  Important  Rose-water  Ewer 
and  Basin 

TODAY  few  rose-water  ewers  and  basins  sur- 
vive from  the  16th  and  early  17th  centuries  and 
the  extraordinary  quality  of  those  which  do, 
testify  to  the  fact  that  they  were  made  for  most 
important  households.  Rose-water  was  used  in  a 
ceremonial  manner  for  washing  the  hands  at  the 
table  between  courses;  with  the  beginnings  of 
modern  table  manners  and  popular  introduction 


5.  Above  left.  Richard  Caton  Woodville.  Portrait 
of  Maria  Johnston,  oil  on  canvas,  1847.  Mrs.  S. 
Charles  Pennington ,  Jr. ,  Baltimore,  Maryland. 

6.  Above  right.  Page  from  a  journal,  pencil  on 
paper,  1844,  probably  by  Richard  Caton  Wood- 
ville. Mrs.  S.  Charles  Pennington,  Jr.,  Baltimore, 
Maryland. 


7.  Left.  Rose-water  Ewer  and  Basin,  parcel-gilt 
silver,  London,  1607,  maker's  mark  'IA'.  Henry 
E.  Huntington  Art  Gallery,  Munro  Collection. 


of  the  forks  in  the  late  17th  century,  the  need  for 
such  pieces  diminished. 

The  Henry  E.  Huntington  Library  and  Art 
( lallery  in  San  Marino,  California,  has  recently 
acquired  a  superb  example  of  early  17th- 
century  English  silversmiths'  art  in  the  form  of  a 
rose-water  ewer  and  basin.  It  is  parcel-gilt,  bears 
the  maker's  mark  IA',  is  dated  1607  and  the 
basin  is  just  under  18  inches  in  diameter  while 
the  ewer  is  12.1  incheshigh.  Unfortunately,  noth- 
ing of  the  early  history  of  this  set  is  known.  It 
was  sold  at  Christie's  on  May  26,  1905  when  it 
was  in  the  collection  of  Louis  Huth.  It  then 
entered  the  collection  of  J.  Pierpont  Morgan 
and  has  recently  been  added  to  the  Munro 
Collection  in  the  Huntington  Art  Gallery. 
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superb  early  Queen  Anne  walnut  bachelor's  chest 
of  outstanding  figure,  colour  and  patina.  The  chest  retains 
its  original  feet  of  an  extremely  rare  design  and  also  its 
original  handles  and  locks.  Circa  1705. 

Length  30  inches. 

Depth  14  inches. 

Height  31  inches. 
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Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  of  art. 
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Louis  XV  Black  Lacquer  Bombe  Commode,  stamped 
L.  BOUDIN  JME,  on  which  stands  a  green  Sevres  Vase 
with  Lid  on  Ormolu,  c.  1765,  and  a  Pair  of  Sevres  Jardinieres 
on  Ormolu  painted  by  Leve,  date  1767.  On  the  wall  the 
Unique  Sevres  Pair  of  Rose  Pompadour  Bras-de-Cheminee 
by  Jean  Claude  Duplessis,  date  1761,  a  Vincennes  Oval 
Plateau  painted  by  Houry,  date  1756,  and  a  Pair  of  Sevres 
Circular  Dishes,  date  1758. 


48  East  57th  Street^ 
New  York5  N.Y.  10022 

Telephone:  758-2363 
Cables:  Apocoyork,  New  York 
Telex:  223464,  Antiqyk 


149  New  Bond  Street, 
London)  W.i 

Telephone :  MAYf 'air  1254 
Cables:  Apoco,  London 


rides  of  London  LTD 


179/180  SLOANE  STREET,  S.W.I 

Tel:  BELgravia  3080 


An  early  1 9th  Century  circular  dining  table  of  very  fine  quality 
and  well  figured  mahogany,  the  top  5  ft.  6  in.  diameter,  with 
two  sets  of  extending  leaves,  one  set  to  make  6  ft.  II  in.  and 
the  other  7  ft.  II  in. 


The  Antique  Company  of  New  York^  Inc. 


The  Antique  Porcelain  Co. 


Circular  Dishes,  date  1758. 

48  East  57th  Street,  149  New  Bond  Street, 
New  York,  N.Y.  10022  London,  W.i 

Telephone:  758-2363  Telephone:  MAYfair  1254 

Cables:  Apocoyork,  New  York  Cables:  Apoco,  London 

Telex:  223464,  Antiqyk 


^rides  of  London  12 


179/180  SLOANE  STREET,  S.W.I 
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Clocks  in  the  collection  of  Lord  Harris  at  Belmont  Park,  Kent.  Part  2 


NICHOLAS  GOOD  IS  ON 


ortrait  miniatures  111  a  private  collection 
The  Mannerist  Goldsmiths  5.  Germany  VI  Christoph  [amnitzcr  and  his  contemporaries 

J.  F.  HAYWAHD 

Anthony  Walker  a  sifted  engraver  and  illustrator 


H.  A.  HAMMELMANN 
LAURENCE  WHISTLER 
ANDREW  GRAHAM 

ADRIAN  BURY 
GERALD  SCHURR 
ALASTAIR  GORDON 


Some  engraved  glasses  by  David  Peace 
The  watercolours  of  J.  S.  Goodall 
A  cope  for  St.  Paul's 
In  the  Galleries 
Continental  Dispatch 
Art  in  the  modern  manner 
Art  news  in  pictures 
International  saleroom 
For  the  young  collector 
Books  Reviewed 
Books  Received 

The  American  Connoisseur 

Masterpieces  of  the  Pyramid  Age  in  Boston 

The  Painter  and  the  New  World 
A  sculptor's  version  of  a  painter's  theme 
The  American  way  with  art 

C)  July  1968.  National  Magazine  Company  Limited 

Cover 

finely  carved  1 1|  inch  high  lavabo  and  basin  in  Chinese  rock  crystal  of  the  late  Ming  Dynasty,  with 
ormolu  mounts  and  other  decoration  in  a  rococo  design  of  the  Louis  XV  period.  In  the  possession  of 
Messrs.  Dalva  Brothers,  Inc.,  44  East  yytli  Street,  New  York. 

Colour  Plates 

Clocks  in  the  collection  of  Lord  Harris.  In  the  Hall  corridor;  Clock  by  Markwick  Markham  Pcrigal; 
Automaton  by  Hurt  &  Wray. 

Portrait  miniatures  in  a  private  collection.  Portraits  by  John  Hoskins;  Andre  or  Jean  Rouquct;  C.  F. 
Zinckc;  Samuel  Cooper. 

Masterpieces  of  the  Pyramid  Age  in  Boston.  Greywackc  Pair  Statue  of  King  Mycerinus  and  his 
Queen;  Painted  limestone  Pair  Statue  of  Ptah-khenuwy  and  his  Wife. 
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LE  MARC  HE  A  ROTTERDAM 


Oil  on  panel  I'1      21\  inches 

EUGENE  BOUDIN 
(1824-1898) 

Sifinefi  lower  ri^ht:  K.  Boudin  Rotterdam 
Tainted  in  1876 


HIIISCHL^ADIER 

Gallery  Summer  Hours:  \     / f r //f  /' f  f  >i   £  /  /  C  . 

Mon.-Fri.  9:30-5:30  *  21 E.  67th  St.  •  N  Y  21  •  IE  5  8810 


The  Connoisseur 


Our  contributors  in  this 
issue  include: 

Alice  wilson  frothingham,  Curator  of  Sculp- 
ture, the  Hispanic  Society  of  America. 

H.  A.  hammelmann,  specialist  in  eighteenth- 
century  English  book  illustration. 

J.  F.  hayward,  formerly  of  the  Department  of 
Metalwork,  the  Victoria  and  Albert  Museum. 

WILLIAM  R.  Johnston,  Assistant  Director,  the 
Walters  Art  Gallery,  Baltimore. 

edward  l.  b.  terrace,  Associate  Curator, 
Museum  of  Fine  Arts,  Boston. 


Next 

month  in 

The  Connoisseur 

The  August  issue  will  include : 

Two  hundred  years  of  the  Royal  Academy  by  Alec  Clifton- 
Taylor.  A  review  of  its  functions  and  achievements  in  the 
light  of  its  recently  published  history. 

Portrait  miniatures  in  a  private  collection.  Including  an  unusual 
double-sided  example  by  Ozias  Humphrey  and  others  by 
Meyer,  Engelheart  and  Isabey. 

The  nomenclature  of  mid-Victorian  chairs  by  John  Gloag. 
Some  of  the  widespread  modern  confusion  may  be  dispelled 
by  a  manufacturer's  illustrated  catalogue. 

The  National  Museum  in  Krakow  by  Dr.  Jergy  Banach.  It 
includes  the  great  Czartoryski  collection  representative  of 
romantic  nineteenth-century  taste. 

The  Turner  Factory  by  Bevis  Hillier.  Important  new  dis- 
coveries that  followed  the  publication  of  the  author's  most 
recent  book. 

Masterpieces  of  glass  at  the  British  Museum.  An  exhibition 
marking  the  Eighth  International  Congress  of  Glass. 

An  Age  of  Reflection  by  Edward  L.  B.  Terrace.  The  Egyptian 
Middle  Kingdom  as  displayed  at  the  Boston  Museum  of 
Fine  Arts. 


Canada  101  by  David  P.  Silcox.  Contemporary  Canadian 
Art  at  this  year's  Edinburgh  Festival. 


IGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


An  extraordinary  Louis  XV  bronze  dore  and  porcelain  clock  oi 
regal  size  and  character.  The  superbly  chased  bronzes,  a  great  triumph 
of  rococo  design  and  technical  skill,  serve  to  frame  the  Meissen  figures 
by  J.  Kaendler  and  the  Vincennes  flow  ers.  I  he  subject  ot  the  clock  is 
the  chariot  of  the  sun  driven  by  Helios  with  the  figure  of  Dawn  above 
heralding  the  new  day.  The  works  are  bv  Causard,  liorlo^er  tin  roi. 
\  Icight  3  feet,  2  inches. 


mm 


Oil  on  canvas  25  x  30 


Signed  lower  left:  LAWSON 


E.  LAWSON 

(1873-1939) 

SPRING  THAW 


MfifTimER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04 1 0 


Cable  address: 
Hammergall,  N.Y. 
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I'lW^irjh   DX  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GARRARD 

The  Crown  Jewellers 

Suite  of  four  Candlesticks,  height  9j  inches. 
Date:  George  III  1763.  Maker:  William  Cafe. 

You  are  cordially  invited  to  inspect  our 
collection  which  includes  many  recent  acquisitions. 


Garrard  &  Company  Limited  •  P.O.  Box  2JJ  ■  112  Regent  Street,  London  W.l  -01-734  7020. 


JE 

255  KING'S  ROM 


Telephone:  FLAxman  0644 
FLAxman  3127 

Members  of  The 


FINEST  ENGi 


Italian:  last  quarter  of  the  18th  century:  A  fine  quality 
carved  wood  and  gilded  console  table  of  small  proportions- 
Dimensions:  Max.  Height:  2  ft.  8  in.  Max.  Width:  2  ft.  3$  in. 
Max.  D_->th:  1  ft.  51  in. 


We  acquire  through  enterprise  with  discrimination 


e  restore  through  expertise  to  perfection 


FOR  YO 

We  exhibit 


S,f  LONDON,  S.W.3 


Cables;  jeremique,  London,  s.w.3 


English:  last  quarter  of  the  18th  century:  A  most  rare  writing 
table  supported  on  a  tripod  base,  the  table  being  executed  in 
faded  rosewood  with  boxwood  stringing,  the  top  still  retaining 
the  original  ormolu.  'Greek-Kay'  pattern  Gallery.  Dimensions : 
Max.  Height:  2  ft.  5*  in.  Max.  Width:  2  ft.  6  in.  Max. 
Depth:  1  ft.  10  in. 


'ROVAL 

>r  appreciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good-will 


HRISTIE'S 


Our  Representatives  in  America : 
rOHN  R  I  he  Hon  C  II  \RI  FS  ALI  SOPP 

(SO 7  Madison  Avenue,  New  York  10021,  New  York 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


Illustrated  Catalogue  (28  plates  including  I  in  colour)  18s.  6d.  post  free. 
Plain  Catalogue  Is.  6d.  post  free. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues 


Will  offer  at  auction  on  WEDNESDAY,  JULY  1 

MAGNIFICENT  OLD  ENGLIS 
SILVER-GILT  AND 
IMPORTANT  SILVER 

The  property  of  Sir  WILLIAM  BUTLIN,  M.B 
removed  from  Windlesham  Moor, 
Windlesham,  Surrey. 


Remarkable  George  II  silver-gilt  inkstand  by  John  Edwards,  1744,  164-  in.  wide. 


One  of  a  pair  of  George  IV  silver-gilt  wine  coolers  by  John  Regency  massive  silver-gilt  tankard  by  Edward  Farrell, 

Bridge,  10  in.  high,  1828.  1817.  llf  in.  high. 

8  King  Street,  St.  James's,  London  S.W.I 

Telephone:  01-839  9060  Telegrams:  Christian,  London  S.W.I 


La  Riviere  «  Pont  Aien  Oil  on  ram-as,  18  <  25  inches 


EUGENE  BOUDIN 

OLD  MASTERS  •   IMPRESSIONIST  •  20th  CENTURY 

PAINTINGS 

ACQUAVELLA  GALLERIES  Inc..  IK  East  79th  Streel.  New  York.  RE  •  4  •  6:{()(l 


XI 


Major  Benjamin  O'Fallon  of  Sulphur  Springs,  Mo.    Agent  of  Indian  Affairs,  for  the  tribes  on  the  Mississippi  within  Missouri  territory,  1817-1842 

oil  on  canvas.  54x41"  by  GEORGE  CATUN.  1794-1872 

AMERICAN  ART  SINCE  1850 
AUGUST  2  THRU  31 

MAXWELL^  /U£a,  LTD.  •  EST.  1940 

551  SUTTER  STREET  ■  SAN  //  FRANCISCO,  CALIF.  •  421-5193 

Hours  9:30  a.m.  to  5: 15  p.m.  daily  except  Sunday 


HEIM 

SUMMER  EXHIBITION 

June  —  August,  1968 

FRENCH  PAINTINGS  AND  SCULPTURES 

OF  THE  17th  CENTURY 

(PART  1) 


Salome  by  Simon  Vouet  (1590-1649) 
Canvas,  52f  in.  (134  cm.)     38^  in.  (98  cm.) 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I  *™mN  W1 

01-493  0688  HEIMG  VI .  LONDON  Sw  I 

Uso  in  Paris,  109,  Vb«.  St.  Honor,'.  Tel:  HAL  2238 

ELY  1926 


HAL  O'NIANS 

SUMMER  EXHIBITION  of  OLD  MASTER  PAINTINGS 


Aid  VOYCUS    L  td  38  Jermyn  Street  St.  James's  London  S.W.I 

Member  of  the  BADA  Ltd 


Telephone: 
01-629  4195 


A  rare  FRENCH  Aubusson  oval  tapestry  panel,  mid-i8th  century  (c.  1760);  depicting  a  Musical 
Interlude,  after  a  cartoon  by  F.  Boucher.  The  colouring  is  superb  with  a  'rose  du  Barry'  field, 
the  simulated  carved  wood  border  entwined  with  floral  swags.  In  impeccable  condition,  within 
a  burnished  water-gilt  curved  frame. 
Measurements:  5  ft.  2  in.  x  2  ft.  I  in.  (1-58  x  64  cm.) 
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Antique  English  and  Continental  Silver 


A  parcel-gilt  Spanish  silver  dish 
on  turned  rim  foot. 
SEVILLE  c.  1 540 

24  cms.  across,  5-5  cms.  high,  16^  ozs. 


H.  S.  WELLBY 


1 6c  Grafton  Street,  London  W.i 

Telephone:  Hyde  Park  1^97 


THE  SLADMORE  GALLERY 

Specialists  in  19th  Century  French  Animal  Sculpture 


An  important  bronze  group 
by  P.  J.  Mene 

also  others  available  by 

BARYE 
FRATIN 
P.J.  MENE 
MOIGNIEZ 
the  BONHEURS,  etc. 


The  illustrated  catalogue  of  our  recent  exhibition,  which  contains  much  information  about  these  artists,  is  still  available 
Price  io/6d.  U.S.A.  2  dollars,  air  mail  post  free 

CRYERS  HILL    HIGH  WYCOMBE  BUCKINGHAMSHIRE 

(3  miles  from  Wycombe  on  the  Great  Missendcn  Road,  A4128)      HOLMER  GREEN  2279 
Also  at  No.  84  and  92,  The  Antique  Hypermarket,  26-40  Kensington  High  Street,  London  W.8 


XV 


Cables  and  Telegrams: 
Vivantique,  London  W.l 

( (pen  by  appointmrut  only 
t'roprietur:  PETER  MANHEIM 


D.  M.  Ur  E 


MANHEIM 


Member  of  The  British  Antique  Dealers*  Assocmiion  Ltd. 

LEEDS  CREAMWARE  POTTERY 


Telephone:  01-723  6595 

LONDON 

69  Upper  Berkeley  Street, 
Portman  Square,  W.l 


These  three  fine  examples  are  all  decorated  in  brilliant  enamel  colours.  The  tankard  has  a  large  rose, 
tiger-lily,  etc.,  on  the  reverse  side.  5|  in.  high.  Circa  1770. 

The  ale-jug  has  an  amusing  verse  in  rhyme  in  praise  of  "Ale  and  strong  Beer".  7  in.  high.  Circa  1780. 
The  teapot  and  cover  are  decorated  on  the  reverse  side  with  roses,  and  the  knop,  in  the  form  of  a  morn- 
ing glory,  is  blue.  5i  in.  high.  Circa  1770. 


WILLIAM  WALTER  ANTIQUES 


Pair  of  Candlesticks  date  1775.    Three  piece  Tea  Set  date  1781-6  by  William  Vincent 
Salver  date  1779  by  Richard  Carter,  Daniel  Smith  and  Robert  Sharp 


GEORGE 
III 

SILVER 
OF  THE 
ADAM 
PERIOD 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


01-242  3248/9 

W.C.2        Telegrams:  Walter  Silvavults  London  W.C.2 
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and  Rugs,  Tapestries,  etc. 


BOUGHT- SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


BBC  :  SCS 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Works  of  Art 
Period  Furniture 
Expert  Restoration  of  Antiques 


A  late  18th  Century  mahogany  Bonheur  du  Jour 
in  the  French  taste,  having  original  hrasses 
throughout. 3  ft.  wide, 1  ft. 8  in. deep, 3  ft.  5  in. high. 


45  SLOANE  STREET    LONDON  S.W.I 


Telephone:  BELgravia  1813/14 


Cables:  DENYSANT  LONDON  S.W. 


WILDENSTEIN 


A  LOAN  EXHIBITION 


JAMES  WILSON  MORRICE 

1865  -  I924 
4th  July  -  2nd  August,  1968 


Admission  2/6 

in  aid  of 
THE  RED  CROSS  SOCIETY 

County  of  London  Branch 


147  NEW  BOND  STREET,  LONDON  W.i 
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GEORGE  II  SILVER 


V 


— *- 


Two  dome  lidded  Tankards 
Newcastle  1757-8  by  John  Langlands 
Height  71  inches  and  6J  inches.  Weight  45  ozs. 


from  the  Collection  of 


LOUIS  WINE 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 

31  &  32  GRAFTON  STREET,  DUBLIN 


Established  1840 
Tel:  Dublin  773865 


XIX 


Late  17th  century  ebony  veneered  bracket  clock. 
Verge  escapement,  bob  pendulum.  Quarter  repeat- 
ed on  three  bells.  All  the  case  mounts  are  of  silver 
including  the  bun  feet  and  front  and  back  door 
escutcheons.  The  silver  mounts  to  the  dome  and 
the  front  and  side  frets  arc  pierced.  The  cherub 
spandrels  to  the  6\  in.  dial  are  also  of  silver.  The 
back-plate  is  finely  engraved  in  an  exceptional 
design  and  carries  the  signature  Thomas  Herbert, 
London.  (Herbert  was  clockmaker  to  King  James  II). 

Included  in  our  present  stock  are  clocks  and  watches 
by  the  following: 


Joint  Ellicott 
Daniel  Qnare 
John  Holmes 
John  Grant 
Thomas  Grignion 
Robert  Williamson 
Edmund  Day 


Richard  Rooker 
John  Taylor,  Jnr. 
Edward  Prior 
William  Troup 
Cornelius  Herbert 
A.  L.  Breguet 
Francis  Raynsford 


CAMERER  CUSS 

Horologists  since  1788 

56  New  Oxford  Street,  London  W.C.I 

Tel:  01-636  8968 


DAVID  PEEL 


&  CO.  LTD. 


John  the  Baptist 

Bronze 
Height  18A  inches 
Italian  Venice  16th  Century 
Ex  Collection:  Otto  Beit 


European 
Works  of  Art 


2  CARLOS  PLACE,  MOUNT  STREET,  W.l 
HYDe  Park  3161 
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PRESTONS  LIMITED 


ESTABLISHED  1869 


Member  of  the  Biinsh  Antique  Dealers'  Association 


George  IV  pair  of  silver  Sauce  Tureens  by  Philip  Rundell, 
London  1820.  Height:  6  inches.  Length:  1\  inches.  Width: 
5\  inches.  Weight:  74  ozs. 


DEANSGATE  •  BOLTON  •  LANCASHIRE 


•    TEL:  25476 


also  at  91  MOUNT  STREET  LONDON  W.1  tel:  01-4997544 

AND  AT  TORONTO    ■  CANADA 
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One  of  a  Set  of  Four  George  III  Silver  Entree  Dishes  and  Covers  on  Sheffield  Warmers. 
Maker  PAUL  STORR.  Date  1804.  Weight  of  dishes  210  oz.,  length  12  in.,  width  8|  in. 


1b  ALBEMARLE  ST     PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 


JOSEPH  &  EARLE  D.  VANDEKAR 


Superb  pair  French  Opaline  Glass  Vases  painted  with  flowers  and  finely  gilded. 

17|  inches  high. 

138  BROMPTON  ROAD,  LONDON  SW3    Tel:  01-589  8481 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

CENTENARY  YEAR 


A  finely  carved  mahogany  Bureau  Bookcase  attributed  to  Vile  and  Cobb,  the  architectural  pediment  centering 
a  cartouche  bearing  the  Arms  of  the  Smith  family  of  Milford,  Surrey.   England,  circa  1765. 

Height:  8  ft.  8  in.  Width:  3  ft.  9  in. 

CENTENARY  BOOK  containing  136  illustrations. 
Price  60/-  nett,  or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


44/S2  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


\  magnificent  set  of  four  George  II  candl 


by  Peter  Ar<  h;iml)o.  Wright  IJU  <>■/.. 


Charles  Longbothdm 


Claire  Dalby 


CLARGES  GALLERY  EXHIRITION 


3rd. -31st.  July  1968 

Small  Oils    LISA  de  MONTFORT  r.m.s.  . 

Watercolours  CHARLES  LONGBOTHAM, 
CLAIRE  DALBY 

Richard McDougall,  5  Clarges  Street, London, Wi. 

Telephone  01-629  3715 

Gallery  open:   10  a.m. -5.30  p.m.  Monday  to  Friday. 
10  a.m.- 12.30  p.m.  Saturday  during  this  Exhibition. 


jl 


Lisa  de  Montfort 
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TOOTH 

31  Bruton  Street, 
London  W.  1 

01 -499  674! 


A.  MARQUET  "La  Pointe  de  L'lle  St.  Louis"  1928  Canvas  23\  x  28\  in. 


M.  KNOEDLER  &CO., 

14  East  57th  Street,  New  York,  N.Y.  10022 

DAL  I  DE  KOONING  •  GORKY 
NAY  •  VIEIRA  DA  SILVA  ■  SOULAGES 
BRAM  VAN  VELDE  •  WYETH 
CALLERY  •  DUCHAMP  -  VILLON 
HAJDU  •  MOORE  ■  CHADWICK 
LARDERA  ■  ROSENTHAL 


New  York  Telephone:  (212)  PLAZA  3-9742  PARIS,  85bis  FAUBOURG  ST.  HONORE 

CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON  LONDON,  34  ST.  JAMES'S  STREET 


XXVII 


The  Connoisseur  Register  Advertisements 


WANTED 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 


Manchester  and  Liverpool  ART  EXHIBITION  CATALOGUES  pre-1910. 
Arnold  Hyde,  27  Viceroy  Court,  Manchester  20. 

Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1  91  8  Commerce 
Building,  Fort  Worth,  Texas  761 02,  U.S.A. 

Fine  Jewellery  has  appreciated  rapidly  in  value.  Cartier  offer  expert 
advice  for  purchase  and  pay  excellent  prices.  Strict  confidence,  of  course. 
Cartier  Ltd.,  175  New  Bond  Street,  London  W.1.  01-493  6962. 


Information  regarding  location  of  portraits  (painted  1804-16)  of 
John  Norton  (Teyoninkokarawen)  a  MOHAWK  Chief,  and/or  his 
wife  Catherine  by  artists  known  as  Williams,  Mr.  Watson  of  Edin- 
burgh, and  Mary  Anne  Knight.  (Philips'  picture  at  Syon  has  been 
identified.)  Please  write  to  Professor  C.  F.  Klinck,  8  Grosvenor  Street, 
London,  Ontario,  Canada.  Reward. 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 . 

Small  private  collection  Martinware  including  two  Owls  -  also 
Hannah  Barlow.  Box  No.  7424. 


Antique  Maps  and  Prints.  Large  stock,  send  5/-  for  illustrated  cata- 
logue. Richard  A.  Nicholson,  17/19  Chester  Road  East,  Shotton,  Dee- 
side,  Flintshire. 


MISCELLANEOUS 

Cameo  Corner  famous  for  60  years  for  fine  craftsmanship  in  antique 
jewellery  from  ancient  to  Victorian.  Also  the  best  in  contemporary  design. 
Enquiries  welcome.  26  Museum  Street,  W.C.1 .  Tel:  01  -636  0401 .  Open 
9-5.  Thu.  6.30. 


Inchbald  School  of  Design.  One  Year  Diploma  Course  in  Interior 
Design  and  Decoration  begins  October  1968.  Ten  Week  Concentrated 
Lecture  Course  including  Practical  Designing,  History  of  Architecture, 
Art,  and  Antiques  begins  30th  September  1968.  Also  Part-time  Courses. 
Apply:  The  Principal,  7  Eaton  Gate,  London  S.W.1 . 


drian 

galleries 

until  July  1  3 

CnHrp  UC\/F7I 
ljiuig  nuvLZ.i 

[jo 1 1  i  u i  i y o  oi  iu  i  c 1 1 c i  o 

Simon  FOX 

paintings 

from  July  1  6  -  August  2 

Eve  GARRISON 

paintings 

5-7  porchester  place     marble  arch     london  W2 

pad  9473 

CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.  -  Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


GRABOWSK I  GALLERY 

84  Sloane  Avenue    London  SW3    KEN  1868 

THE  100th  EXHIBITION  of  the  gallery 
June  18th— September  28th 

Open  Monday  -  Saturday  10-6 


EDWARD    SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  Wi 
01-493  0657 


OMELL  GALLERIES 


FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


839  4274 


English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


Antiques  -  We  are  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1 .  Tel:  Welbeck  01  63. 

Tenth  Brighton  Antiques  Fair  -  Corn  Exchange,  Pavilion  Gardens, 
Brighton,  July  19-27.  11  a.m.  to  8  p.m.  daily  (except  Sunday). 

Register  advertisements  are  2/-  per  word,  minimum  £1.6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


SARIN 

GALLERIKS 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 
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By  Appointment 
to  H.M.  Queen  Elizabeth 
The  Queen  Mother 


By  Appointment 
to  H.M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Alary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 


AND  AT  LLANDUDNO 


AN  EXTREMELY  RARE  PAIR  OF 
BEZIQUE  MARKERS  BY  CARL  FABERGE 

enamelled  translucent  royal  blue  and  opalescent 
oyster  over  guilloche  backgrounds,  and  bordered  by 
chased  scrolls  and  floral  sprays.  Bearing  the  initials 
of  the  Chief  Workmaster  Michael  Perchin  and  the 
St.  Petersburg  silver  mark  prior  to  18%.  Length: 
4  inches. 


A  KOVSH  BY  FABERGE 

in  Old  Russian  Style  and  fashioned  in 
oxidised  silver,  the  interior  gilt,  it  is  marked 
with  the  Moscow  signature  of  the  House. 
Length:  8|  inches. 

Fitted  in  the  original  wood  box. 


%iLTH  COX 
works  ofA%r 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 


Stamford  4159 


Early  17th 
Century  Ivory 
of  Christ  by 
GEORG  PETEL 
Augsburg, 
in  a  fine  1 8th 
Century  Italian 
filigree  si Iver 
cross.  14^  in. 

high. 


Hyde  Park  471 1 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1 .  01 -930  1 794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


HENRY  SPENCER  &  SONS 


ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
FINE  ART  SALES 

RETFORD  SALEROOMS 
July  10,  11, 12 -XVIII  and  XIX  Century  FURNITURE, 
GEORGIAN  SILVER,  PAINTINGS. 

July  24,  25,  26 -XVIII  and  XIX  Century  FURNITURE, 
PORCELAIN,  PRINTS,  WORKS  OF  ART. 

Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 

Catalogues  3/6d.  each  (By  Post  4/-)  from 

HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange  Street,  Retford 
Telephone  2404  and  2205 


Old  Brompton  Road,  S.W.7 

Large  lock-up  shop  in  excellent  position 
Opposite  South  Kensington  Station 

Ideally  suited  for 
ANTIQUE  DEALER 

For  full  details  apply: 

CONRAD,  RITBLAT  &  CO. 
Milner  House 
London  W.1 
Tel.  01-935  4499  (27  lines) 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  PAINTINGS 
antique  and  modern  works 
40  Great  Russell  Street,  London,  W.C.I. 

(LANGHAM  7538) 


4*        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GAR  RAR  D  The  Crown  Jewellers 

112  REGENT  STREET,  LONDON,  W.I.  TELEPHONE  :  REGENT  7020 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEYAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbric 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packee  me' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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mm 

Illustrated  are  a  few  examples  from  our  large  collection  of 
antique  silver.  The  kitchen  pepper  was  made  in  Edinburgh 
during  1762  and  the  child's  mug  in  1718.  The  other  four 
pieces  were  made  in  London  during  the  reign  of  George  I. 


Wilson  &  Sharp  139  Princes  Street,  Edinburgh  (f J|J  -A  Member  of  the  British  Antique  Dealers'  Association 


XXXI 


18th  CENTURY  SILVER  TEA  AND  COFFEE  SET 

date  1796  and  1799  by  John  Ernes,  London 
weight  58  ounces:  height  of  coffee  pot  11  inches 


Rosewood  and  Coromandel  wood  sofa  table, 
ormolu  enriched  with  ebonised  and  gilt  stretcher, 

circa  1810,  exceptional  quality   Top  2  ft.  7%  in    ■    5  ft  2  in  open 

PORCELAIN    •  MAPS 

Dealing  in  antiques  since  1880 

LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

39-40  CHURCH  GATE  rd.  olo-93  2554 

Open  all  week  except  Saturday 


Leather  Craftsmanship 

JOHN  W.  WATERER 

Hon.  Secretary  of  the  Museum  of  Leathercraft  in  London 

A  magnificently  illustrated  book  showing  how  craftsman- 
ship in  leather  has  developed  from  earliest  times  right  up 
to  Paris,  1967,  and  spread  across  numerous  fields,  each 
requiring  its  own  techniques  and  processes.  For  craft- 
workers  in  leather,  for  dealers,  collectors,  art  historians, 
teachers  and  the  trade  -  a  vitally  important  survey  by 
a  great  authority.  129  photographs.  50s.  net 

William  Blake  Raymond  Lister 

A  highly  praised  introduction  to  the  man  and  his  work. 
24  photographs.  2  drawings.  35s.  net 

Heraldic  Design         Heather  Child 

Filling  an  important  and  long-felt  gap,  Heather  Child's 
book  is  absolutely  authoritative.  2nd  printing.  86  photo- 
graphs. 118  drawings.  63s.  net 

BELL 
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LEGGATT  BROTHERS 

ESTABLISHED    I  8  20 


Oil  Painting 
"Jack  in  his  Glory" 
by  JULIUS  CAESAR  IBBETSON 
Canvas  size  18  x  24  inches 
Painted  in  1795 
Recorded:  'Julius  Caesar  Ibbetson'  by  Rotha  Mary  Clay 
page  48  and  illustrated  plate  59 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones:  01-930  3772&  3252  Cables:  Lcggabros,  London  S.W.i 


xxxm 


BIGGS 


of 


MAIDENHEAD 

ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


Fine  Adam  period  mahogany  sideboard 
with  carved  paterae  and  fluted  frieze 
concealing  centre  drawer. 

Height  2  ft.  o|  in. 
Width  6  ft.  oi  in. 
Depth  2  ft.  3 J  in. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TELEPHONE:  22923 


>*«•*< 


GOLD  •  PRECIOUS  STONES  •  COINS  ■  MEDALS 


Foreign  visitors  to  Moscow  are  invited  to  visit  the  shop  of  the  Commercial 
Department  of  the  Bank  for  Foreign  Trade  of  the  U.S.S.R.,  where  they  may 
purchase:— 

•  Medals  made  from  gold  and  non-precious  metals. 

•  Gold  and  silver  coins  of  the  Soviet  Union  and  of  pre-revolutionary 
Russia,  as  well  as  gold  coins  of  other  countries. 

•  Sets  of  Soviet  coins  in  circulation  and  withdrawn  from  circulation 
and  also  Soviet  notes  withdrawn  from  circulation. 

•  Gold  bars,  diamonds  and  emeralds. 


i 


Requests  for  information  and  orders  may  be  mailed  direct  to:— 
Commercial  Department, 

BANK  FOR  FOREIGN  TRADE  OF  THE  U.S.S.R.,  Pushkinskaya  9,  MOSCOW,  U.S.S.R. 

Information  may  also  be  obtained  from  Moscow  Narodny  Bank  Limited,  24/32,  King  William  Street.  E.C4. 


5 
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An  important  silvcr-gilt  mounted  Austrian 
ivory  tankard.  Vienna  1739.  Height  16  inches. 

An  example  from  our  collection  of  antique  Continental  silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase,  London  W.I" 


UI 

Canvas  size: 
Framed  size: 


M.  NEW 

Established  1870 

43a  Duke  Street,  St.  James'l 

Telephone:  01-930  6068 


1 


X  100  cms.) 
Ill  cms.) 


IN  ltd 

le  British  Antique  Dealers'  Association  Ltd. 

fder  Street,  London,  S.W.i 


Iddress:  NEWPIC,  LONDON,  S.W.I 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT&  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.  1 .  TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l .  AND  AT  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  W.l 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London    Telephone:  01-385  1375-7 


■  ■  a 


la 


An  Irish  Adam  Period  finely  carved  Chinmeypiece  in  Statuary  and  Jasper  marbles. 

Length  of  shelf  6  ft.  Oi  in. 

Total  height  4  ft.  8|  in. 

Opening  width  4  ft.  Os  in. 

Opening  height  3  ft.  10  in. 

We  have  also  acquired  several  fine  Chippendale  carved  wood  chimneypieces  and  doorways  from  otfier  sources. 


JOHN  FERNELEY,  Sr. 
1782-1860 

Chestnut  hunter  and 
dog  outside  Allington  Hall 
Canvas:  34  X  42  inches 

Signed  and  dated 
Melton  Mowbray,  1847 


Collection:  Miss  Bridget  Des  Graz 

Literature:  The  Melton  Mowbray 
of  John  Ferneley  by  Major  Gay 
Paget  1931,  The  Account  Books, 
No.  526  painted  1843  for  the 
Rev.  Montague  Welby. 


THE 

SPORTING 

GALLERY,  INC. 
R.  Gordon  Barton 

P.O.  BOX  111 
MIDDLEBURG 
VIRGINIA 
703  681-6447 


IN  LOS  ANGELES 


'William  The  Third,  of  England' 
in  coronation  robes, 
wearing  the  Order  of  St.  George. 
Oil  on  canvas,  96  in.  x  50  in. 
SIR  GODFREY  KNELLER,  1648-1723 
(See:  'Sir  Godfrey  Kneller  and  His 
Times ',  L  ord  Killanin ) 


ousie  of  Hartforb 

13812  VENTURA  BOULEVARD,  SHERMAN  OAKS,  CALIF.  91403 
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The  Hallsborough  Gallery 


IMPORTANT  OLD  MASTERS 


143  NEW  BOND  STREET,  LONDON,  W.l.  Tel:  01-499  1923 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET 

•  PHONE  225  3038 

Restoration 

and  conservation  of  the  antique 


Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art    Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1  770      Tel :  MUSeum  1  268 
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GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  May  fair  2608/9/0,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
C HAN  DEL  I E  RS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T IO  N  S 
ELECTRICAL  WORKS 
HEATING 


VA  L  UA  TION 


A  Chippendale  mahogany  artist's  table  having  an 
adjustable  top  and  centre  fitted  drawer.  C.  1780. 

Height:  2  ft.  7  in. 
Width:  3  ft.  2  in. 
Depth:  2  ft.  o  in. 


Phillips,  Son  &  Neale 


in  association  with 


Puttick  &  Simpson 


Jftne  £lrt  HucttoncerS  for  ouer  170  pears 


For  the  second  time  in  twelve  months  we  have  pleasure 
in  announcing  an  expansion  at  our  Bond  Street  Galleries 


We  have  again  acquired  an  extra  floor,  which  will  increase 
the  number  of  our  Sale  Rooms,  and  further  improve  our 
service  to  Clients 


AUCTIONEERS  AND  VALUERS 

Blenstock  House,  7  Blenheim  Street,  New  Bond  Street,  London,  W.1 . 

TELEPHONE  01-499  8541 


XLIM 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 

During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 

FITZWILLIAM  MUSEUM 
EMBROIDERED  PICTURE  BY  EDMUND  HARRISON 

This  embroidered  picture,  which  represents  the  Marriage  of  the  Virgin,  was  one  of  a  set  of  six  made  for  William  Howard, 
Lord  Stafford  (1611-80),  of  Corby  Castle,  Carlisle.  The  set  was  made  by  Edmund  Harrison,  and  three  of  the  pictures, 
one  in  the  Victoria  and  Albert  Museum,  one  in  the  Royal  Scottish  Museum  and  this  one,  are  signed  by  him  on  the  back 
and  dated  1637. 


Harrison  was  one  of  the  most  notable 
embroiderers  of  his  time.  He  was  Em- 
broiderer to  James  I,  Charles  I,  and 
Charles  II.  In  1660,  when  he  applied  to 
be  re-admitted  to  this  office  after  the 
Restoration,  the  Company  of  Broid- 
erers  certified  that  he  was  the  ablest 
worker  living.  This  set  represents  the 
only  known  examples  of  his  work  that 
have  survived. 

A  large  part  of  this  picture  is  embroid- 
ered with  gold  thread  laid  horizontally 
and  couched  with  silk,  a  technique  used 
more  on  the  Continent  than  in  Eng- 
land. Some  of  the  details  have  been 
embroidered  separately  in  silk  on  linen 
and  applied. 


20  RUTLAND  GATE,  LONDON  S.W.y 


o  t  -  c,  8y  4128 


CHARLES  WOOLLETT  &  SON 


(Members  of  The  B.A.D.A.  Ltd.} 


Rare  Longton  Hall  leaf-shaped  Bowl  in  the  form  of  a 
vine-leaf,  decorated  on  inside  and  outside  with  Birds. 
5  inches  diameter. 


59/61    WIGMORE    STREET,    LONDON  W.I 

Established  1889  Phone  Welbeck  8664 


FRANS  FLORIS 
1516-70 


Mars-Venus 
Panel  91  x  66  cm. 


HANS  SOKOLOWSKI 

Jungfrugatan  62 
STOCKHOLM  NO  -  SWEDEN 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  medh 


HERCULES  AND 
ANTAEUS 
Rich  red  gold  patinated 
bronze  by  Stcfano  Maderno 
(1576-1636). 

The  terracotta  Modello  sign- 
ed and  dated  1622,  is  in  the 
Ca  d'Oro  in  Venice.  Two 
further  versions  in  bronze 
are  recorded:  in  the  Skulp- 
turen  Sammlung  in  1  )resden 
(Wcihrauch  Europaischen 
Bronze  Statuetten  15-18 
yahrhundert  1967.  p.  246, 
pi.  299).  The  second  was  for- 
merly in  the  collection  of 
the  Comtesse  de  Beam  in 
Paris.  Height  of  figure  23 
inches.  Base  12  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


GENEVIEVE  AYMONIER 
PARIS 


Old  Master  Drawings 


13  RUE  DES  SAINTS-PERES,  6c.  Tel.  222.26.61 


XLV 


HOW 


REG.  &  MURIEL 


ESTABLISHED  1907 


ANDRADE 


LIMITED 


A  set  of  12  plates 
London  171 5  Arms  of  Tufnell  of  Langleys 

By  J.  Bodington  Co.  Essex 

(HOW  OF  EDINBURGH) 


Weight  201  oz.  15  dwt. 
Diameter  9^  in. 


ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 

Telephone  &  Telegrams:  01-930  7140 


July  9th  -  13th 
11  a.m.  -  9  p.m.  daily 


A  fine  collection 
of  good  quality 
Antiques.  All  exhibits 
are  offered  for  sale 

THE  FIRST 


TUNBRIDGE  WELLS 

ANTIQUES 
FAIR 

THE  SPA  HOTEL 

Admission  3s.  6d.  First  day  5s.  Od. 


THE  IVEAGH  BEQUEST,  KENWOOD 

HAMPSTEAD  LANE,  IM.W.3 

SUMMER  EXHIBITION 

The  French  Taste  in  English  18th  Century  Painting 
Until  25th  August 
Weekdays  10—7    Sundays  2—7 
210  bus  from  Archway  or  G older s  Green 

Admission  free 


North -Western  Polytechnic 
Department  of  Printing 
Back  Hill,  Clerkenwell  Road,  E.C.1 

Courses  in 

BOOKBINDING 

Day  and  evening  classes  for  Amateur  and  Profession- 
al Bookbinders,  Archivists,  Librarians,  Booksellers. 

Further  particulars  obtainable  from  the  Head  of 
Department  at  the  above  address. 

Enrolment,  Monday,  16th  September  to  Friday.  20th 
September,  1968,  10  a.m.  to  7-30  p.m. 
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A  SPRING  FESTIVAL 

by 

SIR  LAWRENCE  ALMA-TADEMA 
(1836-1912) 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1S78 

15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 
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SHOWCASE 


from  a  collection  of 
IVORY,  JADE,  HA  RDS  TONES 
at 

W.  BARRETT  &  SON  LTD. 

o  OLD  BOND  STREET,  LONDON,  W.i 
Tel.  01-493  1996 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.I  Sloane4240 

and  at  Thames  Ditton,  Surrey 


A  fine  French  Empire  green  marble  and 
ormolu  striking  clock  signed  Deglane  a  Pans, 
in.  high.  Circa  1812. 

Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


A  Baccarat  rare  red  and  white  flower  and 
garland  weight.  2\  in. 

ALAN  TILLMAN  (Antiques  Ltd) 
6  HALKIN  ARCADE,  LONDON  S.W. I 
Tel:  BEL  8235   Telex  No.  916151 
Cables:  tillweights  London 

Valuations  and  Sales  Advice 


George  III 
'775- 

Domed  Top 
Tankard. 
Maker  Win. 
Cripps. 
Weight 
24  oz. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


CALDER  Colour  lithograph  1966,  signed 
ORIGINAL  GRAPHICS 

PICASSO  •   BRAQUE  ■  MATISSE 
CHAGALL  •  MIRO  •  MOORE 

Other  masters  and  young  printmakers 

LUMLEY  CAZALET  LTD 

24  DAVIES  STREET,  W.i        01-499  5058 


A  fine  George  II  Cup  and  Cover  with  strapwork 
of  exceptional  merit.  London  1737  by  Thomas 
Farrar.  Height  13  in.  Weight  81  oz. 
The  arms  are  those  of  CA  REW. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


FURNITURE  IN  THE 
ANCIENT  WORLD 

6  gns.  (post  free) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd 

22  ARMOURY  WAY,  LONDON  SW18 


Scent  "Bottles 

%  Km  F« 


SCENT  BOTTLES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


A  George  II Muffineer  q\  in.  high.  Maker: 
Edward  Gibbons,  London  Circa  1730. 
A  George  II  Muffineer  3  in.  high,  London 
1750.  Maker:  Ben  Godfrey. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 

CAMBRIDGE  Cambridge  56886 


EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co. Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Specialists 
in 

Antique 

Clock* 


CHARLES  FRODSHAM  &  Co. 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W. 3  Kensington  1073 


A  Walnut  Longcase 
Clock  by  William 
Wright,  Loudon. 
6  ft.  gS  ins.  high. 
Circa  1720. 
Price  £275 


A.  T.  SILVESTER  &  Sons  Ltd 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  o88j 

and  at  Warwick  and  Knowle 


KNCYCLUPAiMA  oK 

FIREARMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co.  Ltd) 
22  ARMOURY  WAY,  LONDON  SW18 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLE 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  719(3 


FROM  OUR  INTERESTING  STOCK- 


Silvcr-gilt  (vermeil)  "fruit"  inkstand,  each  piece 
mounted  on  a  leaf.  Tree  trunk  candle  holder  in 
centre,  London  i8$l  by  John  Angel. 
6  in.  (15  cm.)  diameter  (excluding  handles). 

M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 
5  THURLOE  PLACE.  LONDON  SW7 

phones  (01)  589  3755/3785 
(Facing  Victoria  &  Albert  Museum) 
Open  on  Saturday  mornings  to  1  p.m. 


RANK  PARTRIDGE 


SONS  LTD 


EPARTMENT  OF  SILVER 

IECTOR:  THOMAS  LUMLEY 


4  New  Bond  Street,  London  W.i 


PHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 


)  pairs  of  Dutch  Candlesticks.  One  pair  The  Hague  1 732, 
;er's  mark  (see  Voet,  p.  172),  the  other  pair  The  Hague  1736, 
ohan  Logerat  (see  Voet,  p.  173  and  174). 


HOT  C.  ELDKEI)  CO.  INC. 

ESTATE  AUCTIONEERS 
KOITK  6A,  EAST  DENNIS,  MASS. 

take  pleasure  in  announcing 

I  heir  auction  schedule 
for  the  7  96/)  summer  season 
at  their  Galleries 

Friday  July  5,  at  10.30  a.m. 

The  estate  of  the  late  Peter  Hunt  of  Cape  Cod. 
By  order  of  the  executor. 

Peasant  art,  deeoupage,  sculpture,  paintings, 
painted  furniture,  contents  of  his  studio. 

Thursday  July  11,  at  10.30  a.m. 

By  order  of  the  Old  Colony  Trust  Co.  of  Boston  and 
ol  hers. 

English  and  American  furniture,  hooked  rugs, 
paintings,  accessories,  household  furnishings  from 
various  New  England  estates. 

Thursday  July  18,  at  10.30  a.m. 

By  order  of  the  National  Bank  of  Detroit.  The 
estate  of  the  late  (name  withheld  by  request). 

Important  collection  of  18th-century  English, 
French  and  American  furniture,  300  pieces  of 
Steuben  glass,  oriental  rugs,  large  collection  of 
modern   silver,    bronzes,   custom    furniture  and 


accessories. 


Thursday  July  25,  at  10.30  a.m. 


English 


A  distinguished  collection  of  18th  century  English 
furniture,  American  figurehead  from  bar! 
"EACLE",  oriental  rugs,  paintings,  fint 
porcelains  and  accessories. 

Thursday  August  #,  at  1.00  p.m. 

Our  4th  annual  sale  of  American  painting.  125 
canvases  by  19th  century  American  artists.  Drawn 
from  various  estates  during  the  past  12  months. 

Thursday  August  15,  at  10.30  a.m. 

By  order  of  the  National  Bank  of  Detroit  and 
other  executors. 

A  most  important  collection  of  ORIENTAL 
ART.  Jades,  ivories,  snuff  bottles,  ceramics, 
bronzes,  rugs,  fabrics,  furniture  and  accessories. 
From  the  Tang  period  to  the  mid-19th  century. 

Thursday  August  22,  at  10.30  a.m. 

Important  L8th-c<  ntury  English  and  American 
furniture,  oriental  rugs  and  accessories  from  a 
most  distinguished  collection. 

Thursday  August  29  and 
September  sales  to  be  announced 

Each  estate  will  he  on  exhibition  for  the  two 
days  immediately  preceeding  the  sale. 

Catalogs  for  any  sale  (including  j)ostag(>) 
one  dollar. 

Brochures  on  request.  We  would  be  hajtpv 
to  add  your  mime  to  our  mailing  list. 

Telephone  (617)  385-3377 


When  in  Montreal  Visit 
Dominion  Gallery  also  at 

'Man  and  His  World',  French 
Pavilion,  5th  Floor  mm 


MARINO  MARINI 
'Piccolo  Ritratto' 
oil  on  canvas  323.   •   26i  inches 


ON  VIEW: 

Paintings  by : 

AIZPIRI 

BRIANCHON 

CAMPIGLI 
'CASSINARI 

DERAIN 

DUFY 
'EDZARD 
'EISENDIECK 

FANTIN  LAT. 
'FOUJITA 

HITCHENS 
•GOMERY 

LAURENCIN 

LAVERY 


LEPINE 

L'HERMITTE 
•MANE-KATZ 
•MARCHAND 

MARIS 
•MATHIEU 

METZINGER 

MONTICELLI 
•OUDOT 

TERECHKOVITZ 

THARRATS 

VOLLON 

WOLS 

and  others 


ON  VIEW: 

Sculptures  by : 
"ARCHIPENKO 
•ARP 

•BARELIER 

•CESAR 

•CHADWICK 

•FAZZINI 

•GRECO 

HAJDU 

H  A. !  E  K 
•MAILLOL 


•MANZU 
•MARINI 

MEUNIER 
•MINGUZZI 
•MIRKO 
•MOORE 
•PAOLOZZI 
•RODIN 
•ZADKINE 

and  others 


more  than  tive  works 


Over  175 
Canadian  Artists 
I9thand  20r.h  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


ISth-Century  French  Antiques 


Louis  XIV  bureau  plat,  with  draiver  ami  slide  at  either  end. 
French  IHtli  Century.  15  in.  long.  29  in.  wide,  30\  in.  high. 


CHARLES  C.  PATERSON 

716  Madison  Ave.,  New  York,  N.Y.  10021  •    UN  1-1666 

Member  Art  and  Antique  Dealers  League  of  Amerira 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


I  he  (  lonnoisscur,  July,  Vj(>H 


I 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 


'Behave  toward  everyone  as  if  receiving  a  great  guest. 


CONFUCIUS 


Won't  you  be  our  "great  guest?" 


Lowestoft 


Other  fine  porcelains.  Majolica  •  Unusual  selection 
of  18th  century  English  and  American  furni- 
ture. Also  unique  Bentwood  •  Museum 
quality  African  sculpture  •  Collector's 
items  in  glass  including  Stiegel. 
La  Granja,  Tiffany,  Wehh, 
early  Steuhen,  Galle. 


The  Tontine  Emporium,  an  affiliate  of  Otto  Oerdau  Co  f  Established  1872) 
82  Wall  Street,  New  York  •  212  WH  3-6200 

TONTINE  HOI  s  E 


George  I  walnut  bureau-cabinet  of  fine 
quality  and  light  brown  color.  The  upper 
part  fitted  with  candle  slides.  The  writing 
interior  with  two  shallow  and  two  long 
drawers  of  concave  shape.  Circa  1720. 
Height  87  ins.  Width  39  ins.  Depth  24  ins. 


Franchised  dealers  for  the  famous  Dorothy  Doughty 
and  Boehm  Birds,  and  Cybis  porcelains. 
{We  welcome  your  requests  for  specific  models) 

Wakefield-Scearue  Galleries 

DIRECT  IMPORTERS 
SHELBYVILLE,  KENTUCKY  40065 

on  BOTH  main  roads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 
Open  every  day  9-5.  Closed  Sundays 
Telephone  (502)  ME  3-4382 
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UN  PASSENGER  RECALCITRANT 

Oil,  Canvas  size  57  in.    79  in. 
By  J.  DAUBEIL.  signed  lower  left 
Ca.  1875 

EUGENE  SUSSEL 

ANTHllJES  AND  FINE  ART 

1929  CHESTNUT  STREET,  PHILADELPHIA,  PA.  I910I] 

Members  of  the  Art  and  Antique  Dealers  League  of  America 
and  The  Appraisers  Association  of  America 


I  


Portrait  of  a  Lady — Madam  Van  Loo  by  Louis  Michel  Van  Loo, 
signed  and  dated  1765.  Inside  canvas  measures  are  28"  high, 
22j"  wide.  Exhibited  at  Baltimore  Museum  of  Art. 

ARPAD  ANTIQUES,  INC. 

•  APPRAISALS  • 
Wisconsin  &  O  Streets,  N.W.,  Washington,  D.C. 
&  3125  M  Street,  N.W. 

Area  code  202 — FE  7-3121 

Member:  Appraisers*  Association  of  America 


GALLERY 

955  CENTER  STREET.  DOUGLAS.  MICHIGAN  49406 
TELEPHONE  (616)  857  2194 


Whieldon  Rustic  Musicians.  Height  1  1  i  inches 
ANTIQUE  FURNITURE 
PAINTINGS  -  RARE  PRINTS 
ETCHINGS  AND  WATERCOLORS 
OBJECTS  OF  ART 
RESTORATION  OF  PAINTINGS 


ANTIQUES  AND  WORKS  OF  ART 


An  18th-century 
Irish  Chippendale  sofa 
of  exceptional  merit. 


Rowland's  Antiques 

Route  202  -  Route  413 

Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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SIGISMUNDO  PANHOLFO  MALATESTA  (1417-1468) 
by  MATTEO  DE'  PASTI  (Active  from  1441  ;  d.  [467  8) 
Reverse:  The  Castle  of  Rimini,  dated  MCCCCXLVI. 
Bronze  Diameter:  Si  mm. 

Lit:  Hill  Corpus  of  Italian  Medals  of  the  Renaissance, 
Plate  34,  No.  186:  Cott  p.  164:  G.  Pollard  and  G.  F.  Hill 
Medals  from  the  Samuel  H.  Kress  Collection, 
Cat.  No.  60. 


MICHAEL  HALL 
FINE  ARTS  Inc. 

6  East  79th  Street  New  York,  N.Y.  10021 

Tel:  249-5053     By  appointment  only    Cable:  Mikhallart 


— — . 


\1\ 


?pj  ,'71' 


 -11 

«r — 

A  curly  maple  desk  made  in  Hopkinton,  1 
New  Hampshire,  in  the  1750s.  All  original  I 
brasses,  base  and  finish.  Length  38  inches. 

CAPTAIN 
MOSES  BROWN 
HOUSE 

Sally  and  Allen  Aylward 
1  Fruit  Street,  Newburyport,  Mass.  01950 
Public  and  trade  welcome   '    (612)  465-8856 


BEIlllY-HILL  GALLERIES 

743  FIFTH  AVE.       New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berry  hill  New  York 


SUNDAY  MORNING  IN  HYDE  PARK 
AT  THE  TURN  OF  THE  CENTURY 

Signed  J.  SANDERSON  WELLS 
Oils  on  canvas  37  in.       45.1,  in. 


LIII 


JOHN  C.  R.  TOMPKINS 

Antiques 


i  sth  Century 
Irish  portrait  of 
a  Gentleman. 


Small  George 
II    mahogany  concer- 
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The  Old  West;  Things  That  Were 

(Kennedy  Quarterly  Vol.  VIII  No.  2) 

American  Sports  and  Sportsmen 
The  Old  West  in  Bronze 
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will  hold  the  following  sales  in  JULY/AUGUST  each  sale  beginning  at  1 1  am  unless  otherwise  stated 


Monday.  1st  July,  and  following  day. 
Valuable  Printed  Books,  Autograph  letters  and 
Historical  Documents,  the  property  of  The  Rt. 
Hon.  The  Marquess  of  Sligo,  The  Rt.  Hon.  The 
Earl  Haddington,  the  late  H.  L.  Bradfer- 
Lawrence,  Esq.,  and  other  owners,  comprising 
voyages,  travel  and  Americana.  Catalogue  (6 
plates)  3s. 

Monday,  1st  July.  An  Important  Collection  of 
French  Paperweights,  the  property  of  a  Gentle- 
man, including  fine  Clichy,  Baccarat  and  St. 
Louis  millefiori  weights,  attractive  Baccarat  and 
St.  Louis  mushroom  weights,  a  good  series  of 
Baccarat  carpet-ground  weights,  pinchbeck  and 
sulphide  paperweights,  miniature  weights  and 
fruit  doorhandles,  good  St.  Louis  upright  and 
bouquet  weights,  fine  Baccarat  and  St.  Louis 
flat  bouquet  weights,  attractive  St.  Louis, 
Baccarat  and  Clichy  flower  weights,  unusual 
Baccarat,  Clichy  and  St.  Louis  colour-grounds, 
a  selection  of  Baccarat  and  St.  Louis  fruit 
weights,  fine  Baccarat  and  Clichy  overlay 
weights,  a  very  rare  St.  Louis  encased  pink 
overlay  weight,  attractive  St.  Louis  crown  and 
Clichy  swirl  weights,  good  Baccarat  'Ducks  on 
a  Pond'  weight,  interesting  Baccarat  and  St. 
Louis  snake  weights  and  an  extremely  rare  St. 
Louis  parrot  weight.  Catalogue  (20  plates,  4  in 
colour)  8s. 

Monday,  1st  July.  A  Very  Fine  Collection  of 
Japanese  Colour  Prints,  the  property  of 
P.  Krolik,  Esq.,  comprising  works  by  Hishi- 
kawa  Moronobu,  Torii  Kiyonobu  1,  Nishikawa 
Sukenobu,  Okumura  Toshinonu,  Nishimura 
Shigenaga,  Nishimura  Shigenobu,  Ishikawa 
Toyonobu,  Torii  Kiyomasu  II,  Torii  Kiyomitsu, 
Suzuki  Harunobu,  Isoda  Koryusai,  Kitao 
Masanobu,  Katsukawa  Shunsho,  Torii 
Kiyonaga,  Katsukawa  Shuncho,  Kitagawa 
Utamaro,  Chobunsai  Eishi,  Chokosai  Eisho, 
Eishoasi  Choki,  Utagawa  Toyoharu,  Utagawa 
Toyokuni,  Utagawa  Kuniyasu,  Katsushika 
Hokusai,  Ryuryukyo  Shinsai,  Yashima 
Gakutei,  Ichiyusai  Kuniyoshi,  Ichiryusai 
Hiroshige,  original  drawings  and  surimono  by 
various  artists,  albums,  by  Utamaro,  Hokusai 
and  others  and  an  important  drawing  from  an 
album  by  Hokusai.  Catalogue  ( 1 5  plates),  6s. 

Monday,  1st  July,  at  2.30  p.m.  Russian  and 
Greek  Icons,  Russian  Works  of  Art,  Objects  of 
Vertu  and  English  Enamels,  the  property  of  the 
late  Sir  Chester  Beatty,  Mrs.  R.  Sassoon,  and 
other  owners,  comprising  a  Russian  icon  of  the 
Annunciation,  with  silver  and  enamel  riza, 
dated  St.  Petersburg,  1864,  a  Russian  icon  of 
the  Baptism  of  our  Lord,  Moscow,  early  seven- 
teenth century,  a  Greek  icon  of  ten  saints,  eigh- 
teenth century,  a  Viennese  silver  and  enamel 
desk  clock,  a  Dutch  terrapin  snuff  box,  a 
Faberge  enamel  and  hardstone  cane  handle, 
workmaster  Michael  Perchin,  a  Russian  niello 
crucifix,  eighteenth  century,  a  fine  Russian 
silver  and  niello  snuff  box  aiid  a  Faberge 


ON  VIEW    AT  LEAST  THREE  DAYS  PRIOR 

hardstone  elephant,  a  pair  of  Staffordshire 
enamel  cassolettes,  a  Battersea  transfer-printed 
plaque  of  Frederick,  Prince  of  Wales,  a 
Battersea  transfer-printed  plaque  of  William 
Augustus,  the  Duke  of  Cumberland  and  snuff 
boxes  in  gold,  silver  and  hardstone.  Catalogue 
(8  plates),  4s. 

Tuesday,  2nd  July.  The  Important  Collection 
of  Chinese  Ceramics,  Lacquer,  Cloisonne 
Enamel  and  Works  of  Art,  Remaining  after 
bequests  to  Museums,  the  property  of  the  late 
Mrs.  Walter  Sedgwick,  including  a  Northern 
Celadon  incense  burner  with  human  figures,  a 
superbly  carved  Ting-yao  bowl,  a  large  Chiin- 
yao  bowl  and  a  bubble  bowl,  a  copper-red  pear- 
shaped  vase,  a  moulded  dragon  bowl  of  shu  fu 
type,  a  very  rare  blue-ground  Hsiian  Te  dish,  a 
blue  and  white  covered  stembowl,  a  jar  (kuan) 
painted  with  lions,  a  Ch'eng  Hua  ton  ts"ai 
stem-cup  and  chicken  cup,  two  red-ground 
stem-cups,  a  blue  and  white  palace  bowl,  a 
blue  and  white  jar  with  dragons,  a  Famille-Rose 
Chinese  taste  bowl,  the  Norton  early  fifteenth 
century  cannabar  box,  a  late  fifteenth  century 
black  and  red  lacquer  box,  a  series  of  sixteenth 
century  dishes  and  bowls.  Sung  lacquer  dishes 
and  examples  of  lac  burgaute,  two  early  fif- 
teenth century  cloisonne  enamel  vases,  an  early 
cup-stand  and  later  Ming  pieces,  archaic  jades, 
glass  beads  and  early  bronzes,  a  set  of  T'ang 
gilt-bronze  scissors  and  tweezers,  an  engraved 
Sung  silver-gilt  wine  cup,  a  gilt-bronze  bird 
sleeve-weight  and  three  figures  of  Lohan.  Cata- 
logue (46  plates,  3  in  colour),  16s. 

Wednesday,  3rd  July.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  the  late  the  Hon.  Mrs.  A.  E.  Pley- 
dell-Bouverie,  Isobel,  Lady  Hay,  Miss  Use 
Schwarzchild,  Madame  Hoentschel  de  Malher- 
be,  of  Paris,  The  Phillips  Collection,  of  Wash- 
ington, D.C.,  Mr.  Harold  Mirisch,  of  Beverly 
Hills,  and  other  owners,  including  Le  Grand 
Metairie,  by  Jean-Baptiste-Camille  Corot, 
1860-65,  Portrait  de  Jean  Monet,  by  Claude 
Monet,  c.  1 87 1 ,  Stir  la  Plage,  by  Bcrthe  Morisot, 
1873,  Bonis  de  TOise  a  Auvers,  by  Camille  Pis- 
sarro,  1878,  Vase  de  Flairs  Variees,  by  Adolphe 
Monticelli,  c.  1878-80,  Jcune  Femme  dans  un 
Intericur,  by  Pierre-Auguste  Renoir,  pastel,  c. 
1879-80,  Vase  de  Pivoines,  by  Henri  Fantin- 
Latour,  1881,  La  Vallee  de  la  Scie,  Pourvillc. 
by  Claude  Monet,  1882,  Repassatse  d  Con  t  re 
Jour,  by  Edgar  Degas,  c.  1883,  Nature  Morte, 
by  Vincent  van  Gogh.  1884-85,  La  Vol  de 
Falaise,  by  Claude  Monet,  1885,  Madame 
Vuillard  cousant,  by  Edouard  Vuillard,  1895. 
Le  Nu  au  Bus  Rouge,  by  Pablo  Picasso,  1901, 
Les  Flews  Jaunes,  by  Henri  Matisse,  1902,  The 
Thames  Embankment ,  by  Andre  Derain,  1906, 
Venise  le  Matin,  by  Paul  Signac,  1908,  Peniehes 
a  Chatou,  by  Maurice  de  Vlaminck,  c.  1907-08, 
Petit  Voilier  et  Peniche  sur  la  Seine,  by  Maurice 
de  Vlaminck,  Portrait  de  Beatrice  Hastings, 


c.  1916-17,  by  Amedeo  Modigliani,  Nature 
Morte  sur  les  Toils,  by  Marc  Chagall,  c.  1923. 
Catalogue  (1 10  plates,  46  in  colour)  £1. 

Wednesday,  3rd  July,  at  5  p.m.,  and 
following  day  at  2.30  p.m.  Impressionist  and 
Modern  Paintings,  Drawings  and  Sculpture,  the 

property  of  various  owners,  including  Toreador, 
pencil  and  watercolour,  by  Edouard  Manet, 
La  Consultation,  charcoal  and  crayon,  by 
Honorc  Daumier,  Barque  au  Bord  de  la 
Riviere,  pastel,  by  Jean-Baptiste  Armand 
Guillaumin,  La  Promenade,  pen  and  ink  and 
watercolour,  by  Constantin  Guys,  Femme  a  la 
Cigarette,  brush  and  blue  wash,  c.  1918-19,  by 
Amedeo  Modigliani,  Vue  d'Antibes,  pencil  and 
watercolour  and  gouache,  1913,  by  Paul 
Signac,  La  Plage,  watercolour,  by  Raoul  Dufy, 
Study  of  Flowers,  watercolour,  by  Oskar 
Kokoschka,  Fete  Champetre,  by  Adolphe 
Monticelli,  Scene  en  Afrique  du  Nord,  by 
Narcisse  Virgile  Diaz  de  la  Pena,  L' Homme  au 
Doigt  pointu,  1917,  by  Georges  Rouault.  Trois 
je unes  Femme s  jouant  avec  des  Chiens,  by 
Marie  Laurencin,  Au  Palais,  gouache,  1942,  by 
Albert  Gleizes,  Tete,  bronze,  by  Pierre-Auguste 
Renoir,  La  Petite  Parisienne,  bronze  by  Paul 
Gauguin,  The  Rocking  Chair,  plaster,  by  Jules 
Dalou.  Illustrated  Catalogue  15s. 

Tuesday,  4th  July.  Highly  Important  English, 
Scottish  and  Continental  Silver,  the  property  of 
The  Rt.  Hon.  the  Earl  of  Powis,  C.B.E.,  The 
Rt.  Hon.  the  Earl  of  Lanesborough,  D.L.,  The 
Rt.  Hon.  Lord  Manners,  M.C.,  D.L.,  J. P.,  the 
Vicar  and  Churchwardens  of  Westwell  Church, 
Kent,  Lady  Prestige,  Sir  Francis  Peto,  Bt.,  the 
late  Mrs.  Hannah  Gubbay,  Mrs.  H.  C. 
Drayton,  the  late  Admiral  R.  H.  Johnson 
Stewart,  C.B.,  M.V.O.  Mrs.  W.  A.  T.  Bastow, 
and  other  owners,  including  two  superb  silver- 
gilt  livery  pots,  one  by  John  Morley,  1594,  the 
other  maker's  mark  T.S.,  1 597,  a  bowl,  maker's 
mark  an  F.,  1636,  a  tankard,  maker's  mark 
R.F.,  1658,  a  tankard,  maker's  mark  S.H., 
1682,  an  Irish  porringer  by  John  Segar,  Dublin 
1685-87,  a  Scottish  bowl,  by  Colin  Campbell, 
Edinburgh,  1718,  an  octagonal  coffee  pot  by 
John  Backe,  1718,  a  pair  of  table  candlesticks 
by  Paul  de  Lamerie,  1720,  a  set  of  four  table 
candlesticks,  1725  with  Louis  XV  branches; 
early  eighteenth  century  dessert  and  strawberry 
dishes,  coffee  pots,  candlesticks,  tapersticks  and 
salvers,  two  Swedish  sugar  boxes,  Skara,  1736 
and  Stockholm,  1796,  a  soup  tureen  by  Petter 
Lund,  Stockholm  1752  and  other  Swedish, 
French,  Norwegian,  German  pieces.  Illustrated 
Catalogue. 

Friday,  5th  July.  English  and  Continental 
Furniture,  Automata  Dolls,  Glass  Paintings, 
Rugs  and  Carpets,  the  property  of  a  Member  of 
an  Indian  Princely  House,  The  Lady  Brocket, 
and  other  owners,  including  an  Ispahan  carpet, 
an  automaton  musical  figure  of  a  magician  and 
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automata  dolls,  dolls'  furniture,  including  a 
Victorian  doll's  four  poster  bed;  a  pair  of  oval 
glass  paintings  of  Napoleon  and  Eugenie  and  a 
collection  of  Indian  glass  paintings;  a  James  I 
oak  stump  bed,  a  George  III  mahogany  break- 
front  bookcase,  a  William  and  Mary  olivewood 
cabinet  on  stand,  a  fine  George  II  mahogany 
master's  armchair.  Illustrated  Catalogue. 

Monday,  8th  July,  and  following  day. 
Eighteenth  and  Nineteenth  Century  First 
Editions,  Press  Copies,  Autograph  Letters  and 
Literary  Manuscripts,  including  the  Somerville 
and  Ross  papers,  the  property  of  Sir  Patrick 
Coghill,  Bt.  Illustrated  Catalogue. 

Monday,  8th  July,  at  11  a.m.,  and  2.30  p.m. 
The  Walter  F.  Smith  Collection  of  Important 
Glass  (Fourth  and  Final  Portion):  Continental 
Glass,  the  property  of  the  late  Walter  F.  Smith, 
Jr.,  of  Trenton,  New  Jersey  comprising  attrac- 
tive Venetian  glasses  with  latticinio  decoration, 
fine  Netherlandish  'facon-de  Venise'  goblets, 
interesting  Belgian  and  Spanish  glass  in  Vene- 
tian style,  an  important  'Anglo- Venetian' 
seventeenth  century  goblet,  good  Nuremberg 
and  Bohemian  engraved  goblets,  attractive 
Zwischengold  and  Schwarzlot  glasses,  French 
and  German  nineteenth  century  coloured  glass, 
a  fine  series  of  Hall  in  Tyrol  goblets  and  tazzas, 
a  very  important  Innsbruck  diamond-engraved 
covered  goblet,  and  an  extremely  rare  Dresden 
wine  glass  enamelled  by  J.  F.  Meyer,  c.  1725. 
Catalogue  ( 1 5  plates),  6s. 

Tuesday,  9th  July.  Fine  English  Porcelain, 

the  property  of  Christopher  Hussey,  Esq., 
Miss  J.  A.  Thomas,  Mrs.  Fry,  J.  R.  C.  Blofeld, 
Esq.,  D.  V.  St.  Clair,  Esq.,  K.  M.  McKenzie, 
Esq.,  Mr.  and  Mrs.  James  MacHarg,  Mrs.  J.  S. 
Dalglish,  and  other  owners,  including  two 
extremely  rare  Chelsea  'Chinaman  and  Serpent' 
teapots,  and  a  strawberry  dish  with  triangle 
marks,  a  fine  Chelsea  hexagonal  teapot  painted 
by  J.  H.  O'Neale,  a  cream  jug,  red  anchor 
period,  two  Chelsea  partridge  tureens,  a  large 
Worcester  yellow-ground  jug  of  remarkable 
quality,  yellow-ground  baskets  and  two  tea  and 
coffee  services,  a  rare  pair  of  Derby  figures  of 
Juno  and  Jupiter,  a  Derby  plaque  and  a  pair  of 
blackamoors,  a  pair  of  Bow  candlestick  groups 
of  Mars  and  Venus  and  a  pair  of  figures  of 
Apollo  and  Mercury,  Welsh  and  Lowestoft 
porcelain,  a  rare  Bristol  hexagonal  vase,  a 
large  Barr  Flight  and  Barr  dinner  service  with 
'Royal  Lily'  pattern  and  tea,  dinner  and  dessert 
services  from  various  factories.  Illustrated 
Catalogue. 

Tuesday,  9th  July,  at  11  a.m.,  and  2.30  p.m. 
The  M.  T.  Hindson  Collection  of  Important 
Netsuke  (Part  IV),  comprising  fine  series  from 
the  schools  of  Osaka,  Kyoto,  Asakusa,  Nagoya, 
Tsu,  Yamada,  Gifu,  Hida,  Tamba,  Iwashiro 
and  Iwami,  unclassified  pieces  and  a  superb 
series  of  unsigned  Netsuke  in  wood,  ivory  and 
various  materials.  Illustrated  Catalogue,  8s. 

Tuesday,  9th  July.  Mounted  Birds,  Shells, 
Butterflies,  Minerals  and  other  'Natural 
Curiosities',  the  property  of  His  Grace  the  Duke 
of  Northumberland,  K.G.,  J.  Wentworth  Day, 
Esq.,  Ushaw  College,  Durham,  and  other 
owners,  including  Great  Bustards,  Snowy 
Owls,  Humming  birds  and  other  groups  of 
small  decorative  birds,  an  Osprey,  a  group  of 
rare  and  extinct  New  Zealand  birds;  shells 
including  a  golden  cowrie  shell;  a  collection  of 
Geological  specimens  with  examples  from 
Siberia,  America  and  the  British  Isles,  also 
collectors'  cabinets.  Catalogue  (4  plates),  2s. 


Tuesday,  9th  July,  at  2.30  p.m.  Old  Master 
Drawings,  the  property  of  H.  H.  The  Prince  de 
Ligne,  the  late  Mrs.  C.  K.  Prestige,  Cecil  Beaton, 
Esq.,  the  late  Mrs.  Walter  Sedgwick  and  other 
owners,  including  a  design  for  a  frieze,  pen  and 
ink  and  brown  wash,  by  Baldassare  Peruzzi; 
The  Virgin  Mary,  pen,  ink  and  wash.  The 
Madonna  on  a  Crescent  Moon,  pen  and  ink  and 
wash,  The  Death  of  Lucre tia,  pen  and  ink,  St. 
Mary  Magdalen  reading  from  a  hook,  red  chalk, 
by  Giovanni  Francesco  Barbieri  called  II  Guer- 
cino;  St.  Mary  Magdalen,  black  chalk,  by 
Francesco  Vanni;  A  Centaur  with  a  Nymph  on 
his  Back,  and  The  Holy  Family,  pen  and  ink  and 
grey  wash.  Studies  after  the  Antique,  pen  and 
ink,  by  Nicolas  Poussin;  A  Study  of  a  Seated 
Male  Nude,  black  and  white  chalks,  on  blue 
paper  by  Antoine  Coypel;  Study  of  a  Philoso- 
pher, pen  and  ink  and  wash  by  Giovanni 
Battista  Tiepolo;  Three  Putti  in  Clouds,  and  A 
Study  of  a  Cow,  red,  white  and  black  chalks  by 
Francois  Boucher;  'La  Bonne  Mere',  water- 
colour  and  gouache,  over  black  chalk  by  Jean- 
Honore  Fragonard;  and  an  interesting  series  of 
views  of  towns  in  Italy  by  Francesco  Zucchi. 
Illustrated  Catalogue. 

Wednesday,  10th  July,  at  10.30  a.m.  and 
3  p.m.  Western,  Oriental  and  Hebrew  Manu- 
scripts and  miniatures,  the  property  of  Colonel 
T.  Sutton,  The  Rev.  Philip  S.  Jones,  Miss  O. 
Lloyd-Baker,  J. P.,  Professor  Walter  Leibrecht, 
H.  Sevadjian,  Esq.,  Mrs.  P.  V.  L.  Davis,  and 
other  owners.  Illustrated  Catalogue,  12s. 

Wednesday,  10th  July  at  10.30  a.m.  English 
and  Foreign  Coins  in  Gold  and  Silver,  Specimen 
Sets,  Orders,  Decorations  and  Medals,  the 

property  of  various  owners,  Catalogue  2s. 

Wednesday,  10th  July.  Highly  Important 
Old  Master  Paintings,  the  property  of  H.  H. 
The  Prince  de  Ligne,  the  late  Victor  Alexander, 
4th  Baron  Wrottesley,  Baron  Axel  Reedtz- 
Thott,  the  Dowager  Lady  Killearn  of  Killearn, 
the  late  Sir  Chester  Beatty,  and  other  owners, 
including  Le  Concert  Rttsse'  and  La  Chiro- 
mancienne'  by  Jean-Baptiste  Le  Prince,  Land- 
scape with  Tower  and  Island  in  the  Lagoon  by 
Francesco  Guardi,  View  of  an  Estuary  and  River 
Landscape  with  a  Windmill  by  Jan  van  Goyen, 
Wooded  Landscape  with  a  Church  by  Salomon 
van  Ruysdael,  Wooded  Landscape  with  many 
figures  by  Joachim  Patenier,  a  bearded  Man  by 
Sir  Peter  Paul  Rubens.  Fete  Champetre  by  Jean- 
Baptiste  Pater,  A  bearded  Man  with  a  Cap  and  a 
gold  Chain  by  Rembrandt,  View  in  a  Dutch 
Town  by  Jan  van  der  Heyden,  The  Madonna  and 
Child  by  Nardo  di  Cionc,  Charity  by  Lucas 
Cranach  the  Elder,  Girl  weeping  over  a  Bird  by 
Jean-Baptiste  Greuze,  Figures  among  Roman 
Ruins  and  The  Piazza  San  Marco  by  Francesco 
Guardi,  Boy  with  a  Bunch  of  Flowers  by  Michael 
Sweerts,  The  Adoration  of  the  Kings  by  Hendrick 
Ter  Brugghen,  The  Conversion  of  St.  Paul  by 
Jean  Bellegambe,  and  pictures  by  Giovanni  di 
Paolo,  Giovanni  Mansueti,  Alessandro  Mag- 
nasco,  Antonio  Canaletto,  Giovanni  Battista 
Tiepolo,  Francesco  Zuccarelli,  Georges  de  la 
Tour,  Louis-Leopold  Boilly,  Colin  de  Color, 
the  Master  of  St.  Gudule,  Jacob  Cornelisz.  van 
Amsterdam,  Jacob  Jordaens,  Willem  Pietersz. 
Bu\to\soch,  Jacob  van  Ruisdael,  Aerl  van  der 
Ncer,  Nicolacs  Berchem,  Willem  van  de  Velde 
the  Elder,  and  Adriaen  Coorte.  Illustrated 
Catalogue,  18s. 

Thursday,  11th  July.  Fine  Jewels,  the  pro- 
perty of  Mrs.  M.  H.  A.  Stancomb,  Mrs  G. 
Balfour,  W.  D.  Thornhill,  Esq.,  A.  E.  Hood, 
Esq.,  The  Hon.  Mrs.  J.  O.  Crewe  Read,  and 


other  owners,  including  two  diamond  rivieres, 
one  with  a  cluster  pendant,  an  antique  diamond 
brooch,  a  diamond  flexible  bracelet,  a  baguette 
diamond  watch  bracelet,  a  pair  of  baguette 
diamond  ear  clips,  a  two  row  pearl  necklace 
with  antique  diamond  clasp,  an  enamel,  gold 
and  diamond  necklace  by  Giuliano,  a  pendant 
in  gold,  enamel  amethyst  and  diamonds,  em- 
blematic of  February,  also  by  Giuliano,  an 
antique  pearl  and  diamond  necklace,  an  antique 
diamond  necklace,  a  sapphire  and  diamond 
twin  heart  bracelet,  a  diamond  swallow  brooch 
and  an  emerald  and  diamond  bracelet  also 
forming  a  ring.  Catalogue  (4  plates),  2s. 

Thursday,  11th  July.  English  and  Foreign 
Silver  and  Plate,  the  property  of  Lady  Bradford, 
J.  H.  P.  Brymer,  Esq.,  Brigadier  N.  Pessell,  F.  I. 
Garreau,  Esq.,  Julian  Raikes,  Esq.,  J.  Gordon 
Kipling,  Esq.,  Mrs.  B.  Rumsay,  and  other 
owners,  including  two  pairs  of  table  candle- 
sticks, 1739  and  1741,  a  baluster  tankard  by 
Whipham  and  Williams,  1741,  an  early  baluster 
hot  water  jug  by  Whipham  and  Wright,  1763, 
a  vase-shaped  coffee  jug  by  Peter  and  Ann 
Bateman,  1792,  an  unusual  oblong  inkstand  by 
John  Schofield,  1791,  an  early  Victorian  six- 
light  centrepiece  by  E.  E.  J.  and  W.  Barnard, 
1 840,  two  baluster  coffee  pots,  1 760  and  1 766, 
three  four-piece  Victorian  tea  sets,  and  a  pair  of 
French  sauce  tureens,  covers  and  liners,  Paris 
c.  1850.  Illustrated  Catalogue. 

Thursday,  11th  July,  at  2.30  p.m.  Important 
Old  Master  Engravings,  Etchings  and  Woodcuts 
and  Fine  Modern  Prints,  the  property  of  Mrs. 
Peter  Somervell,  Professor  David  F.  Anderson, 
the  late  Hon.  Mrs.  A.  E.  Pleydell-Bouverie,  Mr. 
Herbert  Melbye,  and  other  owners,  including 
Three  Gabled  Cottages,  Landscape  with  Cottage 
and  Hay  ham.  Landscape  with  Sportsman  and 
Dogs,  by  Rembrandt  van  Rijn;  four  landscapes 
and  woodcuts  in  chiaroscuro  by  Hendrick  Golt- 
zius;  other  woodcuts  by  Diirer,  Cranach,  Alt- 
dorfer,  Boldrini  and, chiaroscuro  by  Beccafumi, 
Ugo  da  Carpi,  Vincenti,  Antonio  da  Trento  and 
Condano,  The  Spanish  Gipsy,  etching,  and  The 
Basan  Recueil,  by  Rembrandt  van  Rijn,  Vedute 
altre  prese  da  i  luoghi  (due  ideate,  the  set  of 
thirty-one  plates  by  Antonio  Canaletto, 
five  plates  from  the  Scherzi  Fantasia  by 
Giovanni  Battista  Tiepolo;  also  etchings  by 
Marco  Ricci,  G.  B.  Piranesi,  Domenico, 
Tiepolo,  G.  B.  Brustoloni  and  J.  E.  Ridinger, 
Los  Caprichos,  the  first  edition  of  1799, 
Francisco  de  Goya,  and  modern  prints  by 
Toulouse-Lautrec,  Mary  Cassatt,  Marc  Chagall 
and  Anders  Zorn.  Illustrated  Catalogue. 

Friday,  12th  July,  at  10.30  a.m.  Good 
Continental  Furniture,  Tapestries,  Works  of  Art, 
Metalwork,  Sculpture,  Rugs  and  Carpets,  the 

property  of  The  Kevorkian  Foundation,  Ushaw 
College,  Durham  and  other  owners,  including  a 
Gorevan  carpet,  a  Louis  XV  Aubusson  Teniers 
Tapestry,  a  thirteenth  century  Limoges 
copper  and  champleve  enamel  altar  cross 
plaque,  a  rare  English  late  Gothic  gilt  pattern 
processional  cross,  c.  1500,  a  fine  steel  and 
bronze  chest,  early  nineteenth  century,  a  Sicolu- 
Arabic  large  ivory  casket,  thirteenth  century,  ,i 
fine  equestrian  bronze  statue  of  Louis  XIV  after 
Girardon.  Illustrated  C  atalogue. 

Monday,    15th   July.   Printed   Books,  the 

property  of  various  owners.  Catalogue  Is. 

Monday,  I  5th  July.  English  and  C  ontinental 
Portrait  Miniatures,  the  property  of  various 
owners,  including  an  attractive  miniature  of  a 
Lady  by  Jeremiah  Meyer,  a  good  miniature  of  a 
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gentleman  by  George  Engleheart,  a  miniature 
of  a  Lady  by  John  Smart,  miniatures  by  Richard 
Cosway  and  Richard  Crosse,  a  large  miniature 
of  a  Lady  by  Bernard  Lens,  an  enamel  minia- 
ture of  a  Lady  by  Jeremiah  Meyer,  an  enamel 
miniature  of  the  Hon.  Mary  Campbell  by  C.  F. 
Zincke  and  a  fine  enamel  miniature  of  a  man  by 
Thomas  Frye.  Illustrated  Catalogue. 

Monday,  15th  .July.  Arms  and  Armour,  the 

property  of  H.  M.  The  Tower  of  London,  N.  G. 
Bailey  and  Co.,  Ltd.,  The  Kevorkian  Founda- 
tion, the  late  Sir  Chester  Beatty,  and  other 
owners,  including  a  composed  suit  of  German 
armour,  early  seventeenth  century,  three  fine 
memluk  helmets,  fifteenth/sixteenth  century,  a 
rare  Austrian  latten  sword  pommel  from  a  sword 
of  State  by  Hans  Summarsberger  of  Hall,  c. 
1495/1500,  a  George  III  gold  mounted  dress 
sword,  maker's  mark  of  J.  Ray  and  J.  Montague, 
two  German  wheel-lock  hunting  rifles,  seven- 
teenth century,  a  Colt  Heartford  revolving 
military  carbine,  a  seven-barrelled  percussion 
cap  revolving  carbine,  c.  1830/40,  a  rare  air- 
rifle  by  Spencer,  a  French  bronze  model  cannon 
mid-eighteenth  century,  a  rare  English  private 
militia  gun,  c.  1806,  a  pair  of  English  silver- 
mounted  flintlock  pistols  by  Griffin,  London, 
hallmark  1754,  maker  Jeremiah  Ashley.  Illus- 
trated Catalogue. 

Tuesday,  16th  July.  Continental  Pottery  and 
Porcelain,  the  property  of  various  owners. 
Catalogue. 

Tuesday,  16th  July,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  Indian  Sculpture, 
African,  Oceanic  and  Pre-Columbian  Art,  the 

property  of  various  owners.  Catalogue  Is. 


Tuesday,  16th  July.  Books,  Drawings  and 
Prints  on  Ballet  and  Dancing,  including  the 
collection  of  the  late  W.  B.  Morris,  Esq., 
comprising  material  relating  to  the  ballet  and 
theatre  from  the  eighteenth  century  to  the 
present  day,  manuscript  scores  and  drawings  to 
illustrate  books  on  the  Russian  Ballet,  by 
C.  W.  Beaumont.  Illustrated  Catalogue. 

Wednesday,  17th  July,  at  The  Scala 
Theatre,  Charlotte  Street,  W.I,  at  8  p.m. 
Costumes  and  Curtains  from  the  Diaghilev  and 
de  Basil  Ballet  Companies,  the  property  of  the 
Diaghilev  and  de  Basil  Ballets  Foundation  Ltd., 
(sold  by  order  of  the  trustees),  including  the 
famous  front  curtain  for  Le  Train  Bleu,  1924,  by 
Pablo  Picasso,  most  of  the  costumes  of  the 
Sleeping  Princess,  London,  1921,  and  the 
famous  curtain  of  the  last  scene  and  costumes 
for  Dieu  Bleu,  1912,  by  Leon  Bakst;  costumes 
for  Sadko,  New  York,  1916,  including  Tcherni- 
cheva's  costume  as  the  Sea  Princess  and  Adolph 
Bolm's  costume  as  the  Prince,  by  Natalia  Gont- 
charova;  most  of  the  costumes  and  curtains  for 
Coq  d'Or,  by  Natalia  Gontcharova;  the  cos- 
tumes for  the  Court  Cards  in  La  Boutique  Fan- 
tasque,  1919,  by  Andre  Derain;  costumes  for 
leading  parts  in  Zephyre  et  Flore,  1925,  includ- 
ing Nikitina's  costume,  by  Georges  Braque; 
costumes,  including  those  of  Serge  Lifar  Anton 
Dolin,  Balanchine  and  Woidzikowsky,  in 
Le  Bal,  1929,  by  Giorgio  di  Chirico;  Anatole 
Wilzack's  costume  as  the  king  in  Les  Tentations 
de  la  Bergere,  1924,  by  Juan  Gris,  most  of  the 
costumes  for  Massine's  ballet  Le  Chant  du 
Rossignol,  1920,  by  Henri  Matisse. 

Wednesday,  17th  July.  Modern  British 
Paintings,  Drawings  and  Sculpture,  the  property 
of  Lady  Holford,  Mrs.  I.  Bayliss,  Howard 


Bliss,  Esq.,  Mrs.  Kimber,  the  late  Sir  Chester 
Beatty,  and  other  owners,  including  a  series  of 
figure  studies  in  watercolour,  by  Lucien 
Pissarro,  The  Casino,  Dieppe,  1907,  by  Walter 
Sickert,  A.R.A.,  Barnard  Castle,  1896,  by 
Phillip  Wilson  Steer,  O.M.,  The  Crab,  by 
Augustus  John,  O.M.,  R.A.,  Dolores,  the  third 
portrait,  1923,  and  Standing  Mother  and  Child, 
1911,  bronze,  by  Sir  Jacob  Epstein,  Iron  Works, 
1941,  by  Laurence  Stephen  Lowry,  R.A., 
Upright  Motives,  numbers  3,  5,  and  8,  1955, 
Maquette  for  a  Stone  Memorial,  1961,  bronze, 
and  a  series  of  watercolours,  by  Henry  Moore, 
O.M.,  C.H.,  Rocky  Plain,  1951,  gouache,  by 
Graham  Sutherland,  O.M.,  Sculpture  with 
Colour  and  Strings,  1939,  bronze,  by  Dame 
Barbara  Hepworth,  D.B.E.,  April  Nude,  1950, 
and  Reclining  Nude,  1950,  by  I  von  Hitchens. 
Illustrated  Catalogue. 

Thursday,  18th  July.  Principally  of  Diaghi- 
lev Ballet  Material;  Designs  for  Decors  and 
Costumes,   Portraits,   Posters   and  Bronzes, 

comprising  a  highly  important  series  of 
drawings  by  Bakst,  including  Ida  Rubinstein  in 
St.  Sebastien,  1912,  a  very  important  design  de- 
picting Prince  Charming  awakening  Aurora, 
and  the  design  for  Tchernicheva's  costume  as 
the  Countess,  in  The  Sleeping  Princess;  por- 
traits of  Diaghilev,  Stravinsky,  Apollinaire  and 
Picasso,  by  M.  Larionov;  portraits  of  Diaghi- 
lev, and  Massine  with  Lydia  Lopokova,  by 
Picasso;  costume  designs  for  The  Good  Hu- 
moured Ladies,  by  Andre  Derain;  costume  de- 
sign for  a  female  figure  in  Skating  Rink,  pro- 
duced 1924,  by  the  Ballet  Suedois  by  Fernand 
Leger;  an  important  design  for  a  warrior  in 
Le  Chant  du  Rossignol,  1920,  by  Henri  Matisse; 
a  highly  important  project,  for  the  front  cloth 
of  the  Opera-Ballet  Coq  d'Or,  1914,  finally 
turned  down  by  Diaghilev,  by  Natalia  Gont- 
charova; also  including  works  by  Alexandre 
Benois,  Korovine,  Doboujinsky,  Albert 
Rutherston,  Soudeikine  and  Valentine  Gross. 


Thursday,  18th  July.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue. 

Thursday,  18th  July.  Eighteenth  and 
Nineteenth  Century  Paintings,  the  property  of 
various  owners,  including  works  by  R.  Ansdell, 
A.  de  Breanski,  A.  Clint,  V.  Cole,  W.  Etty, 
A.  Harlamoff,  G.  H.  Laporte,  T.  Luny, 
E.  Meadows,  P.  Millais,  E.  Nicol,  E.  J.  Nil- 
mann,  A.  Pollentine,  E.  H.  Stannard,  T. 
Stophard  and  J.  Webb.  Catalogue  Is. 

Friday,  19th  July,  at  10.30  a.m.  Good 
English  Furniture,  Rugs  and  Carpets,  Fine 
Violins  and  Works  of  Art,  the  property  of 
various  owners,  including  four  fine  French 
prisoner-o'-war  bone  ship  models,  a  fine  pair  of 
English  sand  pictures  of  flowers,  and  a  fine 
violin  by  Nicolas  Gagliano,  dated  1775. 
Illustrated  Catalogue. 

Monday,  22nd  July.  English  and  Continental 

Glass,  the  property  of  various  owners.  Illustrat- 
ed Catalogue. 

Monday,  22nd  July,  at  2.30  p.m.  Art  Nouveau 
and  Objects  of  Vertu,  the  property  of  various 
owners,  comprising  glass,  pottery,  furniture  and 
fine  jewellery.  Illustrated  Catalogue. 

Monday,  22nd  July,  and  following  day. 
Valuable  Printed  Books,  including  Science  and 
Medicine,  the  property  of  various  owners. 
Catalogue. 


Tuesday,  23rd  July,  and  following  day. 
Chinese  Ceramics,  Jades  and  Works  of  Art,  the 

property  of  various  owners,  including  two 
Lung  Ch'iian  celadon  dishes  moulded  with 
dragons,  a  fifteenth  century  sacrificial  red  dish 
with  Hsiian  Te  mark.  Famille-Verte  wares  and 
Famille-Rose  porcelain  including  ruby-back 
plates,  and  a  pair  of  armorial  plates  with 
hunting  scenes,  also  an  extensive  collection  of 
jade  and  hardstone  carvings,  and  examples  of 
Canton  enamel.  Illustrated  Catalogue. 

Tuesday,  23rd  July.  Sporting  Prints, 
Military  and  Naval  Subjects,  Decorative  Prints 

and  Views,  To  be  Viewed  and  Sold  at  the  Royal 
Water  Colour  Society  Galleries,  26  Conduit 
Street,  W.I,  the  property  of  various  owners. 
Catalogue. 

Wednesday,  24th  July,  at  11  a.m.  and  2.30 
p.m.  Old  Master  Paintings,  the  property  of 
various  owners.  Catalogue  Is. 

Thursday,  25th  July.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners.  Catalogue. 

Thursday,  25th  July,  at  2.30  p.m.  English 
and  Continental  Pewter,  the  property  of  various 
owners. 

Thursday,  25th  July,  at  2.30  p.m.  Eighteenth 
and  Nineteenth  Century  Drawings,  the  property 
of  various  owners.  Catalogue  Is. 

Friday,  26th  July.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  the  property  of 
various  owners. 

Monday,  29th  July,  and  following  day. 
Printed  Books,  the  property  of  various  owners. 
Catalogue  2s. 

Monday,  29th  July.  Fine  French  Paper- 
weights, the  property  of  various  owners. 
Illustrated  Catalogue. 

Monday,  29th  July,  and  following  day. 
Japanese  Works  of  Art  comprising  Fine  Netsuke 
in  Wood  and  Ivory,  the  property  of  various 
owners,  including  two  superb  examples  by 
Kwaigyoku  Masatsugu,  a  bitch  and  pups  by 
Tomotada,  a  wolf  in  the  style  of  Tomotada,  an 
eagle  and  monkey  from  the  early  Kyoto  school, 
and  a  rare  tortoiseshell  model  of  a  crab  on  a 
lotus  leaf;  fine  inro  and  lacquer  works  by 
Zeshin,  Jokasai  and  Kajikawa,  fine  ivory 
carvings  and  okimono  including  two  examples 
from  the  M.  Tomkinson  collection,  mounted 
swords  and  sword  fittings  and  Japanese  colour 
prints;  decorative  metalwork  and  works  of  art. 
Illustrated  Catalogue. 

Tuesday,  30th  July,  and  following  day. 
English  Pottery  and  Porcelain,  the  property  of 
various  owners. 

Tuesday,  30th  July,  at  2.30  p.m.  Egyptian, 
Western  Asiatic,  Greek,  Etruscan  and  Roman 
Antiquities,  Islamic  Pottery,  Indian  Sculpture, 
African,  Oceanic  and  American  Indian  Art,  the 

property  of  various  owners.  Catalogue  Is. 

Wednesday,  31st  Juiy,  at  11  a.m.  and  2.30 
p.m.  Eighteenth  and  Nineteenth  Century 
Paintings,  the  property  of  various  owners. 
Illustrated  Catalogue. 

Thursday,  1st  August.  English  and  Foreign 
Silver  and  Plate,  the  property  of  various 
owners. 

Friday,  2nd  August.  English  and  Continental 
Furniture,  Rugs  and  Carpets,  the  property  of 
various  owners. 
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A  very  large  and  important  Charles  II  silver  porringer  and  cover. 
London,  date  1680.       Maker's  mark  I.S. 
Height :  10  inches.  Weight :  94  oz. 

This  appears  to  be  the  fifth  heaviest  recorded  porringer. 
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Clocks  in  the  collection  of 
Lord  Harris  at  Belmont  Park, 
Kent.  Part  2 


NICHOLAS  GOODISON 


IN  the  first  of  these  two  articles  in  the  last  issue  (June)  I  sur- 
veyed the  early  English  clocks  in  Lord  Harris's  collection.  It 
was  pointed  out  that  his  collection  is  particularly  notable  for 
clocks  made  in  the  years  1670-90,  the  period  during  which 
London  clockmakers  achieved  a  remarkable  European  reputa- 
tion, and  most  especially  within  this  period  for  the  work  of 
(Joseph  Knibb,  Edward  East  and  the  Fromanteels.  I  suggested  that 
Lord  Harris,  who  bought  most  of  these  clocks  during  the  fifteen 
years  after  his  succession  to  the  title  in  T932,  was  very  much  in- 
fluenced in  his  early  taste  by  Walter  Iden;  so  much  so  indeed  that 
his  collection  became  the  repository  of  most  of  Iden's  best  clocks. 
This  article,  in  contrast,  is  concerned  with  eighteenth-  and  nine- 
teenth-century clocks,  both  English  and  foreign,  very  few  of 
which  have  ever  been  illustrated  before.  Although  it  touches  on 
one  or  two  of  Lord  Harris's  early  purchases,  it  is  concerned 
mostly  with  his  later  adventures  and  his  own  tastes;  and  it  will  no 
doubt  come  as  a  surprise  to  those  who  thought  that  he  had  con- 
centrated exclusively  on  the  seventeenth-century  clocks  for 
which  he  is  so  well  known. 

I  suggested  in  the  previous  article  that  Lord  Harris's  chief 
criteria  in  choosing  his  clocks  have  been  quality,  elegance  and 
curiosity.  I  think  all  horologists  would  agree  that  a  clock  has  a 
double  fascination:  firstly  as  a  piece  of  furniture  and  secondly  as 
a  piece  of  machinery.  In  its  first  guise  it  fulfils  an  appetite  for 
applied  art,  presenting  in  one  composition  the  skills  of  cabinet- 
maker, chaser,  gilder  and  engraver.  In  its  second  it  is  an  embodi- 
ment of  technological  progress,  for  the  importance  of  clock- 
work in  the  history  of  technology  has  long  been  recognised.  But 
in  addition  to  these  motives  many  horologists  express  two 
further  reasons  for  their  pursuit  of  clocks.  They  find  them,  be- 
cause of  their  seemingly  perpetual  business,  lasting  and  very 
pleasant  company:  and  they  enjoy  regulating  their  lives  by  in- 
struments which  have  been  used  for  the  same  purpose  for  one, 
two  or  three  hundred  years.  I  have  no  doubt  that  Lord  Harris  is 
motivated  by  all  these  feelings,  though  not  necessarily  by  all  at 
once.  He  has,  for  example,  always  liked  complicated  or  elegant 
movements  but  some  of  the  clocks  which  satisfy  this  liking  are  by 
no  means  externally  beautiful.  In  general  however  his  all  round 
standards  have  been  high.  And  he  has  always  subscribed  to  the 
view  that  a  clock  should  be  going,  roundly  disapproving  of  the 
many  museum  curators  who  put  clocks  and  watches  in  glass 
cases  and  never  wind  them  up.  It  takes  Lord  Harris  three  hours 
each  week  to  wind  his. 

Specifically  I  have  shown  how  he  began,  like  I  suppose  most 
English  horologists,  with  an  almost  exclusive  interest  in  early 
English  clocks;  and  I  hope  my  first  article  plainly  demonstrated 
how  both  his  own  and  Walter  Iden's  interest  in  quality  and 
elegance  guided  him  in  his  acquisitions.  But  Lord  Harris's 
interest  in  this  period  was  not  quite  exclusive  and  his  early  pur- 
chases included  one  or  two  French  clocks — regulators,  for 
example,  by  Breguet,  Janvier  and  Leroy  (No.  9) — as  well  as  some 
later  English  clocks  (e.g.  Nos.  2  and  8).  These  were  a  foretaste  of 


his  later  activities.  For  during  the  decade  after  the  war  the  prices 
of  classic  English  clocks  climbed  steadilv;  and  Lord  Harris's 


1.  Claudius  Du  Chesne,  London.  Four-train  musical  clock,  height  30 
inches,  width  14 -8  inches,  walnut  veneers,  brass  mouldings  and  mounts, 
elaborate  dial  with  false  pendulum,  date  aperture,  engraved  border,  sub- 
sidiary dials  at  the  base  for  the  month  and  the  day  of  the  week,  and  in  the 
arch  for  regulation,  strike  silent,  and  the  age  and  phases  of  the  moon  (59 
days),  engraved  backplate,  eight-day  movement,  verge  escapement,  rack 
striking  grand  sonnerie  on  six  bells,  musical  train  playing  on  twelve  bells 
at  each  hour.  The  musical  drums  are  interchangeable,  each  one  playing  Iwo 
tunes,  and  five  spare  drum"  are  stored  in  the  base. 
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2.  Benj.  Gray,  London.  Height  12-5  inches,  width  9-3  inches,  ebonised 
veneers,  frets  at  the  sides  now  protected  by  glass,  brass  feet,  dial  with  false 
pendulum,  date  aperture,  elaborate  spandrels,  strike  silent  and  regulating 
dials  in  arch,  engraved  backplate,  3-train  eight-day  movement,  verge 
escapement,  rack  striking  quarters  on  six  bells,  pull  repeat. 


Facing  page: 

Colour  plate  1.  Hall  corridor.  The  clocks,  from  left  to  right,  are: 

(a)  .  A.  Janvier  a  Paris.  Planetary  clock  numbered  22J,  height  (without 
wooden  base)  about  12-2  inches,  width  4-1  inches,  porphyry  pedestal  with 
ormolu  mounts,  seven-day  movement,  dead-beat  escapement,  pendulum 
with  cord  suspension. 

(b)  .  F  de  Saintilan,  Paris.  Height  (without  base)  14 •  5  inches,  width  12*8 
inches,  rosewood  base,  enamelled  dials,  the  lower  showing  the  equation  of 
time  at  mid-day,  the  phases  of  the  moon,  the  day  of  the  week,  the  date  and 
the  month,  one-year  movement  with  eight  barrels  each  for  going  and 
striking  trains,  dead-beat  escapement  visible  behind  main  dial,  rack 
striking  hours  and  half-hours. 

(c)  .  A.  Janvier  a  Paris.  Pair  to  (a),  sidereal  clock  numbered  222,  showing  the 
motions  of  the  moon,  horizontal  movement,  lever  escapement,  the  hours 
shown  on  a  rotating  circle  above  the  earth,  the  minutes  011  a  circle  below 
the  astronomical  work. 

Colour  plate  2.  Markwick  Markham  Perigal,  London.  Height  12  9  inches, 
width  12*2  inches,  tortoiseshell  veneers,  gilt  brass  mounts,  painted  and  en- 
graved dial  with  strike/silent  and  chime  silent  dials  in  arch,  engraved 
backplate  signed  Francis  Perigal,  London,  3-train  eight-day  movement, 
verge  escapement,  rack  striking  quarters  on  eight  bells,  pull  repeat. 

Colour  place  3.  Hurt  &  Wray,  Birmingham.  Automaton,  height  about 
29-2  inches,  width  22  inches,  plaster  base,  seven-day  movement. 


attention  switched  to  clocks  of  less  fashionable  periods  but  of 
equally  fine  quality — to  chronometers,  regulators,  complicated 
astronomical  movements  and  decorative  clocks,  not  only  from 
Lngland  but  also  from  fiance;  and  always  in  each  purchase  to  .1 
clock  with  some  specially  appealing  feature.  Then  in  a  few  years 
eighteenth-  and  early  nineteenth-century  clocks  shared  in  the 
general  rise  in  prices  and  Lord  Harris  advanced  another  step  for- 
ward to  clocks  made  in  the  second  half  of  the  nineteenth  century 
and  after,  to  the  gilt  mantel  clocks  so  beloved  of  the  Victorians, 
to  carriage  clocks  and  precision  clocks  produced  by  the  great 
firms  such  as  Dent  andFrodsham.  And  at  this  stage  his  love  of  the 
curious,  which  I  see  as  the  third  chief  element  in  his  interest,  came 
into  its  own.  It  was  not  exactly  a  shift  in  his  policy  because  it  had 
accounted  in  part  for  his  interest  in  the  complicated  and  unusual 
movements  among  his  earlier  purchases.  But  it  was  surely 
responsible  almost  solely  for  his  purchases  of  some  of  the  high 
Victorian  extravaganza  (No.  15),  the  automata  (Colour  Plate  3) 
and  the  clocks  which  rely  on  some  curious  piece  of  mechanism. 
He  manages  to  make  this  interest  in  the  curious  infectious  as  he 
guides  the  visitor  round  his  collection. 

I  hope  these  motives  will  be  adequately  illustrated  by  the 
accompanying  pictures,  but  this  article  is  trying  to  cover  a  far 
wider  subject  than  the  last  and  I  cannot  hope  to  do  full  justice  to 
Lord  Harris's  achievement.  To  begin  with  I  have  not  illustrated 
a  single  marine  chronometer  although  there  are  fourteen  in  the 
collection,  including  three  each  from  the  Arnold  and  Breguet 


3.  John  Grant,  Fleet  Street,  London.  Balloon  clock,  height  15  inches, 
width  9- 6  inches,  burr-yew  veneers,  brass  feet  and  mouldings,  enamelled 
dial  and  regulating  dial,  one-month  movement,  dead-beat  escapement, 
escape  wheel  with  60  teeth. 


•51 


4.  Left.  Ellicott,  London.  Regulator,  height  80-4 
inches,  width  14- 8  inches,  mahogany  veneers, 
wooden  finials,  silvered  dial,  aperture  for 
hours,  seconds  dial,  date  dial  in  arch,  rare  type 
of  temperature  compensation  and  escapement 
(see  No.  5  and  text),  brass  pendulum,  bolt  and 
shutter  maintaining  power. 

5.  Far  left.  The  dial  and  movement  of  No.  4, 
showing  the  brass  and  steel  rods  by  which  tem- 
perature compensation  is  achieved.  Seven  teeth 
of  the  escape  wheel  can  just  be  seen  behind  the 
backplate. 


workshops  and  examples  by  Earnshaw,  Margetts,  Frodsham  and 
M.  R.  Dent.  Then  I  have  no  opportunity  in  the  available  space  to 
discuss  such  interesting  examples  as  two  typical  mantel  clocks  by 
B.  L.  Vulliamy  in  the  French  taste,  a  dozen  or  so  carriage  clocks, 
including  a  large  circular  grand  sonnerie  clock  by  Brcguet, 
and  an  unusually  large  conventional  brass  clock  by  Dent,  with 
a  three-train  movement,  which  stands  16  inches  high  and  is  too 
heavy  for  most  coachmen,  and  many  others  too  numerous  to 
mention. 

The  massive  four-train  musical  clock  by  Claudius  Du  Chesne 
shown  in  No.  i  could  properly  have  been  included  in  the  first 
article  but  in  its  maker's  craving  for  complication  it  anticipates  a 
later  period.1  Its  going  train  shows  the  date,  month,  day  of  the 
week  and  the  age  and  phases  of  the  moon;  it  is  a  grand  sonnerie 
striking  clock  and  plays  a  choice  of  twelve  tunes.  Twelve  bells 
are  used  in  the  musical  train,  each  with  two  hammers,  and  six  of 
the  bells  also  have  a  hammer  on  the  opposite  side  for  the  quarter 
strike.  There  are  six  interchangeable  tune  drums,  five  of  them 
being  kept  in  the  base  of  the  clock,  and  each  one  plays  two  tunes. 
The  names  of  the  tunes  are  engraved  in  German  on  the  end  of 
each  drum,  which  is  odd  because  the  wording  on  the  dial  is  in 
French. 

I  have  chosen  to  illustrate  only  three  of  Lord  Harris's  English 
bracket  clocks  from  the  later  eighteenth  century.  This  is  not  a 
period  which  has  appealed  to  him  profoundly,  although  what  he 
has  bought  is  fine  enough.  Thereis  an  arched  bracket  clock  signed 
by  Benjamin  Gray  (No.  2),  typical  in  shape  but  with  a  more  com- 
plicated movement  than  most  of  its  contemporaries.  There  is  also 


an  admirable  small  ebonised  clock  by  Gray's  partner  and  son-in- 
law,  Justin  Vulliamy,  in  an  arched  case  with  silver  mounts, 
chapter  ring  and  spandrels.  No.  3  is  another  familiar  design  but 
again  demonstrates  that  Lord  Harris  looks  for  something  which 
is  by  no  means  typical.  The  clock  is  entirely  cased  with  attractive 
burr  yew  veneers  and  the  dial  and  hands  are  exceptional.  The 
movement  is  unusual  in  having  a  dead-beat  escapement  and  is 
wound  indirectly — the  winding  hole  is  behind  the  catch  of  the 
door  framing  the  regulating  dial  and  is  connected  to  the  fusee  by 
an  extra  wheel.  There  is  only  one  other  balloon  clock  in  the 
collection,  a  more  solid  ebonised  clock  by  L.  Dodds  with  a  turn- 
ing moon  mounted  on  the  top  and  showing  its  phases.  Finally 
the  clock  shown  in  Colour  Plate  2,  which  is  the  only  one  ot  its 
type  in  the  collection,  is  pleasing  because  it  was  made  for  the 
English  rather  than  the  Turkish  market,  and  interesting  because 
the  backplate  is  signed  only  by  Perigal,  who  was  presumably  the 
maker.2  Like  Gray's  clock  it  has  a  three-train  movement  with 
quarter  strike. 

There  are  several  English  eighteenth-century  regulators  in  the 
collection  but  very  few  other  English  long-case  clocks  of  the 
period.  Of  the  latter  the  most  distinguished  is  a  typical  ebonised 
clock  with  a  caddy  top  and  brass  mounts  by  George  Graham.  It 
is  a  simple,  eight-day  two-train  clock  with  rack  striking.  Graham 
is  also  represented  by  a  mahogany-cased  regulator  with  a  one- 
month  movement,  a  dead-beat  escapement  and  a  one-second 
gridiron  pendulum;  a  simple  but  classic  clock.  The  Ellicott 
regulator  illustrated  in  No.  4  is  an  interesting  clock;  although 
produced  probably  after  his  death  it  incorporates  a  type  of 


6.  Right.  George  Margetts,  London.  Regulator, 
height  80-5  inches,  width  18-5  inches,  mahogany 
veneers,  brass  mounts  and  door  frame,  silvered 
dial  with  subsidiary  dials  adjustable  for  sidereal 
time  (see  text),  one-month  movement,  gridiron 
pendulum,  inverted  dead-beat  escapement  (see 
No.  7),  two  driving  weights. 

7.  Far  right.  The  dial  and  movement  of  No.  6, 
showing  the  inverted  escapement. 


8.  Below.  Barwise,  London.  Regulator,  height 
15  inches,  width  of  base  9  inches,  mahogany 
veneers  with  ebony  line  inlays,  brass  feet  and 
mouldings,  glass  panels,  silvered  dial,  seconds 
dial,  eight-day  movement,  4—second  pendulum, 
pin-wheel  escapement. 
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temperature  compensation  used  by  John  Ellicott  in  which  the 
expansion  and  contraction  of  linked  rods  of  brass  and  steel 
(visible  beneath  the  dial  and  in  the  door  aperture  in  No.  5)  are 
transmitted  to  the  pendulum  by  a  lever  which  is  balanced  by  a 
weight  at  the  back  (also  visible  in  No.  5). 3  Its  escapement  is  also 
curious;  the  escape  wheel  is  just  visible  in  No.  5  behind  the  back- 
plate  and  is  controlled  by  an  escapement  with  sprung  pallets 
which  forms  an  integral  part  of  the  pendulum.4  There  is  also  a 
small  long-case  mahogany  regulator  by  William  Coombe.  This 
is  not  a  distinguished  clock  but  it  is  dated  1781  on  the  dial  and 
was,  according  to  a  note  inside  the  door,  presented  to  Nevil 
Maskelyne  (1732-1811),  who  was  Astronomer  Royal  from  1765. 
Maskelyne  was  a  member  of  the  Board  of  Longitude  and  prob- 
ably came  across  Coombe  in  1779  when  Coombe  submitted  a 
timepiece  for  trial.6  The  regulator  has  three  separate  silvered  dials 
tor  hours,  minutes  and  seconds,  a  dead-beat  escapement,  and  a 
wooden  pendulum.  The  regulator  by  Margetts  shown  in  No.  6 
is  unusual  for  its  inverted  dead-beat  escapement  (No.  7).  It  isa  one- 
month  movement,  needing  two  weights  to  provide  the  driving 
power,  and  the  dials  are  designed  to  show  both  mean  and  sidereal 
time.  No.  7  does  not  unfortunately  show  the  (.Hal  very  clearly.  All 
three  raised  dials  can  be  adjusted  manually  to  show  sidereal  time 
ami  are  then  driven  round  by  a  complicated  gear  train  between 
the  dial  and  the  front  plate.  The  minute-hand  has  a  tail  for  in- 
dicating sidereal  minutes  on  the  subsidiary  dial.  No.  X  is  another 
regulator,  this  time  a  fine  A -second  movement  with  a  pin-wheel 
escapement:  Barwise  may  only  have  been  the  retailer.11  In  addi- 
tion to  these  Lord  Llarris  also  has  a  pair  of  regulators  in  maple- 
wood  cases  by  B.  L.  Vulliamy  dated  [849 — one  for  mean  and  the 
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9-  Left.  Pierre  Leroy,  Paris.  Regulator,  height 
S3  inches,  width  23-3  inches,  mahogany  veneers, 
silvered  dials,  the  main  dial  showing  hours  and 
minutes  with  a  subsidiary  equation  dial,  the 
lower  showing  seconds,  the  date  dial  revolving 
behind,  complicated  one-month  movement 
with  compensated  pendulum  and  so-called 
'Mandeville'  escapement  visible  in  the  centre 
of  the  seconds  dial,  two  driving  weights. 

10.  Right.  Janvier  a  Paris.  Height  14-6  inches, 
width  9-2  inches,  mahogany  case,  brass  mask  and 
feet,  brass  dials  with  enamelled  chapter  ring  etc., 
the  main  dial  numbered  395,  the  lower  num- 
bered jg6  and  dated  1805,  decimal  dial  with  the 
hours  divided  into  10-minute  divisions,  the  sub- 
sidiary dial  showing  minutes  with  10-second 
divisions  seven-day  movement;  at  the  base 
a  metallic  thermometer  with  Reaumur  scale. 


11.  Below  left.  A.Janvier  a  Paris.  Height  19  5 
inches,  width  12-6  inches,  inlaid  mahogany  case 
with  brass  mounts,  brass  dial  with  silvered 
chapter  rings  (see  No.  12  and  text),  one-month 
movement,  dead-beat  escapement,  I -second 
pendulum,  locking  plate  striking  quarters  on 
two  bells. 

12.  Below  right.  The  dial  of  No.  11 ;  the  bob  of  the 
pendulum  is  signed  Janvier. 
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other  for  sidereal  time — and  a  ^-second  table  regulator  by  Dent, 
82  Strand,  with  a  skeleton  movement  and  a  zinc  and  steel 
compensated  pendulum,  standing  on  a  brass  architectural  plinth 
and  numbered  308. 7 

French  clock  and  watchmakers  came  into  their  own  towards 
the  end  of  the  eighteenth  century.  It  was  perhaps  inevitable  that 
Lord  Harris,  given  his  constant  search  for  quality,  should  pay 
attention  to  their  work.  As  I  have  said,  he  included  some  French 
precision  clocks  among  his  earliest  purchases — for  example,  a 
mahogany  long-case  one-month  regulator  by  Breguct  with  a 
spring-driven  striking  train  and  a  gridiron  pendulum,  and  an- 
other superb  mahogany-cased  regulator  by  Pierre  Leroy  (No.  9). 
At  about  this  time  he  also  bought  two  of  the  Breguct  chrono- 
meters which  I  have  already  mentioned.  Later,  when  the  supply 


13.  Dc  Bellefontaine,  Sommcrs  Town.  Skeleton  table  clock,  height  17  9 
inches,  width  10  5  inches,  ebonised  pedestal  with  ormolu  mounts,  en- 
amelled chapter  ring,  seven-day  movement  mounted  on  white  marble 
base,  pin-wheel  escapement,  fusee,  chiming  train  housed  in  pedestal 
striking  quarters  on  four  bells. 


14.  Renard  a  Reims.  Height  16-5  inches,  width  7  inches,  white  marble 
base,  ormolu  mounts,  enamelled  hour  and  minute  circles  and  signature 
plaque,  horizontal  eight-day  movement,  anchor  escapement,  rack  striking 
hours  and  half-hours. 

of  early  English  clocks  was  drying  up,  the  tempo  of  his  French 
purchases  quickened;  and  just  as  in  the  earlier  period  he  had 
favoured  certain  makers — Knibb,  East,  Fromantccl — so  among 
late  eighteenth-century  French  craftsmen  he  conceived  a  par- 
ticular liking  tor  the  work  of  that  prince  of  elegance  and  com- 
plication, Antide  fanvicr.  The  finest  clocks  by  Janvier  in  his 
collection  are  the  planetary  and  sidereal  clocks  at  each  side  of 
Colour  Plate  t.  The  intricate  design  and  workmanship  of  these 
two  clocks  are  amazing,  and,  as  is  usual  with  Janvier's  work,  they 
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15.  Thos.  Cole,  London.  Height  23-5  inches,  width  7  inches,  gilt  brass, 
eight-day  clock,  aneroid  barometer  in  base  with  horizontal  dial,  above  the 
clock  a  calendar  with  a  rotating  drum  showing  the  day  of  the  week  and  a 
dial  showing  the  age  and  phases  of  the  moon,  above  them  a  compass  and 
at  the  top  a  mercury  Fahrenheit  thermometer. 

look  elegant  too.  A  more  severe  mantel  clock  by  him  is  shown  in 
No.  10— interesting  for  its  attempt  to  show  so-called  decimal 
time — and  a  complicated  mantel  clock  in  No.  n.8  The  move- 
ment and  dial  (No.  12)  are  Janvier  at  his  best,  complicated  in 
design  and  yet  simple  in  presentation.  In  the  centre  of  the  main 
dial  is  a  subsidiary  dial  giving  the  correction  necessary  for  the 
equation  of  time  at  mid-day  and  below  it  a  rotating  geared  ring 
showing  the  date.  Beneath  the  main  dial  are  three  further  dials 
showing  the  times  of  sunrise  and  sunset,  the  day  of  the  week  and 
the  age  and  phases  of  the  moon.  The  clock  is  a  triumph  of  de- 
sign, showing  how  clumsy  some  contemporary  English  makers, 
who  were  trying  to  achieve  a  similar  degree  of  complication, 
were.  Lord  Harris  has  two  other  clocks  by  Janvier — one  a 
mahogany  long-case  one-month  clock  numbered  405  with  a 
dead-beat  escapement  and  gridiron  pendulum,  which  also  shows 
the  motions  of  the  sun  and  moon;  the  other  a  satinwood  long- 
case  clock  with  a  short  gridiron  pendulum  whose  long  cascispurely 
decorative.  He  must  have  one  of  the  most  representative  collec- 
tions of  this  remarkable  clockmakcr's  work. 

It  is  convenient  here  to  discuss  his  other  French  clocks.  Lord 
Harris's  taste  for  complicated  movements  is  exemplified  by  a 
Raingo  orrery  clock,9  which  came  from  Sir  John  Prestige's 
collection,  and  by  a  remarkable  mahogany  long-case  equation 
clock  with  glass  panels  and  brass  mouldings,  by  Collin  of  Paris. 
This  clock  shows  the  month,  date  and  day,  strikes  the  quarters 


anil  is  fitted  with  a  remontoirc  by  which  the  strike  winds  the 
going  train.  Its  complicated  skeletal  movement  has  a  pin-wheel 
es<  apement.  There  arc  also  clocks  by  J.  Leroy,  Lcpine,  and  many 
others. 

The  one-year  clock  by  de  Saintilan  in  the  centre  of  Colour 
Plate  1  may  be  ugly,  but  the  connection  of  the  winding  barrels  in 
series  is  certainly  interesting.  The  skeleton  clock  by  de  Bclle- 
fontaine10  shown  in  No.  13  is  a  superb  example  of  a  skeleton 
clock,  not  to  everyone's  taste  maybe  but  of  undeniable  quality. 
The  table  clock  by  Renard  shown  in  No.  14  is  also  a  fine  example 
of  its  type,11  a  decorative  sort  of  design  which  had  considerable 
influence  on  some  English  clock-case  makers.  Lord  Harris  also 
owns  several  'drawing-room'  French  clocks — a  lyre  clock,  an  urn 
clock,  etc. — having  by  no  means  confined  his  purchases  to  clocks 
which  are  horologically  interesting. 

So  we  move  by  way  of  decorative  French  clocks  of  the  early 
nineteenth  century  back  to  the  English  makers  who  were  in- 
fluenced by  them,  principally  to  B.  L.  Vulliamy  who  accounts, 
as  I  have  said  above,  for  two  mantel  clocks.  And  we  pass  on  to 
English  clocks  of  the  later  nineteenth  century.  Lord  Harris  has 
bought  several  of  the  gilt  clocks  which  were  so  fashionable  in 
Victorian  England.  No.  15,  although  not  his  most  complicated  or 
flamboyant  purchase,  is  a  good  example,  full  of  conceit  and  so 
much  lighter  in  conception  than  much  applied  art  of  its  day.  A 
further  selection  of  these  clocks  can  be  seen  in  No.  16;  it  seems 
that  Victorian  designers  were  determined  that  a  clock  should 
look  like  anything  as  long  as  it  wasn't  a  clock.12  The  mantel  clock 
signed  by  Jump13  in  the  centre  of  No.  16  shows  that  Lord  Harris 
has  advanced  in  recent  years  still  further  and  is  not  averse  to 
adding  fine  twentieth-century  clocks  to  his  collection.  The  very 
fine  carriage  clock  by  Bridgman  and  Brindle  (No.  17) 14  bears 
this  out  and  I  mentioned  earlier  the  many  other  comparatively 
modern  carriage  clocks  which  he  has  bought. 

I  have  left  until  last  an  odd  assortment  of  clocks  which  I 
classify  under  the  heading  of  curiosities.  I  have  already  said  that 
a  love  of  the  curious  is  part  of  Lord  Harris's  make-up.  It  explains 
I  think  his  interest  in  fine  astronomical  movements,  in  decorative 
French  clocks  and  in  Victorian  extravaganza.  It  may  offend 
purists  that  a  collector  can  equably  house  such  clocks  but  it  is  to 
my  mind  a  wholly  attractive  trait.  And  Lord  Harris  owns  several 
clocks  which  must  be  attributable  to  this  trait  alone  because  they 
have  neither  the  quality  nor  the  elegance  expected  of  his  other 
purchases.  I  include  in  this  category  a  falling  rack  clock;  a 
German  dropping  sphere  clock  with  a  horizontal  dial;  a  Japanese 
clock  with  adjustable  hours;  a  French  'mystery'  clock;  a  table 
clock  in  which  the  time  is  told  by  a  tortoise  crawling  round 
under  water  in  a  pewter  dish  (being  activated  by  a  magnet) ;  an 
American  'waggon-spring'  clock;  and  a  number  of  automaton 
and  picture  clocks.  A  particularly  fine  automaton  clock  with  the 
mechanism  for  the  birds'  songs  in  the  base  is  shown  in  Colour 
Plate  3.  The  birds,  which  arc  made  with  real  feathers,  can  be 
made  severally  to  flap  their  wings,  open  their  beaks  and  sing, 
drink  from  a  running  stream  and  flit  from  branch  to  branch. 

As  I  said  in  my  first  article  there  are  significant  gaps  in  this 
collection  in  spite  of  its  astonishing  scope.  Lord  Harris  has  hinted 
in  conversation  at  filling  some  of  these  gaps,  but  his  aim  has 
never  been  to  achieve  a  collection  representative  of  every  phase 
of  the  history  of  clockmaking  either  in  Europe  or  in  England.  A 
museum  would  have  to  house  many  clocks  which  were  not  to  his 
taste.  Collecting  anything  should  be  a  constant  love  affair  and 
Lord  Harris  is  a  true  collector.  He  has  bought  what  he  likes.  His 
collection  even  so  is  amazingly  catholic  and  a  monument  to  a 
man  who  has  deservedly  held  the  highest  office  open  to  an 
horologist,  the  Mastership  of  the  Clockmakcrs'  Company.  He 
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was  Master  in  i960  and  it  must  have  pleased  him  a  lot  to  follow 
in  the  footsteps  of  so  many  of  the  master  clock  makers — East, 
Jones,  Tompion,  Quarc,  Graham,  Perigal,  Frodsham — whose 
clocks  he  has  sympathetically  preserved  for  a  generation. 

At  the  end  of  the  first  article  I  expressed  my  thanks  to  Lord  and 
Lady  Harris  for  their  kind  help  in  the  preparation  of  these  two  articles. 
Many  others  have  also  given  assistance,  including  Messrs.  George 
Daniels,  Robert  Foulkes,  Daniel  Parhes  and  F.  West. 

NOTES 

1  A  similar  but  slightly  less  intricate  clock  by  Duchesne  in  a  red  lacquer  case  is 
illustrated  in  E.  von  Bassermann-Jordan  The  Book  of  Old  Clocks  and  Watches  (4th 
edition,  revised  by  H.  von  Bertele,  translated  by  H.  A.  Lloyd,  London  1964)  plate 
XI.  It  is  dated  1717. 

2  This  clock  was  exhibited  at  the  British  Clockinakcr's  Heritage  Exhibition,  1952 
(Catalogue  No.  160). 

3  Compare  John  Ellicott's  own  use  of  the  device  in  the  clock  illustrated  in  R.  W. 
Symonds  A  Book  of  English  Clocks  (London  1947)  figs.  60.  B,  61  and  in  the  same- 
author's  Furniture-making  in  1 71I1  and  iSth  century  England  (London  1955)  figs.  316-7. 

4  A  similar  escapement  was  described  and  illustrated  by  Thomas  Reid  in  A  Treatise 
on  Clock  and  Watch  Making  (2nd  edition  1846)  plate  VI,  figs.  3  5-6  and  pp.  196-9. 

5  Coombe's  MS  register  of  the  timepiece's  performance  survives  at  the  Greenwich 
Observatory. 

6  A  long-case  regulator  signed  by  Barwise  but  with  a  different  maker's  signature 
on  the  front  plate  was  exhibited  at  the  Antiquarian  Horological  Society's  Tenth 
Anniversary  Exhibition,  1964  (Catalogue  No.  14). 

7  Very  few  of  these  clocks  are  known.  Dents  still  have  one  signed  by  Dent  and 
Arnold.  No.  507,  signed  Dent,  was  sold  at  Sotheby's  on  27th  November,  1967,  lot 
31. 

8  Compare  Bassermann-Jordan  The  Book  of  Old  Cloc  ks  and  Watches  fig.  294  and 
plate  XV. 

9  See  H.  A.  Lloyd  The  Collector's  Dictionary  of  Clocks  (London,  1964)  fig.  391. 

10  The  words  'Sommers  Town'  on  the  dial  suggest  that  de  Belletontainc  was  an 
immigrant  who  settled  in  London.  G.  H.  Baillie,  Watchmakers  and  Clockmakers  oj 
the  World  (3rd  edition  London,  195 1)  records  a  Peter  de  Bellefontaine,  London, 
1805-8. 

11  A  closely  similar  clock  signed  by  Lepine  is  illustrated  in  F.  J.  Britten  Old  Clocks 
and  Watches  and  their  Makers  (3rd  edition  191 1)  fig.  544. 

12  The  'fruit-dish'  clock  which  I  mentioned  at  the  beginning  of  the  first  article  is 
another  of  these. 

13  This  clock  belonged  for  a  time  to  Sir  John  Prestige.  In  a  letter  to  Sir  John  dated 
15th  April,  1947,  W.J.  Carter,  who  used  to  work  for  Jump,  said  that  it  was  one 
of  three  designed  by  W.  T.  Jump  who  'took  great  pride  in  the  layout  of  the  dial' ; 
the  movement  was  made  by  Barnsdale  and  the  escapement  by  Warwick.  It  was 
made  in  about  1905.  Lord  Harris  still  has  this  letter,  which  accompanied  the  cloc  k 
when  it  was  sold  at  Sotheby's  on  7th  June,  1963,  lot  78.  In  the  sale  catalogue  the 
clock  was  described  as  'Regency'. 

14  This  clock  was  illustrated  and  described  by  D.  de  Carle  in  A  Carriage  Clock  that 
gives  Mean  and  Sidereal  Time  (Horological  Journal,  May  1955,  pp.  306-8).  It  was 
completed  in  1902,  the  movement  being  made  by  J.  Preston  &  Sons,  Prescot,  and 
finished  by  C.  Sills. 

17.  Bridgman  and  Brindle  London.  Carriage  clock,  1902,  height  S  inches, 
width  5  9  inches,  bronze  and  plate  glass,  silvered  dial  showing  mean  and 
sidereal  time,  the  mean  hours  shown  on  a  subsidiary  dial,  sidereal  hours  on 
a  revolving  plate  through  an  aperture,  seconds  dials  rotating  on  the  back- 
plate,  the  mean  clockwise  the  sidereal  anti-clockwise,  eight-day  move- 
ment with  compensated  balance  wheel,  lever  escapement;  the  trains  can 
be  set  either  separately  or  simultaneously. 


16.  A  collection  of  gilt  brass  clocks.  In  the  centre  a  table  clock  signed  by 
Jump,  95  Mount  Street,  London,  c.  1905,  height  10  5  inches,  width  9-5 
inches,  rosewood  case,  brass  regulator  dial  with  silvered  chapter  ring  and 
subsidiary  dials,  gilt  spandrels  on  ebony  panels,  eight-day  movement, 
lever  escapement  (see  Note  13),  strikes  hours  only  on  a  gong.  The  gilt 
clocks  are  signed,  from  left  to  right,  by  :  Hunt  and  Roskell  (with  thermo- 
meter);  Thos.  Cole  (with  calendar  and  rotating  drum  showing  days  of  the 
week,  compare  No.  15);  C.  F.  Hancock  'a  successor  of  Storr  and  Mor- 
timers', 39  Bruton  Street  (with  calendar);  Thos.  Cole,  London  (with  dial 
showing  age  and  phases  of  moon);  C.  F.  Hancock,  39  Bruton  Street;  and 
unsigned  (with  three  faces  showing  time,  date  and  temperature). 
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rt rait  miniatures  in  a 
private  collection 


I not  the  writer's  intention  to  present  the  reader  here  with  an 
exhaustive  treatise  on  the  history  of  miniature  painting.  This 
has  already  been  done  by  others  better  qualified  to  do  so  and 
space  available  does  not  allow  more  than  a  few  notes  about  the 
ac  tual  miniatures  illustrated. 

There  exists  a  fairly  extensive  bibliography  of  miniature 
painting,  some  books  already  out-of-date  in  the  information 
and  attributions  given  in  them  but  more  recent  publications  have 
rectified  these  early  mistakes  in  the  light  of  new  knowledge. 

The  sharply  increased  prices  that  portrait  miniatures  are 
obtaining  at  auction  today  reflect  the  growing  demand  for  these 
miniature  works  of  art.  The  reason  doubtless  is  that  with  shortage 
of  spaee  under  modern  living  conditions,  they  are  easily  housed 
and  aesthetically  satisfy  equally  as  much  as  large  oil  paintings, 
particularly  as  owing  to  their  intimacy  they  can  be  examined  in 
the  hand — and  this  of  course,  was  how  they  were  originally 
intended  to  be  viewed. 

The  object  of  these  articles  is  to  reflect  the  taste  expressed  by 
one  private  collector  and  the  miniatures  selected  for  illustration 
are  typical  of  those  available  in  the  'open  market'  over  the  last 
few  years. 

Most  publications  and  articles  on  this  fascinating  subject 
reproduce  the  same  examples,  most  of  which  are  'locked  up'  in 
the  famous  public  collections  or  in  the  possession  of  the  great 
titled  families.  There  is  therefore,  of  necessity,  a  considerable 
duplication  in  illustrated  examples. 


I.  Christian  Richtcr.  Sir  John  King,  Bart.  Card.  Height  3  inches.  Signed 
with  a  monogram  and  dated  171 1  on  reverse. 


No  attempt  is  being  made  to  present  the  reader  with  a  chrono- 
logical record  nor  to  illustrate  a  range  of  superb  examples  by  the 
same  artist  (which  in  any  event,  would  become  monotonous). 

In  the  selection  of  these  illustrations,  many  great  names  are 
omitted  but  it  must  be  remembered  that  the  examples  shown 
have  been  chosen  as  those  relatively  easily  obtainable  yet  of 
sufficiently  high  quality  to  be  'at  home'  in  any  collection. 

Amongst  the  best  English  miniaturists  are  numbered,  John 
Hoskins,  and  Samuel  Cooper.  The  miniature  illustrated  by 
John  Hoskins  of  Sir  John  Bendyshe  (colour  top),  is  a  fine 
example  of  the  work  of  this  painter  who  was  one  of  the  earliest 
miniaturists  to  introduce  a  background,  one  of  his  favourite 
features.  Evidence  has  been  put  forward  by  Vertue  to  say  that  the 
elder  Hoskins  signed  his  work  in  monogram,  this  example  being 
signed  in  that  way.  The  colouring  is  sometimes  a  little  crude, 
but  the  presentation  of  character  is  true  and  invariably  serious. 

Perhaps  the  most  important,  certainly  the  most  interesting,  of 
all  the  miniaturists  of  the  English  School  is  Samuel  Cooper, 
who  was  a  nephew  and  pupil  of  John  Hoskins.  Reference  to 
Cooper  has  been  made  by  both  Evelyn  and  Pepys,  but  Pepys' 
I  )iaries  contain  the  most  important  references  and  it  is  recorded 
that  Mrs.  Pepys  was  one  of  his  sitters.  The  example  shown,  said 
to  be  of  Sir  William  Scot  (colour  bottom),  is  superb,  and  with 
the  initials  in  gold,  shows  one  of  the  characteristics  of  Cooper's 
work,  that  of  strong  brush-work.  In  his  best  work,  and  indeed  in 
this  example,  one  sees  the  sitter  with  long  hair,  each  single  line 
seeming  to  be  separate  from  that  of  the  preceding  one.  Also  a 
feature  of  this  great  artist  is  his  ability  to  paint  drapery. 

Many  fine  Continental  artists  worked  in  England  and  estab- 
lished themselves  amongst  the  great  miniaturists.  Of  these  one  or 
two  are  illustrated  in  this  article,  the  first  of  them  being  Jean 
Rouquet  (colour  centre  left).  Born  in  Geneva  of  French  extrac- 
tion, Rouquet  came  to  London  in  the  reign  of  George  II,  and 
practised  in  London  for  nearly  30  years.  He  was  a  companion  of 
Hogarth,  Garrick,  Foote,  and  many  other  wits  of  the  day.  He 
returned  to  Paris  and  exhibited  at  the  'Salon',  between  1753  and 
1757.  He  joined  the  'Academic  Royalc',  in  1753.  He  finally  went 
mad  and  died  at  Charcnton  in  1758. 

By  the  middle  of  the  eighteenth  century  the  severe,  serious, 
and  hard  look  of  the  sitters  had  vanished  and  generally  they  were 
painted  with  a  softness  and  sympathy  to  be  seen  in  the  works  of 
Rouquet  and  all  the  other  painters  of  the  period. 

A  contemporary  of  Rouquet,  and  certainly  the  most  well- 
known  and  active  of  the  painters  of  his  day  was  Christian 
Frederich  Zincke.  Born  in  Dresden  in  1683,  Zincke  came  to 
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Colour  top.  John  Hoskins.  Sir  John  Bendyshe.  Vellum.  Height  3  inches. 
Initialled  and  dated  in  gold  1647. 

Colour  centre  lejt.  Andre  or  Jean  Rouquet.  Margaret  Douglas,  daughter  of 
James  Douglas,  Earl  of  Morton.  Enamel.  Height  if  inches. 

Colour  centre  right.  C.  F.  Zincke.  Sir  William  Gerard.  Enamel.  Height  if 
inches. 

Colour  bottom.  Samuel  Cooper.  Sir  William  Scot,  Bart.  Card.  Height  if 
inches,  c  1640.  Initialled  in  gold. 
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3.  Above  centre.  Gervase  Spencer.  Colonel  Francis 
Irwin.  Enamel.  Height  i'r  inches.  Initialled  and 
dated  1758. 


London  in  1706  and  studied  under  C.  Boit.  He  was  patronised  by 
Royalty  and  many  titled  persons.  The  example  illustrated  said  to 
be  of  Sir  William  Gerard  (colour  centre  right),  is  painted  with 
great  clarity  and  dignity,  with  a  full  wig  and  a  fine  red  cloak. 
Also  shown  in  black  and  white  is  a  portrait  of  Thomas,  4th  Duke 
of  Leeds  (No.  2).  This  is  a  superb  miniature  showing  him  wearing 
the  Order  of  the  Garter.  The  eyes  and  the  hair  stand  out  for  their 
fine  quality.  Both  these  artists  worked  in  enamel  which  was 
much  in  vogue  at  this  period. 

Another  miniaturist  of  great  interest  who  produced  excellent 
work  is  David  des  Granges  (No.  4).  His  father  came  from 
Guernsey,  although  he  himself  was  born  in  London  in  161 1.  A 
contemporary  of  Inigo  Jones  he  is  mentioned  by  Jones  in  some  of 
his  papers.  One  of  the  best  works  by  des  Granges  was  in  fact  of 
Inigo  Jones  when  he  was  68  years  of  age.  A  prolific  painter,  his 
best  works  excellent,  the  rest  somewhat  mediocre.  He  is  known 
to  have  been  in  Scotland  as  'Limmer'  to  Charles  II  in  165 1,  at 
which  time  he  painted  the  King.  Miniatures  by  des  Granges 
were  usually  signed  with  initials  'D.D.G.'.  He  died  in  poverty  in 
1675. 

Painting  some  years  later,  but  representative  again  of  the 
Continentals  working  in  England  was  Benjamin  Arlaud. 
Little  is  known  of  this  painter  except  that  he  was  a  Swiss,  living 
in  Geneva.  He  came  to  London  about  1709,  and  continued 
working  until  about  1731.  Miniatures  by  Arlaud  are  signed  on 
the  back,  and  the  example  shown  of  Admiral  Sir  George  Delaval 
(No.  5)  is  a  particularly  fine  one.  Another  Continental  artist  of 
importance  was  Christian  Richter  who  was  born  in  Stockholm 
in  1678.  He  was  apprenticed  as  a  goldsmith  from  1695-8  and  in 


4.  Above  right.  David  des  Granges.  Unknown  man. 
Card.  Height  2  inches,  c.  1640. 


5.  Below  centre.  Benjamin  Arlaud.  Admiral  Sir 
George  Delaval.  Card.  Height  2  inches. 


1702  he  came  to  London  where  he  copied  oil  paintings  after 
Lely,  Knellcr  and  others.  Typical  of  his  work  in  miniatures  is  the 
painting  of  faces  with  a  minute  stippling  touch  and  a  vast 
number  of  small  brush  strokes,  often  nearly  perpendicular;  the 
shading  of  faces  appears  reddish  and  greyish  in  parts.  His  minia- 
tures are  usually  painted  on  parchment  as  seen  in  the  example  of 
Sir  John  King  (No.  1).  The  signature  is  generally  on  the  back 
with  CR  in  monogram  and  the  date  below. 

Miniature  paintings  until  the  reign  of  Queen  Anne  were 
executed  on  vellum,  enamel  or  card,  but  around  the  beginning  of 
the  eighteenth  century  ivory  came  into  use,  becoming  the 
accepted  medium  about  1740. 

Amongst  the  painters  in  enamel  is  numbered  Gervase 
Spencer,  of  which  an  example  is  illustrated  (No.  3).  Spencer 
started  work  as  a  gentleman's  servant,  and  when  discovered  to 
have  copied  a  miniature  successfully  he  was  encouraged  to  take 
up  painting.  Work  by  him  is  known  as  early  as  1740,  and  he 
exhibited  at  the  Royal  Society  of  Arts  in  1761  and  1762.  His  best 
subjects  were  women,  and  nearly  all  his  miniatures  are  very 
small.  He  signed  his  work  'G.S.'  in  red,  black  or  gold.  Early 
miniatures  by  him  usually  have  curved  initials,  the  later  ones 
with  irregular  roman  capitals.  The  example  shown  is  particularly 
fine,  and  is  signed  and  dated. 

Next  month,  the  second  and  last  article  will  show  some  of  the 
work  of  later  miniaturists  up  to  the  beginning  of  the  nineteenth 
century. 

In  the  preparation  of  these  articles  the  Editor  would  like  to  ac- 
knowledge the  help  and  advice  of  Mr.  John  Blairnian  and  Mr.  Peter 
Kaufmann. 
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The  Mannerist  Goldsmiths:  5 


Christoph  Jamnitzer  and  his  contemporaries  j .  f .  hayward 


A PREVIOUS  article  in  this  scries1  introduced  the  work  of 
the   Niirnberg   master   goldsmith,   Christoph  Jamnitzer, 
i grandson  of  the  even  more  famous  Wcnzel  Jamnitzer.  Some  of 
:he  pieces  bearing  his  mark  follow  the  usual  fashion  of  the 
(period;  there  are  cups  in  the  neo-Gothic  style2  and  others  covered 
vvith  minute  plaques  of  mother-of-pearl,3  which,  but  for  the 
ijfamnitzer  mark,  one  would  have  attributed  to  Elias  Gcycr  or 
Friedrich  Hillebrand.  His  mother-of-pearl  mounted  cups  are  of  a 
shape  so  ungainly  that  they  could  only  belong  to  the  epoch  of 
l  Guiseppe  Archimboldo  and  his  patron,  Rudolph  II.  His  later 
I  productions  were,  however,  highly  adventurous  in  design  and 
[were  not  surpassed  for  originality  even  by  the  wildest  imaginings 
pf  contemporary  graphic  artists  working  for  the  goldsmiths' 
i  trade.   His  finest  achievements  are  undoubtedly  the  extra- 
ordinary ewer  and  basin  made  for  the  Emperor  Rudolph  II 
which  were  illustrated  in  the  preceding  article,  but  for  fantasy  of 
design  they  are  equalled  by  the  ewer  in  the  Gr'uncs  Gewolbe, 
Dresden  (No.  i).  The  design  of  this  ewer  as  a  whole  is  based  on 
[{the  columbine  cup  which  had  so  long  been  favoured  by  the 
!;Nurnberg  goldsmiths,  but  the  lower  region  of  the  body  is 
[dissolved  in  the  twisting  spirals  of  snail  shells,  between  which 
Ispring  out  large  openwork  brackets  and  figures  of  dragons.  The 
body  is  composed  of  four  projecting  lobes,  each  surmounted  by  a 
iwingcd  cherub's  head,  the  massive  features  of  which  already 
^anticipate  the  Baroque. 

No  goldsmith  of  the  Mannerist  period  carried  further  than 
(Christoph  Jamnitzer  the  process  of  breaking  up  the  profile  of  a 
ivcsscl  into  a  confused  and  complex  outline.  This  is  particularly 
Icvident  in  the  cover  of  the  Dresden  ewer,  which  is  decorated 
| with  four  lion  masks  rising  from  auricular  scrolls  and  from 
I  which  project  four  large  pierced  brackets  each  embellished  with 
I  beaded  rat-tail  ornament.  .  On  a  platform  at  the  top  of  the  cover 
| stands  a  winged  figure  of  Fame,  precisely  modelled  and  ex- 
Iquisitely  finished,  which  might  well  have  come  from  the  work- 
shop of  the  Niirnberg  sculptor,  Benedikt  Wurzelbauer.4  Finally, 
I  the  quatrcfoil  foot  is  decorated  with  four  rams'  heads  and  develops 
[into  a  stem  from  which  project  a  number  of  applied  brackets. 

Characteristic  of  Jamnitzer's  designs  is  his  treatment  of  the 
Ifoot  as  a  composition  of  intertwining  scrolls  from  which  the 
I  stem  develops  without  a  break  (No.  2).  This  same  feature  can  be 
j  noticed  in  a  series  of  drawings  of  silver  vessels  that  were  formerly 
in  the  collection  of  Dr.  M.  Rosenberg  but  are  apparently  now 
I  lost.  They  were  attributed  by  their  former  owner  to  Christoph 
;!  Jamnitzer  himself,''  and  they  are  certainly  in  his  manner,  but  one 
!  might  have  expected  him  to  have  been  more  skilled  with  the  pen 
p  than  was  the  master  of  these  drawings  (Nos.  3  and  4).  Though 
I  this  is  not  certain,  they  were  presumably  intended  as  designs 
rather  than  drawings  of  existing  objects.  The  fact  that  the 
I  candlestick  illustrated  in  No.  3  is  shown  with  a  burning  candle 
1  suggests  a  design  rather  than  a  representation  of  an  existing 
I  article.  The  form  of  the  candlestick  foot  (No.  3)  is  even  more 
I  confused  than  that  of  the  foot  of  the  Triumph  ewer  (No.  2).  In 
I  the  design  for  a  centre-piece  an  effect  of  lightness  similar  to  that  of 
:  the  ewer  (No.  1)  has  been  achieved  by  reducing  the  central 
I  member  to  a  slender  baluster  and  strengthening  it  and  giving  it 
form  without  bulk  by  attaching  numerous  openwork  brackets. 


The  figure  of  Mercury  that  surmounts  the  stem  reveals  an 
awareness  of  that  most  popular  of  all  Mannerist  figures,  the 
Mercury  of  Giovanni  da  Bologna. 

The  scrolls  and  brackets  that  constitute  so  important  an  ele- 
ment in  these  Christoph  Jamnitzer  drawings  appear  in  inex- 
haustible variety  in  his  printed  pattern  book.  He  published  111 


I.  Silver-gilt  ewer  made  by  Christoph  Jamnitzer  of  Niirnberg,  who  was 
admitted  master  in  1592,  early  17th  century;  Griines  Gewolbe,  Dresden. 
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2.  Above  left.  Detail  of  the  foot  of  the  Triumph  ewer  by  Christoph  Jamnit- 
zer,  made  in  Niirnberg  in  the  early  17th  century;  Kunsthistorisches 
Museum,  Vienna. 

3.  Left.  Pen  and  wash  design  for  a  candlestick,  attributed  to  Christoph 
Jamnitzer  and  showing  the  same  profuse  use  of  scrolling  brackets  as  the 
foot  of  the  ewer  in  No.  2.  Formerly  in  the  collection  of  Dr.  Marc  Rosen- 
berg. 

4.  Above.  Pen  and  wash  design  for  a  table-centre  surmounted  by  a  figure  of 
Mercury,  attributed  to  Christoph  Jamnitzer;  formerly  in  the  collection  of 
Dr.  Marc  Rosenberg. 

1610,  a  scries  of  sixty  etchings  in  three  sections  entitled  Ncur 
Grotesken  Btich,  Dcr  Schnecken  Markt,  and  Der  Radcsckisch 
Radesko  Baimi.  These  contain  animals,  tournaments,  children's 
games  and  pure  ornament,  composed  of  a  fantastic  mixture  of 
shell,  scroll  and  insect-like  forms,  displaying  an  originality  of 
invention  that  has  hardly  been  surpassed  in  the  whole  history  of 
engraved  ornament.  In  this  pattern  book  Christoph  Jamnitzer 
departed  from  the  long  established  practice  of  providing  com- 
plete designs  of  vessels  and  instead  offered  details  of  ornament 
suitable  for  application  to  all  kinds  of  goldsmiths'  work.  His 
reason  for  doing  so  may  well  have  been  that  his  own  style  was 
too  personal  to  appeal  greatly  to  other  goldsmiths. 

The  construction  of  the  foot  of  a  vessel  from  a  group  of  inter- 
twining scrolls  was  anticipated  by  an  anonymous  German 


4  master,  whose  manner  is  represented  in  the  Hornick  Codex  in  the 
Victoria  and  Albert  Museum.  The  drawings  in  this  Codex  by 
jchis  master  may,  however,  be  copies  executed  by  one  of  Hor- 
mick's  assistants  in  his  workshop.  A  striking  example  of  the  trcat- 
I  ment  of  the  foot  as  an  assemblage  of  writhing  scrolls  can  be  seen 
Bn  the  drawing  illustrated  in  No.  5.  Here  the  intertwined  semi- 
[jhuman  forms  of  the  foot  and  stem  are  surely  intended  to  produce 
1  disturbing  effect,  though  the  design  of  bowl  and  cover  is  con- 
I  ventional  and  the  finial  composed  of  a  lion  sejant  goes  back  to 
[[early  Renaissance  precedent.  In  the  peculiar  interpenetration  of 
■the  figures  of  foot  and  stem  the  master  of  this  design  has  taken  the 
j  Flemish  theme  of  the  entrapped  satyr  several  steps  further. 
HAmongst  its  other  features  are  the  peculiar  headgear  composed  of 
[{interlacing  straps  worn  by  the  female  half-figures  on  the  body 
land  the  crustaceans  on  the  cover  and  underneath  the  body. 

The  association  between  the  anonymous  master  of  this  group 
I  of  drawings  and  Erasmus  Hornick  must  have  been  close  for  he 
[made  an  exact  copy  of  at  least  one  of  Hornick's  own  designs.  The 
[■drawing  of  a  ewer  (No.  6)  from  the  Victoria  and  Albert 
1  Museum  is  copied  from  one  by  Hornick  in  the  Oesterrcichisches 
1  Museum,  Vienna.6  The  fact  that  the  one  should  have  been 
•  copied  from  the  other  suggests  that  the  relationship  of  this 
lartist  to  Hornick  must  have  been  that  of  pupil  to  master,  but 
p  until  his  identity  is  established  this  must  remain  a  matter  of 
[speculation.  Other  designs  by  the  same  hand  show  more  in- 
dependence of  Hornick's  manner.  In  these  the  panels  of  maures- 
Iques  so  popular  with  Hornick  and  other  mid-i6th  century 
■designers  arc  replaced  by  bold  acanthus  foliage.  The  difference 
■between  Hornick's  drawings  and  these  is  to  some  extent  ex- 
aggerated by  the  variant  technique  of  execution;  while  the 
Iformer  are  drawn  with  a  light  and  delicate  touch,  these  are 
lexecuted  in  a  firm  and  thick  line.  This  master  was  on  the  whole 
[more  conservative  than  Hornick  and  did  not  attempt  to  emulate 
I  the  Flemish  artist's  more  fantastic  creations.  The  mature 
■  female  half-figures  that  dominate  the  profiles  of  the  cup  and  vase 
j(Nos.  5  and  7)  might  well  have  been  copied  from  one  of  the 
ISalviati  school  drawings  discussed  in  a  previous  article.7  The  vase 
I  (No.  7)  is  indeed  so  extremely  conservative  in  its  design,  being 
[composed  of  conventional  Renaissance  elements  throughout  that 
[it  may  have  been  taken  directly  from  an  Italian  original. 

We  have  no  means  of  knowing  where  this  master  worked,  but 
I  the  closest  parallel  to  his  manner  is  to  be  found  in  one  of  the  most 
magnificent  pieces  commissioned  by  the  Emperor  Rudolph  II, 
1  namely  the  Seychelles  nut  ewer  made  by  the  Augsburg-born 
goldsmith,  Anton  Schweinberger,  in  the  Kciiscrliche  Hofwerk- 
statt  at  Prague.  This  ewer  was  made  from  a  nut  that  was  pur- 
chased for  the  large  sum  of  4000  Gulden  by  the  Emperor  in  1602 
or  1603  s  an<-l  is  therefore  rather  later  than  the  drawings,  which 
are  probably  some  ten  or  twenty  years  earlier  in  date.  It  is  not,  in 
fact,  impossible  that  Schweinberger  may  have  been  connected 
with  the  drawings;  he  followed  the  same  course  as  Erasmus  Hor- 
nick, namely  from  Augsburg  to  the  Imperial  Workshop  in 
Prague  and  can  hardly  have  failed  to  be  acquainted  with  him.  He 
was  not,  however,  appointed  to  Prague  until  1587,  some  years 
j  after  Hornick's  death  there.  His  monthly  salarv  was  fixed  at  10 
Gulden,  a  figure  which  does  not  suggest  that  his  skill  was  very 
highly  rated.  Of  the  many  pieces  he  must  have  made  in  the  16  or 
j  17  years  he  is  known  to  have  worked  in  Prague,  only  two  have 
been  identified,  the  ewer  (No.  8)  and  a  strange  cup  with  the  cover 
modelled  in  the  form  of  a  boar's  head."  Allowing  for  the  differ- 
f  encc  in  date,  the  cup  design  (No.  5)  and  the  ewer  (No.  8)  have  a 
number  of  common  features;  firstly  the  foot  composed  in  each 
case  of  mermen  with  writhing  tails,  secondly  the  superbly 
modelled  human  dcmi-figures  that  embellish  the  handles  of  the 


ewer  and  enclose  the  body  of  the  cup,  and  finally  the  scroll- 
helmets  on  the  heads  of  each.  In  the  absence  of  earlier  works  of 
Schweinberger  it  is  not  possible  to  follow  the  connection  be- 
tween him  and  the  master  of  the  drawings  further.  The  boar's 
head  cup  still  displays  the  familiar  Mannerist  feature  of  large 
numbers  of  minute  animals  and  insects  cast  from  nature,  but  is  far 
removed  in  spirit  from  the  drawings. 

During  the  late  Gothic  and  early  Renaissance  periods,  the 
decoration  of  gold  and  silver  objects  with  translucent  enamel 
which  had  been  one  of  the  most  admired  treatments  in  the  14th 
century  tended  to  be  abandoned  in  favour  of  opaque  or  encrusted 
enamels.  The  earlier  technique  was  never  entirely  given  up  and 
it  returned  to  favour  during  the  second  half  of  the  16th  century. 
Examples  of  both  Italian  and  German  (Augsburg)  origin  have 
been  illustrated  in  previous  articles  in  this  series.  There  is  no 
doubt  that  certain  goldsmiths  specialised  in  the  production  of 
champleve  enamelled  plaques  of  various  shapes  which  could  be 
used  by  other  goldsmiths.  An  obvious  example  is  the  enamelled 
clock  dials  which  were  produced  in  Augsburg  and  probably 
supplied  to  clockmakers  all  over  western  Europe.  The  best  known 
of  these  goldsmith-enamellers  was  David  Altenstettcr  who 


5.  Design  for  a  covered  cup,  pen  and  wash  drawing  probably  by  an  Augs- 
burg follower  of  Erasmus  Hornick,  from  the  Hornick  Codex  in  the 
Victoria  and  Albert  Museum,  late  I6th  century,  No.  5189. 
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6.  Design  for  a  ewer,  pen  and  wash  drawing  by  the  same  master  as  No.  5 
but  copied  from  a  drawing  by  Erasmus  Hornick  in  the  Oesterreichisches 
Museum,  Vienna,  late  16th  century,  Hornick  Codex  V.  and  A.  no.  5380. 

supplied  the  enamel  plaques  for  a  table-clock  and  a  wheel-lock 
rifle  and  companion  powder-flask  made  for  the  Emperor 
Rudolph  II.1"  David  Altenstetter  had  arrived  in  Augsburg  in  1570 
and  was  admitted  as  a  master  there  in  1573.  He  became  Court 
Goldsmith  to  the  Emperor  Rudolph  II  in  1610  and  died  seven 
years  later  in  Augsburg. 

Although  the  art  of  translucent  enamelling  is  usually  asso- 
ciated with  the  city  of  Augsburg,  some  of  the  most  splendid 
monuments  in  this  technique  are  of  Nurnberg  origin,  the  work  of 
members  of  the  Lenckcr  family.  This  family  played  a  particularly 
important  role  in  16th-century  goldsmiths'  art  inasmuch  as  they 
constitute  a  link  between  the  two  great  centres  of  Augsburg  and 
Nurnberg.  The  first  of  the  line  was  Hans  Lencker,  who  was 
admitted  master  of  the  Nurnberg  goldsmith's  guild  in  1550  and 
worked  for  the  Ducal  courts  both  of  Hesse  and  Bavaria.  He  was 
assisted  by  his  brother  Elias  Lencker  in  the  manufacture  of  the 
magnificent  writing  cabinet  in  the  Munich  Scliat:kanniicr 
(No.  9)  the  whole  surface  of  which  is  decorated  with  hunting 
scenes  and  panels  of  grotesques  inhabited  by  birds  and  animals.  It 
cannot  be  claimed  that  much  imagination  has  been  shown  in  the 
composition  of  the  casket,  the  rigid  arrangement  of  one  rectan- 
gular block  on  another  is  far  removed  in  spirit  from  the  fantasy 
one  expects  to  find  in  the  creations  of  the  Mannerist  masters.  The 
attempts  to  relieve  the  excessively  horizontal  structure  of  the 


piece  by  setting  open  dolphin  brackets  below  the  angles  of  thd 
projecting  upper  stage  and  by  placing  figures  at  the  corners  oil 
the  lower  stage  do  not  effectively  conceal  the  faults  of  design.  Itj 
appeal  lies  in  the  exquisite  figures  of  cherubs  seated  on  scrolls  a 
the  corners  and  symbolic  of  Grammatica,  Mathcmatica,  Astrono-)! 
mia  and  Musica  respectively,  and,  of  course,  in  the  brillianthJ 
colourful  panels  of  translucent  enamel  that  decorate  the  side4 
and  top  of  the  upper  and  lower  stages.  While  the  grotesque^ 
derive  from  much  the  same  source  as  the  translucent  decoratiorj 
attributed  to  David  Altenstetter,  the  hunting  scenes  arc  mucnj 
more  ambitious,  though  they  again  owe  much  to  some  such  con-| 
temporary  graphic  source  as  the  prints  illustrative  of  the  hunt  b) 
Stradanus.  The  charming  group  on  top  of  the  casket,  consisting 
of  a  seated  woman  teaching  a  putto  to  read,  symbolic  of  Rhe- 
torica,  is  one  of  the  most  pleasing  features  of  the  piece.  The  stool 
composed  of  open  scrolls  of  even  more  complex  construction 
than  those  supporting  the  cherubs  below  is  a  delightful  and 
characteristic  Mannerist  conceit.  This  casket  of  silver-gilt  decor- 
ated with  translucent  enamels  can  be  paralleled  by  a  group  ofi 
most  splendid  gold  vessels  decorated  in  a  similar  manner.  The 
production  of  such  sumptuous  objects  of  gold  enriched  withi 
translucent  enamels  and  with  jewels  is  usually  associated  with  the 
court  workshops  of  the  Holy  Roman  Emperors  at  Prague,  of  the 


7.  Design  for  a  vase  attributed  to  the  same  master  as  No.  5,  pen  and  wash 
drawing  in  strongly  Italianate  manner,  late  16th  century,  from  the  Hor- 
nick Codex  V.  and  A.  5235. 
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Medici  Grand-dukes  of  Tuscany  at  Florence,  of  the  Kings  of 
France  in  Paris,  the  Dukes  of  Bavaria  in  Munich  and  finally  with 
the  various  independent  workshops  in  Milan."  Some  of  the 
finest  German  productions  in  this  field,  the  enamelled  gold  cups 
made  by  the  Niirnberg  goldsmith,  Hans  Karl,  were  long  re- 
garded as  Italian  and,  like  so  many  of  the  major  achievements  of 
the  Mannerist  goldsmiths  attributed  to  Benvenuto  Cellini.  Their 
chance  presence  in  the  collection  of  the  Grand-dukes  of  Tuscany 
in  the  Palazzo  Pitti  in  Florence  led  naturally  to  their  attribution  to 
a  Florentine  goldsmith.  The  superb  flask  of  gold  enriched  with 
translucent  enamel  illustrated  in  No.  10  forms  part  of  a  set 
together  with  tour  two  handled  drinking  bowls  which  were 
commissioned  by  Wolf  Dietrich  von  Raitcnau,  Prince-Arch- 
bishop of  Salzburg,  and  his  successor  in  that  office,  Marcus 
Sitticus  von  Hohen-Embs,  from  Hans  Karl.12  The  flask  and  three 
of  the  bowls  bear  the  arms  of  the  former  prelate  while  the  fourth 
bears  the  arms  of  the  latter.  The  flask  is  actually  signed  and  dated 
1602  by  Hans  Karl;  presumably  the  three  bowls  followed  and 
finally  the  single  one  bearing  the  arms  of  Marcus  Sitticus,  who  did 
not  come  into  power  until  161 2.  One  other  piece,  a  bowl  ot 
similar  design  to  those  in  the  Pitti,  is  attributed  to  Hans  Karl  (No. 
1  i).This  is  in  the  Munich  Schatzkammer  and  is  enamelled  with  the 
arms  of  the  Polish  noble  family  of  Radziwil.13  These  vessels  lack 
the  strongly  Mannerist  character  of  the  pieces  made  by  Chnstoph 
Jamnitzer  about  the  same  time.  Their  profiles  are  conventional 
and  only  in  the  handles  of  the  cups  does  one  find  any  trace  of  the 
Mannerist  delight  in  figures  composed  of  mixed  animal,  human 
and  vegetable  forms.  The  perverseness  of  Mannerism,  which  is 
so  characteristic  of  Hornick's  or  Christoph  Jamnitzer's  designs,  is 
absent  and  the  cartouches  enclosing  the  archicpiscopal  coat-of- 


8.  Carved  Seychelles  nut  mounted  in  silver-gilt 
by  the  Augsburg  master,  Anton  Schwein- 
berger,  made  at  Prague  between  1602  and  1603 
for  the  Emperor  Rudolph  II.  Kunsthistorisches 
Museum,  No.  6872. 


9.  Writing  cabinet,  silver  parcel  gilt  enriched 
with  translucent  enamel,  begun  by  Hans 
Lencker  the  Elder  of  Niirnberg  and  finished 
after  his  death  in  1585  by  Elias  Lencker,  Schatz- 
kammer of  the  Munich  Residence. 
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arms  arc  already  of  Baroque  form.  The  flask,  which  is  dated 
1602,  alone  displays  the  all-over  decoration  of  Mannerist  art,  but 
here  again  the  ornament  is  laid  out  with  careful  symmetry  and 
there  are  no  disturbing  changes  of  scale  or  combinations  of 
mutually  antithetical  elements  such  as  we  have  come  to  expect  of 
the  Mannerist  goldsmith.  In  the  case  of  the  bowls  the  enamelled 
ornament  is  restrained  and  leaves  much  of  the  surface  un- 
adorned. 

//;  the  scries  of  16  articles  published  in  The  Connoisseur  over  the 
course  of  6  years,  I  have  examined  the  development  of  style  and 
fashion  in  the  goldsmiths'  art  in  western  and  central  Europe  during  the 
second  half  of  the  16th  century.  Owing  to  limitations  of  space  I  have 
been  compelled  to  confine  my  attention  to  the  more  salient  pieces  but 
there  is  a  great  wealth  of  goldsmiths'  designs  and  of  vessels  oj  the 
period  extant  awaiting  study.  The  goldsmiths'  art  of  Italy  has  received 
only  brief  treatment  here  as  much  was  written  on  the  subject  at  the  close 
of  the  19th  century,  when  Renaissance  art  enjoyed  an  esteem  amongst 
collectors  it  has  never  regained  since.  Other  gaps  are  the  productions 
of  the  Habsburg  Imperial  Court  workshop  at  Prague,  which  have 
been  studied  by  Dr.  Kris  in  a  number  of  publications  to  which  frequent 
reference  is  made  above,  and  the  goldsmiths'  work  of  Spain  and 
Portugal.  The  Iberian  goldsmiths,  assisted  by  the  vast  imports  of 
precious  metal  from  the  New  World,  were  able  to  develop  a  lavish 
style  that  was  independent  of  fashion  in  other  parts  of  Europe.  A 
detailed  study  of  this  must  be  reserved  for  a  later  occasion. 
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12  For  a  fuller  discussion  of  the  Salzburg  Treasury,  see  Dr.  K.  Rossacher  Der 
Schatz  des  Erzstiftes  Salzburg,  Salzburg,  1966. 

13  Schatzkammer  der  Rcsidenz  Miinchen  Katalog  No.  592. 


10.  Enamelled  gold  flask  from  the  travelling 
service  made  by  the  Niirnberg  goldsmith,  Hans 
Karl,  in  Salzburg  in  1602  for  the  Archbishop 
Wolf  Dietrich  von  Raitenau  of  Salzburg, 
Florence,  Palazzo  Pitti. 


II.  Two  handled  cup  of  enamelled  gold,  attri- 
buted to  Hans  Karl  and  made  by  him  in  Nurn- 
berg, Salzburg  or  Prague  in  the  late  16th  or 
early  17th  century,  of  similar  design  to  four 
enamelled  gold  cups  made  by  Hans  Karl  for  the 
Salzburg  Archbishop  Wolf  Dietrich  von 
Raitenau  and  his  successor.  In  the  bowl  the  arms 
of  the  Polish  Prince  Radziwil,  about  1600. 
Schatzkammer  of  the  Munich  Residence. 
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Anthony  Walker 

a  gifted  engraver  and  illustrator 


H.  A.  HAMMELMANN 


■  E  may  be  clever  as  Pugilists',  William  Blake  wrote  in  his 

W  prose  pieces  known  as  Public  Address,  'but  as  Artists  we 
[are  and  have  long  been  the  Contempt  ot  the  Continent.  Gravelot 
[once  said  to  my  Master,  Basire:  "De  English  may  be  very  clever 
in  deir  own  opinions,  but  dey  do  not  draw  de  draw".'  The  re- 
i  mark  bears  all  the  authenticity  ot  the  Frenchman's  sarcasm,  and 
lit  fits  in  point  of  time:  James  Basire  was  almost  sixteen  before 
Hubert  Gravelot  returned  to  Paris  after  his  long  residence  in 
this  country.  He  may  well  have  heard  the  foreigner  arguing  in 
this  fashion  (as  he  was  prone  to)  during  classes  at  the  drawing 
school  in  St.  Martin's  Lane. 

That  Gravelot,  however  contemptuous  of  native  draughts- 
manship, did  more  than  any  single  one  of  the  many  artists  who 
had  come  over  from  France  since  the  end  of  the  seventeenth 
century  to  convey  to  his  English  colleagues  something  of  the 
polished  urbanity  of  the  Paris  school  and  of  its  accomplished 
elegance  has  often  been  acknowledged.  Some  of  the  most 
attractive  painters  of  English  histories  and  conversation  pieces 
such  as  Joseph  Highmore,  Joseph  Willes,  Francis  Hayman  (and 
through  him  Nathaniel  Dance),  and  the  young  Gainsborough  are 
now  seen  to  have  profited  greatly  and  lastingly  through  working 
with  him  in  the  St.  Martin's  Lane  Academy  or  even  at  his 
studio. 

But  Gravelot's  own  strength  and  main  practice  was  not  in  the 
major  art;  it  lav  in  the  production  of  ornaments  and  small  draw- 
ings, especially  for  book  illustration,  a  field  in  which  the  new, 
sophisticated  taste  for  the  rococo  found  perhaps  its  most  manifest 
expression.  His  influence  towards  a  new,  lighter  and  freer  style 
was  all  the  more  significant  and  lasting,  since  he  concerned  him- 
self almost  as  much  with  execution  and  reproductive  technique 
as  with  design.  A  highly  skilled  engraver  of  small  vignettes  him- 
self, he  trained  and  employed  in  Ins  workshop  at  the  Golden  ,Cup 
in  Lion  Square,  Covent  Garden,  a  number  of  young  men  who, 
in  turn,  were  later  among  the  most  successful  practitioners  of  line 
engraving.  'Engraving',  says  A  General  Description  of  all  Trades, 
published  in  London  in  1747,  'is  as  easy,  genteel  Employ,  but 
requires  good  Eyesight  and,  if  a  Youth  is  taught  drawing  before 
he  goes  to  it,  it  will  be  a  great  help  to  him.'  Gravelot's  pupils  and 
assistants  were  given  a  thorough  grounding  to  learn  'to  draw  de 
draw'  and  most  of  the  apprentice  engravers  known  to  have  been 
associated  with  him  have  left  evidence  of  far  more  than  average 
ability  as  draughtsmen.  Only  Thomas  Major,  who  became  en- 
graver to  the  King  and  the  first  'burrinator'  to  be  admitted 
associate  member  of  the  Royal  Academy,  seems  to  have  done 
hardly  any  original  designs.  Charles  Grignion,  English  born  son 
of  a  Huguenot  family  who,  according  to  Vertue,  'first  learnt  of 
Gravelot  to  draw  and  to  engrave',  did  some  tine  figure  drawings, 
one  of  which  was  reproduced  in  Mr.  Grigson's  survey  English 
Drawings.  Samuel  Wale  soon  abandoned  the  graver  altogether 
in  favour  of  a  prolific  activity  as  a  designer  of  book  illustrations 
and,  though  he  abused  his  considerable  ability  as  a  draughtsman 
to  such  an  extent  that  the  insipidity  of  his  frontispieces  became 
almost  proverbial,  actually  died  as  'Professor  of  Perspective'  at 
the  Royal  Academy. 

Anthony  Walker,  it  seems  now  clear,  was  the  most  gifted 


draughtsman  of  all  four,  but  unfortunately  he  died  fairly  young 
and  lacked  ambition.  He  never  abandoned  the  practice  of  en- 
graving and  it  is  as  an  engraver  that  his  name  has  hitherto  almost 
exclusively  been  known.  The  original  designs  which  he  did  are 
not  very  numerous  and  until  the  purchase  by  the  British  Museum 
in  1954  °f  an  attractive  signed  wash-drawing  (No.  1).  Britain 
receiving  the  Homage  oj  Four  Continents  (ex  coll.  Reitlinger)  no 
drawing  of  his  was  known  in  public  collection;  indeed  Walker's 
work  as  a  draughtsman  had  hardly  been  heard  of.  Since  then,  a 
small  number  of  other  drawings  have  come  to  light.  The  attempt 
here  made  to  reproduce  a  cross-section  of  his  work,  including 
designs  by  him  which  are  so  far  known  only  from  prints,  may 
make  it  possible  to  assess  the  distinct,  if  minor  part  which  he 


1.  'Britain  receiving  the  Homage  of  Four  Continents.'  Wash  drawing. 
The  British  Museum. 
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2.  'A  View  of  the  Banqueting  House  and  Round  Temple  at  Studley.'  En- 
graving. 

Below.  3a  &  b.  Original  drawing  (formerly  in  the  Oppe  collection)  and, 
engraved  frontispiece  to  'The  Young  Gentleman  and  Lady's  Philosophy'. 


played  in  English  eighteenth-century  art  and,  it  is  hoped,  lead 
to  the  identification  of  a  few  other  original  drawings. 

Anthony  Walker  was  born  at  Thirsk  in  Yorkshire  on  or  about 
March  16th,  1726  (N.S.)  and  the  record  of  his  baptism  on  March 
19th  gives  the  name  of  his  father  as  'John  Walker,  Exciseman' 
(not  'tailor'  as  is  stated  in  the  Dictionary  of  National  Biography 
and  elsewhere).  His  indenture  has  not  been  found  so  far,  but 
Strutt  states  him  to  have  been  the  pupil  of  John  Tinncy,  who  had 
a  print  shop  and  an  engraver's  business  'at  the  Crown  in  East 
Cheap'.  Little  is  known  of  Tinney,  but  the  remark  of  a  writer  in 
the  Literary  Panorama  for  1 808  that  he  was  'a  very  common-place 
practitioner  in  the  art'  does  not  sound  altogether  just,  for  Tinney 
trained  two  other  engravers  beside  Anthony  Walker  who  be- 
came outstanding  in  their  time:  William  Woollett,  for  whom 
Walker  later  engraved  the  figures  in  the  famous  Niobe  (1761), 
and  John  Browne,  whom  Blake  (not  without  animus)  placed 
higher  than  Woollett. 

Upon  the  expiry  of  his  apprenticeship,  about  1748,  Anthony 
Walker  appears  to  have  found  employment  immediately  with 
Thomas  Jefferys,  geographer  to  the  Prince  of  Wales,  who  was 
carrying  on  a  flourishing  business  as  print  seller  and  pub- 
lisher of  atlases,  maps  and  views  near  Charing  Cross.  Anthony 
Walker's  work  there  was  no  doubt  mainly  reproductive,  but  a 
small  English  Atlas  with  a  set  of  art  maps  published  by  Jefferys  in 
1749  contains  a  fine  engraved  title  within  a  pictorial  cartouche 
which  was  also  designed  by  him  and  is  in  fact  his  earliest  dated 
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4.  Top  left.  Lady  on  a  Terrace.  Drawing.  The  Fitzwilliam  Museum. 

5.  Top  right.  Fashion  plate.  Drawing.  Formerly  in  the  Sandby  Collection. 

6.  Bottom  right.  Two  gentlemen  with  an  oriental  guide.  Signed  pen  and  wash 
drawing.  Formerly  in  the  E.  S.  Hargreaves  Collection. 

performance  (reproduced  Book  Collector  Summer  1954),  and  a 
large  trade-card  for  Jeffcrys  in  the  Victoria  and  Albert  Museum 
(print  29380  C3)  conceived  in  a  similar,  rather  swagger  style  must 
have  appeared  at  about  the  same  time.  Maps  and  topographical 
engravings  in  fact  engaged  Walker  spasmodically  throughout 
his  life.  There  are  prints  of  his  after  views  by  Canalctto  and  Paul 
Sandby,  but  also,  at  least  a  few,  of  country  houses  and  gardens 
in  the  North  of  England  after  his  own  designs,  especially  a  series 
of  four  large  plates  of  the  park  at  Studley  Royal  in  his  native 
Yorkshire,  the  seat  of  Mr.  William  Aislabie,  which  was  con- 
sidered a  veritable  miracle  of  garden  architecture  in  its  time 
(No.  2). 

Exactly  at  what  date  Anthony  Walker  set  up  on  his  own  is 
uncertain,  but  it  can  not  have  been  a  very  difficult  or  risky  enter- 
prise in  the  middle  of  the  eighteenth-century  since,  to  quote 
again  from  the  General  Description  of  nil  Trades,  'a  Guinea's  worth 
of  tools,  and  about  as  much  laid  out  in  Copper'  was  enough  to 
start  a  man  up  in  this  trade.  By  this  time  prospects  for  copper- 
plate engravers  were  far  better  than  they  had  ever  been  in  this 
country.  Increasing  public  demand  for  prints  of  all  kind,  whether 
engraved  views,  topical  caricatures  or  reproductions  of  paintings 
and  not  least  for  books  and  magazines  which  contained  engraved 
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7,  8  &  9.  Engraved  illustrations  to  William  Somerville's  poem  'The  Chase'. 


portraits  or  other  illustrations  was  giving  greater  stability  to  the 
profession  than  it  had  ever  enjoyed.  New  print  shops  were  con- 
stantly being  opened  where  the  public  could  buy,  at  prices 
varying  from  sixpence  and  a  shilling  to  half  a  guinea,  loose  en- 
gravings of  all  kinds  for  the  decoration  of  their  homes.  It  was  in 
the  early  1750s  that  the  most  enterprising  and  renowned  of  all 
English  print-sellers,  John  Boydcll,  started  up  his  business  which 
was,  in  the  end,  to  win  for  English  prints  a  vast  international 
market.  Walker  was  one  pf  the  first  English  engravers  to  secure 
commissions  from  him  for  large  engravings  after  master  paint- 
ings and  in  this  extremely  laborious  work,  where  a  single  full- 
size  plate  would  take  many  months  of  industrious  application  to 
complete,  he  seems  to  have  had  a  fairly  successful  practice  at 
least  during  the  last  five  years  of  his  life. 

That  Anthony  Walker  considered  reproductive  engraving  as 
his  chief  occupation  is  proved  by  the  fact  that,  when  he  contri- 
buted to  the  exhibitions  of  the  Society  of  Artists  in  the  last  years 
of  his  life,  between  1763  and  1765,  he  showed  little  original 
work.  As  a  jobbing  engraver  for  the  print-  and  book-sellers 
Walker  employed  and  trained  several  apprentices  and  pupils  in 
his  workshop,  including  Joseph  Collyer  and  his  own  younger 
brother  William  Walker  (born  1729).  It  is  to  William  Walker 
that  a  writer  in  the  Library  of  Fine  Arts  (vol.  Ill,  p.  386/7)  attri- 
butes with  circumstantial  evidence  an  'innovation'  in  engraving 
technique  which  distinguishes  Anthony  Walker's  as  well  as 
Woollett's  plates:  the  practice  of  carrying  the  preliminary  etch- 
ing of  the  copperplate  through  several  repeated  stages  of  re- 
biting  before  finishing  the  work  with  the  graver.  This  consider- 


ably  lightened  the  labours  of  the  craftsman  and  in  the  case  of 
Woollett's  landscapes  and  big  scenes  had  the  effect  of  making  the 
prints  less  formal  and  more  lively,  as  etching  generally  does. 
Unfortunately  as  far  as  Walker's  engravings  were  concerned, 
particularly  in  the  small  plates  he  did  for  book  illustration,  it 
often  led  to  woolliness  of  the  lines  which  made  Strutt  complain 
of  his  'confused'  style  that  made  it  'difficult  to  distinguish  one 
figure  from  another'. 

The  somewhat  unsatisfactory  appearance  of  the  prints  from 
which  they  have  hitherto  only  been  known  may  be  the  reason 
why  the  book  illustrations  which  Walker  himself  designed  have 
not  attracted  more  attention.  The  copperplates  from  them, 
which  he  almost  invariably  prepared  himself,  are — unless  found 
in  very  early  impressions — usually  so  dark  and  seemingly  over- 
worked as  to  convey  no  adequate  impression  of  the  charm,  or 
the  competence  of  his  designs.  Comparison  of  the  engraved 
frontispiece  to  Benjamin  Martin's  Young  Gentleman  and  Lady's 
Philosophy,  an  instructional  work  in  dialogue  which  appeared  in 
1759,  with  the  original  drawing  formerly  in  the  Oppe  collection 


(No.  3a  and  b)  shows  how  sadly  all  the  delicacy  and  lightness  of 
Walker's  pretty  design  was  coarsened  and  lost  by  the  time  he  had 
transferred  it  to  the  copperplate.  The  four  portraits  which  he 
engraved  for  the  Strawberry  Hill  edition  of  Walpolc's  Anecdotes 
of  Painting  (all  in  the  third  volume)  show  his  technique  from  a 
slightly  more  favourable  side,  possibly  because  more  trouble  was 
taken  over  the  press-work.  'Our  artists  get  so  much  money  by 
hasty,  slovenly  performances  that  they  will  undertake  nothing 
that  requires  labour  and  time',  Walpole  complains  in  a  letter  to 
Sir  David  Dalrymple  (23rd  Feb.  1764.  Yale  edition  vol.  V,  p.  97). 
'Walker,  who  has  done  much  the  best  heads  in  my  new  volumes, 
told  me  when  I  pressed  him  to  consider  his  reputation  that  he  had 
got  fame  enough'. 

The  reference  may  be  to  the  numerous  plates  which  the 
craftsman/artist  is  known  to  have  contributed  to  ephemeral 
periodic  publications  of  the  time  like  the  London  Magazine,  the 
Magazine  of  Magazines  and  the  kind  of  small  almanacs  which 
w  ere  then  becoming  highly  popular  among  ladies.  This  seems  to 
have  been  the  destination  of  the  small  unsigned  drawing  of  a 


10  &  11.  Engraved  frontispiece  to  John  Philips'  poem  'Cyder':  by  Michael 
van  der  Gucht  on  the  left  and  Anthony  Walker  on  the  right. 
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Lady  on  a  'Terrace  in  the  Fitzwilliam  Museum,  which  I  take  to  be 
the  design  for  one  of  the  fashion  plates  normally  accompanying 
pocket  ill  nacs  (No.  4).  A  former,  tentative  attribution  of 
this  draw  ;  to  Gravelot  was  clearly  untenable  since  the  lady 
holds  in  her  hands  a  copy  of  Tristram  Shandy,  which  was  not 
published  until  some  14  years  after  the  Frenchmen's  departure 
from  this  country.  My  surmise  that  it  might  be  by  Walker  was 
ed  recently  when  another  four  similar  drawings  (from 
the  Sandby  collection)  turned  up  at  auction  in  London,  one  of 
them  signed  (No.  5),  but  due  to  their  scarcity  I  have  not  yet  seen 
the  actual  almanacs  for  which  they  were  intended. 

Normally,  the  chief  problem  is  the  reverse,  namely  to  trace  the 
original  drawings  (in  so  far  as  they  survived)  for  the  prints  which 
Walker  executed  in  illustration  of  books.  None  of  the  drawings 
which  he  made  for  the  first  appearance  of  Smollett's  Launcelot 
Greaves  or  for  the  Tales  of  the  Genii,  a  work  of  fiction  which 
appeared  under  the  pseudonym  of  Sir  Charles  Morell  in  1761,  are 
known  to  exist.  The  drawing  of  the  Two  gentlemen  with  an 
oriental  guide  (No.  6,  ex  coll.  Hargreaves)  does  not  belong  to 
these  Tales,  but  is  conceived  in  a  rather  similar  manner.  More 
serious  is  the  loss  of  the  originals  of  the  small  hunting  scenes  with 
which  Walker  illustrated  an  edition  of  William  Somerville's 
poem  The  Chase  (1757)  and  particularly  the  three  incidents  from 
May-Day  games  (Nos.  7  to  9)  which  are  in  the  same  author's 
rustic  poem  Hobbinol.  These  engravings  are  usually  found  in  one 


volume  and  preceded  by  an  allegorical  frontispiece  originally 
designed  by  Gravelot  for  the  first  edition  of  the  work  some 
twenty  years  earlier.  The  juxtaposition  demonstrates  how 
successfully  Walker  had  developed  independently  and  in  moving 
away  from  the  'trite  poverty  of  allegory'.  An  even  more  reveal- 
ing comparison  can  be  made  between  Walker's  plate  for  John 
Philips'  poem  Cyder  (1752)  with  the  frontispiece  found  in  the 
original  edition  of  the  work  some  fifty  years  earlier  and  designed 
by  Michael  van  der  Gucht.  The  subject  in  both  cases  is  the  same: 
three  men  are  engaged  in  tending  an  apple  orchard,  digging, 
grafting  and  pruning.  But  whereas  the  earlier  illustrator  has 
placed  the  figures  rather  stiffly  in  a  formal  park  with  broad 
straight  paths  leading  up  to  a  fountain  and  a  stately  renaissance 
building  in  the  background,  Walker  manages  to  produce  a 
lively  and  rather  pretty,  quite  naturalistic  orchard  scene,  with 
stolid  gardeners  busily  at  work.  Nothing  could  exemplify  more 
strikingly  the  development  of  English  book  illustration  in  the 
first  half  of  the  eighteenth  century  (Nos.  10  and  11). 

A  slight  mystery  still  surrounds  what  seems  to  have  been 
Walker's  most  highly  considered  work  in  this  field,  the  'designs 
engraved  by  himself  to  a  Quarto  edition  of  Shakespeare,  pub- 
lished by  Lowndes',  four  of  which  he  exhibited  at  the  Society  of 
Artists  in  1760.  No  such  illustrated  edition  of  Shakespeare's 
works  appears  to  have  been  published  by  Lowndes  at  all  and  it 
looks  likely  that  the  venture  was  abandoned  at  an  early  stage, 


12  &  13.  Engraved  illustrations  to  Shakespeare's  'Romeo  and  Juliet'.  On  the  left,  The  Ballroom  Scene  (Act  I  scene  5);  on  the  right,  Romeo  and  the 
Apothecary  (Act  V  scene  1).  From  a  copy  in  the  Folger  Shakespeare  Library. 
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though  not  until  Walker  had  finished  and  engraved  five  scenes, 
all  of  them  for  Romeo  and  Juliet,  and  had  taken  off  at  least  a  few 
proof  impressions  from  his  copperplates  (Nos.  12  and  13).  These 
make  one  regret  that  the  artist  did  not  have  an  opportunity  to 
try  his  hand  at  some  of  the  comedies,  for  whatever  one  may 
think  of  eighteenth-century  efforts  to  come  to  terms  pictorially 
with  the  dramatist,  they  are  certainly  among  the  most  successful 
renderings  of  Shakespearean  subjects  which  the  period  produced. 
An  anonymous  contributor  to  the  Library  of  Fine  Arts  (III  p.  90), 
writing  on  the  'British  School  of  Design',  described  these 
illustrations  as  'in  a  style  of  art  that  would  not  have  disgraced  the 
pencil  of  Hayman  or  other  of  his  contemporaries'.  They  arc  in 
fact  very  much  in  the  elegant  French  manner  of  book  illustration 
which  Gravelot  made  fashionable  in  this  country  and  which 
derived  ultimately  from  Boucher's  designs  for  the  Moliere  of 
1734,  but  comparison  with  Hayman's  frontispiece  to  Romeo  and 
Juliet  in  Hanmer's  edition  of  1744,  which  was  engraved  by 
Gravelot,  easily  established  Walker's  superiority  in  every  single 
point:  sound  draughtsmanship,  liveliness  of  invention  and 
grouping  and  even  some  attempt  at  historical  accuracy  in  costume 
and  architecture. 

The  drawings  for  these  Shakespearean  prints  still  existed  in  the 
early  nineteenth  century,  when  a  critic  spoke  highly  of  them, 
and  they  may  yet  turn  up  again,  as  did  Hayman's  masterpiece  of 
illustration,  the  original  pen  and  wash  drawings  for  Moore's 
Fables  for  the  Female  Sex,  at  Waddesdon  Manor  (coll.  Baron 
Ferdinand  dc  Rothschild;  the  Beckford  copy).  Until  then,  and  in 
view  of  the  scarcity  of  originals,  one  is  reduced  to  the  necessity 
of  comparing  prints  with  drawings  for  the  ascription  of  unsigned 
drawings  (at  least  of  Walker's  later  period),  always  a  somewhat 
hazardous  enterprise.  Even  so,  by  juxta-position  with  the  Romeo 
and  Juliet  engravings,  one  is  strongly  tempted  to  attribute  to 
Walker  the  highly  accomplished  drawing  of  a  gentleman  ex- 
plaining an  optical  instrument  to  two  ladies,  in  the  Lugt  collec- 
tion, which  bears  the  (added)  initials  AW.  (No.  14).  This  drawing 
appears  to  have  been  given  at  one  stage  to  Hogarth,  though  on 
what  ground  is  difficult  to  fathom.  It  bears  some  relation  to  the 


14  &  15.  Drawing  possibly  by  Anthony  Walker 
of  a  Gentleman  explaining  an  optical  instrument 
to  two  Ladies  (Lugt  Collection),  and  one  of  his 
engravings,  'The  Game  of  Backgammon'. 
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charming  scene  at  the  Game  of  Backgammon  (No.  15)  which 
Walker  engraved,  together  with  a  highly  decorative  title,  for  a 
rare  treatise  on  mathematical  and  literary  games  by  one  Thomas 
Foubert  (London  1758).  This  print  does  not,  however,  bear  his 
signature  as  designer  and  is  in  fact  clearly  indebted  to  a  French 
model,  namely  Lancret. 

Walker's  skill  as  a  draughtsman  of  small,  elegant  rococo 
figures  can  also  be  seen  to  advantage  in  three  engraved  sheets 
containing  ladies  and  gentlemen  at  various  pursuits  which  form 
part  of  one  of  the  most  important  drawing  books  of  the  period, 
the  Ladies'  Amusement  (ca.  1762).  These  small  prints,  which 
appeared  a  dozen  or  two  to  the  page,  were  evidently  intended  as 
models  for  the  use  of  craftsmen  engaged  on  decorative  work; 
one  at  least,  two  lovers  sitting  beside  a  dovecot,  was  used  by 
Hancock  for  transfer-printing  on  Worcester  china  (Cyril  Cook, 
item  62).  In  these  cases,  and  where  he  was  required  to  provide 
slight  head-  and  tail-pieces  as  ornaments  for  printed  books, 
Walker  may  have  etched  his  designs  directly  onto  the  copper- 
plate, using  only  rough  sketches  which  were  afterwards  des- 
troyed. In  any  case,  not  one  of  these  decorative  designs,  so  typical 
of  the  short-lived  fashion  for  the  rococo  style  in  this  country,  has 
yet  come  to  light.  We  have,  on  the  other  hand,  at  least  one 
political  satire  by  Walker,  the  rather  complex  drawing  Britannia 
in  Distress  under  a  Tott'ring  Fabrick  with  a  Cumberous  Load  (in  the 
L.  G.  Duke  coll.,  No.  16),  apparently  an  allusion  to  the  misdeeds 
of  the  declining  Newcastle  Ministry  in  the  mid  1750s,  which 
shows  that  he  was  active  on  occasion  in  the  field  of  caricature, 
as  well  as  social  satire  (No.  17). 

Anthony  Walker  died  at  the  early  age  of  thirty-nine  on  May 
9th,  1765  at  his  home  in  Kensington,  though  his  business  estab- 
lishment was  in  the  City  (at  The  Daffy's,  Elixir  Warehouse, 
Clerkenwell)  where  it  was  probably  carried  on  by  his  younger 
brother  William,  the  grandfather  of  Fred  Walker.  Anthony 
Walker  left  no  will  and  the  value  of  his  estate  is  not  known;  it  is 
unlikely  to  have  been  large.  Still,  there  is  no  doubt  that  he 
possessed  the  'somewhat  of  genius'  required  of  an  engraver 
when  this  art  was  not  yet  sunk  to  the  level  of  pure  reproduction. 
And  more. 


16.  Political  satire.  Drawing. 


17.  'He's  fairly  hooked.'  Mezzotint  by  Wil 
after  Anthony  Walker. 
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Some  engraved  glasses  by 
David  Peace 

LAURENCE  WHISTLER 


AT  ten  he  already  loved  lettering;  at  fifteen  he  learnt  to 
engrave  wood;  leaving  school  he  trained  as  an  architect. 
Brief  biography,  yet  apt  enough  to  introduce  the  mature  work  of 
David  Peace,  where  glass  has  replaced  wood,  but  where  lettering 
is  still  the  main  matter  in  hand — -lettering  used  with  a  sense  of 
architecture. 

He  works  on  the  small  scale  and  on  the  large,  engraving  bowls 
and  decanters,  and  whole  church  windows,  often  in  situ.  For  the 
small  he  uses  a  dental  drill  with  a  tungsten  point,  touching  up 
details  with  a  diamond-tipped  pencil.  For  the  large  he  uses 
carborundum,  a  cylindrical  tool  in  a  small  hand-chuck,  driven 
electrically.  He  is  tifty-three,  and  still  learning,  he  says:  recently 
he  has  been  studying  in  Holland  the  calligraphy  of  the  seven- 
teenth-century Dutch,  and  discerning  a  method  and  a  logic  in 
that  flourished  freehand,  as  it  answers  itself  across  the  bowl. 

But  let  the  craftsman  speak — 'Designs  are  always  worked  out 
on  the  glass  itself  and  not  on  paper — designing  for  glass  in  the 
round  should  be  three-dimensional,  and  the  transparency  needs 
to  be  brought  fully  into  play.  The  first  essential  is  response  to  the 
shape  of  the  glass.'  In  getting  the  inscription  right  in  itself,  right 
for  the  glass,  and  of  course  right  for  the  occasion  (he  goes  on), 
T  found  that  lettering  often  achieved  internal  relationships 
which  were  particularly  significant  in  the  vertical  plane,  and  led 
to  what  I  term  "structural  lettering".' 

An  example  is  the  large  work  seen  in  No.  i,  whose  evolution 
shows  how  a  craftsman's  mind  winds  into  a  challenge.  He  had, 
from  somewhere,  this  dome-shaped  object,  used  in  chemical 
engineering.  Turn  it  upside  down,  and  with  holes  drilled  for 
chains  it  could  make  a  hanging  bowl  .  .  .  say  the  bowl  of  a 
sanctuary  lamp.  Then  the  wording  ought  to  speak  of  light;  and 
what  better  than  the  greatest  of  all  passages — 'That  was  the  true 
light  .  .  .'?  A  chance  viewing  of  a  mediaeval  Ivory  suggested  the 
treatment:  five  arches  with  the  inscription  running  round  them, 
and  then  running  on  below.  He  painted  the  glass  opaque  white, 
drew  out  his  arches,  and  everything  fell  into  place  with  gratifying 
case:  the  lettering  assumed  a  structure,  and  certain  letters  within 
it  were  found  to  be  supporting  those  above.  This  can  be  seen  m 
the  illustration — the  arches  spring  from  symmetrical  letters, 
from  M  over  V,  from  V  over  M,  and  on  the  far  side  from  A  over 
T. 

Designing  in  the  round  can  be  seen  in  two  other  examples. 
One  (No.  2)  is  a  model  for  a  glass  font,  with  a  letter-form 
adapted  from  the  mediaeval  Spanish.  Back-to-front  outside,  the 
inscription  rightly  puts  the  emphasis  on  the  inside.  He  calls  this 


I.  Glass  sanctuary  lamp  with  arches  of  lettering  and  larger  inscriptions 
taken  from  St.  John,  Chapter  I — 'That  was  the  true  light  .  .  .'  and  the  base 
formed  of  the  inscription  'And  the  Word  was  made  flesh  and  dwelt  among 
us'.  Engraved  1958:  purchased  by  the  Victoria  and  Albert  Museum. 
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2.  Sketch  design  for  a  font  (16  inches  high)  1962 — 'Renounce  the  devil 
and  all  his  works:  believe  in  God  and  serve  Him'.  The  letter  form  is 
adapted  from  the  nth  century  Spanish  of  the  Beatus  Apocalypse. 


'a  somewhat  gothic  jeu  d'esprit'.  Certainly  his  inspiration  is 
somewhat  gothic,  and  possibly  in  my  other  example  (No.  3),  a 
less  angular  letter  might  have  suited  the  very  roundy  glass. 
However  that  may  be,  the  whole  inscription  dances  round,  and 
gives  answer  to  the  profde  of  the  bowl. 

With  Peace's  lettering  goes  his  heraldry;  and  it  is  pleasant  to 
see  mantling  flaunted  with  such  gay  abandon,  as  in  one  decanter 
(No.  4).  In  putting  arms  on  a  large  window  (No.  5)  he  developed 
what  I  call  the  brush-stroke,  where  the  revolving  tool  is  lightly 
swept  across  the  surface  to  leave  a  mottled  and  unlaboured 
imprint.  This  has  been  used  pictorially  elsewhere,  but  not  as  far  as 
I  know  in  formal  design.  The  stroke  can  be  seen  again,  here 
tidied  up  with  a  clean  edge,  in  what  he  thinks  of  as  a  holy  water 
stoup  (No.  6).  For  this  he  chose  a  globe  of  industrial  glass,  had  a 
bite  taken  out  of  it,  and  engraved  on  it  this  curious  pattern:  it  is 
the  pattern  made  by  someone's  hand  in  the  act  of  crossing  him- 
self. 'I  feel  that  every  craftsman  ought  to  spend  some  time — 
perhaps  every  week — doing  experimental  work',  he  says. 

And  what  but  experimental  work  are  the  buds  on  any  bay- 
tree? 


3.  Whitefriars  goblet  given  to  the  Society  for  the  Protection  of  Ancient 
Buildings  1957  with  inscription  from  Morris. 
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4-  One  of  two  presentation  decanters  1965  in  the  ownership  of  Viscount 
Downe,  showing  design  treated  to  fill  the  space  available,  with  special 
attention  to  mantling  and  free  treatment  of  heraldry. 


5.  Coat  of  arms  (about  5  ft.  high)  engraved  in  situ  i960  at  Manchester 
College  of  Science  and  Technology,  by  dry  rotary  carborundum  method, 
with  touching  up  work  done  with  a  diamond. 


6.  An  'Experiment  in  space',  1962 — a  12  inch  sphere  cut  and  engraved  to 
form  a  holy  water  stoup,  and  inscribed  'Wash  you,  make  you  clean, 
cease  to  do  evil'  from  Isaiah. 


The  watercolours  of 
J.  S.  Goodall 

ANDREW  GRAHAM 


JOHN  STRICKLAND  GOOD  ALL  was  born  in  1908  and 
now  lives  in  the  sort  of  country  cottage  which  might  figure  in 
one  of  his  own  enchanting  illustrated  children's  books. 
The  drawing  room  has  two  windows.  One  gives  on  to  a  quiet 
view  of  Wiltshire  hills  and  trees  and  streams.  Through  the  other 
can  be  seen  the  conservatory,  bright  with  pink  bougainvillea  and 
the  long  white  pendant  flowers  of  a  luxuriantly  growing  datura. 
Thus  immediately  we  come  to  two  of  the  types  of  subject  which 
Goodall  likes  to  paint:  the  English  countryside,  especially  in 
early  spring  sunshine  when  leaves  are  small  and  greens  arc  vivid ; 
and  the  Mediterranean  scene  where  light  and  colour  arc  more 
dramatic. 

Nos.  i  and  2,  painted  at  Fonthill  and  Torremolinos,  are 
examples  of  his  treatment  of  such  subjects. 

For  an  artist  painting  in  this  present  age  of  experiment,  swift 
transition  and  uncertainty,  Goodall  had  an  unusual  early  training. 
After  leaving  Harrow  at  the  age  of  seventeen,  he  was  sent  to 
study  under  Sir  Arthur  Cope,  R.A.  and  later  under  Sir  Arthur's 
brother-in-law  J.  Watson  Nicol,  both  of  whom  had  had  their 
first  Academy  successes  nearly  half  a  century  before.  'Under 
these  two  charming  old  men'  as  Goodall  now  writes,  'I  was 
taught  with  loving  care  to  become  a  mid-Victorian  art-student'. 

We  may  smile  nowadays  at  'subject  pictures'  with  their 
sometimes  cloying  sentiment,  their  photographic  accuracy;  but 
for  a  sensitive,  talented  boy  of  seventeen  there  was  much  that 
was  good  in  this  first  phase  of  his  training.  His  gift  for  obser- 


vation was  disciplined  and  sharpened.  He  was  taught  to  draw  and 
compose.  Perhaps  most  important,  it  was  at  this  time  that  he 
acquired  that  accurate  sense  of  tone-values  which  is  apparent  in 
all  his  work. 

The  move  to  the  Royal  Academy  Schools  was  not  at  first  a 
happy  one.  Under  his  Victorian  preceptors  he  had  been  taught 
to  observe  and  faithfully  to  reproduce  the  surface  of  objects  and 
figures.  Now,  painfully  at  first,  he  had  to  start  thinking  about  the 
bone-structure  under  the  skin — in  fact  to  see  his  subjects  solidly, 
in  depth. 

For  some  time  after  leaving  the  Academy  Schools  Goodall 
concentrated  mostly  on  line-drawing  and  it  was  not  until  the 
closing  years  of  the  war,  when  he  was  serving  in  India,  that  he 
began  to  paint,  tentatively  at  first,  in  watercolour.  In  the  twenty 
years  and  more  since  then,  he  has  evolved  his  own  distinctive 
method  and  technique. 

Essentially  an  impressionist  (and  patently  an  admirer  of 
Vuillard)  he  never  likes  to  take  longer  than  three  hours  on  a 
painting.  After  that,  as  he  has  found  from  experience,  the 
freedom  of  treatment  and  spontaneity  which  characterize  all  his 
work  are  lost.  When  possible,  for  the  sake  of  the  strong  dramatic 
light,  he  paints  into  the  sun. 

In  a  way  peculiarly  his  own  he  uses  a  combination  of  water- 
colour  and  poster  paint,  a  medium  which  allows  him  to  build  up 
a  depth  of  tone  not  usually  possible  with  watercolour  pure  and 
simple.  Whether  he  is  painting  in  the  sunny  south  under  a  clear 


I.  At  Fonthill,  Wiltshire. 
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5.  Winter. 
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6.  Sea-Bathing,  1850. 

blue  sky  (No.  3)  or  indoors  in  England  (No.  4),  die  method  and 
technique  are  the  same. 

Recently — perhaps  harking  back  to  his  Victorian  mentors— 
Goodall  has  taken  to  painting  late  nineteenth-century  pastiches 
(Nos.  5  and  6).  Not  surprisingly  today,  when  people  are  puzzled 
by  contemporary  trends  and  when  there  is  a  hunger  for  elegance 
which  goes  largely  unassuaged,  these  pictures  meet  with  great 
success. 

There  is  of  course  nothing  new  about  an  imaginative  artist 
putting  his  figures  into  the  clothes  of  an  age  other  than  his  own. 
It  does  seem  to  me  unusually  skilful  to  take  the  period  which 
covered  the  crinoline  and  the  bustle  and  to  avoid  altogether  any 
suggestion  of  the  hackneyed  or  the  merely  pretty-pretty. 

Some  years  ago,  going  round  an  exhibition  without  having 


bought  a  catalogue,  one  of  these  pictures  struck  me  so  forcibly  as 
being  excellent  that  I  bought  it,  wondering  how  long  the  charm 
would  last.  I  have  lived  with  it  ever  since  and  it  has  never  ceased 
to  give  me  satisfaction.  There  is  a  sureness  of  line,  a  lightness  of 
touch,  a  skill  in  the  use  of  the  chosen  medium  and,  as  I  have  said, 
an  accuracy  of  tone- values  which  give  the  picture  permanent 
value  to  me.  At  last  winter's  exhibition  of  paintings  such  as  this, 
at  Kenneth  Villiers'  studio  at  140  Sloane  Street,  London,  only  a 
very  few  works  were  left  unsold. 

Like  many  others,  Goodall  is  technically  accomplished. 
Unlike  some,  I  am  myself  sure  that  he  has  the  innate,  undefinable 
quality  which,  in  the  end,  distinguishes  the  Artist  from  the 
Craftsman.  Whatever  he  may  do  in  the  future,  this  seems  to  me 
to  assure  him  an  enduring  niche. 
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A  cope  for 
St.  Paul's 


WHEN  the  Lord  Mayor  of  London  opened  the  current 
exhibition,  Modern  Ecclesiastical  Embroidery,  in  the 
Crypt  Lecture  Room  of  St.  Paul's  Cathedral  on  June  4,  one 
exhibit  in  particular  attracted  widespread  attention :  the  mag- 
nificent, 120  inch  long  cope  here  illustrated.  Attention  was 
focused  to  it  not  only  for  its  splendid,  colourful  workmanship 
but  because  it  is  a  particularly  sincere  piece  of  work  executed  by 
a  group  of  45  ladies  of  all  denominations  and  ages  inspired  and 
directed  by  Miss  Beryl  Dean  whose  idea  it  originally  was  to 
make  it.  It  in  fact  represents  10  years  of  voluntary  work  by  a 
group  on  an  ecclesiastical  embroidery  course  at  Hammersmith 
College  of  Art,  London.  The  names  of  all  those  who  took  part  in 
this  remarkable  exercise  in  modern  stitchcraft  are  sewn  to  the 
inside  of  the  cope.  The  figure  of  St.  Margaret,  seen  in  detail  at 
right,  for  example,  was  worked  by  Miss  Ethel  M.  Stevens  and 
Sister  Kathleen,  SSM.  The  cope,  with  mitre,  will  be  worn  by  the 
Bishop  of  London  when  he  officiates  at  a  Festival  and  when  red 
is  worn.  The  basis  of  the  cope  is  a  rich  shot  red  and  black  silk 
and  is  worked  overall,  including  the  orphrcys,  in  gold,  silver, 
copper  and  other  elaborate  threads.  In  addition  to  the  cope,  the 
same  group  of  ladies  has  also  made  and  presented  to  St.  Paul's 
five  canon's  copes  in  red  Italian  silk.  These,  too,  carry  fine  em- 
broidery on  the  hoods  and  orphreys. 
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Contributed  by  Adrian  Bury 


Immortal  Concert 

PETER  DE  HOOCH  (1629-84)  is  a 
great  name  to  conjure  with,  and  there  can  be 
few  of  liis  pictures  that  are  not  now  in  public 
collections.  1  lappy  indeed  must  be  the  owner  of 
one  of  this  master's  works  that  I  saw  recently  at 
the  Brod  Gallery  (24  St.  James's  Street,  London 
S.W.i).  Entitled  The  Concert,  it  has  all  the  re- 
fined and  luminous  manner  that  is  so  charac- 
teristic of  de  Hooch.  Such  is  the  mystery  of 
great  art  that  it  takes  us  into  scenes  long  annulled 
by  time,  and  we  share  the  company  of  human 
beings  who  would  have  been  completely  lost 
and  forgotten  but  for  their  living  representation 
by  an  inspired  artist.  In  contemplating  such 
pictures  as  The  Concert  our  own  lives  reach  back 
into  the  past,  and  we  are  for  the  nonce  in  the 
quiet  and  gracious  era  of  seventeenth-century 
Dutch  civilisation.  This  painting  has  a  lengthy 
provenance,  and  is  recorded  in  the  Klassiker  der 
Ktinst,  Hofstede  de  Groote  and  by  Professor 
Valentiner. 

It  is  an  intellectual  affection  to  pretend  that 
the  majority  of  people  who  existed  before 
the  advent  of  socialism  and  planning  inhabited 
black  holes  and  starved  on  hard  bread  and 
turnips.  Thus,  I  get  no  little  pleasure  in  studying 
such  a  jolly  picture  as  A  Wedding  Feast  by  Peter 
Brueghel  the  Younger,  where  many  proletar- 
ians of  all  shapes  and  sizes  and  dressed  in  the 
gayest  of  colours  are  having  a  grand  time,  what 
with  unlimited  food  and  wine;  and  bagpipers 
attending  to  play  the  happy  couple  into  married 
bliss.  This  is  an  open-air  occasion  in  some  Dutch 
village.  The  artist  painted  another  version  with 
an  interior  setting  which  is  in  the  Kunsthistor- 
iches  Museum,  Vienna. 


Perfectionist 

TIME  was  when  the  works  of  Edward  Ladell,  a 
Colchester  artist  who  died  in  1886,  had  gone 
into  obscurity,  and  may  have  been  bought 
cheaply.  Even  today  very  little  is  known  about 
this  painter  of  fruit  and  flower  pieces.  Maybe  he 
came  to  be  regarded  as  just  another  artist  who 
had  some  talent  for  manipulating  still-life.  The 
fact  is  that  his  work  compares  not  unfavourably 
with  the  best  of  such  painters  of  any  period;  and 
it  it  is  objected  that  he  is  too  like  this  or  that 
master,  were  not  many  famous  Dutch  artists  so 
similar  in  style  that  it  is  not  easy  to  distinguish 
them  without  documentation  or  signatures  and 
dates?  One  could  never  tire  of  looking  at  a 
fruit  piece  with  a  glass  of  white  wine  (Newman 
Galleries,  43a  Duke  Street,  St.  James's)  simply 
because  one  is  never  tired  of  looking  at  truth  and 
beauty,  however  old  fashioned  those  words  and 
sentiment  may  appear  to  those  who  have  lost 
their  belief  in  them.  It  can  be  said  that  Ladell, 
whoever  he  was,  has  taken  his  place  among 
those  painters  who  achieved  perfection  when  at 
the  top  of  their  form. 

David  Roberts,  R.A.,  is  well  known  as  a 
draughtsman  and  watercolourist,  and  it  is  in- 
teresting to  come  across  an  oil  painting  by  him — 
the  Church  of  St.  Jean,  Caen — dated  1850,  some- 
what reminiscent  of  Boningon's  vision. 

B.  W.  Leader  had  a  great  name  for  landscape 
in  his  day.  He  'went  to  ground'  as  it  were  be- 
tween the  wars,  but  is  in  the  running  again.  A 
romantic  vision  of  Tintern  Abbey,  rather  more 
loosely  painted  than  his  style  as  a  rule,  is  also  to 
be  seen  at  the  Newman  Galleries.  It  was  ex- 
hibited at  the  Royal  Academy  in  1883,  the  year 
in  which  he  was  elected  an  Associate. 


Michael  'Angelo'  Rooker 

FROM  Tintern  to  St.  Mary's  Abbey,  York,  is  no 
far  cry  tcday  but  was  quite  a  distance  when 
Rooker  wandered  there  in  the  eighteenth  cen- 
tury and  painted  the  picture  that  was  exhibited 
at  the  Royal  Academy  in  1778,  and  which  is 
now  at  Mr.  John  Mitchell's  Gallery  (8  New 
Bond  Street,  W.i).  The  careful  drawing  reflects 
Rooker's  training  as  an  engraver,  but  there  is 
also  a  touch  of  Paul  Sandby,  who  was  Rooker's 
master  for  a  while.  The  younger  artist  was  a 
very  sensitive  draughtsman  as  may  be  seen  in 
such  tinted  drawings  as  Boxgrove  Priory  Church, 
the  Ruins  of  St.  Botolph's,  Colchester,  Bury  St. 
Edmunds:  The  Norman  Tower,  St.  James's 
Church  and  'Six  Bells'  Inn  (Victoria  and  Albert 
Museum). 

The  oil  painting  under  discussion  shows  what 
was  then  left  of  St.  Mary's  Abbey,  York,  with  a 
background  ot  the  multi-angular  tower  ot  the 
City  Wall.  Maybe  Rooker's  long  concentration 
on  engraving  and  highly  detailed  drawings 
affected  his  sight,  and  for  a  time  he  engaged 
himself  as  scene  painter  at  the  Haymarket 
Theatre,  but  in  1788  we  find  him  making 
pedestrian  tours  of  England  which  resulted  in  a 
large  number  of  topographical  drawings.  In 
this  respect  he  is  among  the  most  attractive 
artists  immediately  before  the  advent  of  Girtin 
and  Turner.  Rooker  died  in  1801. 

An  oil  by  J.  Murray  Ince  (1806-59)  is  some- 
thing of  a  change,  but  he  is  attractively 
interesting  as  one  of  David  Cox's  watercolour 
pupils.  Born  at  Presteign,  Radnorshire,  he  lived 
for  some  years  in  Cambridge.  The  picture  of 
Emmanuel  College,  Cambridge,  at  Mr.  Mit- 
chell's is  signed  and  dated  1856,  three  years  be- 


23    inches.  Brod  Gallery. 

Above.  Michael  Angelo  Rooker.  St.  Mary's  Abbey,  York.  Oil  on  canvas 
28      36  inches.  John  Mitchell  Gallery. 


fore  the  artist's  death  at  Presteign,  and  may  have 
been  done  from  one  ot  Ince's  watercolours. 

Ambrose  McEvoy 

THE  recent  display  of  Ambrose  McEvoy's 
paintings  and  drawings  at  Ulster  House  (n 
Berkeley  Street,  W.i),  preparatory  to  one  at  the 
Ulster  Museum,  Belfast,  and  a  tour  of  our  pro- 
vincial galleries,  is  an  important  event  in  the  art 
world.  McEvoy  was  one  of  the  best  artists  of  the 
first  quarter  of  this  century.  He  stands  as  high  as 
anybody  in  that  select  company,  including 
Augustus  John  and  William  Orpcn,  who  studied 
at  the  Slade  under  Professors  Brown  and  Tonks. 
McEvoy  was  fortunate  to  begin  when  only 
fifteen,  thanks  to  the  advice  of  Whistler,  a 
friend  of  his  father.  With  such  an  aptitude  for  art 
as  he  displayed  it  would  have  been  a  waste  of 
time  to  continue  a  conventional  education.  It 
the  artist  was  influenced  at  all  it  was  probably  by 
Whistler  himself,  but  his  own  subtle  vision  and 
impeccable  taste  are  inherent  in  everything  he 
did,  whether  a  portrait  in  oils,  a  watercolour  of  a 
nude  or  a  pencil  sketch  of  a  building  or  land- 
scape. McEvoy  exhibited  regularly  at  the  New 
English  Art  Club  from  190 1,  and  his  first  one- 
man  show  occurred  at  the  Carfax  Gallery  in 
1907.  After  living  for  a  while  in  Chelsea,  his  life- 
long home  was  the  little  Regency  house,  107 
Grosvenor  Road,  with  a  studio  at  the  back  over- 
looking the  Thames.  He  frequently  went  on 
painting  tours  to  Wales  and  France  with 
Augustus  John,  worked  with  Sickert  in  Dieppe, 
and  was  a  war  artist  in  the  1914-18  war.  Mc- 
Evoy was  made  an  Associate  of  the  Royal 
Academy  in  1924.  His  all  too  brief  life  ended  in 
1927.  Here  is  an  exhibition  that  is  a  joy  to  see.  As 
regards  its  provincial  tour,  it  opens  at  Reading  in 
July,  and  goes  to  Brighton,  Bournemouth  and 
other  galleries  in  rotation. 

Hal  O'Nians  Gallery 

ONE  is  certain  to  find  pictures  of  considerable 
rarity  at  the  Hal  O'Nians  Gallery  (6  Ryder 
Street,  S.W.i).  It  is  a  long  time  since  I  saw  a 
Hendrik  Met  de  Bles  in  the  market,  and  the  one 
entitled  The  Conversion  of  St.  Paul  is  a  strange- 
blend  of  human  action  and  mystical  sentiment. 
A  vision  of  Christ  in  the  sky,  the  imaginary 
background  of  Damascus,  and  many  fore- 
ground and  middle  distance  figures,  all  obviously 
affected  by  the  dramatic  revelation  of  Truth, 
compose  an  original  work.  Met  de  Bles,  who 
was  born  at  Bouvignes  about  1480,  was  in- 
fluenced by  Joachim  Patenier,  especially  as  re- 
gards colour  and  landscape  fantasy.  He  was  one 
of  the  earliest  Flemish  artists  to  travel  in  Italy. 

An  entirely  different  mood  is  evoked  by  the 
realism  of  Sebastian  Vrancx,  whose  column  of 
soldiers  marching  alongside  a  stream,  with 
carefully  drawn  trees  to  left  and  right,  dates 
from  the  first  quarter  of  the  seventeenth  cen- 
tury; to  which  period  also  may  be  assigned  the 
Verstraelen  winter  scene  with  skaters,  reminis- 
cent of  Avcrcamp's  manner.  Another  winter 
scene  is  by  Esias  van  de  Velde.  The  rough  sea 
and  ship  by  Pieter  van  der  Croos  has  a  con- 
vincing simplicity  of  statement.  Collectors  of 
Dutch  flower-pieces  will  find  some  attractive 
works  by  various  artists  of  renown. 


Master  Watercolourists 

MESSRS.  GOODEN  &  FOX  (38  Bury  Street, 
S.W.i.)  are  to  be  congratulated  on  the  quality 
and  variety  of  their  recent  exhibition  of  water- 
colours  and  drawings,  and  I  refer  particularly  to 
four  examples  by  Thomas  Girtin.  There  arc  two 
of  the  Rivers  Exe  and  Dart,  part  of  a  harvest  of 
works  done  during  the  artist's  tour  of  the  West 
Country  in  1797.  Of  exceptional  importance  are 
the  two  monochromes  of  Paris  which  belong  to 
the  series  that  Girtin  achieved  in  the  last  months 
of  his  life  while  in  that  city  from  November  1801 
to  May  1802.  They  are  A  View  of  the  Pont  tic  la 
Tournel  and  Notre  Dame  taken  from  the  Arsenal, 
and  The  Pantheon  from  the  Arsenal.  All  are  listed 
in  Girtin  and  Loshak's  Catalogue.  The  Turner 
watercolour  of  Genoa,  dated  1828,  is  recorded  by 
Armstrong. 

Bonington  is  represented  by  an  exquisite  im- 
pression of  Venice,  with  the  Salute  on  the  near 
left  and  San  Giorgio  on  the  right  in  the  distance. 
The  small  Constable  sketch  of  Stoke  Poges 
Church  was  intended  for  one  of  the  woodcuts  to 
a  volume  ot  Gray's  Elegy.  A  series  of  marine 
watercolours  by  Samuel  Atkins,  who  flourished 
from  1787  when  he  first  exhibited  at  the  Royal 
Academy  until  1808,  after  an  intervening 
period  in  the  East  Indies,  has  remarkable  con- 
trol of  the  subject  in  his  delicate  line  and 
structural  understanding  of  ships. 

That  prolific  draughtsman  of  animals, 
Samuel  Howitt,  Rowlandson's  brother-in-law, 
may  be  seen  in  a  lively  View  of  Rcigate  with  a 
carriage  and  pair  in  the  foreground  and  the  still 
extant  Market  Place  in  the  middle  distance.  The 
Mount  Sinai  and  Mount  Hcrmon  are  typically 
precise  drawings  with  minute  incidental  human 
figures  and  camels  by  Edward  Lear.  Such  were 
a  few  of  the  more  important  works  in  a  collec- 
tion of  about  a  hundred. 


Above.  Ambrose  McEvoy.  Self-portrait.  30 
inches. 
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Hendrik  Met  de  Bles.  The  Conversion  of  St.  Paul.  13  A      21  inches.  Hal  O'Nians  Gallery. 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Stuttgart.  Centenary  of  the  Bauhaus 

AVERY  important  exhibition  is  at  present 
i.ikmg  place  at  the  Wurttcnibergischer 
Kunstvcrcin  at  Stuttgart  and  will  remain  open 
until  July  28th.  Fifty  years  after  the  opening  of 
the  Bauhaus  school  at  Weimar  more  than  1500 
items  (paintings,  drawings,  prints,  architectural 
models,  maquettcs,  photographs)  emphasize  how 
inescapable  is  the  link  with  modern  art  forms.  In 
September  and  October  the  exhibition  will  be 
transferred  to  the  Royal  Academy  in  London, 
then  to  Amsterdam  and  Paris  and  finally  in  the 
spring  of  1969  to  two  towns  in  the  United 
States.  This  tour  of  the  world  should  be  very 
useful.  The  public  as  a  whole  does  not  generally 
recognize  what  an  unheaval  Walter  Gropius 
caused  in  architecture  and  interior  design  by 
opening  in  Weimar  in  1919  a  school  which  com- 
bined Constructivism  with  neo-plasticism. 

Under  the  influence  of  such  avant-garde 
teachers  as  Itten,  Paul  Klee,  Feininger,  Schlem- 
mer,  Kandinsky  and  Moholy-Nagy  forms  be- 
came purer,  lines  straight,  surfaces  smooth  as 
much  in  architectural  composition  as  in  furni- 
ture, stained  glass,  pottery,  typography  and 
theatre  decor.  This  revolution  in  shape  was 
naturally  in  conflict  with  tradition  and  in  1925 
Gropius  broke  with  the  provincial  government 
of  Thuringia  and  established  himself  in  Dessau. 


In  the  new  buildings  can  be  seen  for  the  first  time 
the  framework,  pillars,  rcinloi  ced  concrete  floors 
and  vast  uninterrupted  walls  of  glass  covering 
several  storeys — the  sort  of  construction  which 
today  is  accepted  throughout  the  world.  Gropius 
resigned  in  1928  and  was  replaced  by  Hannes 
Meyer  and  later  by  Mies  van  der  Rohe.  In  1932 
the  Bauhaus  was  installed  in  Berlin  but  only  for  a 
year.  The  Nazi  party,  hostile  to  this  centre  of 
revolutionary  ideas,  closed  it.  Gropius  then  went 
to  England  and  afterwards,  from  1937,  to  the 
United  States  where,  working  with  a  group  of 
young  American  architects  he  became  an  effec- 
tive advocate  of  standardized  and  prefabricated 
building. 

Paris.  The  Contemporary  Chair 

THE  Bauhaus  and  a  spirit  of  collaboration  be- 
tween architects  and  industrialists  also  emerges 
in  the  precursors,  in  the  mid-twenties,  of  the 
modem  chair.  Under  the  title  'Les  Assises  du 
siege  contemporain'  (The  development  of  the 
contemporary  seat — a  title  which  lends  itself  to 
satirical  treatment)  the  Musee  des  Arts  Decor- 
atifs  in  Paris  is  showing  until  July  31st  300 
models  designed  in  Europe,  the  United  States, 
Japan  and  even  China.  The  entire  evolution  of 
the  modern  chair  is  traced  from  the  early  makers 
like  Michael  Thonet  who,  from  1895  designed 


seats  for  mass  production,  to  the  appearance  of 
tubes  of  steel  plates  (Breuer,  Mies  van  der  Rohe, 
Le  Corbusier),  to  the  Scandinavian  models  in 
wood  of  about  1933  by  AaltoordeRietveld,  then 
to  the  technique  of  moulding  plastic  about  1945 
in  the  United  States,  and  finally  to  the  most 
recent  research  into  the  use  of  cardboard  and  in- 
flatable plastic  and  the  prototypes  at  present  be- 
ing studied  at  the  Atelier  de  Recherche  of  the 
Mobilier  National. 

In  fact  this  exhibition  proves  that  the  chair 
throughout  its  history,  is  always  the  piece  of 
furniture  which  reflects  any  change.  The  design 
of  a  chair,  the  taste  of  the  user,  undergo  con- 
stant and  successive  transformations.  It  is  in- 
teresting to  note  that  in  1968  even  if  each 
country  introduces  its  own  particular  inter- 
pretation of  form,  the  construction  of  the  chair 
follows  the  universal  standards  which  are  'in  the 
air'.  Everywhere  wood  is  losing  ground  to 
plastic;  as  far  as  taste  is  concerned  the  most  im- 
portant factor  is  the  type  of  material  used. 

In  the  French  Provinces 

JULY,  the  holiday  season,  is  the  time  when 
many  provincial  museums  take  on  a  new  lease  of 
life.  Fontainebleau,  ie  rendez-vous  des  chat- 
eaux' is  gradually  regaining  its  original  decora- 
tion and  colours.  The  windows  are  being  fdled 


1.  Above.  Eero  Aarnio.  (Finland.) 

Swivel  armchair,  V.S.O.P.,  fibreglass,  up- 
holstered with  latex  foam,  covered  in  material. 
Designed  1967.  Musee  des  Arts  Decoratifs. 

2.  Right.  Chateau  de  Fontainebleu. 

The  Queen's  Cabinet  du  Jeu  has  been  largely  re- 
furnished as  it  was  in  the  time  of  Marie  An- 
toinette. 
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with  small  panes  as  they  were  formerly.  In  the 
ancient  King's  bedchamber,  hung  with  newly 
woven  crimson  velvet,  the  silk  lining  of  the 
baldacchino  of  Napoleon's  throne  once  more 
stands  out  in  'bleu  Empercur'.  The  Council 
Chamber  is  decorated,  as  it  used  to  be,  with 
purple  silks  and  the  Queen's  apartment  has  been 
refurnished  with  two  commodes  by  Benneman 
which  were  at  the  Louvre. 

At  the  magnificent  cathedral  of  Sens  an  ex- 
hibition is  being  held  during  the  summer  'The 
Church  at  Sens  during  the  Revolution'. 

At  Dijon  in  the  rooms  of  the  Palais  des  Etats 
dc  Bourgognc  is  a  display  for  music  lovers,  La 
Lutherie  dans  l'art'.  'Stringed  instrument  in  art' 
(until  the  end  of  August). 

Until  September  Luneville  is  commemorat- 
ing the  bi-centenary  of  the  opening  of  the  Manu- 
facture of  Cyffle;  there  are  several  hundred 
items  from  Lorraine  clay  lent  principally  by  the 
Musee  Ceramique  at  Sevres  and  the  Musee  des 
Arts  Dccoratifs  in  Paris. 

At  Bourg-en-Bresse,  at  the  Priory  of  Brou, 
until  August  31st,  'Exposition  mondiale  de  la 
Photographie'  (photography  throughout  the 
world). 

At  the  Musee  des  Beaux-Arts,  Orleans,  until 
the  end  of  July,  an  exhibition  of  modern  tapes- 
tries. 

At  the  Musee  des  Beaux-Arts,  Le  Havre, 
until  September  15th,  works  by  the  young 
English  Expressionist  painter  Alan  Davie. 

At  Bordeaux,  at  the  Galerie  des  Beaux-Arts 
until  September  15th,  'Tapestries  of  the  Royal 
Residences  in  Spain'.  (Details  in  our  next  issue.) 

In  the  Public  Sales 

TWENTY  million  francs — that  is  the  total 
realized  in  the  ten  spring  sales  at  the  Palais 
Galliera  in  Paris.  Of  particular  interest  were  a 
few  pieces  of  furniture  of  the  classical  periods. 
35,500  francs  for  four  Louis  XIV  giltwood 
tabourets,  35,000  francs  for  a  pair  of  Regence 
cane-seat  chairs,  425,000 -for  a  Louis  XV  com- 
mode in  Chinese  lacquer  with  two  drawers 
without  a  cross-bar  rather  like  the  one  in  the 
Paul  Getty  collection,  180,000  francs  for  a  bed- 
side table  also  Louis  XV  and  signed  B.V.R.B., 
166,000  francs  for  six  Louis  XV  armchairs 
stamped  Cresson  and  upholstered  with  silk  by 
Philippe  de  la  Salle.  Extremely  high  prices  were 
realized  for  the  silver  from  th~  Viguier  Collec- 
tions: 157,000  francs  for  a  round  dish  by  Balzac 
with  its  cover  signed  Roettiers,  120,000  francs 
for  eight  candlesticks  by  Auguste  (1778), 29  cms. 
high,  all  pieces  from  the  famous  Orlorf  service 
ordered  by  the  Empress  Catherine  II  for  her 
favourite.  There  was  also  a  silver  gilt  goblet  1 1 
cms.  high  designed  by  the  Parisian  Pierre-Louis 
Regnard  in  1756;  including  costs  it  realized 
83,100  francs,  as  far  as  we  know,  the  dearest 
goblet  in  the  world.  (£1  =  11.78  francs.) 

At  Amsterdam  from  April  23rd — 26th  im- 
portant collectors  and  international  dealers 
came  to  the  sale  at  Paul  Brandt  of  the  collections 
of  Dr  Hugo  Oelze.  A  scries  of  44  ancient 
bronzes  was  expected  to  fetch  a  great  deal  but 
all  world  records  were  shattered.  For  instance: 
64,000  florins  for  an  'Anatomical  model'  by 
Cigoli,  height  48  cms.,  57,000  for  a  'Galloping 


3.  Above.  Silver  gilt  goblet,  height  11  cms.,  by 
Pierre-Louis  Regnard,  Paris  1756.  Sold  for 
83,100  francsat  the  Palais  Galliera,  Paris.  (Messrs. 
Ader  and  Picard,  directors  Messrs.  Helft  and 
Fromanger.) 

4.  Right.  Cigoli.  Anatomical  model.  Bronze. 
64,000  Dutch  florins  (£1  =  8.65  florins).  Paul 
Brandt,  Amsterdam. 

5.  Below  right.  Daniel  Seghers.  Flower  Piece. 
Oil  on  copper  44.5  X  34  cms.  Walter  Prause, 
Innsbruck. 

Stallion'  21  X  22  cms.,  attributed  to  a  Florentine 
artist  about  1600,  66,000  for  a  'Farmer  milking  a 
cow',  a  bronze  with  brown  patina  of  the  Nortli 
Dutch  School  about  1570,  14  X  2o. 5  cms.,  plus 
tax.  (£1  =  8.65  florins.) 

Innsbruck  exhibition 

DURING  May  the  Walter  Prause  Gallery 
showed  an  exhibition  of  their  seventeenth- 
century  Dutch  old  master  paintings  in  the 
Museum  Ferdinandeum  in  Innsbruck. 

Among  the  paintings  were  important  works 
by  Salomon  Ruysdael  (Farmstead  in  the  Trees); 
Gerard  Dou  (Sr.  Hieronymous) ;  Daniel  Seghers 
(Flower  Piece) ;  Isaak  van  Ostade  (The  Slaughtered 
Pig) ;  Aert  van  der  Ncer  (Moonlight  Landscape) ; 
Brekelenkam  (The  Village  Doctor). 

There  were  also  works  by  Quentin  Massijs, 
Hendrik  met  dc  Blcs,  P.  van  Asch,  D.  van 
Bergen,  A.  van  Beycren,  P.  van  Bloemen,  A. 
van  Borssom,  A.  F.  Boudewijns,  A.  van  Croos, 
E.  van  1  leemskerck,  J.  van  Kcsscl,  W.  van 
Mieris,  J.  M.  Molenaer,  G.  Schalken,  A.  Vcr- 
boom,  D.  Verburgh,  D.  Vinckeboons,  R.  van 
Vries,  and  others. 

Most  of  the  paintings  are  signed  and  dated, 
and  have  a  well-known  provenance.  Each  item 
is  illustrated  in  the  sales  catalogue  available  from 
Mr.  Walter  Prause,  Innsbruck,  Austria,  Spark- 
asse-Passage. 
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Art  in  the  modern  manner 

ALASTAIfi  GORDON 


Tl  II  opening  of  the  Hay  ward  Gallery  on 
the  South  Bank  is  a  big  event  in  any  case, 
and  completes  the  complex  of  concert  halls  and 
theatre  on  that  site.  To  open  with  a  large  re- 
ive  of  Matisse  makes  it  the  art  event  of 
the  year.  At  the  time  of  writing  it  was  impossible 
to  see  (lie  new  gallery  and  to  describe  it.  One  of 
its  main  functions  will  be  to  stage  major  one- 
man  shows  which,  until  now,  have  had  to  be 
shown  at  the  Tate,  with  all  the  upset  to  the  per- 
manent collection  that  this  entails  through  space 
having  to  be  found  for  them. 

It  is  eighteen  months  yet  to  the  centenary  of 
Matisse's  birth.  His  place  in  time  therefore  is 
that  of  a  nineteenth-century  man  just  30  years 
old  when  the  new  century  began.  When  he  was 
a  young  man  the  Impressionists  were  only 
known  to  a  small  circle  of  friends  and  admirers. 
Cezanne,  Van  Gogh  and  Gauguin  to  all  intents 
and  purposes  didn't  exist.  The  official  art  of  the 
Salon  was  all  that  anyone  knew,  or  wanted  to 
know,  or  buy. 

In  this  climate  the  embryo  lawyer  turned 
aspiring  painter  came  to  Paris  in  1892.  Already, 
partly  self-taught  and  working  in  his  spare  time, 
he  had  achieved  Ins  Books  and  Candle.  He 
painted  it  in  the  style  that  was  the  only  teaching 
then:  maximum  realism  and  verisimilitude. 
What  lifts  it  up  and  makes  it  enormously 
significant  is  that  already  the  masterly  eye  for 
design  within  a  rectangular  picture  surface  is 
tully  developed,  proving  innate  genius.  He  had 


never  even  heard  of  Cezanne,  but  he  was  on  the 
same  track.  This  gift  for  design  was  developed  by 
contact  with  Gustave  Moreau  who  instilled  in 
Matisse  a  love  of  the  arabesque  as  the  ideal  plastic 
concept.  Although  he  later  took  in  the  lessons  of 
cubism,  they  were  not  to  be  the  great  influence 
of  his  life,  only  a  further  means  of  strengthening 
his  tactile  sensations. 

At  first  sight  a  mature  Matisse  can  have  an 
awkward  and  apparently  deliberate  inelegance. 
The  flowing  arabesques  and  voluptuous  exag- 
gerations of  form  are  interrupted  by  zig-zags, 
stripes  and  patterns.  But  the  magical  inner  eye 
of  Matisse  does  not  fail  us.  What  lie  disturbs  is 
complacency.  His  forms  generate  energy,  the 
flowing  movements  are  always  given  bones  and 
muscles.  His  total  oeuvre  is  an  epic  poem  to  the 
true  personality  of  human  life  and  the  places  it 
inhabits.  He  once  wrote  that  he  wanted  an  art  of 
equilibrium  and  purity  so  that  jaded  men  could 
taste  calm  and  repose  in  tront  of  his  paintings. 

The  vast  painting,  The  Dance,  which  is  the 
first  version  of  the  Barnes  mural,  recalls  that  key 
work  in  twentieth-century  art,  also  called  the 
Dance,  in  the  Hermitage  and  painted  twenty 
years  earlier.  In  these  Matisse  achieves  a  sensuous 
dynamism  that  rivals  any  Greek  vase  decoration. 
In  one  respect  these  schematic  dance  themes  are 
the  apotheosis  of  his  hfe's  work.  The  figures  are 
outside  and  beyond  mundane  earthly  context. 
They  hve  in  an  ideal  paradisaical  state,  forever 
praising  Heaven.  In  terms  of  art  history  they 


demonstrate  a  triumphal  re-Statement  of  the 
nude,  which  since  the  Renaissance  had  followed 
certain  formulae  propounded  by  Vitruvius. 
Although  Matisse  acknowledged  his  debt  to 
Cezanne's  Baigneuses,  he  went  beyond  even  this 
masterpiece  by  realising  the  fundamental  nature 
of  the  arabesque  as  the  symbol  through  which 
we  feel  the  structure  and  action  of  our  bodies.  He 
was  not  to  return  to  this  unearthly  purity  of  de- 
sign until  during  his  old  age  he  made  the  grand 
designs  of  the  papicrs  decoupes. 

Between  times  he  was  very  much  rooted  to 
the  earth.  Landscape  and  the  domestic  interior — 
with  or  without  figures,  occupied  his  thoughts. 
In  these  he  shows  an  extraordinary  tenacity  to 
honest  expression,  never  losing  sight  of  his 
aim  to  simplify  and  eliminate  unnecessary  de- 
tail. We  get  the  paradox  of  a  deeply  intellectual 
painter  whose  pictures  have  all  the  revealing 
candour  of  a  snapshot.  A  shutter  opens  in  our 
brains  flooding  us  with  instant  recognition  of 
figures  and  objects.  The  greatest  of  his  paintings 
are  more  than  superb  decoration,  they  are  a 
total  tactile  experience. 

Why  is  this  ?  Because  Matisse  is  the  master  of 
colour.  No  one,  Occidental  or  Oriental  has  used 
colour  quite  like  him.  Most  painters  have  used 
colour  as  a  complement  to  their  design,  height- 
ening its  impact  and  giving  it  added  meaning. 
With  Matisse  colour  is  autonomous.  He  didn't 
work  out  his  colour  schemes  by  trial  and  error, 
the  colour  key  was  established  with  the  first  flood 
ofpigment  and  expanded  throughout  the  picture 
surface  unarrested,  each  area  of  colour  re-acting 
upon  the  other  and  the  other  until  the  completed 
statement  was  made,  a  statement  that  has  no 
beginning  and  no  end  since  it  exists  in  its  own 
right,  unrelated  to  anything  but  itself.  Picasso 
has  said  that  Matisse  had  very  good  lungs  be- 
cause his  colour  breathed.  He  made  a  language 
of  it,  but  a  tongue  that  only  he  could  speak  be- 
cause it  came  from  his  own  sensibility.  'There  is 
a  logic  of  colour'  he  said  'the  painter  must  obey 
only  this,  never  the  logic  of  the  brain.' 

Eliminate  one  passage  of  colour  from  other 
painters,  and  you  are  still  left  with  a  design.  Do 
this  to  a  Matisse  and  you  eliminate  all,  because 
the  colour  is  the  design,  so  that  to  take  away 
even  a  part  is  to  murder  the  picture.  It  is  errant 
and  time-wasting,  therefore,  to  try  and  make  a 
merit  table  of  the  twentieth  century  with 
Picasso  and  Matisse  battling  for  the  top  place. 
They  do  not  compare.  Except  briefly  when 
cubism  was  developing  the  genius  of  both,  their 
paths  never  crossed.  Indeed,  in  their  old  age  they 
became  friends  because  there  was  no  competi- 
tion. Where  they  may  have  clashed  could  have 
been  in  speculation  as  to  which-  wielded  the 
greatest  influence.  But  both  were  too  big  to  care 
or  even  notice  what  that  was  and  is.  In  any  case, 
the  influence  of  both  is  still  in  the  future.  Such 
long  and  fulfilled  lives  will  take  another  gener- 
ation before  the  lessons  are  fully  absorbed. 


2.  Above  left.  Matisse.  Bathers  with  a  Turtle,  1908.  Arts  Council  of  Great  Britain. 

3.  Above  right.  Matisse.  Studio,  Quai  St.  Michel,  1916.  Arts  Council  of  Great  Britain. 

4.  Beloit'.  Matisse.  The  Moroccans,  1916.  Arts  Council  of  Great  Britain. 
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5.  Above  left.  Matisse.  A  fter  the  Bath  ( Meditation), 
1920.  Arts  Council  o  f  Great  Britain. 

6.  Above  right.  Matisse.  Madame  de  Pompadour, 
1951.  Arts  Council  o  f  Great  Britain. 

In  the  case  of  Matisse  there  are  already  the  first 
beginnings  of  a  school  of  followers.  The  new 
figurative  artists  aim  for  a  pure  and  simple  state- 
ment, the  single  descriptive  line,  the  areas  of 
telling  colour,  the  power  to  confine  the  scene 
within  the  arc  of  vision  that  the  eye  can  assimi- 
late spontaneously. 

This  exhibition  will  open  a  lot  of  eyes.  For  too 
long  we  have  only  seen  Matisse  in  bits  and  pieces. 
An  exhibition  of  drawings  at  the  Waddington 
Gallery  last  year  was  a  first  sight  in  this  country 
for  a  long  time  of  Matisse  in  quantity.  For  us,  to 
see  now,  sixty-five  years  of  the  greatest  works 
will  clear  away  a  lot  of  doubts.  A  decorator,  no 
more,  people  have  said:  but  what  a  decorator!  A 
superb  draughtsman,  they  say,  but  no  depth: 
depth  indeed!  No  painter  in  modern  times 
plumbed  deeper  nor  came  up  with  a  more  com- 
pendious answer.  The  particular  genius  that  his 
detractors  miss  is  that  in  an  age  when  cleverness 
in  art  is  admired,  Matisse  was  the  cleverest  of 
them  all,  because  he  eliminated  the  brain-work- 
ings and  left  us  the  art. 

The  journey  from  Books  and  Candle  to  the 
paper  cut-outs  was  long  but  never  faltered.  It 
was  the  great  act  of  logic  in  modern  France. 

Tlic  Matisse  exhibition  on  the  Sonth  Bank  at  the 
new  Hayward  Gallery,  London  S.B.i  lias  been 
organised  by  tlic  Arts  Council  of  Great  Britain. 
Including  sonic  130  works,  the  exhibition  will  be 
open  from  July  1  lth  -  September  8th,  on  weekdays 
10.30  a.m.  -  7  p.m.,  and  Sundays  10  a.m.  -  6  p.m. 


7.  Above.  Matisse.  Souvenir  o  f  Oceania,  1953.  Arts  Council  of  Great  Britain. 
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Art  news  in  pictures 


V 


I  Above.  This  little-known  piece  of  sculpture  has 
been  loaned  from  England  to  the  current 
'Gothic  Art  in  Europe'  exhibition  at  the  Pavilion 
de  Flore  in  Paris.  In  carved  oak,  of  date  c.  1300, 
it  shows  a  knight  in  armour  and  conies  from  the 
church  of  St.  John  the  Baptist,  Danbury,  Essex. 


In  Brief 


A  private  collector,  Mrs.  Linda  Hannas,  has  loaned 
more  than  half  of  the  73  'dissected'  puzzles  to  the 
first  exhibition  '200  Years  of  Jigsaw  Puzzles'  now 
being  held  at  the  London  Museum.  To  )iiark  tlie 
occasion  the  Museum  has  had  its  own  jigsaw  made. 
Untitled  'Queen  I  'ictoria's  Dolls',  copies  can  In- 
obtained  from  the  Museum  (Kensington  Palace, 
London  IV.  8)  price  6  shillings. 

Irish  Antique  Dealers'  Fair  will  be  held  in  tin- 
Mansion  House,  Dublin,  from  August  5  to  10. 

Cameo  Corner  (26  Museum  Street,  London 
W.C.i)  one  of  England's  oldest  antique  jewellery 
shops,  last  month  celebrated  its  first  60  years  of  trading. 

Wingate  &  Johnson,  internationally  known  art 
packers  for  export,  have  moved  to  St.  Mary  Axe 
House,  London  E.C.3.  Tnl:  01-283  8030. 

Eighteenth  Chelsea  Antiques  Fair  will  be  held  in 
the  Old  Town  Hall  from  September  18  to  28. 

Second  volume  of  On  View  (Plaistow  Publica- 
tions, 3  New  Plaistow  Road,  London  E.J. 5)  contains 
the  principal  acquisitions,  234  are  illustrated,  of  80 
British  museums  and  art  galleries.  Price:  8s.  6d. 
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Badisches  Landesmuseum,  Karlsruhe,  has 
acquired  this  rare  sixteenth-century  Italian  table 
spinettina,  of  date  c.  1540,  from  the  R.  A.  Lee 
collection,  London.  Its  unusually  finely  painted 
lid,  the  decoration  of  which  could  be  associated 
with  Primaticcio,  still  exists. 


Recent  addition  to  the  fine  collections  of  arms 
and  armour  at  Glasgow  Museum  and  Art 
Gallery,  also  from  the  R.  A.  Lee  collection,  is 
this  rare  Milanese  Gothic  breastplate.  It  is  un- 
marked and  is  of  date  c.  1480. 


Silver  communion  cup,  of  a  design  adapted 
from  secular  cups  of  the  same  period  and  made 
in  Glasgow  by  James  Luke  in  1698-9,  the  first 
example  of  Scottish  church  plate  to  be  acquired 
by  the  Victoria  and  Albert  Museum. 
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1.  French  astronomical  clock.  Signed  'Thou- 
verez  a  Paris  annee  1797'.  22,000  kroner  (Arne 
Bruun  Rastnussen,  Copenhagen).  _£i  =  17  78 
Danish  kroner. 

2.  Charles  Marion  Russell.  The  Ambush.  Oil  on 
canvas  452  723  mm.  Signed.  ,£14,400  (Sothe- 
by's). 

3.  Charles  II  silver  porringer  and  cover.  Maker 
IS.  London  1680.  Height  12  inches.  93  oz.  12 
dwt.  ,£9,800  (Henry  Spencer  and  Sons,  Retford). 

4.  First  period  Worcester  porcelain  lilac  transfer 
saucer  dish.  Diameter  75  inches.  ,£78  (Christie's). 

5.  Two  of  a  set  of  eight  Sheraton  mahogany 
dining  chairs.  _£i,6oo  (Phillips,  Son  and  Neale). 
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International 
Saleroom 


6.  From  one  often  sections  of  Chinese  wallpaper 
painted  in  colours  on  a  white  ground.  Maxi- 
mum height  9  feet  io  inches.  ,£1,050  (Christie's). 

7.  From  left  to  right:  German  or  Swedish  sword 
engraved  and  dated  1640.  Length  of  blade  37 
inches.  ,£68.  Mid  17th-century  English  riding 
sword  inset  with  a  bladesmith's  mark  in  copper. 
Length  of  blade  21?  inches.  ,£42.  A  true  clay- 
more. Early  16th-century  Scottish.  Length  of 
blade  39  inches.  ,£682.  Scottish  broadsword. 
Glasgow,  c.  1700.  Etched  and  gilt  blade,  length 
34  inches.  ,£336.  Sword  with  single,  becoming 
double-edged  blade,  length  34  inches.  Hispano- 
Mauresquc  type  pommel.  ,£68  (Christie's). 

8.  Hochst  pastoral  group  'Des  geschmiickte 
Lammchen'.  Height  8  inches.  Wheel  mark  in 
blue.  ,£480  (Sotheby's). 

9.  Cypriot  iron  age  pottery  pyxis  and  cover,  c. 
1000  B.C.  Width  6j  inches.  ,£130  (Sotheby's). 

10.  S.  J.  Peploe.  A  vase  of  pink  roses.  2i\  X  192 
inches.  Signed  ,£900  (Sotheby's). 
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11.  From  left  to  right. Italian  sardonyx  cameo,  signed  by  A.  Mastini.  Silver  mount  set  with  rubies,  diamonds  and  tourmalines.  Height  ij  inches.  ^399- 
Gold  eagle  pendant  set  with  garnets  and  rubies  and  enamelled  in  blue,  white  and  green.  Probably  Balkan,  16th  century.  Height  4k  inches.  £315-  Italian 
sardonyx  cameo,  signed  by  A.  Mastini.  Chased  gold  mount  with  matted  ground.  Height  \\  inches.  ,£241  (Christie's). 

12.  Jacob  Epstein.  Albert  Einstein.  Bronze.  Height  17  inches.  Signed,  £5, 460  (Christie's). 

13.  Stevengraph.  Leila  and  the  Swan.  Silk  picture  woven  by  Thomas  Stevens  (1828-88)  of  Coventry.  ,£210  (Knight,  Frank  and  Rutley). 

14.  Magnum  salamander  paperweight.  Diameter  4!  inches.  ,£2,600  (Sotheby's). 

15.  Queen  Anne  silver  teapot  by  Pentecost  Symonds,  Exeter  1712.  Height  6  inches.  i6{  oz.  all  in  £5,400  (Bearnes,  Torquay). 


192 


For  the  young  collector 


As  a  general  rule  the  overall  quality  of  an 
English  bracket  clock  can  be  judged  by  its  dial. 
Prices  have  roughly  doubled  in  the  last  two 
years,  the  example  illustrated  has  a  gilded  dial 
with  silvered  chapter  rings  and  gilded  brass 
mounts  for  £295.  Two  others  of  a  similar  type 
and  date,  c.  1790,  are  priced  however  at  ,£155  and 
_£75  having  only  plain  silvered  and  painted 
dials  respectively.  The  clock  here  was  made  by 
Francis  Robotham  of  Hampstead  and  has  a 
mahogany  veneered  on  mahogany  case — an  oak 
carcase  being  more  usual.  It  also  has  an  unusual 
backplate  with  a  heart-shaped  cock  and  en- 
graved Prince  of  Wales  feathers.  From  D. 
Bouldstridge  Ltd.,  47  Lower  Belgrave  Street, 
London  S.W.i. 


2.  Above.  Neither  dream  nor  fantasy  is  an  accurate  description  for  a  paint- 
ing by  Harold  Hitchcock  nor  is  his  work  a  means  of  temporary  escape  from 
reality  for  it  contains  true  understanding  of  romantic  nostalgia. 
All  the  paintings  are  in  watercolours,  the  tones  carefully  built  up  glaze  by 
glaze  without  any  use  orbody  colour  or  gouache.  They  vary  in  size  from 
approximately  15  20  inches  to  48  X  60  inches  and  in  price  from  /Qioo — 
,£1,000.  The  picture  illustrated  is  entitled  'Early  Morning'  and  it  is 
representative  of  those  that  can  be  obtained  direct  from  the  artist  at 
4  Gayton  Road,  London  N.W.3. 


3.  Above.  Within  the  last  six  months  a  sudden  increase  in  demand  lias  been 
the  cause  of  a  fifty  per  cent  rise  in  the  price  of  bronzes  by  'Les  Animaliers', 
a  group  of  nineteenth-century  French  artists  who  specialised  mainly  in 
animal  sculpture.  A  good  quality  bronze  of  this  type,  whose  chiselling  and 
patina  indicate  the  hand  of  the  original  artist  on  the  cast,  can  be  bought 
for  as  little  as  ,£50  but  more  usually  for  between  ,£100  and  /,I50.  Besides 
Baryc  and  Mene,  one  of  the  best  known  of  the  group  is  Jules  Moigniez 
whose  'Irish  Setter'  here  has  a  dark  brown  patination  and  measures  8^ 
13  inches.  It  is  priced  at  £120  from  The  Sladmore  Gtillery,  Cryers  Hill, 
High  Wycombe,  Buckinghamshire  (and  stands  84  and  92,  The  Antique 
Hypermarket,  26-40  Kensington  High  Street,  London  W.8). 
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Books  Reviewed 


Sir  William  Russell  Flint  and  Figureheads 


THE  LISPING  GODDESS:  a  Figurehead 
Fantasy.  By  William  Russell  Flint.  Limited 
edition.  (Distributed  by  Frost  &  Reed, 
London.  15  gns.) 

PAINTERS  reveal  themselves  as  writers  more 
often  than  the  other  way  round,  and  Sir 
William  Russell  Flint  now  becomes  a  distin- 
guished contributor  to  their  ranks.  His  book  is  a 
personal  fantasy:  a  conversation  piece,  as  he  calls 
it,  between  the  ships'  figureheads  in  the  hold  of 
the  Cutty  Sark.  These  have  evidently  been  an 
enthusiasm  of  Ins  for  some  years — they  deserve, 
he  says,  at  the  very  least  a  painter's  tribute. 
Some  he  finds  'comically  crude,  but  pleasing  in 
their  forthright  simplicity'.  Others  achieve  a 
'naive  dignity'.  A  few  have  'sculpturesque 
qualities  which  command  esteem'.  He  feels 
sentimentally  towards  them,  these  sea-worn 
characters  who  reeled  and  plunged  through  the 
oceans  of  the  world,  who  'wrenched  themselves 
skyward  with  streaming  eyes  and  spluttering 
nostrils,  who  swooped  into  the  abysmal  troughs 
of  the  ocean' . .  .  and  who  now  rest  at  ease. 

Sir  William  treats  them  with  respect  tinged 
with  affectionate  levity:  Mr.  Gladstone  and 
Disraeli,  Florence  Nightingale  ('on  board — of 
all  craft — a  schooner  with  a  Dago  crew!'), 
Aphrodite,  Lord  Gordon,  Cleopatra,  'Old 
Goody,  Sir  Lancelot',  Hiawatha,  Abraham 
Lincoln.  And  after  them,  the  gallery  of  anony- 
mous figures,  around  whom  Sir  William  lets  his 
wit  flicker  with  excellent  effect.  The  Unknown 
Female  unfortunately  'speaks  with  a  foolish 
affectation  of  a  French  accent  impossible  to 
reproduce'.  Arabella,  hke  the  Lady  with  the 
Rose,  is  'suspected  of  trading  in  nitrate,  hence 
her  wealth'. 

Complementing  the  prose  are  numerous 
drawings  in  which  the  wooden  effigies  seem 
touched  into  life  by  Sir  William's  sensitive 
pencil.  Impeccably  printed  on  hand-made  rag 
paper,  and  designed  from  cover  to  cover  by  the 
author,  the  book  is  as  flattering  to  the  touch  as 
to  the  eye.  The  type  is  Jan  van  Krimpen's 
Cancclleresca  Bastarda.  Hand-set,  it  exactly 
matches  with  its  impudent  curlicues  the  exuber- 
ant yet  fastidious  nature  of  the  artist's  line. — D.T. 

CREATORS,  COLLECTORS  AND 
CONNOISSEURS:  By  Niels  Von  Hoist. 
(Thames  &  Hudson.  S  gns.) 

WHATEVER  may  be  found  amiss  with  this 
imposing  volume,  there  can  be  no  just  com- 
plaints of  short  measure  in  the  matter  of 
illustrations.  There  are  over  four  hundred, 
happily  chosen  out  of  an  incalculable  greater 
number  of  possible  choices,  and  admirably 
reproduced.  Nor  are  the  colour  plates  open  to 
serious  fault-finding. 


The  present  volume  is  a  revision  and'enlarge- 
ment,  with  bibliography,  notes  and  index  added 
of  a  'sketch'  or  first  draft  published  in  German 
seven  years  ago.  In  his  introduction  Sir  Herbert 
Read  takes  .1  distiiu  ti\  poor  view  oi  the  age-long 
pursuit  of  collecting,  and  is  particularly  severe 
on  its  recent  manifestations.  'The  impulse 
seizes  only  a  minority  of  men,  and  expresses  no 
coherent  standards  of  judgment';  'taste'  for 
Sir  Herbert  is  little  more  than  a  term  of  oppro- 
brium— 'It  may  be  doubted  whether  the 
psychological  motive  is  ever  basically  different  in 
kind';  snobbery,  if  not  inseparable  from,  is 
lamentably  common  in  the  pursuit — and  most 
damning  of  all  'art-collecting  now  hardly 
differs  from  stamp-collecting'.  These  barbed 
observations  are  perhaps  outweighed  by  the 
admission  that  the  collector  has  rendered  an 
inestimable  service — 'he  has  saved  many  of  the 
greatest  works  of  art  from  destruction  or 
neglect' — an  admission  fully  supported  by  the 
evidence  the  author  has  assembled.  One  would 
think  from  these  harsh  comments  that  a  sharp 
distinction  must  be  drawn  between  the  patron 
and  the  collector — he  (the  patron)  'is  not  to  be 
compared  with  the  collector' — whereas  the 
truth  is  that  many  of  the  greatest  patrons  have 
also  been  among  the  most  avid  collectors. 

Dr.  Von  Hoist  has,  we  are  told,  devoted 
'more  than  thirty-five  years  to  the  study  of  all 
aspects  of  art-collecting  throughout  the  ages' 
(leaving  out  the  followers  of  this  pursuit  in  the 
Middle  and  Far  East,  presumably  for  lack  of 
material),  and  the  outcome  was  such  a  grandiose 
and  ambitious  undertaking,  that,  though  close- 
packed  with  learned  information,  and  covering 
a  vast  range  of  collecting  activities,  it  was 
condemned  from  the  outset  to  failure  or  only  to 
qualified  success.  The  sub-title  describes  the 
book  as  'an  anatomy  of  artistic  taste  from 
antiquity  to  the  present  day'  and  the  blurb 
would  have  us  believe  that  the  text  is  both 
'scholarly  and  lively'.  The  first  claim  is  not  open 
to  question,  but  'lively'  is  scarcely  an  epithet 
that  the  reader  after  diligent  perusal  would  be 
likely  to  choose.  The  information  is  so  highly 
condensed,  every  paragraph  is  so  densely 
strewn  with  names  and  dates  that  continuous 
reading  becomes  a  weariness  of  the  flesh,  and  it 
is  as  a  work  of  reference  or  potted  information, 
much  of  it  hard  to  come  by  elsewhere,  that  the 
book  will  prove  to  be  of  lasting  worth.  Nor  is 
the  rendering  into  English  felicitous. 

Some  recognition  that  he  has  not  been 
entirely  successful  in  his  heroic  attempt,  to  put 
his  generous  quart  of  learning  into  his  pint  pot 
of  space  (the  book  is  too  bulky  to  allow  the 
analogy  to  be  pressed)  may  be  detected  in 
Dr.  Von  Hoist's  assurance  that  'the  actual 
number  ot  details  which  the  art-lover  who 


reads  this  book  retains  in  his  memory  is  of  little 
consequence'.  The  author  refers  to  the  'special 
research'  he  undertook  in  London  in  1963.  It 
should  have  saved  him  from  inaccurate  state- 
ments about  Osterley,  the  Duke  of  Buckingham 
did  not  own  it,  as  Dr.  Hoist  supposes,  and  the 
'Apotheosis  of  a  Hero'  was  bought  not  by  him 
but  by  Sir  Francis  Child  at  Amsterdam  in  1697, 
and  was  destroyed  by  fire  soon  after  the  last 
world  war.  It  would  be  a  monumental  labour 
to  check  all  his  other  statements  of  fact  for 
which  authorities  are  briefly  cited  or  not  cited 
at  all. — R.E. 


EAST  ANGLIAN  PAINTERS.  VOL.  I: 

By  Harold  A.  E.  Day.  (Eastbourne  Fine  Art. 
5  gns.) 

SUFFOLK,  which  produced  Gainsborough  and 
Constable,  can  also  boast  a  succession  of 
nineteenth-century  landscape  painters  who 
celebrated  their  debt  to  those  masters  in  subject- 
matter  or  technique.  Mr.  Day,  a  collector  and 
dealer  in  whose  gallery  East  Anglian  artists  are 
given  pride  of  place,  has  made  the  Suffolk  men 
the  subject  of  this,  the  first  volume  in  a  pro- 
jected series.  It  is  a  devotee's  book,  unstinting 
and  enthusiastic  in  its  judgements.  Pedants  will 
perhaps  find  this  irksome,  but  to  kindred  spirits 
Mr.  Day's  cheerfully  unacademic  approach  will 
be  no  barrier  to  enjoyment. 

He  gives  illustrated,  biographical  account?  of 
some  twenty  artists  most  of  whose  reputations 
have  only  lately  begun  to  reach  beyond  their 
native  county,  and  there  are  brief  entries  on 
about  50  more.  They  include  Gainsborough 
Dupont,  George  Frost  of  Ipswich,  John  Dun- 
thorne,  Thomas  Churchyard,  the  Smythes  of 
Ipswich,  John  Duvall,  and  some  later  men  who 
lived  into  the  twentieth  century.  Recent 
exhibitions  in  Suffolk  have  familiarised  collec- 
tors with  most  of  these,  and  few  of  them  will 
quarrel  with  Mr.  Day's  assessment  of  their 
qualities.  In  particular,  Churchyard  and  the 
Smythes  are  now  well  established  in  the  English 
School  and  Mr.  Day's  selection  of  their  work 
confirms  their  achievement.  Two  less  familiar 
figures,  Robert  Burrows  and  George  Rope, 
emerge  as  painters  of  real  sensibility,  their  work 
suffused  with  lyrical  calm. 

But  the  painter  who  stands  out  as  being  next 
in  line  for  national  recognition  is  John  Moore. 
He  was  a  prolific  exhibitor  at  the  Ipswich  Art 
Society  for  thirty  years  (he  died  in  1902)  and 
perhaps  came  closer  than  any  East  Anglian 
except  Churchyard  to  absorbing  Constable's 
revolutionary  view  of  Nature.  Best  known 
locally  for  his  shore  scenes  and  seascapes,  he  was 
capable  of  remarkably   free  brushwork  and 
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produced  his  vision  (as  Mr.  Day  puts  it)  without 
mauling  his  paint.  Moore's  admirers  will  enjoy 
the  lengthy  check-list  of  his  Ipswich  exhibits, 
which  reads  like  a  wandering  itinerary  of 
Suffolk's  rivers,  shores  and  countryside. 

In  addition  to  useful  notes  on  Constable  and 
some  unfamiliar  examples  of  his  drawings, 
Mr.  Day  includes  a  list  of  paintings  sold  as  by 
him,  starting  with  the  1838  sale  (£3.15.0  for 
Glebe  Farm;  £3.9.0  for  Salisbury  Cathedral  and 
Helmingham  Park;  £1.13.0.  for  'Weymouth 
Bay  and  four  others'  .  .  .)  and  ending  with  the 
sale  of  the  Young  Waltonians  for  £44,100  in 
1959.  Inevitably,  the  great  man  dominates;  but 
the  lesser  Suff  olk  painters  who  caught  something 
of  his  spirit  now  find  a  place,  for  the  first  time, 
on  the  record. — D.T. 


ENGLISH  GARDENS  AND  LAND- 
SCAPES 1700-1750:  By  Christopher  Hussey. 
(Country  Life  £3.3.0.) 

THERE  are  few  art-forms  whether  of  the  visual 
or  the  literary  sort  that  we  can  claim  to  have 
invented  in  these  islands,  our  genius  being  more 
for  the  receiving  of  new  inventions  from  the 
continent  and  for  the  developing  of  them  along 
lines  peculiarly  our  own — lines  that  have  led  to 
results  equal  to  anything  continental.  Often  the 
inventions  were  by  no  means  new  in  the  creative 
south  when  we  stole  them,  to  bring  them 
quickly  to  fruition  in  our  own  manner.  One 
could  instance  the  sonnet,  or  Renaissance 
architecture.  Perhaps  two  major  art-forms  alone 
can  be  ascribed  to  us,  though  each  of  course  has 
its  parenthood,  its  point  ot  origin  in  something 
else,  for  this  is  true  of  all  art-forms  whatsoever, 
and  there  is  hardly  such  a  thing  as  pure  inven- 
tion: I  refer  to  Perpendicular  Gothic  archi- 
tecture and  Landscape  Gardening. 

It  is  surely  characteristic  of  the  self-deprecating 
English  (whose  self-deprecation  has  always  been 
thought  hypocritical  by  foreigners  since  it  went 
with,  and  perhaps  was  meant  to  atone  for,  a 
certain  arrogance  in  other  departments  of  life) 
to  have  underestimated  these  arts,  dismissing  the 
Perpendicular  for  far  too  long  as  'debased' 
Gothic,  and  hardly  regarding  gardens  as  'works' 
in  the  category  of  great  art  at  all.  If  only  the 
English  church  in  Rome  had  been  designed  with 
delicate  fan-vaulting:  that  would  have  been 
something  to  show  the  Romans!  If  only  we 
could  have  learned  to  see  a  Stowe  as  on  a  par 
with  a  cathedral,  a  Rousham  as  vying  with  a 
Constable,  a  little  Ebbcrston  as  equal  to  a  sonnet ! 
These  parallels  may  seem  fanciful,  even  whimsi- 
cal, to  some,  but  they  arc  seriously  proposed. 
The  great  eighteenth  century  gardens  composed 
of  buildings,  trees  and  lawns,  arc  works  of  art  of 
a  high  order.  Since  the  stuff  they  are  made  of  is 
largely  living,  not  inert,  they  are  constantly 
changing,  thickening  c  r  thinning,  losing  shape 
and  meaning.  Thus  they  are  in  need  of  constant 
maintenance.  But  so  after  all  arc  cathedrals,  and 
even  more  expensively.  Nor  arc  landscape 
gardens  of  the  great  period,  covered  by  this 
delightful  and  absorbing  book,  very  difficult  to 
maintain,  given  the  will,  since  the  freedom  with 


which  they  were  planned  allows  for  replanting — 
for  the  new  growth  to  take  shape  beside  the  old 
as  it  decays — thus  often  dispensing  with  the 
painful  expedient  of  clean-felling  and  beginning 
anew,  which  could  not  be  avoided  in  the 
geometrical  lay-outs  that  preceded  this  style. 
If  we  cared  as  we  should  for  our  landscape 
gardens  we  should  regard  them  as  ncver-quite- 
complcted  works  of  art — still,  generation  by 
generation,  in  the  hands  of  the  artist,  who  must 
here  and  there  'repaint'.  Alas,  that  now  so  much 
should  be  beyond  re-painting,  if  not  totally  lost 
like  Eastbury  and  Claremont ;  yet  in  a  few  great 
gardens  that  process  of  intelligent  rescue  is  still 
in  hand,  notably  at  Castle  Howard  under  the 
wise  direction  of  Mr.  George  Howard,  and  at 
Stourhcad  under  the  National  Trust.  To  critics 
ot  perhaps  more  taste  than  scholarship — and  of 
questionable  taste,  at  that — critics  who  object  to 
the  adding  of  blossom  to  the  scene,  in  the  belief 
that  the  eighteenth  century  'eschewed  colour', 
Mr.  Hussey  has  sufficient  answer:  the  eighteenth 
century  did  not.  Flowering  shrubs  such  as 
Laburnum,  Lilacs  and  Cherries  were  always 
included,  he  tells  us,  but  being  short-lived  have 
tailed  to  survive.  'Few  who  have  lately  enjoyed 
the  braes  of  Stourhcad  in  spring  when  azaleas  and 
blossom  marry  with  bluebells  and  primroses 
beneath  the  fresh  canopy  of  the  high  timber 
around  the  lake  .  .  .  will  deny  that  the  Trust's 
recent  planting  policy  is  visually  justified.' 
Overgrown  Stourhcad  at  that  season  must  be, 
on  balance,  as  supremely  appealing  as  it  ever  has 
been.  Something  is  lost:  something  gained. 
The  masterpiece  remains  and  changes. 

Mr.  Hussey  explains  that  his  original  inten- 
tion, formed  over  twenty  years  ago,  was  to 
write  a  book  on  eighteenth  century  gardens  and 
landscapes  as  a  whole,  which  might  be  comple- 
mentary to  his  work  (so  well-known  now)  on 
Georgian  architecture.  But  Dorothy  Stroud's 
works  on  Capability  Brown  and  Repton  caused 
him  to  narrow  his  field.  'These  studies  delighted 
me  not  only  by  their  quality  but  for  the  curtail- 
ment they  imposed  on  my  project's  scope'  The 
first  fifty  formative  years  is  certainly  enough  for 
one  book,  which  gains  enormously  from  the 
author's  ability  to  allot  so  many  illustrations  to 
each  lay-out — no  less  than  forty-seven  to 
Stowe  including  plans — while  still  depicting 
some  thirty  or  more  gardens.  And  the  photo- 
graphic plates  maintain  a  very  high  standard. 

To  any  who  have  worked  in  this  field  Mr. 
Hussey's  first  sentence  will  strike  a  pleasant  note, 
and  an  apt  one:  'Historians  of  garden  archi- 
tecture in  England  arc  few,  but  linked  in 
friendship  by  shared  pleasure  in  their  subject'. 
This  is  true.  They  have  known  a  friendly 
co-operative  spirit  not  always  evident  in  artistic- 
historians.  They  will  agree  with  the  general 
reader  that  Mr.  Hussey  was  the  ideal  person  to 
undertake  this  book,  which  must  delight  both 
the  scholar  and  the  general  reader.  Where  others 
have  contributed  some  particular  knowledge  he 
has  the  breadth  of  scholarship  to  embrace  the 
entire  scene.  He  has  something  more.  As  the 
friend  and  biographer  of  Lutyens,  as  the  practical 
adviser  on  landscape  today,  he  has  the  most 
lively  interest  in  the  art:  it  is  to  him  something 


we  are — something  we  certainly  must  be — still 
very  much  engaged  in. — L.W. 


GREAT  GARDENS  OF  BRITAIN:  By 

Peter  Coats.  (Weidenfeld  and  Nicolson, 
London,  1967.  6  guineas.) 

DESPITE  the  stringency  of  the  times,  Britain 
still  leads  the  world,  I  believe,  in  the  quality  of 
her  gardens.  This  is  due  to  the  convergence 
here  of  a  number  of  factors:  a  climate  exception- 
ally propitious  for  plant-raising,  whatever  its 
deficiencies  in  other  directions;  a  people  which, 
while  largely  working  in  towns,  still  often  pre- 
fers to  live  away  from  them :  and,  quite  simply,  a 
native  passion  for  gardening,  which,  more  than 
any  other,  is  the  national  hobby.  The  British 
garden,  talk  gardening,  visit  other  people's 
gardens  ad  infinitum ;  and  long  may  it  so  con- 
tinue. 

About  four  years  ago  Mr.  Peter  Coatcs  de- 
voted a  book  to  some  of  the  finest  gardens  of 
Europe  and  the  United  States,  in  which  Britain 
was  represented  by  nine  of  her  most  memorable. 
His  new  book  has  descriptions  of  38  more, 
mostly  south  of  the  line  Worcester-Bcdford- 
Bury  St.  Edmunds,  but  including,  north  of  that 
line,  Haddon  and  Newby  Halls  in  England, 
Powis  Castle  in  Wales,  five  in  Scotland  and  two  in 
Northern  Ireland. r  t  says  much  for  the  number  of 


ADRIAN  BURY 

Just  a  Moment, 
Time 

The  memorable  autobiography  of  poet,  painter, 
journalist  and  art  historian  Adrian  Bury,  r.w.s., 
has  been  widely  acclaimed.  Make  sure  of  your 
copy  of  JUST  A  MOMENT,  TIME  (42s)  now. 

'No  one  can  read  far  into  this  book  without 
realising  that  the  author  is  as  skilful  an  artist 
with  the  pen  as  he  is  with  the  brush.'  Sir  Charles 
Petrie  in  The  Illustrated  London  News. 

'We  feel  certain  that  all  our  readers  will  enjoy 
this  book  . . .  Adrian  Bury's  charming  and  amic- 
able personality  is  clearly  shown  in  his  writing.' 
The  Artist. 

'His  sincerity  stamps  these  chapters  with  the 
hallmark  of  a  man  of  fine  sensibilities.'  The 
Field. 
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beautiful  gardens  still  surviving  that  I  was  at 
once  able  to  list  another  twenty  almost,  if  not 
quite,  equally  worthy  of  inclusion,  in  addition 
to  varous  others  mentioned  by  Mr.  Coates  in  his 
cosy  and  rather  delightful  introduction.  In- 
cidentally, Leonardslec  (Sussex)  is  cited  there  as 
one  of  the  gardens  of  his  'final  choice',  but 
apparently  this  one  got  crowded  out. 

Alrhoup  :hc  presentation  is  haphazard,  the 
gardens  ibed  d  in  fact  fall  into  various 
■  a  few  formal  gardens,  of 
!  inross,  a  re-creation  of  1903,  is  the  most 
complete.  There  are  Blenheim,  Stowe  and 
Rousham  (not  all  in  Oxfordshire,  as  listed)  to 
represent  the  great  landscape  tradition  that  has 
recently  been  treated  much  more  fully  by  Mr. 
C  Christopher  Hussey.  To  these  must  be  added  the 
one  great  landscape  garden  of  our  own  day, 
Anglesey  Abbey  in  Cambridgeshire,  which  its 
creator,  Lord  Fairhaven,  recently  bequeathed  to 
the  National  Trust.  (The  photographs  of  this 
garden  unfortunately  give  little  idea  of  it.)  But 
most  of  the  descriptions  arc  of  'gardens  created, 
perhaps  in  quite  a  few  years,  by  the  taste,  know- 
ledge and,  above  all,  love  of  their  owners': 
some,  like  Great  Dixter,  notable  for  their  choice 
planting,  some  for  the  massed  groupings  of 
flowering  trees  and  shrubs,  some  for  the  succes- 
sion of  intimate  effects  produced  by  hedged  or 
walled  enclosures,  a  few  for  water,  and  yet 
others  for  the  clever  planning  that  can  marry, 
with  sure  taste,  several  of  these  features  into  a 
single  ensemble.  Of  these  the  supreme  examples 
must  be  Bodnant,  Hidcotc,  Sissinghurst  and  the 
Savill  Gardens  at  Windsor,  all  of  which  were 
treated  in  Mr.  Coats's  earlier  book. 

As  a  writer  Mr.  Coats  occasionally  falls  by  the 
wayside  ('There  can  be  comparatively  few 
gardens  in  Great  Britain  of  which  the  owner  is 
equally  knowledgeable  about  plants  as  about 
pictures  and  furniture')  and  his  book  has  no 
continuity:  each  description  stands  on  its  own. 
As  the  work  of  a  practical  gardener,  however, 
with  a  good  knowledge  both  of  planning  and  of 
plants,  this  ostensibly  coffee-table  book  is  worth 
reading.  The  photographs  are  the  work  of 
many  hands  and  vary  considerably  not  only  in 
quality  but  in  approach:  the  best  are  splendid, 
but  at  a  few  gardens  we  are  only  shown  close- 
ups  of  details  and  no  general  views  at  all,  which 
seems  a  mistake.  The  absence  of  an  index  is 
irritating:  one  cannot  even  turn  up  the  delight- 
ful quotations  from  Horace  Walpole. — A.C-T. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

A  Fine  Catalogue 

VINGT Livres  de  la  Bibliotheque  de  Pen  Monsieur 
Fernand  J.  Nyssen  is  a  small  paper-bound  cata- 
logue of  twenty  volumes  presented  to  the  Royal 
Library  of  Belgium  by  the  widow  of  a  distin- 
guished book  collector  and  friend  of  Belgium's 
Royal  Library,  who  died  in  1964.  The  works 
described  and  illustrated  include  an  illuminated 
Book  of  Hours  from  the  Dyson  Perrins  Collec- 
tion, a  Grolier  binding  on  a  book  printed  in  1530 
by  Frobcn,  the  French  edition  of  Milton's 
Paradise  Lost  published  in  1792  with  twelve  en- 


gravings printed  in  colour  after  illustrations  by 
J.-F.  Schall,  and  dinner's  Paul  et  Virginie,  1838, 
called  'la  perle  des  livres  illustres  du  dixneuvieme 
siecle'.  The  Catalogue,  with  detailed,  scholarly 
descriptions  and  ten  illustrations,  one  in  colour, 
is  itself  a  bibliophile's  prize. 

Geofroy  Tory's  Champfleury 

ONF.  of  the  first  printed  books  to  discuss  and 
theorize  on  the  art  of  printing  was  Geofroy 
Tory's  Champfleury,  published  in  France  in  1529. 
A  translation  of  Champfleury  by  George  B.  Ives, 
designed  b\  Bnue  Rogers,  was  published  in  a 
limited  edition  by  the  Grolier  Club  of  New 
York  in  1927,  and  is  now  a  very  rare  and  ex- 
pensive volume.  It  is  good  news  that  an  ex- 
cellent offset-litho  paperback  facsimile  of  this 
edition  has  just  been  published  by  Dover  at 
S3. 00,  and  is  available  in  Britain  from  Con- 
stable at  28s.  It  is  remarkable  for  its  content,  its 
design,  and  its  printing,  and  is  well  worth  its 
place  on  every  book-collector's  shelves. 

Audubon 

Audubon's  Animals  (The  Quadrupeds  of  North 
America)  (Hamlyn,  £5  5s.)  is  another  kind  of 
contemporary  tribute  to  a  classic  of  the  past. 
Audubon's  famous  Birds  (one  of  the  biggest 
books  ever  published,  since  all  the  subjects  were 
drawn  life  size),  a  copy  of  which  now  costs 
more  than  £1,000,  was  followed  by  the  three 
folio  volumes  of  Animals,  containing  one  hundred 
and  fifty  plates,  lithographed  and  hand-coloured 
in  Philadelphia,  published  between  1845  and 
1848.  The  present  edition  reproduces  all  the 
colour  plates  in  reduced  size  by  photolitho- 
offset  (printed  in  U.S.A.)  of  fair  quality,  with  the 
original  text,  of  great  interest,  by  Audubon 
himself  and  the  Revd.  John  Bachman,  and  a 
short  modern  text  for  each  animal  by  Victor  H. 
Cahalane.  Audubon's  original  work  is  of  such 
interest  that  even  a  popular  modern  version  of 
this  kind  is  valuable. 

The  Stationery  Office's  high  reputation 

Heralds  of  England  (H.M.S.O.,  £21.0.0.)  is  a  not- 
able example  of  contemporary  British  book 
design  and  production.  It  has  been  designed  by 
the  Design  Section  of  the  Stationery  Office  in 
'Monotype'  Bembo,  on  a  page  size  of  nf  in.  X 
8|  in.  The  book  makes  six  hundred  and  thirty- 
eight  pages,  so  it  is  a  substantial  tome,  about 
if  in.  thick.  The  paper  is  Mellotex  cartridge:  the 
letterpress  text  has  been  admirably  composed 
and  machined  by  W.  &  J.  Mackay  of  Chatham, 
the  thirteen  four-colour  half-tones  (reproduced 
from  many  sources,  including  illuminated  manu- 
scripts, paintings  in  oil  and  water  colours)  have 
been  printed  on  art  paper  by  Norman  Bros,  of 
Cheltenham  and  tipped  in,  the  thirty-one  black 
and  white  illustrations  are  in  collotype  by  the 
Cotswold  Collotype  Company,  and  the  book 
has  been  bound  by  the  Cambridge  University 
Press.  The  general  design  and  presentation  of  the 
volume  leave  nothing  to  be  desired  and  have 
avoided  what  is  always  a  temptation  in  a  book 
of  this  size  and  subject:  it  is  not  over-designed  or 
pompous  and  is  a  good  foil  for  the  text,  which  is 
anything  but  pompous  and  a  mine  of  anecdote 
as  well  as  a  serious  historical  study  of  great 
value. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
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Masterpieces  of  the 
Pyramid  Age  in  Boston 

EDWARD  L.  B.  TERRACE 


THIS  article  begins  a  series  of  four  devoted  to  the  collections 
of  ancient  Egyptian  art  in  the  Boston  Museum  of  Fine  Arts. 
The  occasion  is  especially  appropriate  because  the  Museum  will 
celebrate  its  centennial  year  in  1970.  The  Egyptian  Department 
got  off  to  a  flying  start  when  it  received  as  a  gift  the  C.  Granville 
Way  Collection  of  Egyptian  Antiquities.  These  had  been  pur- 
chased primarily  from  the  Robert  Hay  Collection,  who  had 
amassed  it  during  the  earlier  part  of  the  19th  century.  Hay's 
important  drawings  of  monuments  in  Egypt  had  gone  to  the 
British  Museum;  the  residue  of  the  collection  consisting  mainly 
of  minor  objects,  but  including  some  important  pieces,  was  pur- 
chased by  Way's  father.  The  collection  was  presented  to  the 
Museum  in  1872.  As  the  series  proceeds  I  shall  have  occasion  to 
discuss  other  gifts  of  importance,  but  it  was  primarily  through 
the  Museum's  Expedition  in  Egypt  that  the  Boston  collection 
stands  as  one  of  the  greatest  in  the  world. 

During  forty  years  of  excavation  in  Egypt  the  Museum  of  Fine 
Arts  amassed  a  treasure  of  ancient  Egyptian  art  ranging  from  the 
great  masterpieces  of  the  classical  Pyramid  Age  to  the  curious  but 
often  magnificent  works  of  the  Egyptianizcd  rulers  of  the  Sudan. 
In  this  scries  devoted  to  the  four  principal  eras  of  Egyptian 
history  there  will  be  a  certain  preponderance  of  these  finds  of  the 
Museum's  Expedition-.  This  is  as  it  should  be:  the  writing  of  a 
history  of  Egyptian  art  has  been  made  possible  by  the  discovery 
of  monuments  in  controlled  excavations,  and  the  late  George 
Reisner,  Boston's  Curator  of  Egyptian  Art  and  Director  of  its 
Egyptian  Expedition,  was  one  of  the  instrumental  forces  in  the 
development  of  scientific  excavation  in  Egypt.  It  was  at  the  Giza 
Pyramids  that  he  devoted  most  of  his  energies,  and  it  was  from 
here  that  the  Museum's  collections  most  richly  benefited. 

When  Reisner  began  his  association  with  the  Museum  in  1905, 
he  had  already  dug  at  Giza  for  four  or  five  years  under  the 
financial  sponsorship  of  Mrs.  Phoebe  Apperson  Hearst,  mother 
of  the  famous  American  journalist  and  publisher,  William 
Randolph  Hearst.  The  work  was  operated  under  the  auspices  of 
the  University  of  California.  When  Mrs.  Hearst's  funds  were  no 
longer  forthcoming,  Reisner  persuaded  the  Museum  of  Fine  Arts 
and  Harvard  University  jointly  to  commit  funds  and  sponsorship 
to  continue  his  excavations  at  the  Pyramids.  In  the  earlier  years 
the  funds  came  especially  from  Ernest  Hemenway  and  Gardner 
Martin  Lane,  Presidents  of  the  Museum.  Harvard  played  a 
relatively  small  part  in  the  next  forty  years  but  did  publish 
several  volumes  of  the  results  of  the  Excavations.  Reisner  was 
also  Professor  of  Egyptology  at  Harvard.  The  finds,  divided  be- 
tween the  Expedition  and  the  Egyptian  Government,  came  to  the 
Museum  of  Fine  Arts. 

The  Pyramid  Age — the  Fourth  Dynasty,  2680-2565  B.C.— 


saw  a  crystallization  of  Egyptian  culture  which  was  to  remain 
basically  unchanged  until  the  arrival  of  Alexander  and  the 
Ptolemies  in  332  B.C.  The  eia's  classic  monuments,  the  three 
great  pyramids  at  Giza,  assaulted  as  they  are  now  by  hordes  of 
tourists,  coca-cola  stands,  the  cries  of  the  dragoman  and  the 
camel-for-hire  driver  (each  persuaded  that  success  depends  on 
trying  harder,  which  means  shouting  louder  than  one  s  fellow), 
stand  in  awesome  grandeur.  The  obeisance  paid  by  the  tourist 
and  the  excitement  attending  his  arrival  are  fitting  tributes  to 


1.  Alabaster  head  of  King  Chephren  from  (iiza.  Height  20.4  cm.  21. 351. 
Expedition. 
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2.  Top.  White  limestone  head  of  an  Egyptian  Princess  from  Giza.  Height: 
26-3  cm.  21.328.  Expedition. 

3.  Above.  White  limestone  head  of  a  Nubian  Princess  from  Giza.  Height: 
30  cm.  14.719.  Expedition. 


4.  Dark  green  greywacke  triad  of  King  Mycerinus,  Hat-hor,  and  a  Nome 
Figure  from  Giza.  Height  80  cm.  11.3147.  Expedition. 
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Colour  plate  l.  Greywacke  Pair  Statue  of  King  Mycerinus  and  his  Queen, 
Kha-merer-nebti,  from  Giza.  Height  I  m.  40  cm.  11. 1738.  Expedition. 

the  most  splendid  stone  monuments  raised  by  man.  In  the 
temples  built  at  their  feet,  the  three  most  powerful  kings  of  the 
Fourth  Dynasty,  Cheops,  Chephren  and  Mycerinus,  placed  their 
images  in  permanent  stones  of  the  finest  quality  and  embellished 
the  walls  with  reliefs  of  the  best  workmanship.  Despite  the  fact 
that  Cheops  erected  what  is  still  one  of  the  largest  stone  monu- 
ments in  the  world,  his  image  survives  only  in  a  tiny,  3-inch  high 
ivory  discoveied  far  to  the  south  at  Abydos  (Egyptian  Museum, 
Cairo).  The  rich  basalt  paving  of  his  Pyramid  Temple  is  the  road- 
way over  which  the  tourist's  taxi  drives  en  route  to  the  casino 
facing  the  sphinx. 

Chcphrcn's  tangible  memory  fared  much  better.  In  addition  to 
the  magnificent  diorite  statue  of  the  king  in  Cairo,  over  which 
the  falcon  of  Horus  hovers  in  eternal  protection,  a  number  of 
other  sculptures  have  been  preserved,  including  the  beautiful 


Colour  plate  2.  Painted  limestone  Pair  Statue  of  Ptah-khenuwy  and  his 
Wife  from  Giza.  Height  70.1  cm.  06.1876.  Expedition. 


alabaster  fragment  in  No.  1.  A  material  valued  for  its  transluccnce 
and  the  waxy  glow  of  its  surface,  it  is  used  here  to  produce  a 
royal  image  in  a  representation  so  simple,  so  straightforward,  that 
one  is  hardly  aware  that  this  man  was  one  of  the  most  powerful 
rulers  of  history.  This  simplicity,  this  abstraction  of  only  the 
essentials  of  form — this  is  the  most  characteristic  statement  of  the 
quality  of  Egyptian  art  for  3000  years.  This  quality  is  very 
directly  stated  in  the  so-calied  Reserve  Heads  (Nos.  2-3). 

Around  the  Pyramids  the  great  officials  of  the  land,  who  wcie 
at  this  time  usually  members  of  the  royal  family,  built  their 
mastaba  tombs  in  regularly  laid-out  rows  which  echo  the  geo- 
metric perfection  of  the  Pyramids  rising  above  them.  In  addition 
to  the  reliefs  which  will  be  discussed  below,  the  tombs  were 
endowed  with  'portraits'  of  the  deceased  to  ensure  a  resting 
place  for  the  soul  in  the  after-life.  The  Reserve  Head  (evidently 
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5.  Detail  of  white  limestone  relief  with  face  of  the  Vizier  Hemiunu  from 
Giza.  Height  12  cm.  27.296.  Expedition. 


intended  as  a  substitute  for  the  mummy  in  case  of  its  destruction) 
is  a  type  limited  almost  exclusively  to  the  Fourth  Dynasty  (a 
Fifth  Dynasty  example  is  known).  With  no  elaboration  the  bare 
outlines  of  individuality  are  revealed  in  the  two  white  limestone 
heads  shown  here  (Nos.  2-3).  One  is  a  princess  of  the  royal 
blood :  her  bones  are  small  and  her  flesh  thin.  The  other  comes 
from  Nubia,  to  judge  by  her  broad  lips.  Hers  might  have  been  a 
dynastic  marriage,  the  joining  of  some  princely  family  of  the 
southern  regions  to  the  Mcmphite  blood,  assuring  peaceful 
relations  with  the  relatively  independent  rulers  of  the  south; 
whence  so  much  of  Egypt's  treasure  of  gold  and  other  raw 
materials  came.  There  is  a  direct  relationship  between  the  massive 
geometry  of  the  buildings  of  the  period  and  the  broadly  defined 
masses  of  these  sculptures. 

Although  Myccrinus  had  much  fewer  resources  at  his  com- 
mand (perhaps  as  a  result  of  the  enormous  demands  of  his  two 
predecessors)  and  built  a  much  smaller  and  poorer  pyramid,  it  is 
from  his  temples  that  Reisncr's  excavations  produced  some  of  the 
greatest  treasures  of  the  Cairo  and  Boston  Museums.  Of  these, 
the  outstanding  sculpture,  one  of  the  great  works  of  art  of  the 
world,  is  the  Pair  Statue  of  Mycerinus  and  his  Queen,  Kha- 
merer-nebti  (colour  plate  1).  In  the  first  representation  of  what 
was  to  become  a  common  type  for  the  next  2500  years,  the  king  is 
shown  with  his  wife  in  intimate  relationship.  The  fact  that  her 
arm  reaching  around  to  grasp  his  waist  is  out  of  proportion,  in  no 
way  detracts  from  the  significance  of  the  gesture.  It  is  strange 
that  the  now  beautifully  polished  dark  green  greywacke  (a 
member  of  the  schist  family  of  stones),  which  perfectly  expresses 
the  bold  sculptural  treatment,  was  once  completely  painted. 
Only  a  few  remains  of  the  red  pigment  of  the  King's  face  are 
now  preserved,  but  they  arc  enough  to  show  that  the  sculpture 


6.  White  limestone  relief  from  the  tomb  of 
Sennu-ka  at  Giza.  Height  of  seated  figure,  66  cm. 
07.IOOO.  Expedition. 
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7.  Left.  White  limestone  relief  from  the  tomb  of  Nofer  at  Giza.  Height  95  cm.  07.1002.  Expedition. 

8.  Right.  Detail  of  scribe's  equipment  from  tomb  of  Nofer.  Height  9  cm. 


was  once  adorned  with  bright  colours.  It  must  be  remembered, 
however,  that  the  pigments  of  the  ancient  Egyptian  were  mineral 
materials.  Their  earthy  nature  gave  a  certain  powdery  and  muted 
quality  which  was  suitable  to  the  materials  they  covered.  Never- 
theless, one  cannot  help  but  be  grateful  that  the  extraordinary 
sculpture  of  No.  4  has -lost  its  original  colours.  Revealed  to  us  is 
one  of  the  most  remarkable  masterpieces  of  sculpture. 

In  Myccrinus'  temple  were  placed  triad  figures  representing 
the  King,  the  goddess  Hat-hor,  and  a  personification  of  one  of  the 
nomes  (provinces)  of  Egypt.  Intended  to  personify  the  tribute  or 
offerings  to  be  brought  from  the  provinces  for  the  eternal 
gratification  of  the  King's  soul,  several  complete  triads  arc  pre- 
served in  Cairo  and  Boston.  Of  these,  the  fragment  shown  here 
(No.  4)  is  by  far  the  most  perfect  expression  of  a  new  tendency 
which  had  been  developing  in  recent  years.  Having  achieved 
complete  mastery  over  the  techniques  of  sculpture,  some  of  the 
royal  sculptors  began  to  experiment  a  little  with  the  forms  they 
had  been  taught  to  create.  Within  the  cubical  framework 
established  long  before  they  began  to  sec  possibilities  of  a  some- 
what more  expansive  treatment,  a  certain  freedom  perhaps, 
although  this  is  probably  applying  a  modern  term  not  properly 
suited  to  the  sculptor's  intent.  In  any  case  we  now  observe  a  more 
sinuous  line  and  a  freer  flowing  of  one  plane  into  another.  The 
block-like  divisions  between  the  planal  areas  of  the  Nubian  prin- 
cess of  No.  3  have  given  way  to  an  almost  sensual  flow  of 
musculature  which  produces  a  plasticity  not  known  before. 
But  it  is  important — highly  important — to  note  that  this 
sinuousity  lies  within  the  original  concept  of  the  block.  The 
movement  of  the  planes  does  not  reach  out  beyond  the  scope  of 
the  block  of  stone,  it  does  not  carry  the  eye  out  of  its  origin,  but 


rather  reaches  back  into  the  matrix  to  which  it  belongs.  The  now 
flowing  masses  are  not  a  phenomenon  of  the  surface,  they  are  an 
integral  part  of  the  essential  nature  of  the  cube  in  which  the  com- 
plete figure  was  conceived. 

The  same  spirit  is  prevailing  in  the  fragmentary  relief  portrait 
of  the  vizier  Hemiunu  who  oversaw  the  construction  of  Cheops' 
pyramid  (No.  5).  This  extremely  low  relief  is  one  of  the  notable 
achievements  of  the  Fourth  Dynasty  sculptors.  Often  it  lies  no 
more  than  a  millimetre  or  so  above  the  background,  and  once 
more  we  have  the  strong  sense  of  keeping  to  the  matrix.  The 
exquisite  modelling  of  the  flesh  of  Hemiunu' s  face  is  executed 
within  the  most  discreet  limits,  yet  it  lives  as  vividly  as  the  three- 
dimensional  mastery  of  the  triad.  Contrasting  with  the  delicacy  of 
Hemiunu' s  sculpture  is  the  treatment  of  reliefs  from  the  tomb  of 
a  Scribe  of  the  King's  Documents,  Sennu-ka,  who  probably 
lived  during  the  reign  of  Myccrinus  (No.  6).  Here  is  a  boldness 
and  a  certain  harshness  which  had  been  typical  of  the  beginning 
of  the  4th  Dynasty.  The  scenes  represent  the  preparation  and 
presentation  of  offerings  to  the  enthroned  deceased.  This  is  the 
essential  purpose  of  all  such  tomb  decoration,  even  when  ex- 
panded in  later  times  to  cover  enormous  wall  areas  with  scenes  of 
hunting,  fishing,  cultivating  and  harvesting  of  crops,  manufac- 
ture of  objects  of  daily  life,  carving  statues,  and  so  on.  Here  in  the 
4th  Dynasty  such  scenes  are  restricted  to  a  few  minimally  essential 
subjects,  primarily  the  preparation  of  food  offerings.  The  liveli- 
ness of  the  later  scenes  is  inherent  in  the  activity  shown  in 
Sennu-ka's  relief  and  the  standard  composition  is  laid  out  here:  a 
rather  large  figure  of  the  man  himself  seated  before  a  highly 
stylized  table  of  bread-offerings,  with  small  registers  of  butchers 
and  other  men  presenting  the  joints  of  beef  to  the  deceased.  The 
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9.  Above  left.  Alabaster  head  of  King  Mycerinus  or  Shepseskaf  from 
Giza.  Height  28-5  cm.  09.203.  Expedition. 

10.  Above  right.  Yellow  limestone  statuette  of  Prince  Khunera  as  a  Scribe 
from  Giza.  Height  30.5  cm.  13.3140.  Expedition. 

11.  Below  right.  Limestone  bust,  painted  red,  of  the  Vizier  Ankh-haf 
from  Giza.  Height  50-6  cm.  27.442.  Expedition. 


literalness  of  the  scenes  themselves  is  embellished  with  inscrip- 
tions labelling  what  we  can  see  so  clearly.  In  the  non-perspective 
of  the  representations  there  is  a  kind  of  continuing  reality  which 
might  well  be  disturbed  by  attempts  to  represent  a  more  'natural- 
istic' space. 

Another  common  subject  of  the  period  (as  well  as  before  and 
after)  is  the  representation  of  the  deceased  on  the  sides  of  the 
entrance  to  the  tomb  (No.  7).  Here  the  Overseer  of  the  Two 
Treasuries  (of  Upper  and  Lower  Egypt),  Nofcr,  stands  confident 
in  youthful  maturity,  his  emblems  of  office  gripped  positively  in 
hand.  The  sckhem-wand  and  the  staff  are  shown  here  in  relief 
and  in  the  round  in  wooden  sculptures.  Stone  statues  were  liable 
to  damage,  if  such  thin  objects  had  been  carved,  and  in  these 
sculptures  the  staffs  became  rods  clutched  in  the  fist  (cf.  colour 
plates  1  &  2).  Carved  in  low  relief,  this  is  one  of  the  beautiful 
sculptures  of  the  Old  Kingdom.  Before  him  the  scribes  arrive, 
with  their  lists  of  offerings  to  be  presented  to  the  deceased 
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12.  Men  cutting  and  carrying  away  bundles  of 
papyrus,  painted  limestone  relief  from  tomb  of 
Ka-em-nofret  at  Sakkara.  Height  of  register, 
about  35  cm.  04.1761.  Emily  Esther  Sears  Fund. 


13.  Men  twisting  papyrus  fibre  and  making 
mats.  From  tomb  of  Ka-em-nofret. 

Treasurer.  No.  8  gives  a  detail  of  the  scribe's  equipment.  He 
holds  in  his  hand  an  oval  palette  into  which  he  can  dip  his  pen  for 
writing  on  a  board  or  papyrus  roll  (which  is  shown  here  is  not 
clear).  Below  is  the  hieroglyphic  sign  for  the  word  'scribe'  which 
includes  a  palette  attached  to  a  water  pot.  Tied  to  the  string  is  a 
group  of  rush  pens. 

Another  royal  head  of  the  greatest  beauty  is  illustrated  in  No. 
9.  Thought  probably  to  represent  Shepseskaf,  the  successor  of 
Mycerinus,  it  has  also  been  suggested  that  its  features  are  too 
close  to  those  of  Mycerinus  to  be  any  but  his.  Although  the 


tightly-fitting  pleated  cap  gives  the  impression  of  being  un- 
finished, perhaps  it  was  meant  to  take  some  other  material  such 
as  gilding  (a  technique  known  much  later).  Otherwise,  the  full, 
rounded  face  shows  the  classical  idealism  of  the  period. 

One  of  the  treasured  materials  of  the  sculptor  was  hard  yellow 
limestone.  Its  use  was  sporadic  and  then  only  for  important  com- 
missions. In  No.  10  it  has  been  used  for  a  statuette  of  the  King  s 
eldest  son,  Khunera,  a  crown  prince  who  apparently  died  before 
reaching  the  throne.  He  is  shown  here  in  an  early  representation 
of  the  time-honoured  position  of  the  squatting  scribe.  The  plump 
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14-  Wooden  statue  of  the  King's  Architect  Mehy  from  Giza.  Height  I  m. 
6  cm.  13.3466.  Expedition. 

features  relate  the  statuette  closely  with  the  family  type  established 
in  the  Mycerinus  sculptures. 

So  extensive  are  the  Museum's  holdings  in  the  4th  Dynasty 
that  it  is  difficult  to  know  where  to  stop.  As  a  last  example,  how- 
ever, we  must  show  what  many  take  to  be  the  masterpiece  of  the 
Old  Kingdom,  the  famous  red-painted  limestone  bust  of  Ankh- 
haf,  who  as  Overseer  of  the  King's  Works,  probably  supervised 
construction  of  Chcphren's  pyramid  (No.  11).  The  remarkable 
modelling  is  executed  in  the  limestone  itself  and  occasionally  in  a 
thin  layer  of  plaster.  This  masterpiece  in  a  sense  stands  outside  all 
other  work  of  the  period,  but  in  the  naturalistic  treatment  of 
muscles  and  bones,  it  is  in  the  tradition  of  the  fragmentary  triad 
(No.  4). 

We  must  pass  all  too  quickly  through  the  5th  and  6th  Dynast- 
ies (2565-2420  B.C.;  2420-2258  B.C.).  The  scenes  of  daily  life 
found  in  rudimentary  form  in  such  reliefs  as  those  of  Sennu-ka, 
were  expanded  enormously  to  include  nearly  every  activity  of 
the  estates  of  the  nobles.  A  man  named  Ka-em-nofret  had  his 
tomb  built  at  Sakkara,  where  the  royal  cemetery  had  been  moved 
in  the  5th  Dynasty.  The  marvellous  detail  shown  here  (Nos.  12 
&  13)  is  executed  in  a  competent  low  relief,  with  much  inner 
detail  of  modelling  and  features  which  enliven  the  activity.  At 
the  top  men  carry  baskets  of  fish.  In  the  centre  three  men  cut 
papyrus  from  the  swamp  on  the  left,  and  carry  the  bundles  off  for 
use  elsewhere.  Note  the  grizzled  age  of  the  central  figure  and  his 
umbilical  hernia.  At  the  bottom,  in  a  skilfully  balanced  com- 
position, four  men  prepare  mats  from  the  papyrus  stalks.  The 
central  register  is  an  excellent  example  of  the  high  quality  of 
draughtsmanship  and  the  sense  for  complex  composition  which 
the  5th  Dynasty  sculptor  had  developed. 

In  colour  plate  2  we  find  a  5th  Dynasty  representation  of  the 


15.  Wooden  statuette  of  Tjetety  from  Sakkara.  Height  38  cm.  24.608.  Pur- 
chased from  Egyptian  Department  of  Antiquities. 

pair  statue  which  had  been  invented  in  the  statue  of  Mycerinus 
and  his  Queen.  The  figures  were  carved  in  limestone  and  the 
porous  material  has  retained  all  the  colours  in  unusual  complete- 
ness. The  sculpture  is  only  a  competent  example  of  its  kind — 
there  is  carelessness  in  the  treatment  of  the  modelling  and  little 
refinement  in  the  features  of  this  solid,  bourgeois  couple.  The 
collars  are  painted  to  imitate  the  elaborate  faience  jewels  which 
were  worn  by  both  men  and  women.  The  colours  are  con- 
ventional :  red  for  Ptah-khenuwy,  yellow  for  his  wife,  white  for 
their  dress  and  black  for  hair  and  eyes  details. 

The  magnificent  statue  of  the  King's  Architect  Mehy  is  not  the 
best  preserved  wood  sculpture  from  this  period;  others  are  more 
completely  preserved.  There  is  no  doubt,  however,  that  its  de- 
piction of  specific  individuality  makes  it  one  of  the  finest  sculp- 
tures of  its  kind  (No.  14).  It  is  interesting  to  observe  here  the 
development  in  treatment  of  facial  planes.  Despite  the  complete 
ease  with  which  the  planes  move  together,  there  is  a  certain  linear 
quality  which  foretells  a  more  rigid  simplification  of  form  which 
occurred  in  the  6th  Dynasty.  This  development  is  clearly  evident 
in  the  wooden  statuette  of  a  man  named  Tjetety,  excavated  at 
Sakkara  and  acquired  by  purchase  from  the  Egyptian  Depart- 
ment of  Antiquities  (No.  15).  The  gaucheries  of  this  sculpture  are 
a  step  in  the  direction  of  the  First  Intermediate  Period,  which 
will  be  seen  in  the  next  article.  There  is,  however,  such  a  lively 
charm  in  Tjetety's  rather  provincial  expression  that  we  leave  the 
Old  Kingdom  with  a  pleasant  memory,  perhaps  even  with  a 
slight  sigh  of  relief  that  the  sculptor  has  shaken  off  some  of  the 
weighty  monumentality  of  his  illustrious  predecessors. 

To  be  continued 
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The  Painter  and  the  New  World 


a  retrospective  review 


WILLIAM  R.  JOHNSTON 


IN  Montreal,  1967  was  a  year  of  themes,  slogans  and  symbols. 
At  the  Montreal  Museum  of  Fine  Arts  there  was  a  thematic 
exhibition  which,  though  unpublicized,  was  as  ambitious  as  the 
endeavours  on  the  World's  Fair  grounds.  The  intention  of 
The  Painter  and  the  New  World,  according  to  its  organizer, 
David  G.  Garter,  was  to  show  how  Europe  bequeathed  its 
artistic  heritage  to  the  Americas,  much  as  'Prometheus  gave  fire 
to  Man'.  Over  three  hundred  and  forty-six  pictures  were  shown 
which  spanned  in  time  from  Europe's  first  contacts  with  the  New 
World  to  Canada's  Confederation  in  1867  and  ranged  geo- 
graphically from  the  Andes  to  the  Arctic.  Though  only  or  a 
month's  duration,  the  exhibition  was  fortunately  recorded  in  a 
fully  illustrated  catalogue  containing  both  French  and  English 
texts. 

The  material  was  divided  into  six  categories.  The  first,  'Faith, 
Loyalty  and  Conquest'  presented  a  dichotomy  since  it  included 
both  the  records  of  the  explorers  and  missionaries,  an  art  in- 
tended for  European  viewers,  as  well  as  the  early  religious 
painting  of  the  New  World,  a  colonial  phenomenon.  The  former 
varied  in  artistic  merit.  The  earliest  work  was  an  exquisite,  man- 
nerist miniature  by  Jacques  Le  Moyne  de  Morgues,  a  member 
of  the  ill-fated  Huguenot  expedition  to  Florida  in  the  1560  s.  His 
other  miniatures  survive  only  through  the  reproductive  en- 
gravings by  Theodore  de  Bry.  These,  and  an  illustrated  volume 
of  Champlain's  voyages  were  included  for  their  documentary 


significanc 


Jan  Vinckeboon's  watercolour  of  New  Amsterdam,  easily 
mistaken  for  a  homeland  view,  represented  the  Dutch  tenure  in 
America,  as  did  the  engravings  of  Caspar  Barleus  and  some 
exotic  canvases  of  Franz  Post,  both  of  whom  were  with  Jean 
Maurice  of  Nassau  in  Brazil  in  the  1640  s. 

The  British  contribution  to  this  section  were  watercolours  in 
the  topographical  tradition  of  the  eighteenth  century.  Main- 
army  officers,  who  had  become  proficient  in  this  medium  while 
training  at  the  Woolwich  Military  Academy,  were  garrisoned  in 
Canada.  Their  works  formed  an  important,  though  independent, 
episode  in  the  history  of  this  country's  art.  The  high  quality 
occasionally  attained  by  these  soldier-artists  was  evident  in 
George  Heriot's  subtly  coloured  views  of  buildings  destroyed  in 
the  seigc  of  Quebec.  These  resemble  drawings  of  Gothic  ruins  by 
his  English  contemporaries.  He  had  studied  with  Paul  Sandby  at 
Woolwich,  and  had  once  submitted  his  works  to  the  Royal 
Academy. 

Among  the  more  isolated  pictures  were  a  watercolour  of  ice- 
bergs by  Ludwig  Choris,  a  companion  of  von  Kotzebne  in 
California  in  18 16,  and  an  oil  of  Mexico  City's  baroque  cathedral 
with  its  chirrigueresque  sacristy  by  the  little  known  early  nine- 
teenth-century vedute  painter,  Pedro  Gualdi. 

Painting,  developed  rapidly  as  an  adjunct  to  religion  in  the 


1.  Anonymous,  Mexico.  Feather  Mosaic  of  Madonna  and  Saints,  c.  1580-1620. 
Feathers  on  copper,  17      12  inches.  Sr.  Franz  Mayer. 
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2.  Anonymous,  Quebec.  Painting  of  Interior  of 
the  Hospital,  end  of  the  17th  century.  Oil  on 
canvas,    36+  51    inches.    Religieuses  Hos- 

pitalieres  de  St.-Joseph. 


Catholic  colonics  particularly  in  Mexico  where  the  wealth  of  the 
Church,  the  zeal  of  its  missionaries,  and  the  already  existing 
pictorial  traditions  among  the  native  inhabitants,  ensured  its  suc- 
cess. Some  crude  but  powerful  sixteenth-century  votive  panels 
from  the  Behren's  collection  illustrated  the  early  primitivism  of 
the  rural  areas.  Startlingly  monumental  despite  its  diminutive 
scale,  was  a  Toltec  feather  mosaic  of  the  Madonna  which 
evinced  the  high  level  of  craftsmanship  occasionally  maintained 
(No.  1).  By  the  end  of  the  century  the  interacting  Flemish, 
Spanish  and  Italian  influences  current  at  the  Spanish  court  were 
being  transferred  to  the  colonies  through  engravings  and  through 
direct  contacts  with  imigre  artists  such  as  Simon  Pereyns.  This 
Antwerp  mannerist  inspired  particularly  the  Echave  dynasty  of 
painters  who  were  represented  in  Montreal  by  two  generations. 
The  Spanish  baroque  style,  conveyed  to  the  New  World  by 
the  Sevillian,  Sebastian  de  Arteaga,  was  most  pronounced  in  the 
Wadsworth  Atheneum's  Archangel  Michael  painted  by  Cristobal 
Villalpando  in  the  late  seventeenth  century.  Several  flower- 
strewn  paintings  of  Miguel  Herrera  and  some  decorative  can- 
vases by  Mexico's  renowned  colonial  painter,  Miguel  Cabrera 
of  Oaxaca,  represented  the  Rococo  period. 

When  contrasted  to  its  South  American  counterparts,  Mexico's 
colonial  art  appears  to  be  almost  tamely  European.  The  Peruvian 
madonnas  are  not  genial  mothers,  but  enigmatic  and  abstracted 
queens  of  Heaven,  posed  hieratically  against  tooled  gold  grounds. 
In  the  Cuzco  Virgin  from  the  Brooklyn  Museum  there  is  a  dig- 
nity and  intensity  absent  in  the  equally  abstracted  but  more 
naive,  doll-like  apostles  from  Potosi,  Bolivia.  In  this  exhibition, 
only  in  the  dainty  Holy  Family  by  Bernardo  Rodriquez  of  Quito 
did  one  find  the  more  human,  amiable  attitude  of  popular 
religious  genre. 

In  New  France,  the  prospects  for  religious  painting  had  been 
initially  promising.  Bishop  Laval  founded  a  school  for  artisans  in 
Saint  loachim  in  1668,  and  he  encouraged  a  few  artists  including 
the  Recollet  pupil  of  Simon  Vouct,  Frere  Luc,  to  come  to  Quebec. 
With  the  economic  woes  of  France  in  the  late  seventeenth  cen- 
tury, support  for  the  colonics  was  withdrawn,  and  the  traditions 
in  painting  proved  to  be  less  self-sufficient  than  those  in  wood- 
carving  and  silversmithing.  Much  that  v/as  produced  prior  to  the 


English  conquest  has  been  destroyed  in  the  fires  that  plague 
churches  in  the  North.  What  survives  is  usually  of  a  primitive 
style  as  illustrated  in  The  Painter  and  the  New  World  by  a  frag- 
mentary ex-voto  of  St.  Anne  and  the  Virgin  as  well  as  by  an  ex- 
traordinary painting  of  Christ  watching  over  the  ward  of  the 
Hotcl-Dieu  of  Montreal  (No.  2).  In  the  rococo  style  was  a 
Madonna  and  Child  by  Francois  Malepart  de  Beaucourt,  a 
Canadian-born  painter,  once  a  member  of  the  circle  of  Fragon- 
ard.  The  final  rupture  in  the  cultural  ties  between  France  and 
Quebec  came  with  the  Revolution  and  the  Empire.  As  a  result, 
the  introduction  of  classicism  into  the  religious  painting  of 
Canada  was  delayed  until  Antoinc  Plamondon  returned  to 
Quebec  after  having  studied  with  Guerin  in  Paris.  His  modified 
classicism  was  evident  in  Montreal  in  six  monumental,  hitherto 
unpublished,  Stations  of  the  Cross,  painted  between  1837  and 
1839  (No.  3). 

Religion  was  never  a  major  factor  in  the  art  of  the  English- 
speaking  colonies  although  some  copies  of  European  religious 
works  executed  by  colonial  artists  abroad  are  found.  An  anony- 
mous Pennsylvanian's  amusing  portrayal  of  a  Quaker  meeting, 
and  a  mystical  crucifixion  by  the  eccentric  Moravian  J.  V.  Haidt 
represented  the  American  colonies  in  this  section. 

The  second  division,  'The  Conflict  against  Oblivion',  dealt 
with  the  memorialization  of  individuals  in  portraits  and  objects 
in  still— lifes.  The  history  of  early  American  painting  is  a  history  of 
portraiture.  The  Dutch  contribution  was  seen  in  an  anonymous 
seventeenth-century  family  portrait  by  a  painter  trained  in 
Europe  and  in  an  early  eighteenth-century  portrait  of  a  be- 
wigged  gentleman  by  an  unknown  patroon  painter.  The 
arrivals  of  such  English  artists  as  Smibert,  Wollaston,  Blackburn 
and  Brerewood  marked  the  development  of  this  art  in  the  eight- 
eenth century.  The  artists  introduced  their  own  provincial 
renderings  of  the  prevailing  English  styles  which  were,  in  turn, 
adopted  by  the  local  limners,  including  Greenwood  and  Badger. 
Variations  occurred  according  to  the  patronage.  The  New 
England  mercantile  class  contented  themselves  with  reasonable 
likenesses,  whereas  the  landed  gentry  of  the  central  and  southern 
provinces  preferred  a  more  grandiloquent  statement.  The 
latters'  taste  appeared  in  Brcrewood's  portrait  of  Benedict 
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Leonard  Calvert,  Governor  of  Maryland  (No.  4),  who  is  shown 
seated  beneath  a  fantastically  vaulted  chamber  reflecting  the 
artist's  architectural  training.  The  rendering  of  character  in 
addition  to  an  instinctive  sense  of  form  and  design  characterize 
John  Singleton  Copley's  American  phase  seen  in  the  portrait  of 
Theodore  Atkinson  from  Providence.  Technical  facility  and  a 
mastery  of  chiaroscuro  and  colour  are  the  traits  appearing  in  his 
English  works  such  as  the  portrait  of  Sir  Brook  Watson  from  the 
Hcrron  Museum  of  Art.  If  Copley  was  the  most  accomplished 
master  of  eighteenth-century  American  painting,  the  pivotal 
figure  was  Benjamin  West.  The  unfinished  canvas,  The  Signing  of 
the  Treaty  of  Paris,  and  his  painting  of  Col.  Johnson  with  Joseph 
Brant  reflect  his  perception  of  the  significant  in  contemporary 
events,  his  contribution  to  history  painting.  Although  he  ex- 
panded the  range  of  subjects  in  American  painting  his  pupils 
were  primarily  portraitists.  Many  of  these,  Stuart,  Earl,  several 
of  the  Peales,  Allston,  Benbridge  and  Sully,  were  represented  in 
Montreal. 

The  end  of  the  eighteenth  century  and  beginning  of  the  nine- 
teenth is  an  era  which  has  been  described  as  the  'Golden  Age  of 
Quebec  painting'  by  J.  Russell  Harper  in  his  recent  monograph, 
Painting  in  Canada.  Portraiture  gradually  replaced  religious  art  as 
the  mainstay  of  the  Quebec  artist.  The  usual  subjects  included 
members  of  the  religious  orders  and  old  seigneurial  families,  and, 
the  occasional  government  official.  Being  an  English  possession, 
Quebec  was  relatively  immune  to  the  influences  of  the  French 
Revolution  and  its  concomitant  neoclassism.  Beaucourt's  late 
Rococo  painting  gave  way  to  the  mild  romanticism  of  Plamon- 


don  and  his  pupil,  Hamel.  Exceptions  were  the  dainty  portraits 
by  the  Saxon  ex-diplomat,  William  von  Moll  Berczy  in  which 
the  neoclassical  spirit  is  diluted  by  the  small  scale  and  bright 
colouring.  His  portrait  of  the  wily  Indian  hero,  Joseph  Brant,  is 
reminiscent  in  the  pose  and  costume  of  a  classical  statue  of  some 
ancient  ruler.  A  naive  but  captivating  group  of  portraits  in  Mon- 
treal have  been  attributed  to  the  early  nineteenth-century 
itinerant  painter,  Jean-Baptiste  Roy-Audy,  who  combined  an 
acute  delineation  of  the  sitter's  physiognomy  with  his  instinctive 
feeling  for  dynamic  line  and  pattern  (No.  5). 

The  commemorative  portraits  executed  in  Mexico  reflect  the 
elaborate  structure  of  this  country's  society  in  the  eighteenth 
century.  Rather  schematized  works,  the  figures  appear  attired  in 
their  finery  in  full  or  three-quarter's  length.  The  background 
often  indicated  the  subjects'  station  and  occupation,  and  to  assist 
in  their  identification,  an  inscription  or  coat-of-arms  was  often 
placed  beside  them.  With  the  occasional  exception,  such  as  the 
Philadelphia  Museum's  portrait  of  a  Nun.  a  psychological  dis- 
tance exists  between  these  expressionless  visages  and  the  viewer 
(No.  6). 

The  role  of  still-life  painting  in  the  art  of  the  Americas  was 
briefly  noted.  In  Mexican  museums,  one  encounters  the  rare 
nineteenth-century  example,  but  in  Montreal,  Spain's  boaegon 
tradition  survived  only  in  some  decorative  details  in  the  religious 
and  portrait  paintings. 

Still-life  seldom  occupied  the  Canadian  painter.  Plamondon 
did  several,  including  a  game-piece  of  Spanish  inspiration  illus- 
trated in  a  later  section.  Published  for  the  first  time  was  an  exu- 


3.  Antoine-Sebastien  Plamondon.  Christ  before  Herod,  signed:  'A.  Plamondon  pinxit  1837'.  Oil  on  canvas,  61 1 
Arts,  Bequest  of  Horsley  and  Annie  Townshend. 


94  inches.  Montreal  Museum  of  l  ine 
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4-  Francis  Brercwood.  Benedict  Leonard  Calvert,  Governor  of  Maryland ,  c. 
1730.  Oil  on  canvas,  39+      29}  inches.  The  Baltimore  Museum  of  Art. 


berant  flower-piece  by  Cornelius  Krieghoft,  which  recalled  van 
Huysum  except  for  the  corn-cob  in  the  foreground. 

In  the  United  States,  the  Peale  family  in  Philadelphia  initiated 
a  still-life  tradition  which  culminated  in  Harnett's  pictures  at  the 
end  of  the  century.  Illustrating  the  talents  of  Raphaelle  Peale,  one 
of  the  more  gifted  members  of  the  funily,  were  a  trotnpe-l'oeil 
in  the  manner  of  the  seventeenth-century  artist,  Wallerand 
Vaillant,  and  a  study  of  beef  and  cabbage,  of  more  Spanish  a 
character.  A  flower-piece  in  a  niche,  vaguely  reminiscent  of 
Ambrosius  Bosschaert,  showed  the  more  primitive  approach  of 
Raphaellc's  younger  brother,  Rubens. 

Because  of  insufficient  documentation,  the  third  section, 
'Testing  of  National  Vitality  at  Old  World  Fonts',  had  to  be 
restricted  to  artists  of  the  United  States.  London  remained  the 
major  centre  for  Americans  abroad  until  the  middle  of  the  nine- 
teenth century,  although  the  wealth  of  Paris  had  occasionally 
been  acknowledged  in  such  works  as  Samuel  Morse's  The 
Exhibition  Gallery  of  the  Louvre  lent  by  Syracuse  University. 
Admiration  for  the  scenery  rather  than  for  the  contemporary 
European  painters  usually  motivated  the  trips  to  the  Continent. 
In  the  thirties  Dusseldorf  emerged  as  an  artistic  centre.  T.  W. 
Whittridge,  whose  landscapes  echo  the  primeval  terrain  and 
medieval  combattants  of  his  teacher,  Carl  Lessing,  arrived  there 
in  time  to  pose  as  the  General  in  Leutze's  Washington  Crossing  the 
Delaware.  Italy  as  seen  in  the  twilight  of  Claude  and  Salvator 
Rosa  also  attracted  Americans,  and  in  the  1840's  a  colony  of  ex- 


patriots  established  itself  in  Rome.  Some  of  the  travellers,  among 
them  George  Innes,  whose  painting  of  St.  Peter's  reflected  his 
cognizance  of  the  Barbizon  School,  fell  into  the  mainstream  of 
European  culture  whereas  others,  including  Winslow  Homer, 
represented  by  his  Amateur  Musicians  from  the  Metropolitan 
Museum,  were  evidently  unaffected  by  their  sojourns  abroad. 

The  fourth  section,  'Romanticism,  Fantasy  and  Mythology' 
had  the  appearance  of  a  nondescript  miscellanea.  The  nude,  a 
rarity  in  American  painting,  was  shown  in  the  guise  of  classical 
mythology  in  a  rather  derivative  work  by  the  eighteenth-century 
Swede,  Gustavus  Hcsselius,  and  again  in  a  Sleeping  Ariadne  by- 
John  Vanderlyn.  American  painters  preferred  less  to  draw  their 
inspiration  from  literature  than  did  their  European  counter- 
parts. Among  the  exceptions  one  should  include  some  theatrical 
portraits  by  West  and  Sully  and  several  pictures  based  on  the 
contemporary  writings  of  Washington  Irving  and  James  Feni- 
more  Cooper  by  John  Quidor.  Though  unknown  to  the  public 
in  his  life-time,  Quidor  on  several  occasions,  inspired  his  fellow 
artists.  Such  was  the  case  with  Asher  B.  Durand's  Dance  on  the 
Bartery  in  the  Presence  of  Peter  Stuyrcsant.  Another  quixotic  work 
depicted  the  Shakespearean  actor,  Edmund  Keane,  reciting  to  the 
Indians  at  Quebec.  The  romantic  treatment  of  the  sky  and  the 
landscape  vaguely  recalls  Claude.  Its  artist,  Jean  Legare,  had 
acquired  the  Desjardins  collection  of  seventeenth-century  paint- 
ings brought  to  Quebec  during  the  French  Revolution  and  with  it 
had  opened  Canada's  first  museum.  Some  dramatic  marines  by 
Allston,  Hcade  and  Hamilton  fell  into  the  same  section  as  did  an 
anonymous  New  England  primitive  showing  a  figure  on  a 
beach  contemplating  the  expanse  of  the  ocean:  a  curious  parallel 


5.  Jean-Baptiste  Roy-Audy,  Madame  Ranvoyze,  c.  1830.  Oil  on  canvas, 
26'      21J  inches.  Montreal  Museum  of  Fine  Arts. 
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to  the  Trouvillc  beach  scenes  by  Courbet  and  Whistler. 

Narrative  and  landscape  painting  dominated  American  art 
in  the  first  half  of  the  nineteenth  century.  These  were  the  themes 
of  the  fifth  and  sixth  sections  of  the  exhibition.  The  fifth  was 
divided  into  'Man  pitted  against  the  Elements'  and  'Against  his 
Fellow'  and  an  antidote  'Fun,  Companionship  and  Sport'.  The 
nineteenth-century  painters  continued  the  topographical  tradi- 
tion but  unlike  their  predecessors,  they  worked  primarily  for  an 
American  market.  Some,  including  Winslow  Homer,  who 
developed  a  number  of  Civil  War  illustrations  into  canvases,  and 
Fitzhugh  Lane,  who  painted  the  ice-bound  ships  near  Gloucester, 
became  renowned  artists,  whereas  others  such  as  J.  Lemoine  of 
the  French  colony  of  St.  Pierre  and  Miquelon,  and  Alexandre 
Giftard  of  Quebec  remained  purely  of  local  repute. 

The  rise  of  genre  painting  in  the  1830's  can  be  regarded  as  a 
symptom  of  the  growth  of  national  consciousness.  In  Quebec,  the 
Dutch-born,  German-trained  Cornelius  Krieghoff 's  views  of  his 
frolicking  habitant  friends  recalled  in  their  detached  objectivity 
and  their  anecdotal  qualities  similar  scenes  by  Carl  Enhuber  and 
Jean-Baptiste  Madou. 

In  the  United  States,  genre  painting  did  not  confine  itself  to 
any  one  area  but  developed  throughout  the  country.  William 
Sidney  Mount  of  Long  Island,  the  pioneer  in  rural  genre,  was 
represented  by  his  little-known  Dance  of  the  Haymakers  from  the 
Suffolk  Museum,  Stony  Brooke  Post-Office  and  Street  Urchins 
showed  the  satiric  talents  of  the  Pittsburgh  artist,  David  Blythe. 
A  slightly  sentimental  note  can  be  detected  in  the  paintings  of 
some  of  the  secondary  artists,  William  Ranney,  Hugh  Newall, 
and  Thomas  Burnham.  The  artistic  apogee  in  American  genre 
painting  was  reached  in  Winslow  Homer's  Croquet  Players  and 
Eastman  Johnson's  Sugaring  Off]  but  as  a  type  of  art,  its  popularity 
had  begun  to  wane  as  a  newer,  more  sophisticated  patronage 
arose. 

The  spirit  of  self-discovery  prevailed  in  the  final  section. 
Rembrandt  Peale's  portrait  of  Alexander  von  Humboldt,  the 
father  of  scientific  inquiry  in  Latin  America,  fittingly  served  as 
its  preface.  A  number  of  small  oils  by  J.  M.  Rugcndas,  von 
Humboldt's  life-long  friend,  depicted  the  Mexican  and  Peruvian 
countryside.  Rugendas  was  one  of  the  costumbrista  artists  seldom 
encountered  in  the  North,  whose  faithful  records  of  Latin 
American  life  were  intended  for  later  reproduction.  They  were 
represented  in  considerable  depth  in  Montreal.  Other  artists 
who  painted  the  South  American  landscape  included  some 
Americans.  Frederic  E.  Church,  inspired  by  von  Humboldt's 
Kosiuos,  journeyed  twice  to  Equador  and  Columbia  in  search  of 
exotic  scenery.  In  1866,  James  McNeill  Whistler  mysteriously 
disappeared  to  South  America  and  returned  with  some  of  his 
most  impressionistic  works,  including  the  Valparaiso :  Crepuscule 
in  Flesh  Colour  and  Green,  borrowed  from  the  Tate  Gallery.  Don 
Pedro,  the  Emperor  of  Brazil,  was  so  impressed  with  the  tropical 
studies  of  Martin  Johnson  Heade  that  he  dubbed  the  artist  a 
'Knight  of  the  Rose'. 

Moving  to  the  North,  the  expansion  westward  and  the  growth 
of  cities  became  the  dominant  themes.  The  romantic  inter- 
pretation of  Nature  in  landscape  painting  followed  the  urban 
development  almost  as  a  corollary.  A  number  of  major  paintings 
by  the  Hudson  River  School  artists,  including  Asher  B.  Durand's 
Kindred  Spirits,  were  exhibited,  but  the  organizers  of  the  Mon- 
treal show  went  further  afield  in  their  selection  of  such  works  as 
the  atmospheric  view  of  a  river  by  the  southerner,  Louis  Remy 
Mignot,  and  the  Louisiana  scene  by  Richard  Clague. 

As  a  project  commemorating  Canada's  centennial,  The 
Painter  and  the  New  World  was  intended  for  the  general  public. 
The  layman  saw  an  assemblage  of  some  of  the  most  popular 


6.  Anonymous,  Mexico.  Nun  until  Floral  Crown  (The  Reverend  Mother 
Maria  Antonia  de  Rivera),  18th  century.  Oil  on  canvas,  49+  inches. 
Philadelphia  Museum  of  Art. 

paintings  in  their  respective  fields  and  for  the  student,  the  range  of 
representative  works  must  be  considered  remarkable.  The  ex- 
hibition also  appeared  to  be  directed  towards  the  museum  com- 
munity. Much  of  the  material  had  either  never  previously  been 
published,  or  was  unknown  outside  the  country  of  its  origin.  The 
list  of  one  hundred  and  twenty-six  lenders  constituted  a  veritable 
survey  of  collecting  in  the  art  of  the  Americans.  The  extent  of  the 
material  necessitated  the  thematic  division  which  proved  to  be 
more  effective  in  the  exhibition  than  in  the  catalogue.  In  the 
latter,  a  kaleidoscopic  view  rather  than  a  historical  survey  was  the 
overall  impression.  The  brevity  of  the  text  resulted  from  the 
bilingual  requirements.  The  introduction  strikes  one  as  being 
less  an  explanatory  essay  than  a  forward  note  and  the  bio- 
graphies provided  for  each  artist  appear  summary  to  the  point  of 
being  facile  at  times.  The  lack  of  information  pertaining  to  the 
individual  works  may  also  prove  frustrating.  Another  limitation 
was  the  unevenness  in  the  representation  of  several  areas  includ- 
ing some  aspects  of  Canadian  painting.  No  doubt  the  prolifera- 
tion in  exhibitions  of  the  arts  of  Canada  during  the  past  year 
taxed  the  resources  of  the  museums.  Nevertheless,  in  the  diversity 
of  its  cultures  and  in  the  range  of  its  chronology  this  exhibition 
was  a  heroic  venture  which  is  not  likely  to  be  attempted  again 
for  some  time. 
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A  sculptor  s  version  of  a 
painter's  theme 


ALICE  WILSON  FROTHINGHAM 


IN  the  year  1963,  there  appeared  for  sale  a  painting 
(No.  1),  once  attributed  to  Salvator  Rosa,  but  now  given  to 
the  Florentine  artist,  Giovanni  Camillo  Sagrestani  ( 1 660-173 1).1 
On  the  small  canvas,  measuring  175  by  135  inches,  Sagrestani 
painted  a  Pieta  group  in  triangular  formation  against  a  cliff  of 
sombre  brown  rocks.  Far  away,  on  a  slate-blue  hill  stand  the 
three  crosses  silhouetted  against  a  stormy  sky,  the  horizon 
lighted  by  rose-yellow  to  indicate  the  first  hopeful  streaks  of 
dawn.  The  Virgin  Mary  robed  in  pale  rose  and  blue,  leans  over 
the  lifeless  form  of  Christ,  removing  from  his  head  the  crown  of 
thorns,  which  she  hands  to  a  golden-haired  angel  kneeling  at  her 
side.  The  deep,  golden-yellow  of  the  angel's  robes  and  a  patch  of 
olive-green  on  a  slope  in  the  middle  distance  add  colour  to  the 
lower  right  corner  of  the  painting.  The  sweeping  curve  of  the 


1.  Pieta  by  Giovanni  Camillo  Sagrestani.  Courtesy  of  Mrs.  Noel  Annan, 
Cambridge,  England. 


angel's  grey  and  white  wings  draws  the  figure  into  the  central 
field  of  action.  Above  the  Virgin's  head,  a  small  cherub  bearing  a 
grey  cloth  flies  upward,  and  another,  seated  on  the  shadowed 
tomb,  helps  to  support  the  shroud. 

This  sorrowful  group  is  so  much  like  a  composition  by  the 
Florentine  sculptor,  Massimiliano  Soldani-Benzi  (1656-1740), 
that  their  similarity  points  to  a  certain  relationship  between 
them.  2  The  sculptor's  version  of  the  Pieta,  executed  in  wax  and 
then  in  bronze  and  subsequently  copied  in  porcelain,  has  been 
discussed  in  an  article  previously  published  in  this  magazine.3 
Soldani's  Pieta  in  Doccia  porcelain,  belonging  to  The  Hispanic 
Society  of  America,  was  the  main  subject  of  the  article. 

It  is  strange,  perhaps,  that  Soldani-Benzi,  who  has  been  called 
'the  most  eminent  sculptor  of  the  Florentine  late  Baroque',4 
would  copy  a  work  by  his  contemporary,  Sagrestani.  In  this 
painting  of  the  Pieta,  the  sculptor,  famous  as  he  was,  must  have 
seen  possibilities  for  transferring  Sagrestani's  compact  assemblage 
of  figures  to  a  bronze  relief  or  a  small,  free-standing  group. 
Primarily  a  medallist,  Soldani  worked  often  in  relief,  so  that  a 
composition  painted  on  canvas  could  have  offered  him  material 
for  his  own  medium,  a  not  uncommon  source  for  sculptors  of  all 
periods.  Even  when  Soldani  chose  to  model  in  the  round,  his 
groups  looked  'like  reliefs  freed  from  their  background'.5  In  the 
porcelain  Pieta  (No.  2),  based  on  his  model,  this  characteristic  is 
clearly  evident,  as  the  piece,  seen  from  the  back  or  the  sides,  has 
no  interest.  Obviously,  it  was  meant  to  be  viewed  from  a 
frontal  position  and  placed  slightly  above  eye  level. 

A  chronological  development  has  been  worked  out  for  a 
series  of  Pieta  groups  done  by  Soldani.6  These  variations  dating 
from  1695  to  about  1720-30,  indicate  that  the  sculptor  tried  over 
a  period  of  more  than  thirty  years  to  modify  a  favourite  theme  or 
perhaps  to  find  a  more  satisfactory  interpretation.  The  version 
thought  to  date  between  T720  and  T730  is  the  one  so  closely  re- 
sembling Sagrestani's  composition,  and  also  the  one  used  as 
model  for  porcelain  groups'  produced  about  1742  at  the  Ginori 
factory  in  Doccia,  a  town  near  Florence. 

The  sculptor,  to  change  the  basic  pyramidal  composition, 
spaced  his  figures  somewhat  more  loosely  and  added  a  semi-nude, 
mourning  angel  at  the  left.  The  composition  changes  from  a 
triangular  to  a  polyangular  shape,  broader  at  the  base  than  the 
original  and  proportionately  not  so  high.  When  carefully  com- 
pared, the  principal  figures  in  the  sculpture,  their  positions,  and 
the  drapery  folds  are  remarkably  close  to  their  counterparts  in  the 
painting.  However  imitative  the  sculpture  is,  when  it  was  trans- 
ferred to  porcelain  the  glaze  painters  showed  ignorance  of  the 
Sagrestani  painting  by  colouring  the  surface  of  the  porcelain  in 
hues  quite  unlike  those  of  the  painter's  palette.  Soldani's  work 
conveys  a  strength  lacking  in  the  painting  and  a  Baroque  spirit 
shown  in  sturdy,  realistic  figures,  modelled  with  assurance  and 
naturalism. 

A  close  comparison  of  the  Hispanic  Society's  porcelain  with 
versions  of  Soldani's  bronze  Pieta  showed  minor  differences  in 
the  groups,  making  desirable  a  technical  rc-cxamination  of  the 
porcelain.  As  a  result,  during  1961  it  underwent  a  cleaning  and 
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2.  Pieta.  Doccia  porcelain  group  (after  restoration)  based  on  a  model  by  Massimiliano  Soldani-Benzi.  The  Hispanic  Society  of  America,  New  York. 


restoration.  Repairs  were  done  principally  to  mend  serious  breaks 
and  to  reset  the  figures  in  the  positions  originally  intended  by  the 
sculptor.7  Former  mends  in  the  Virgin's  arm  placed  her  right 
hand  at  an  awkward  angle,  causing  the  handkerchief  to  float  in 
the  air  rather  than  hang  down  in  a  normal  manner.  The  weeping 
angel  at  the  left  was  attached  too  low  on  the  tomb,  and  the  kneel- 
ing angel  was  twisted  too  far  to  the  right.  The  repair  of  breaks 
and  the  restoration  of  missing  parts,  mainly  fingers  and  toes, 
brought  to  light  the  method  in  which  the  porcelain  had  been 
modelled  and  cut  into  small  sections  for  firing  in  the  kiln.  The 
Pieta  is  composed  of  two  separate  sections,  the  foremost  fired  in 
four  parts,  which  are  the  base,  the  figure  of  Christ  and  draperies, 
the  Virgin,  and  the  kneeling  angel.  The  rear  group  was  fired  in 
ten  parts,  namely,  the  body  of  the  sarcophagus,  the  lid,  each  of  the 
four  feet  of  the  sarcophagus,  the  two  cherubs,  the  weeping  angel 
with  its  drapery,  and  the  white  drapery  held  aloft  by  one  cherub. 
These  separate  parts  were  brought  together,  during  the  process  of 
manufacture,  and  fastened  in  place  with  plaster. 

Ultraviolet  light  showed  vast  stretches  of  paint  covering 
plaster,  oil,  and  oil-and-rcsin  base  materials  that  had  been  used  to 
hide  barely  noticeable  breaks  and  firing  faults.  The  glazed  surface 


of  the  porcel  aiu  was  cleaned  of  all  these  needless  materials.  During 
the  process  of  restoration,  new  pins  were  substituted  for  the  old  to 
remount  the  kneeling  and  the  weeping  angels,  and  much  of  the 
excess  plaster,  used  formerly,  was  eliminated.  Necessary  fills 
were  made  of  wax  or  wax  on  plaster.  Painted  repairs  were  done 
with  water  colours  covered  with  vinyl  ire 

NOTES 

1  This  attribution  was  made  by  Denis  Mahon. 

2  The  similarity  was  brought  to  my  attention  by  A.  Hyatt  Mayor,  President  of  The 
Hispanic  Society  of  America. 

3  Frothingham,  A.  W.  A  Pieta  in  Doccia  porcelain.  In  The  Connoisseur.  November 
T957-  PP-  197-202.  1  col.  pi.,  10  illus. 

The  wax  model  belongs  to  the  Ginori-Lisci  collection,  Florence;  a  terracotta  of 
the  subject  is  in  the  Art  Institute  of  Chicago;  a  bronze  version  is  in  the  Walters 
Art  Gallery,  Baltimore,  and  another  is  in  the  Seattle  Art  Museum;  the  groups  in 
Doccia  porcelain  belong  to  The  Hispanic  Society  of  America,  New  York,  the 
Palazzo  Corsini,  Florence,  and  the  National  Museum,  Stockholm. 

4  Lankheit,  Klaus.  A  pair  of  bronze  va<es  by  Massimiliano  Soliiani.  In  The  Con- 
noisseur. December  19SS.  p.  161. 

5  Lankheit.  Two  bronzes  by  Massimiliano  Sohlani  Benzi.  In  The  Journal  of  the 
Walters  art  gallery.  Baltimore  (c.  1958).  v.  19-20.  pp.  16-17. 

6  Ibid.  pp.  OO-17. 

7  The  repairs  and  restorations  were  made  by  Alan  Thielker,  whose  report  has  been 
used  in  describing  this  work. 
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The  American  way  with  art 


JOSEPH  T.  erican  Editor  of  The  Connoisseur 


The  Artistic  Achievement  of 
the  Bibiena  Family 

VARK  S  members  of  the  Bibiena  family, 
w  I  were  active  from  the  1680's  to  the 
1780's,  became  very  famous  for  their  theatrical 
designs.  The  Philadelphia  Museum  of  Art 
recently  held  .111  exhibition  of  Bibiena  family 
drawings,  sketches,  and  engravings  which  was 
interesting  because  it  analysed  one  of  the  most 
important  aspects  of  Baroque  stage  design,  the 
angled  view,  and  again  pointed  to  the  difficulty  in 


definitely  attributing  these  works  to  a  specific 
hand. 

Ferdinando  Galli  Bibiena  (1657-1743)  ori- 
ginated the  style  which  was  to  contribute  to  the 
family's  success.  The  family  came  from  Florence 
but  they  studied  and  settled  in  Bologna  which 
was  a  major  centre  of  the  Baroque  school  of 
painting.  About  1700,  he  devised  the  idea  of 
painting  stage  scenery  from  a  45  degree  slant, 
an  innovation  which  gave  even  the  smallest 
stage  an  air  of  space  and  perspective.  The 


contrast  ot  light  and  shadow  and  a  limited  range 
of  colour  gave  this  scenery  an  unusual  depth 
which  was  sometimes  deceptive  and  always 
teasing  to  the  eye.  It  is  unfortunate  that  none  of 
the  actual  sets  survives  today. 

The  pretender,  Charles  III  of  Spain,  engaged 
Ferdinando  to  plan  the  festivities  of  his  marriage 
celebration  in  1708.  Charles  was  so  pleased  by 
the  result  that  he  summoned  Ferdinando  and  his 
older  sons,  Alcssandro  (1 687-1 769)  and  Guiseppe 
(1696-1757),  to  Vienna  when  he  became  Charles 


1.  Right.  Guiseppe  Galli  Bibiena.  An  Architectural 
Fantasy.  Pen,  brown  ink  with  grey  and  blue 
washes  on  paper.  Detroit  Institute  of  Arts. 


2.  Below.  Guiseppe  Galli  Bibiena.  The  Prison  of  a 
Palace.  Pen,  brown  ink  with  brown  and  grey 
washes  on  paper.  William  W.  Appleton,New  York. 

3.  Below  right.  Josiah  Wedgwood  and  Thomas 
Bentley.  First  Day's  Vase.  This  basalt  vase  was 
thrown  in  1768  and  is  painted  with  encaustic 
decorations  which  were  patented  by  Wedgwood. 
Sir  John  Wedgwood  Collection. 


4.  Above  left.  Josiah  Wedgwood.  Compotier.  Queensware  was  employed  for  an  Imperial  Service  ordered  by  Catherine  the  Great  of  Russia;  this  is  a 
trial  piece  for  that  service  executed  c.  1770.  Sir  John  Wedgwood  Collection. 

5.  Above  right.  Josiah  Wedgwood.  Sample  Plate.  A  plate  from  the  same  service  as  No.  4  bearing  the  crest  (green  frog)  of  Catherine  the  Great's  Palace, 
La  Grenouillere.  The  service  was  completed  in  1774.  Sir  John  Wedgwood  Collection. 


6.  Above  le  ft.  Jonathan  Skelton,  d.  1759.  View  of  Rome,  with  the  River  Tiber.  .  .  Watercolour  on  paper.  Victoria  and  Albert  Museum. 

7.  Above  right.  John  Ruskin,  1819-1900.  Zermatt.  Watercolour  on  paper.  Victoria  and  Albert  Museum. 


VI  of  Austria.  This  city  became  the  headquarters 
of  the  rapidly  expanding  family  which  now 
included  Ferdinando's  younger  sons,  Antonio 
(1700-44)  and  Giovanni  Maria  the  Younger 
(d.  1769)  and  his  brother  Francesco's  son,  Gio- 
vanni Carlo  (d.  1760).  The  Bibienas  travelled  to 
provincial  courts  in  Germany,  Bohemia, 
1  lungary,  and  throughout  Itah  where  they  built 
theatres,  painted  frescoes  and  created  the  great 
pomp  which  was  necessary  in  the  lives  of  the 
important  Baroque  princes.  The  family  tra- 
dition was  continued  by  Guiscppc's  son, 
Carlo  (1728-87)  until  the  death  of  Maria 
Theresa  in  1780.  It  was  at  this  time  that  the 
success  of  the  Bibienas  began  to  fail  because  of  a 


general  lack  of  funds  to  support  such  extrava- 
gance. However,  the  art  of  this  family  remains 
for  us  today  as  a  kind  of  summary  of  the  optical 
Baroque  age  and  epitomizes  the  fanciful  pre- 
dilection lor  grandeur  which  dominated  the 
period. 

The  Philadelphia  exhibition  contained  7S 
works  from  public  and  private  collections  both 
American  and  European.  A  well  illustrated 
catalogue  containing  an  excellent  introduction 
by  Dr.  Diane  M.  Kelder,  who  organised  the 
show,  has  been  published  by  the  Philadelphia 
Museum.  It  is  a  shame  that  this  fascinating 
exhibition  was  not  seen  in  other  American 
cities. 


The  Age  of  Queen  Charlotte  and  Josiah 
Wedgwood,  the  Potter  to  the  Queen 

THE  Mint  Museum  of  Art  in  Charlotte,  North 
Carolina  was  chosen  this  year  as  the  host  in- 
stitution for  the  13th  Wedgwood  International 
Seminar.  Charlotte  is  celebrating  her  bicenten- 
nary  this  year  and  it  was  in  1768  that  Thomas 
Bendey  became  the  partner  of  Josiah  Wedg- 
wood, making  this  year  the  250th  anniversary 
of  their  association  in  the  ornamental  phase  of 
the  business.  Another  event  worthy  of  con- 
siderable attention  which  took  place  in  1768 
was  the  receipt  by  Wedgwood  of  the  fine 
white  clay  of  the  Cherokee  Indians  from  the 
Ayoree  mountain  in  North  Carolina  near  the 


8.  Below.  Henri  Matisse.  Le  Luxe,  1907.  Oil  on 
canvas.  Cliche  des  .'■  fusees  Natic- 


9.  Above.  Pablo  Picasso.  Portrait  of  a  Young  Girl, 
1914.  Oil  on  canvas.  Musee  National  d'Art 
Moderne,  Paris. 


10.  Below.  Fernand  Leger.  Composition  with  Two 
Parrots,  1935-39.  Oil  on  canvas.  Cliche  des 
Musees  Nationaux. 


present-day  Franklin.  These  events  surely  make 
Charlotte  the  perfect  spot  for  celebrating  such 
important  events. 

Several  important  pieces  have  been  lent  to  the 
exhibition  by  Sir  John  Wedgwood,  Bart.,  the 
great,  great,  great  grandson  ofjosiah.  One  of  the 
highlights  of  this  group  is  the  'First  Day's 
Vase'  which  highlights  the  importance  of  the 
Cherokee  clay.  It  was  thought  impossible  to 
reproduce  the  vases  of  ancient  Etruria  in  durable- 
colours  when  Wedgwood  began  his  experi- 
ments. However,  he  was  successful  and  was 
finally  persuaded  to  petition  for  a  patent. 

'Now  know  ye  that,  in  compliance  with  the 
said  provisoe,  I,  the  said  Josiah  Wedgwood,  do 
hereby  declare  that  my  said  invention  for  the 
Purpose  of  Ornamenting  Earthen  and  Porce- 
laine  Ware  with  an  Encaustic  Gold  Bronze, 
together  with  a  peculiar  species  of  Encaustic 
Painting  in  various  Colours,  in  Imitation  of  the 
Antient  Etruscan  and  Roman  Earthenware,  is 
described  in  the  manner  following  (that  is  to 
say): 

First  Process,  or  Preparation  of  the  Ingredients. 
No.  1.  A  white  Earth  from  Ayoree,  in  North 

America.  Calcine  this  in  a  red  heat  about 

half  an  hour. 
It  is  with  ten  such  preparations  of  various 
materials  that  the  Second  Process,  or  Com- 
pounding and  Mixing  the  Colours  begins  and 
in  all  but  two  of  these  colours  the  'No.  1' 
preparation  with  the  Cherokee  clay  is  com- 
pounded.' 

The  'First  Day's  Vases'  arc  noble  examples 
of  this  encaustic  decoration  and  were  turned 
by  the  partners  Wedgwood  and  Bcntley  and 
ornamented  under  this  patent.  This  is  an  in- 
teresting aspect  of  eighteenth-century  Anglo- 
American  relations  which  is  often  overlooked 
today. 

British  Watercolours,  1750-1850 

THE  International  Exhibitions  Foundation  in 
Washington,  D.C.  is  to  be  highly  commended 
for  bringing  to  the  United  States  a  number  of 
very  important  loan  exhibitions  and  then  cir- 
culating them  widely  in  this  country.  Both  this 
exhibition  and  the  French  painting  exhibition 
discussed  below  have  been  brought  to  these 
shores  through  the  generosity  of  this  found- 
ation. 

The  watercolour  show  will  be  seen  at  eight 
different  institutions  across  this  country.  All  of 
the  paintings  (100  by  69  artists)  were  chosen 
from  the  vast  National  Collection  of  British 
Watercolours  which  numbers  4,000  and  is  in 
the  Victoria  and  Albert  Museum.  The  work  of 
such  masters  as  Joseph  M.  W.  Turner,  John 
Constable,  John  Robert  Cozens,  John  Cotman, 
William  Blake  are  included  as  well  as  paintings 
by  such  eccentrics  as  Richard  Dadd  and  Henry 
Fuseli.  World  travel  is  reflected  in  the  works 
of  William  Havell,  George  Chinncry  and  John 
Frederick  Lewis;  social  satire  in  the  Hogarthian 
tradition  is  seen  through  the  eyes  ot  Thomas 
Rowlandson. 

The  beauty  of  the  English  countryside  is 
romantically  captured  in  such  paintings  as 
John  Cotman's,  A  study  of  Trees;  Francis 
Danby's,  On  the  River  Doon;  Peter  de  Wint's, 
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Potter  Gate,  Lincoln;  John  Thirtle's,  The  Old 
Farm  Near  Selby  Hall;  and  Michael  'Angelo' 
Rookcr's,  Boxgrove  Priory  Church.  A  very  useful 
catalogue  has  been  prepared  for  the  exhibition 
with  an  introduction  by  Jonathan  Mayne, 
Deputy  Keeper,  Department  of  Paintings, 
Victoria  and  Albert  Museum. 

Painting  in  France  1900-67 

THIS  distinguished  exhibition  has  also  been 
made  possible  for  circulation  in  the  United 
States  by  the  International  Exhibitions  Foun- 
dation. Consisting  of  more  than  150  French 
paintings,  it  is  divided  into  two  groups: 
paintings  by  the  great  founders  of  the  modern 
movement  such  as  Picasso,  Braque  and  Matisse; 
and  those  of  succeeding  generations  such  as  de 
Stael,  Balthus,  Soulages,  Hartung,  le  Pare, 
Klein,  and  Messagier. 

The  idea  for  this  exhibition  began  to  develop 
in  the  early  1960's  when  some  critics  began  to 
realize  that  the  School  of  New  York  was 
beginning  to  overshadow  the  School  of  Paris. 
Most  of  the  paintings  included  have  not  been 
seen  in  this  country  and  they  come  from 
French  public  and  private  collections. 

Post-Impressionism  introduces  the  show  with 
the  works  of  Bonnard  and  Vuillard  followed  by 
the  major  breakthrough  of  the  first  half  of  the 
century,  Cubism,  with  examples  by  Braque, 
Gris,  Leger  and  Picasso.  Next  come  the  vital 
colours  of  Fauvism  with  paintings  by  Derain, 
Vlaminck  and,  of  course,  Matisse.  Delaunay, 
one  of  the  'Orphist'  painters,  represents  the 
opening  of  the  way  for  non-representational 
painting.  'Dada',  the  nihilistic  approach  to  fine 
art  which  existed  before  World  War  I  is  shown 
in  the  works  of  Arp  and  Surrealism,  its  suc- 
cessor which  appeared  around  1924,  is  seen  in 
works  by  Miro,  Tanguy  and  Lam.  The  chaos 
following  World  War  II  saw  the  emergence 
of  a  generation  usually  called  'School  of  Paris'. 


'Abstract  Expressionism'  arose  at  this  time  and 
can  be  seen  in  the  works  of  Alechinsky,  Appel, 
and  PoliakofF.  At  mid  century,  geometric 
influences  emerge  in  the  paintings  of  Vasarely, 
the  chief  founder  of  'Op'  art,  the  'tachists', 
who  are  presently  powerful,  include  Hartung, 
Michaux,  and  Za  Wou  Ki.  They  combine 
Surrealist  'automatic'  painting  with  oriental 
calligraphy. 

A  handsome  catalogue  accompanies  the 
exhibition  to  which  Ambassador  Lucet  has 
contributed  a  foreward  which  stresses  that 
although  not  all  of  the  artists  are  French  by 
nationality,  all  have  lived  for  extended  periods 
or  indeed,  all  of  their  lives,  in  France.  This 
exhibition  is  especially  valuable  for  Americans 
who  at  times  become  so  immersed  in  the  New 
York  School  that  they  ignore  other  currents  of 
contemporary  art. 

Eight  American  Masters  in  Watercolour 

THE  Los  Angeles  County  Museum  of  Art  has 
organized  this  interesting  exhibition  which 
was  seen  through  last  month.  The  purpose  of 
the  show  was  to  demonstrate  the  importance 
and  unique  position  of  the  watercolour  tradi- 
tion in  the  United  States. 

The  work  of  Winslow  Homer  is  the  first  to  be 
considered  as  it  was  this  painter  who  first  realized 
the  full  potential  of  the  medium.  Homer 
believed  that  his  watercolours  were  more  im- 
portant than  his  oils  and  he  set  the  stage  for 
followers  in  this  tradition.  Included  arc  works  by 
John  Singer  Sargent,  Maurice  Prendergast, 
Charles  Demuth,  Charles  Burchfield,  John 
Marin,  Arthur  Dove,  and  one  contemporary 
Andrew  Wycth. 

More  than  100  examples  of  watercolour  were 
included  in  tin-  exhibition.  It  is  currently  on 
view  at  the  M.  H.  I  )e  Young  Memorial  Museum 
in  San  Francisco  and  will  travel  in  September  to 
the  Seattle  Art  Museum. 


11.  Top  left.  Yves  Klein.  Fire-Color,  i960.  Oil  on 
canvas.  Private  Collection. 

12.  Top  right.  Raoul  Ubac.  In  the  Shadow  of  a  Field, 
1966.  Oil  on  canvas.  Private  Collection. 

13.  Above.  Charles  Burchfield,  1893-1967.  Winter 
Bouquet.  Watercolour  on  paper.  Museum  of  Fine 
Arts,  Boston. 
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to  The  Connoisseur  Subscription  Department,  22  Armoury  Way,  London  S.W.18  (VANdyke  1181),  to  where  notifications  of  change  of  address  should  also  be  sent  at 
least  4  to  5  weeks  before  publication. 

U.S.A.  Single  copy  price  $2.50.  Subscription  price  U.S.  and  possessions  and  Canada  $22.00  for  one  year  (12  issues),  $40.00  for  two  years  (24  issues)  and  $55.00  for 
three  years  (36  issues).  All  other  countries,  $25.00  tor  one  year,  $46.00  for  two  years  and  $64.00  for  three  years.  Single  copies  may  be  obtained  by  sending  your  order 
with  remittance  to  the  New  York  Circulation  office.  Subscription  orders  should  be  sent  to  the  New  York  Circulation  office.  rMotify  The  Connoisseur  Subscription 
Department,  250  West  55th  Street,  New  York,  N.Y.  10019,  of  any  change  of  address  and  give  the  old  address  as  well  as  the  new,  with  zip  code  number.  Please  enclose 
your  latest  address  label  for  quickest  service  when  writing  about  your  subscription. 

Early  consideration  will  be  given  to  MSS  accompanied  by  suitable  photographs.  Although  due  care  is  taken,  the  publishers  do  not  accept  responsibility  for  MSS  or 
photographs  which  must  be  submitted  at  the  owner's  risk.  The  Editor's  decision  is  final  in  all  editorial  matters. 
Second  class  postage  paid  at  New  York,  N.Y.,  U.S.A.  Printed  in  Great  Britain. 
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■Flcurs.  I'M): 


Oil  on  panel:  23  x  28  inches 


LOUIS  VALTAT 


OLD  MASTERS  •   IMPRESSIONIST  •  20th  CENTURY 

PAINTINGS 


ACQUAVELLA  GALLERIES  Inc..  18  East  79lh  Slreel,  New  York.  RE  1  •  6300 


onnoisseur 


1968 


12s.  6d.  $2.50  U.S.A. 


Our  contributors  in  this 
issue  include: 


jerzy  banach:  Director,  the  National  Museum, 
Krakow. 

alec  clifton-taylor:  Writer  and  international 
lecturer  on  art. 

JOHN  gloag  :  Author  of  many  books  on  the  English 
decorative  arts. 

bevis  hillier:  Specialist  in  English  pottery  and 
porcelain. 

derek  Rogers  :  Assistant  Curator,  the  Art  Gallery, 
Museum  and  Royal  Pavilion,  Brighton. 

david  P.  silcox:  Visual  Arts  Officer  of  the  Canada 
Council. 

edward  L.  B.  terrace:  Associate  Curator, 
Museum  of  Fine  Arts,  Boston. 


Next 

month  in 

The  Connoisseur 


The  September  issue  will  include : 

The  Villa  Cerro  by  Clifford  Musgrave.  The  conversion  of  a 
ruined  and  ancient  Italian  farmhouse  into  a  modern  family 
home. 

A  newly-discovered  Sicken  by  Lillian  Browse.  A  rare  early 
work  painted  c.  1887  that  is  now  in  the  collection  of  Mr.  and 
Mrs.  Paul  Mellon. 

The  small  sculptures  of  Alfred  Gilbert  by  Lavinia  Handley- 
Read.  A  reappraisal  of  a  neglected  artist  including  much 
previously  unpublished  material. 

Norwegian  Furniture  by  E.  T.  Joy.  The  influence  upon  its 
design  of  eighteenth-century  English  styles. 

Who  was  Solly?  by  Frank  Herrmann.  The  concluding  part  of 
the  first  detailed  study  of  an  important  early  19th-century 
collector. 

The  age  of  Empire  and  Rebellion  by  Edward  L.  B.  Terrace. 
The  Egyptian  New  Kingdom  as  revealed  by  the  collections 
of  the  Boston  Museum  of  Fine  Arts. 

Tiffany  Favrile  Pottery  by  Martin  P.  Eidelberg.  A  new  study 
of  a  little  known  aspect  of  Tiffany's  work  whose  experiments 
first  began  in  1898. 

Connecticut  Furniture  Reconsidered  by  Marvin  D.  Schwartz. 
A  review  of  the  work  of  John  T.  Kirk  and  Henry  P.  Maynard 
in  a  catalogue  published  by  Wadsworth  Atheneum. 
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A  truly  superb,  early  Louis  XIV,  finely  colored  marquetry  and 
Houlle  work  desk.  Resting  upon  a  carved  and  gilded  base. 
Attributed  to  Charles  Andre  Houlle.  The  ink-stand  by  Jacques 
Caffieri  is  of  Sevres  and  Me'nnecy  porcelain.  The  Regence  chair 
by  J.  Nadal,  faint',  is  one  of  a  pair. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


The  American  Artist  Abroad 


Exhibition:  September  17 -October  5 


Fully  Illustrated  Catalogue  $2.00 


Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


GEORGE  I  OCTAGONAL  SILVER 
Teapot  by  William  Fawdcry,  London  1723.  Coffee  pot  by  John 
Lintiard,   London    1724  and  sugar  bowl   by    Mark  Twelves, 
Dublin  1714.  Height  or  coffee  pot  9  inches. 

Three  examples  from  our  collection  of  Early  Georgian  Silver 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  626 1     Telegraphic  Address  "Euclase,  London  W.T 


255  KING'S  R< 


Telephone:  FLAxman  0644 
FLAxman  3127 


Members  of 


FINEST  E> 


i 


We  shou  p 
informin  H 
ing  a  co 
1 8th  Cem 
Northern 
from  Sep 


During  the  iSfh  Century,  the  commode  was  a  prominent  item  in  the  1 
Catalogues  and  indeed,  no  fashionable  drawing  room  was  complete  wit 
one,  great  attention  being  lavished  upon  them  by  the  leading  ca 
makers. 

The  example  here  illustrated  must  be  regarded  as  a  che  fs  d'oeuvr. 
remarkable  is  it  in  quality  and  execution.  It  is  a  fitting  tribute  to  si 
masterpiece  that  it  should  be  executed  in  a  timber  that  is  so  old  iii 
tradition  of  this  country.  The  medieval  bowmen  selected  branches  of 
wood  for  the  longbow  and  a  statute  of  Edward  I  mentions  the  planti 
the  yew  in  churchyards  to  protect  the  building  from  the  winds.  Evel) 
his  work  'Sylvia'  (1664)  refers  to  the  yew  at  Crowhurst  as  being  30  fe 
circumference. 

To  attribute  the  handwork  of  any  one  cabinet  maker  to  this  speci 
provides  a  most  interesting  task  for  cabinet  making  is  similar  to  handwrii 
there  being  definite  likenesses  in  each  example  from  the  same  workshop 

Through  painstaking  research,  the  conclusion  is  drawn  that  this  comn 
is  from  the  workshop  of  William  Vile  and  John  Cobb,  of  72  St.  Mat 
Lane,  London,  cabinet  makers  to  King  George  III  and  his  widowed  niol 
the  Princess  of  Wales. 

For  evidence  of  this,  the  magnificent  jewel  cabinet  made  by  this  firn: 
Queen  Charlotte  in  1761  should  be  carefully  studied  [see:  The  Dictionar 
English  Furniture,  revised  edition  by  Ralph  Edwards,  Volume  I,  page 
figs.  44-45].  It  will  be  seen  that  the  character  of  the  marquetry  inlay  on  1 
articles  is  identical,  the  carved  mahogany  mouldings  on  the  cabinet  bein 
exactly  the  same  style  as  the  ormolu  mouldings  on  the  commode. 

It  is  also  interesting  to  compare  a  yew  wood  commode  formerly  in 
Donaldson  collection  and  now  on  exhibition  in  the  Croome  Court  Tape 
Room  at  the  Metropolitan  Museum  of  Art,  New  York  [see:  The  Dictior 
of  English  Furniture,  Volume  II,  page  117,  fig.  19].  This  commod 
undoubtedly  by  the  same  hand. 


We  acquire  through  enterprise  with  discrimination  ^  Q  ^  ^  ]j 

We  restore  through  expertise  to  perfection 

We  exhibi 


TD  ♦ 

V,  LONDON,  &W3 


English:  Third  quarter  of  the  18th  Century:  A  magnificent 
Chippendale  period  commode  in  figured  and  faded  yew 
tree  wood  with  marquetry  inlay  and  still  retaining  all  the 
original  ormolu  mounts.  [Illustrated  'The  Age  of  Satinwood' 
by  P.  Macquoid,  colour  plate  n,  page  36.]  Collections:  The 
Lady  Russell.  The  late  Olaf  Hambro,  Esq.,  Linton  Park, 
Kent. 

Dimensions:  Maximum  Width:  5  ft.  1  in. 

Depth:  2  ft.  o  in. 
Height:  2  ft.  9  in. 


We  sell  with  confidence  for  eood-will 


DAVID  SHEPHERD    Signed  and  dated  1964    Oil  on  Canvas  43  x  27  in 

THE  SPORTING  GALLERY,  INC. 

7?.  Gordon  Barton 


P.O.  BOX  111  MIDDLEBURG,  VIRGINIA  Telephone  703  687-6447 


BERRY  HILL  GALLERIES 

743  FIFTH  AVE.       New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berryhill  New  York 


"River  Landscape  with  Fisherfolk" 
by  Alfred  Wahlberg,  Swedish  School  (1834-1906) 
Oils  on  Canvas  27      39  in.  Signed  and  Dated  1861 


RICHARD  A.  BOURNE  COMPANY,  INC. 

Auctioneers  &•  Appraisers 
Hyannis.  Massachusetts 

ANNOUNCES 
The  Liquidation  of  an  Important  Collection  of  American 
Bird  Carvings.  Decoys.  Miniature  and  Related  Items 
AT  PUBLIC  AUCTION 
On  Saturday.  August  24,  1968.  Beginning  at  10.00  Sharp! 


Extremely  Rare  Sleeping  Black  Duck  by  A.  E.  Crowell 

From  two  private  collections,  we  are  commissioned  to  sell  Bird  Carvings  by 
the  following  carvers:  A.  Elmer  Crowell.  Joe  Lincoln.  Lem  Ward.  Harry 
Shourds.  Heck  Whittington,  Brodie  Hensen,  Mason,  the  McKensie  Brothers. 
Russ  Burr  and  other  important  makers  of  decoys  used  throughout  the 
eastern  half  of  the  United  States,  plus  a  number  of  important  related  items. 
Exhibition:  Friday.  August  23.  1968  From  10  a  m  to  5  p.m  and  day  of 
the  Auction  until  10a.m. 

Profusely  illustrated  catalogs  available  at  $2.00  each.  For  catalogs  or 
information  please  write:  Richard  A.  Bourne  Company,  Box  141,  Hyannis 
Port,  Massachusetts  o2647  or  telephone  (617)  775-0797. 
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RICHARD  A.  BOURNE  CO.,  INC. 

Auctioneers  and  Appraisers 

Announce 

The  liquidation  of  the  prominent  collection  of  oriental  objets 
d'art  belonging  to  Dr.  Carlton  Ford  of  Attleboro,  Mass. 

to  be  held 

Wednesday,  AugUSt  28,  1968  beginning  at  70  am  sharp 

Exhibition: 

Tuesday,  AugUSt  27  from  70  am  to  5  pm  and  morning  of  sale  until  10  am 


A  selection  of  the  important  oriental  objets  d'art 

Important  Items  Include:  A  superb  collection  of  more  than  200  exceptional  Tsubas,  many  of 
which  are  inlaid  with  precious  metals,  some  as  early  as  the  15th  century  A.D.;  Kozukas; 
several  Fuchi-Kashiras;  an  outstanding  collection  of  Inros;  more  than  1 00  excellent  Netsukes; 
a  small  collection  of  15  Ojimes;  25-piece  collection  of  superb  lacquer  (in  addition  to  Inros 
made  of  lacquer);  20-piece  collection  of  outstanding  Satsuma;  ivory-carved  doctor's  doll;  8 
fine  pieces  of  Cioissonne;  a  few  Samurai  swords;  carved  wooden  temple  gong;  small  Shakudo 
dish  of  gold  Kaga  work,  signed;  extremely  large  Cioissonne  vase  on  teak  stand,  over  6  feet 
tall;  superb  oriental  curio  cabinet;  several  fine  prints;  an  outstanding  reference  library  on 
Japanese  art;  plus  other  items. 

For  catalogue  with  numerous  illustrations  please  send  $2.50  to: 

RICHARD  A.  BOURNE  CO.,  INC. 

P.O.  Box  I4I 
Hyannis  Port,  Massachusetts  02647 


PENCER    A.    J}  AM U ELS 

&  COMPANY  LTD. 


MASTER  PAINTINGS  AND  SCULPTURE 
FROM  THE  XlVth  TO  THE  XXth  CENTURY 

BY  APPOINTMENT 

18  EAST  76th  STREET,  NEW  YORK,  N.Y.  10021  •  YUKON  8-4556 


Armand-Jean  Duplessis,  CARDINAL  DE  RICHELIEU. 
By  JEAN  WARIN  (b.  ca.  1604;  d.  1672) 

Rev  :  Fortune  chained  to  a  chariot  carrying 
Fame  and  France 
Bronze  Medal.    Diameter,  73  mm. 

Lit :  Mazerolle,  Jean  Warin,  1 ,  p.  86,  No.  5. 
Medals  from  the  Samuel  H.  Kress  Coll., 
G.  Pollard  and  G.  F.  Hill,  page  108,  No.  575a. 


MICHAEL  HALL 
FINE  ARTS  Inc. 

6  East  79th  Street  New  York,  N.Y.  10021 

Tel:  249-5053     By  appointment  only    Cable:  Mikhallart 
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ESTABLISHED:  1866 


OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


OPEN  ALL  DAY 
INCLUDING  SATURDAYS 
CLOSED  MONDAYS 


MAIDENHEAD 

GENERAL  GEORGE  WASHINGTON 


This  magnificent,  unique  enamel  by  Henry  Bone,  i755  - 1834,  is  inscribed  on  the  back  in  the  Artist's  own  handwriting  as  foUows:- 
'General  George  Washington,  President  of  the  United  States  of  America  -  London  1825.  Painted  by  Henry  Bone,  R.  A.,  Enamel 
painter  to  His  Majesty  and  Enamel  painter  to  His  R.H.  the  Duke  of  York,  etc  etc  -  After  the  Original  pamted  m  America 
by  Gabriel  Steward,  and  now  in  the  possession  of  -  Williams,  Esq.  of  Finsbury  Square,  London  -  N.B.  Cracked  in  the 
5th  fire  and  finished  by  permission  of  Mr.  Williams  from  the  original  picture.'  (Signed)  H.B. 


26,  28,  30,  32  HIGH  STREET 


MAIDENHEAD 


BERKSHIRE 


TELEPHONE:  22923 


Oil  on  canvas 
22  x  18 


Painted  circa  1  855-60 
Robaut,  vol.  II,  no.  81  8 


MANTES.  LA  CATHEDRAL  VUE  DE  LOIN  ENTRE  DEUX  GRANDS 
BOUQUETS  D'ARBRES  (GROS  ARBRE  COUPE  AU  PREMIER  PLAN). 

by 

CAMILLE  JEAN  BAPTISTE  COROT 


UAfTlfTIER  GALLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
Plaza  8-04 1 0 


Cable  address: 
Hammergall,  N.Y. 


These  caryatids  in  Kensington  High  Street  guard 
the  entrance  to  the  world's  largest  and  most  luxur- 
ious permanent  antiques  fair.  Here  dealer  and 
collector  alike  can  choose  at  leisure  from  the  finest 
selection  of  antiques  displayed  by  over  100  top 
dealers.  And  what  with  108  superb  stands,  shippers 
on  the  premises  and  a  restaurant  all  under  one  roof 
no  wonder  the  Antique  Hypermarket  has  become 
the  one-stop  buying  centre  for  antiques  in  London. 


THE  ANTIQUE  HYPERMARKET  26-40  KENSINGTON  HIGH  STREET  LONDON  W8 

TELEPHONE:  01-937  6911/8767    OPEN  FROM  MONDAY  TO  SATURDAY    10  am  to  5.45  pm 


DELOMOSNE  AND  SON  LIMITED 


A  pair  of  Dutch 
silver  sauccboats 

and  stands 
DORDRECHT 

1775  and  1777 
by  Govert  Steenbeck 
20  cm.  long 
45  oz. 


H  ■■■■  "S 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.i 

Telephone  :  Hyde  Park  1  £97 
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BRl  SSELS  16th  CENTURY  FEVILLES  DE  CHOUX  TAPESTRY 
Length:  9  ft.     Hi<i%ht:  7ft. 


OF    MOUNT    STREET    LTD  I 
LONDON 


EARLY  FURNITURE  112  Mount  Street 

ORIENTAL  AND  EUROPEAN  LONDON  W.l 

WORKS  OF  ART  Telephone:  01-499  2858 

Cables:  BARGRO,  London,  W.l 


George  III  Pair  of  Old  Sheffield  Plate  Wine  Coolers  date  circa  1790. 
Old  Sheffield  Plate  Urn  date  circa  1795. 

LONDON  SILVER  VAULTS        ■       CHANCERY  LANE        •        LONDON        •        W.C.2  Tefe^rarof'walter  S.lvavults  London  WC.2. 


!    GOLD  •  PRECIOUS  STONES  •  COINS  •  MEDALS 

5   


: 
: 

• 

: 
: 
: 

Foreign  visitors  to  Moscow  are  invited  to  visit  the  shop  of  the  Commercial 
Department  of  the  Bank  for  Foreign  Trade  of  the  U.S.S.R.,  where  they  may  * 
t        purchase:—  # 

1  •  Medals  made  from  gold  and  non-precious  metals.  f 

•  • 

J  •  Gold  and  silver  coins  of  the  Soviet  Union  and  of  pre-revolutionary 

|  Russia,  as  well  as  gold  coins  of  other  countries. 

•  Sets  of  Soviet  coins  in  circulation  and  withdrawn  from  circulation 

•  and  also  Soviet  notes  withdrawn  from  circulation. 

2  •  Gold  bars,  diamonds  and  emeralds. 

I 

$         Requests  for  information  and  orders  may  be  mailed  direct  to:— 
Commercial  Department, 

BANK  FOR  FOREIGN  TRADE  OF  THE  U.S.S.R.,  Pushkinskaya 9,  MOSCOW,  USSR.  J 

Information  may  also  be  obtained  from  Moscow  Narodny  Bank  Limited,  24/32,  King  William  Street.  E.C.4.  { 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 


282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London    Telephone:  01-385  1373-7 


A  rare  Adam  Period  Pinewood  Chimneypiece  with  finely  detailed  silver  pewter  enrichment. 

Length  of  shelf  5  ft.  8  in. 

Total  height  4  ft.  1  ()i  in. 

Opening  width  4  ft.  5i  in. 

Opening  height  3  ft.  II  in. 

We  have  also  acquired  several  fine  Chippendale  carved  wood  chimneypieces  and  doorways  from  other  sources. 


THE  BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 


During  the  Jubilee  Year  we  shall  be  illustrating  Works  of  Art  purchased 
through  members  of  the  Association  which  have  enriched  Museum 
Collections  throughout  the  world. 


At  least  since  the  4th  Century  B.C.  the  Chinese  have  buried  models 
of  people  and  animals  and  household  objects  with  their  dead.  These 
models  replaced  the  real  thing  and  represented  a  complete  habita- 
tion and  household  for  the  after  life  which  was  envisaged  as  parallel 
to  the  world  they  knew.  Typically  models  from  the  2nd  Century 
B.C.  onward  were  made  of  pottery,  either  slip  painted  and  unglazed 
or  glazed  with  low  fired  coloured  lead  glazes.  In  the  T'ang  Dynasty 
(618-906  A.D.)  the  cult  of  the  tomb  model  reached  heights  of  colour 
and  liveliness  never  surpassed.  The  wealthy  households  of  the 
period  were  clearly  cosmopolitan  and  colourful  communities 
which  included  servants  and  slaves  of  other  races,  pets,  curiosities 
and  many  exotic  possessions.  These  are  often  amusingly  and  even 
gaily  represented  in  the  tombs  as  ceramic  models  and  today  form  a 
valuable  source  of  information  on  the  everyday  life  of  the  period. 
It  is  recorded  that  in  the  9th  Century  figures  and  replicas  for  tombs 
were  avidly  collected  and  carried  in  procession  around  the  capital 
as  symbols  of  the  wealth  of  the  family  for  whose  tomb  they  were 
intended.  So  much  so  that  by  the  latter  part  of  the  9th  Century 
sumptuary  laws  were  passed  limiting  the  number  and  type  of 
figures  allowed  to  each  rank  in  society.  With  the  collapse  of  the 
T'ang  Dynasty  with  its  wealth  and  flair  for  display,  the  popularity 
of  these  figures  waned  and  they  never  regained  the  strength, 
inventiveness  or  quality  of  the  9th  Century. 

No  interest  was  shown  in  tomb  figures  until  the  early  20th 
Century  when  Lo  Chen-yii  published  a  selection  from  his  own 
collection  in  his  Ku  Ming-Ch'i  T'u-Lu  in  1916,  they  were  at  once 
recognised  as  unique  examples  of  an  art  little  known  in  China.  For  outside  the  strictly  Buddhist  traditions,  sculpture  and 
modelling  are  not  amongst  the  major  expressions  of  the  artistic  tradition  of  China.  But  the  tomb  figures  of  animals  and 
humans  show  a  lively  plastic  imagination  and  a  skill  in  modelling  little  exercised  in  this  land  of  the  painter  and  calli- 
grapher. 

At  their  best  these  models  have  a  vitality  which  belies  the  mass  production  and  moulding  techniques  used  in  their 
making.  They  can  be  appreciated  as  small  masterpieces  of  clay  modelling  in  their  own  right.  But  in  the  tomb  they  were 
arranged  in  serried  ranks  apparently  with  little  order  except  for  the  door  guardians,  which  are  usually  large  and  imposingly 
resplendent  in  coloured  glazes.  Horses  and  camels  stand  with  their  grooms,  and  were  all  arranged  on  the  floor  of  the  tomb 
chamber  and  the  ante  room  but  not  in  the  coffin.  Amongst  humans  represented  the  most  popular  have  been  servants, 
soldiers,  guardians,  foreign  slaves  and  dwarfs,  dancing  girls  and  musicians.  Horses,  the  prized  Parthian  war  horse,  dogs 
and  camels  figure  largely.  The  camel  is  the  beast  of  burden  of  north  China  and  this  example  is  heavily  laden  and  protest- 
ing. 


Tomb  model  of  a  camel,  white  earthenware,  traces  of  slip 
painting.  Chinese  T'ang  Dynasty.  At  present  in  the 
Ashmolean  Museum,  Oxford. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-^89  4128 


Bambornugh  Signed  JAMES  WEBB  1874  24  x  40}  inches 


BERNARD  BIVALL 

174a  KENSINGTON  CHURCH  STREET,  LONDON  W.8 

Tel:  01-229  2988 


Lord  Portmana  Hounds  EDWARD  ALGERNON  21   ■   2H  inches 
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BY  APPOINTMFNT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MAJ»Y 

MALLETT 


MALLETT&  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 
TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.l 


A  finely  proportioned  late  l  yth  century  carved 
wood  and  gilt  gesso  looking  glass,  the  shaped 
pediment  with  elaborate  cartouche,  egg  and  tongue 
moulding  and  swags  of  flowers  and  wheat  ears. 

Height:  y8  in. 

Width:  3J  in. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  55  15  29 
TEL.  ADDRESS:  PAINTINGS 
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Pair  of  George  IV  silver  Wine  Coolers,  standing  10  in.  high,  made  during 
1821  in  Sheffield  by  Joseph  Mappin.  They  are  of  exceptional  quality, 
fully  hallmarked  on  both  bodies  and  removable  linings,  and  weigh 
193  oz.  The  contemporary  armorials  are  those  of  Robert  Graham  Moir, 
of  Leckie,  Co.  Stirling  and  of  his  wife,  Anne  Stewart,  whose  father 
was  Charles  Stewart,  chieftain  of  the  Stewarts  of  Appin  and  Lome. 


Wilson  &  Sharp  1     Princes  Street,  Edinburgh  (('&)})  A  Member  of  the  J3nhs/i  Antique  Dealers  Association 


win 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  60<>8  Telegraphic  Address :  NEW  PIC,  LONDON,  S.W.I 


"Sentier  d  travers  du  bois" 
by 

PAUL  DESIRE  TROUILLEBERT  (signed) 
Canvas  size:  18  X  24  inches  (46  X  61  cms.) 
Framed  size:  24  x  30  inches  (61  X  76  cms.) 
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M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone :  01-930  6068  Telegraphic  Address :  NEWPIC,  LONDON,  S.  W.  I 
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.  KNOEDLER  &CO., 


INC. 


14  East  57th  Street,  New  York,  N.Y.  10022 


SUMMER  EXHIBITION 
XXth  CENTURY 
PAINTING 

AND 

SCULPTURE 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON.  34  ST.  JAMES'S  STREET 


MUSEUMS  &  GALLERIES 


MUSEUMS 

AND 

GALLERIES 

inGreatBritain  and  Ireland 


IN  GREAT  BRITAIN 
AND  IRELAND 


Containing  72  pages  and  over 
200  illustration?,  this  publica- 
tion is  a  complete  guide  to 
Museums  and  Galleries  in  Gt. 
Britain  and  Ireland.  Over  800 
collections  are  included  to- 
gether with  a  detailed  subject 
index  giving  the  location  of 
specialised  collections  covering 
every  subject  from  Air  Warfare 
to  Anthropology  and  Wood- 
work to  Zoology.  Other 
features  included  in  detail  are: 
opening  times,  admission 
charges,  telephone  numbers. 
Obtainable  from  all  leading  booksellers,  price  5/-  or  direct  from 
Index  Publishers,  St.  Alphage  House,  Fore  Street,  London  EC2. 
Price  5/9  post  paid. 


(t-FuMiihrd  Mutually  196M/W9cd>Uun-H 
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PAUL  DE  LAMERIE  SILVER 


Pair  George  II  Sauceboats 
by  the  celebrated  silversmith 
Paul  de  Lamerie,  London  1735-6 
Weight:  31  ozs.  Height:  4  inches 


from  the  Collection  of 


LOUIS  WINE  Ltd 


Established  1840 

Fine  Art  Dealers,  Jewellers  and  Silversmiths  Tel:  Dublin  773865 

31  &  32  GRAFTON  STREET,  DUBLIN 


XXVII 
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t  solves  the  ism  puzzle? 
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ism 


Divisionism 


social 
realism 


symbolism 


.  ,„  ^  Realism 
Destructivism  j 


1 

to 


■ 


KINETICISM 


Vorticism  &■  impressionism  J  cubism  jM  PRIMITIVISM 


CONSTRUCTIVISM 


pointillism/^J  dadaism    ;  futurism 


If  you  are  interested  in  the  field  of  twentieth-century 
painting,  sculpture  and  the  allied  arts,  this  is  the  journal  that 
will  put  the  pieces  together  for  you.  Acknowledged 
today  as  one  of  the  leading  journals  of  modern  art  in  the 
world,  its  unrivalled  fund  of  scholarship  and  superb 
quality  of  production  will  enhance  your  appreciation  of 
the  subject  and  the  sources  from  which  it  springs. 


STUDENT  SUBSCRIPTION  RATE 

A  special  annual  subscription  rate  of 
£3  11s  6d  (post  free)  is  available  for 
bona  fide  students.  Student  subscription 
cards  will  be  found  in  the  magazine  or 
are  available  on  request. 


studid 


STUD/O  INTERNATIONAL 

Price  10s  monthly  7  7  times  a  year  at  all  leading  bookshops  and  newsagents. 

Annual  subscription  £5  70s  Od. 

Studio  International  Subscription  Department, 

W  &  J  Mackay  &  Co  Ltd,  Fair  Row,  Chatham,  Kent. 


one  of  the  world's  most  authoritative  journals  of  modern  ar 


HEIM 


SUMMER  EXHIBITION 

FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  17th  CENTURY 

(PART  1) 


Narcissus  by  Eustache  Le  Sueur  (1616-1655) 
Panel  H.  65^  ins.  (165-5  cm.) 
W.  44|  ins.  (113  cm.) 


59  JKHMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I  <  " 

01-493  0688  IlKLMGAL  LONDON  S\\  1 

Also  in  Paris,  109,  Fbg.  St.  Honore.  Tel:  BAL  2238 

ELY  4926 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Works  of  Art 
Period  Furniture 
Expert  Restoration  of  Antiques 


An  excellent  Serpentine  mahogany 
sidehoard  of  c.  1790.  Both  eellar- 
ctte  drawers  retain  their  original 
fittings.  The  narrow  hands  of  inlay 
are  in  satinwood  and  kingwood. 
Length  5  ft.  8  in.  Depth  2  ft.  5|  in. 
Height  3  ft. 


WE  ARE  ALWAYS  ANXIOUS  TO  BUY 
FINE  ENGLISH  ANTIQUE  FURNITURE 


CREDIT  FACILITIES  ARE  AVAILABLE 
ON  ALL  ARTICLES 


Telephone:  BELgravia  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


HANS  SOKOLOWSKI 

Jungfrugatan  62 
STOCKHOLM  NO  -  SWEDEN 


The  condition  of  this  furniture  is  extraordinary 
The  red  tones  have  preserved  an  intensity  and 
vigour  rarely  remembered 


Expert  opinion  of  M.  Auclair 

Expert  pres  le  Tribunal  Civil  de  la  Seine 

Chef  des  Ateliers  de  Rentraiture  de  la  Manufacture 

Natle  des  Gobelins 
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PRESTONS  LIMITED 


ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


MOST  UNUSUAL  GEORGE  III 
SILVER-GILT  TOBACCO  SET 

Set  consists  of  Tobacco  jar,  quill  holder  and  two 
pipe  trays,  by  William  Purse,  London,  1806.  Length 
of  tray:  12|  inches.  Total  weight  54  ozs. 


DEANSGATE  ■  BOLTON  •  LANCASHIRE  • 


aisoat  91  MOUNT  STREET    •    LONDON  W.1  tel:  01-499 7644 

AND  AT  30  AVENUE  ROAD,  TORONTO  5    •  CANADA 


DAVID  PEEL 


&  CO.  LTD. 


Allegory  of  Winter 

Ivory 
Height  7i  inches 
German  18th  Century 

European 
Works  of  Art 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l 

KYDe  Park  3161 
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write  giving  details  to 

R.  A.  FARRINGTON 
Silverdale 
Hoyles  Lane 
Lea 

PRESTON,  PR 4  OLD 
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15th  CENTURY  SPANISH  CARVED  CHEST 

Scenes  cover  the  siege  and  conquest  of 
Granada,  with  cyphers  F  and  Y  on  the  lid, 
and  Ferdinand  and  Isabella  clearly  portrayed 
on  horseback  at  the  surrender  of  the  City. 
Probably  a  royal  chest  of  late  1 5th  Century. 
Magnificent  craftsmanship  and  in  excellent 
condition.  Approx.  dimensions,  180  cm 
long,  75  cm  high,  70  cm  wide. 

Inquire  Box  No  7426 

The  Connoisseur 
Chestergate  House 
Vauxhall  Bridge  Road  S.W.I. 
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Jhe  '3  OLD  BOND  STREET, 

LONDON,  W.I. 

GALLERIES  Ltd 

Telephone:  01-629  3538  9 


Established  1892 


THOMAS  CHURCHYARD  1798-1865 
A  View  of  Stratford  St.  Mary 


Oil  painting  on  canvas. 
Size:  2I#  x  33  in. 


JAMES  T.  LINNELL  1826-1905 
A  Mountain  Road 

Exhibited:  Royal  Academy  1857  No.  136 


Oil  painting  on  canvas. 
Signed  and  dated  1857 
Size:  27  x  44  in. 


GREGORY  &  CO. 

(BUUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/y/o,  2066 

27   BRUTON    ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  TAINS 
CARPETS 
C  H  AN  D  ELI  E  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TION  S 
ELECTRICAL  WORKS 
HEATING 


V A  L  UA  TION 


A  fine  quality  Sheraton  mahogany  sideboard  with 
inlaid  fan  motifs  and  satinwood  stringing  to  the  top 
and  front.  C.  1 790. 

A  fine  pair  of  1 8th  Century  glass  candelabra. 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  superb  French  Empire  Vs 
reverse  sit!'. 


14  inches  high,  decorated  one  side  panels  of  birds  in  full  colour,  the 
h  panels  of  fruit.  Royal  blue  ground  finely  gilded. 


138  BROMPTON      )AD,  LONDON  SW3    Tel:  01-589  8481 
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AN  IMPORTANT  EARLY  MUSICAL 
NECESSAIRE  IN  THE  FORM  OF  AN  ORGAN. 

Mounted  in  chased  gold  and  set  with  unusually  fine  lapis 
lazuli  panels,  the  doors  open  to  reveal  gold  organ-pipes 
and  a  keyboard  which  serves  as  a  hinged  lid,  under  which 
the  keys  are  kept;  these  doors  are  lined  by  two  Augshurg 
monochrome  panels  of  the  17th  century,  enamel-painted 
in  magenta.  A  pierced  gold  grille  running  diagonally 
above  the  organ -pipes  is  mounted  with  a  watch  move- 
ment, with  a  translucent  red-enamelled  face.  The  top, 
which  which  is  surmounted  by  a  gold  diadem  enamelled 
opaque  white,  pale  green,  blue  and  translucent  red  and 
set  with  pearls,  opens  to  give  access  to  the  implements 
contained  within  the  necessaire.  A  gold  bead  on  the  right, 
when  pressed,  starts  the  two  distinct  melodies.  Probably 
German,  Circa  1780.  Height  5]  inches. 


English  18th  and  19th  Century 
Watercolours  and  Drawings 

Restoration  Valuation 
58  Jermyn  Street,  St.  James's 
London,  SW1        01-493  4496 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


London's  finest 
residential  block 

Broadwalk  House,  Hyde  Park  Gate,  S.W.7. 

Superbly  appointed  luxury  Flats  (pictured  above), 
Maisonnettes  &  Houses  overlooking  the  park  for  sale. 
From  3  bed.,  2  rec,  2  bath.  &  k.  to  5  bed.,  3  rec, 
3  bath.  &  k.  Prices  from  £25,250  to  £80,000. 

Show  Flat  Open  Every  Day  (11  a.m.  to  4  p.m.) 

Selling  Agents:  Marsh  &  Parsons, 

5  Kensington  Church  Street,  W.8.    01-937  6091 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3    589  1868 

THE  100th  EXHIBITION  of  the  gallery 

Open  Monday  -  Saturday  10-6 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 


FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET,  ST.  JAMES'S,  S.W.I 


839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues. -Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


EDWARD    SPEELMAN  LTD 

''Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  Wi 
01-493  0657 


CHINESE 


1 


GALLERY 


ORNAMENTAL  CHINESE  CARVINGS 
AND  BUDDHIST  FIGURES 

40  Great  Russell  Street,  London,  W.C.I, 

(LANGHAM  7538) 


4S  ^Jot-ei  <S$ieef.  &o>u£»i  <~ffi^/ 
Hyde  Park  47  I  1 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN  GOLDSMITHS  AND  CROWN  JEWELLERS  GARRARD  AND  COMPANY  LIMITED  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 

Bracket  clock  by  Joseph  Knibb,  12"  high,  eight  day  in 
an  ebony  veneered  case.  This  fine  example  of  17th 
century  craftsmanship  is  one  example  from  the  inter- 
esting  collection  at  present  in  our  showrooms. 


Garrard  6k  Company  Limited  •  P.O.  Box  2JJ  •  112  Recent  Street,  London  W.l  •  01-734  7020. 


George  III  soup  tureen  on  stand.  200  oz.  10  dwt. 


Private  collector  of  paintings  from  17th  Cent., 
Geo.  Silver,  Jade,  Meissen  and  other  orna- 
ments of  value,  Gold  snuff  Boxes,  Period  Eng- 
lish &  French  furniture,  18th  Cent.  Dutch 
Marquetry  Bureau,  Pair  Queen  Anne  Mirrors 
etc.  Would  sell  singly  or  the  whole.  May  con- 
sider also  the  property  by  the  sea. 

Box  No.  7428 

The  Connoisseur 
Chestergate  House 
Vauxhall  Bridge  Road 
London  S.W.I. 


The  Connoisseur  Register  Advertisements 


WANTED 

Backnumbers  of  Studio,  Burlington  Magazine,  Connoisseur  and  Apollo 
required.  Also  all  art  and  other  books  bought.  Anywhere  in  the  country 
visited.  R.  G.  Booth,  The  Castle,  Hay-on-Wye,  via  Hereford. 

Old,  non-humorous  legal  prints,  etchings,  engravings  of  trials, 
judges,  court  scenes,  anything  relating  to  judiciary  or  politics. 
Wanted  also  bronzes  of  Russian  Cossacks.  Write  Hyder,  1918  Commerce 
Building,  Fort  Worth,  Texas  761  02,  U.S.A. 

Your  Jewellery  has  increased  in  value,  particularly  since  the  Budget. 
Cartier  offer  top  prices  for  the  finest.  Strict  confidence  observed. 
Cartier  Ltd.,  1  75  New  Bond  Street,  London,  W.1 .  01  -493-6962. 

Information  regarding  location  of  portraits  (painted  1804-16)  of 
John  Norton  (Teyoninkokarawen)  a  MOHAWK  Chief,  and/or  his 
wife  Catherine  by  artists  known  as  Williams,  Mr.  Watson  of  Edin- 
burgh, and  Mary  Anne  Knight.  (Philips'  picture  at  Syon  has  been 
identified.)  Please  write  to  Professor  C.  F.  Klinck,  8  Grosvenor  Street, 
London,  Ontario,  Canada.  Reward. 

FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

For  Private  Sale  Only.  Set  of  twelve  paintings  in  oils,  'Love  Through 
the  Ages',  by  leading  contemporary  French  artist,  signed  and  dated. 
Available  to  private  collectors  only — owners  wili  consider  offers 
around  £1  2,000.  Enquiries  to  Box  No.  7425. 

MISCELLANEOUS 

Cameo  Corner  famous  for  60  years  for  fine  craftsmanship  in  antique 
jewellery  from  ancient  to  Victorian.  Also  the  best  in  contemporary  design. 
Enquiries  welcome.  26  Museum  Street,  W.C.1 .  Tel:  01  -636  0401 .  Open 
9-5.  Thu.  6.30. 

Inchbald  School  of  Design.  One  Year  Diploma  Course  in  Interior 
Design  and  Decoration  begins  October  1968.  Ten  week  Concentrated 
Lecture  Course  including  Practical  Designing,  History  of  Architecture, 
Art  and  Antiques  begins  30th  September  1968.  Also  Part-time  Courses. 
Apply:  The  Principal,  7  Eaton  Gate,  London  S.W.1 . 

Information  sought  of  whereabouts  of  letters  of  Samuel  Palmer  (1 805- 
81 )  for  a  forthcoming  edition  of  his  correspondence.  Raymond  Lister, 
Windmill  House,  Linton,  Cambridge. 

Antiques  -  We  are  in  a  position  to  undertake  the  repairing  of  fine 
furniture.  KEEBLE,  LTD.,  20  Welbeck  Street,  W.1.  Tel:  Welbeck  0163. 

Agent  required  by  Ashdene  Gallery  for  exporting  considerable  output 
of  work  by  small  group  of  English  painters.  Ashdene  Gallery,  Langton 
Green,  Nr.  Tunbridge  Wells,  Kent.  Tel :  Langton  80. 
Register  advertisements  are  21  -  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager.  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  {Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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H  Objects 


Objects    96  Mount  St  London  Wl  Telephone  01-629  2986 


A 


T  H  G  Howard-Sneyd  Manor  Farm  Thornton  Steward  Ripon  Yorkshire  Tel  Jervaulx  224  by  appointment  only 


ANTIQUE  TAPESTRIES 
AND  ORIENTAL  CARPETS 

antique  Ispahan  rug 
of  the  16th  Century 

this  pattern  comes  seldom  in 
small  rugs  and  is  extremely 
rare. 

colors:  wine,  red  and  green 

size:  200  x  140  cm. 
(6ft.  7  in.  x  4 ft.  7  in.) 

Bahnhofstr.  31 

Zurich 
Switzerland 
Phone:  25  26  73     Cables:  Vivi  Zurich 


HENRY  SPENCER  &  SONS 

ESTABLISHED  1840 


of  RETFORD,  Nottinghamshire 

Sales  by  Auction 
of  the  Contents  of  Mansions  and  Country  Houses 
Sales  of  Landed  Estates  and  Properties 

HENRY  SPENCER  &  SONS 
FINE  ART  SALES 


RETFORD  SALEROOMS 
Sept.  11,  12,  13  -  XVIII  Century  FURNITURE, 
WORKS  OF  ART 
24,  25,  26  -  XVIII  Century  FURNITURE, 
GEORGIAN  SILVER 

Oct.  9,  10,  II  -  XIX  Century  FURNITURE,  PAINTINGS 
PORCELAIN 


Valuations  of  the  Contents  of  Town  and  Country  Houses 
for  Probate  and  Insurance. 

Catalogues  3/6d.  each  (By  Post  4/-)  from 

HENRY  SPENCER  &  SONS 
FINE  ART  AUCTIONEERS 
15  Exchange 

Telephone  2404  ar  d  2205 


Hal  O'Nians 

Summer  Exhibition 

Dutch  •  Flemish  ■  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
WHItehall  9392 


Rupert  Preston  Ltd. 

1 7  KING  STREET,  St.  James's.  London  S.W.1 .  01  -930  1  794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I    Mayfair  0951 


♦f        GARRARD  The  Crown  Jewellers 

will  purchase  at  highest  prices  antique  and  modern 
jewellery,  silver  and  period  clocks.  A  valuer  will  call 
to  view  larger  pieces  or  collections. 

GAR  R  AR  D  The  Crown  Jewellers 

ill  REGENT  STREET,  LONDON,  W.i.  TELEPHONE:  REGENT  7020 
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HARVEY  &  GORE 


|l.  01-495  2714  Cables:  blubor  London  w.i. 


„  -v,e  Blue  Boar  w 

172  0.  'r* 


"v. 


Oi-o  Shop  s' 


4  Burlington  Gardens,  W.I 


A  magnificent  ( Jeorge  IT  silver  basket,  pierced  and  engraved  in  floral  pattern,  v\  it li  masks  .m<l  cartouches.  The  inside  flat  chased 
and  engraved  with  contemporary  coat  of  arms  of  the  Earl  of  Drogheda.  Length:  1 1\  in.  Width:  I  I  in.  Weight:  65  oz.  9  <l\\t 

London  1756  by  John  Edwards 


\i  I 


iS  WOOLLETT  &  SON 

(Membera  of  The  B.A.D.A.  Ltd.) 


Miniature  of  the  Artist's  Children.  Charles,  Thomas  and  Christina,  by  Charles  Robertson 
(1760-1820).  ii  X  3i  ins.,  in  gilt  frame  9  X  7J  ins.  overall. 

From  the  Collection  of  E.  Stanley  Robertson  Esq.,  great-grandson  of  the  artist. 
At  one  time  on  loan  to  the  National  Gallery  of  Ireland. 

Exhibited  at  the  Exhibition  of  British  Portrait  Miniatures,  Edinburgh,  1965,  No.  303. 
Mentioned  by  Stricklaud,  "Dictionary  of  Irish  Artists",  vol.  II,  p. 286. 


59/61    WIGMORE    STREET,    LONDON  W.I 

Established  1889  Phone  Welbeck  8664 


EAST  ANGLIAN  PAINTERS 

(Vol.  i) 

by  HAROLD  A.  E.  DAY 

Including 

Thomas  Gainsborough,  Gainsborough  Dupont,  George  Frost, 
John  Constable,  John  Dunthorne,  Thomas  Churchyard, 
Edward  Robert  Smythe,  Thomas  S  my  the,  John  Moore, 
Robert  Burrows,  John  Duvall,  Christopher  Maskell,  Edward 
Ladell,  G.  T.  Rope,  Henry  George  Todd,  George  Lance, 
Henry  Gordon  Aiken 
and  a  list  of  further  painters 

LIST  OF  CONSTABLE  PRICES,  1838-1951 

(Sizes  and  details  given  where  possible) 

MANY  USEFUL  EXHIBITION  CATALOGUES 
LIST  OF  SUFFOLK  ARTISTS'  WORK  AT 
TFIE  IPSWICH  SOCIETY 

The  volume,  where  possible,  throws  new  light  on  our  great 
East  Anglian  Artists  and  contains  much  original  research  on  the 
Suffolk  School;  a  school  neglected  tor  many  years,  but  now 
emerging  and  being  recognised  as  an  important  School  of 

Painting 
168  plates 

Published  by  Eastbourne  Fine  Art, 
47  South  Street,  Eastbourne,  Sussex 
Price  £5  5s.  od. 

HAROLD  DAY  is  known  for  his  interest  in  East  Anglian  Painters, 

having  published  his  monograph  oti  Joseph  Statmard  in  ig66 
An  invaluable  Reference  Book  to  all  interested  in  English 

Painting 

Volume  II  Norwich  School  in  Active  Preparation 


Mahogany  sideboard  with  concaved  ends  and  rounded  hack,  beautiful  colour, 
circa  1785.   Length  6  ft.  6  in. 

PORCELAIN    •  MAPS 
Dealing  in  antiques  since  1880 

LOWE 

of  LOUGHBOROUGH 

3  MILES  FROM  MI 

39-40  CHURCH  GATE  id.  0L0-93  2554 

Open  all  week  except  Saturday 


SUMMER  EXHIBITIONS  1968 


The  French  Taste  in 
English  Painting 

DURING  THE  FIRST  HALF  OF  THE  18th  CENTURY. 

Paintings  by  French  artists  who  influenced  their  English 
contemporaries  and  by  English  artists  in  the  French  manner, 

with  books,  drawings  and  engravings  showing  the  way  in 
which  French  Taste  was  introduced  in  the  early  1 8th  century. 

The  Iveagh  Bequest,  Kenwood,  Hampstead  Lane,  NW3 

I9th  June  -  25th  August 
Weekdays  10-7,  Sundays  2-7.  Admission  Free. 
Free  car  park.  Refreshments  available. 


Views  of  the  Thames  from 
Greenwich  to  Windsor 

Paintings  by  Canaletto,  Samuel  Scott,  William  Marlow, 
Jan  Griffier  and  others,  shown  in  the  setting  of  an  1 8th 
century  Thames-side  Palladian  Villa. 

Marble  Hill  House,  Richmond  Road,  Twickenham 

3rd  July  -  15th  September 
Tues  -  Sat  (and  Bank  Holiday  Monday)  10-6,  Sunday  2-6. 
Admission  Free. 
Free  car  park.  Refreshments  available. 
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the 

eighteenth 

NORTHERN 

ANTIQUE 

DEALERS' 

FAIR 


AT  THE  ROYAL  HALL 
HARROGATE 


THURSDAY  5th  SEPTEMBER  until 
THURSDAY  12th  SEPTEMBER  1968 


will  be  opened  by 

The  Earl  of  HAREWOOD 

at  2.30  p.m.  on  Thursday  5th  September 


Open  daily  from  1 1  a.m.  until  7  p.m.  excepting 
Thursday  5th  September  and  Tuesday  10th  September 
when  the  fair  will  remain  open  until  9.30  p.m. 


ADMISSION 

f  irst  day  Six  Shillings 
Other  days  Five  Shillings 


</su/  *^ya/teJ  fated 


Shirvan  6  ft.  I  in.      4  ft.  2  in. 
Ref:  53774 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


406  KINGS  ROAD 
LONDON  S.W.10 
FLA  4400  and  3243 


A  four  pointed  Si<ig  attacked  by  a 
limiting  Hound.  Light  brown  patinatcd 
bronze  group  by  FRANCESCO  FAN- 
ELLI  (working  1608-1685).  Height  7^  ins. 
Width,  on  original  bronze  base,  65  ins.  A 
variant  of  this  model  is  recorded  and  re- 
produced by  Weihrauch :  Europaische  Bronze 
Statuetten  ts-iS-Jahrundert.  Munchen  1966, 
p.  237,  repr.  fig.  288. 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEYAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbridge  0646-8 


'  Happy  and  kumfi 
I  shall  he 
Gander  and  White 
him  packee  me' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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BIGGS 

of 

MAIDENHEAD 


ESTABLISHED:  1866 


OVER  100  YEARS  OF  FINE  DEALING 


Pair  Regency  Rosewood  cabinets  with  brass  inlay  decoration  and  contemporary  grille  doors, 
backed  with  pale  gold  silk.  Height  3  ft.  2]  in.,  width  3  ft.  i  t  in.,  depth  12  in. 

26,  28,  30,  32  HIGH  STREET       MAIDENHEAD       BERKSHIRE       TELEPHONE:  22923 
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SIMON  KAYE  ltd 

AH 


Pair  of  George  III  silver 
wine  coolers.  Date  1815. 
Weight  277  oz.  Maker  J. 
Robins.  Height  141  in. 
Diameter  8h  in. 

Arms  are  those  of  Sir  John 
Arncotts  Ingilby  of  Ripley. 


1b  ALBEMARLE  ST     PICCADILLY  LONDON  W.i 


Telephone : 
hyde  park  7658  and  5152 
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SHOWCASE 


George  III 
1775- 

Domed  Top 
Tankard. 
Maker  Win. 
Cripps. 
Weight 
24  oz. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH     Bournemouth  24289 


A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowlc 


MATISSE 
signed  Aquatint 
1048 

ORIGINAL  GRAPHICS 

PICASSO  ■  BRAQUR  ■  MATISSE 
CHAGALL  '  MIRO  -  MOORE 

Other  masters  and  young  printmakers 

LUMLEY  CAZALET  LTD 

24  DAVIES  STREET,  W.i  01-4995058 


Very  rare  Snuffer 
and  Stand. 
London  1729  by 
Matthew  Cooper. 
The  Snuffers  by 
William  Gould. 
Weight  to  oz. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I  01-235  2978 


A  rare  St.  Louis  faceted  upright  bouquet, 
encircled  by  two  deep-yellow  spiral  threads, 
enclosing  a  twisted  latticinio  cable;  starcut 
base,  3\". 

ALAN  TILLMAN  (Antiques  Ltd) 

6  HALKIN  ARCADE,  LONDON  S.W.I. 
Tel:BEL  8235    Telex  No.  916151 
Cables:  tillweights  London 
Valuations  and  Sales  Advice 


Specialists 
in 

Antique 

Clocks 


CHARLES  FRODSHAM  &  Co 

173  BROMPTON  ROAD  Ltd. 
LONDON  S.W.3  Kensington 


1  s  , 


/-  \  7l,'A  'i<  /  ,V%  /I 


WE  ALWAYS  HAVE  AN  ATTRAC- 
TIVE COLLECTION  OF  OLD 
TAPESTRY  AND  NEEDLEWORK 
CUSHIONS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60 

C.  P.  BURGE 

162  SLOANE  STREET 
LONDON,  S.W.i  Sloane4240 
and  at  Thames  Ditton,  Surrey 


An  attractive 
early  George 
III  chased 
sihier  vase 
and  cover,  with 
coat  of  arms 
in  centre. 
London  1766 
by  Thomas 
W  'lnpham  & 
Chas.  II 'right, 
14  in.  (35  nil.) 
high. 
59  «z. 

(nearly  2kg.). 


One  of  the  many  interesting  pieces  now  in 
stock.  Why  not  pay  us  a  visit? 


M.  P.  LEVENE  LTD 

(Members:  B.A.D.A.) 

5  THURLOE  PLACE,  LONDON  SW7 

Phones  (01)  589  3755/3785 
Facing  Victoria  and  Albert  Museum 


A  fine  Louis  XV 
style  Boulle  striking 
bracket  clock  and 
the  bracket  veneered 
with  a  marquetry  of 
hiown,  red,  green 
and  yellow  tortoise- 
shell,  mother-of- 
pearl  and  cut  brass  in 
foliate  patterns, 

in.  high  overall. 
( Circa  1850). 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


George  III  Silver  Basket.  London  1808. 
Thos.  Robins 


HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  DICTIONARY  OF  MARKS 

jos.  (by  post  32s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd 

22  ARMOURY  WAY,  LONDON  SW18 


August  6-23 

Sandra  KINGSLEY 

Sculpture,  Painting,  Collage 

Gideon  KOLB 

Paintings 

driatl  galleries 

5-7  porchester  place     mrble  arch     london  W2 

pad  9473 


'Anne  Countess  of  Clare" 


by  GEORGE  ROMNEY,  1734-1802 
A  fully  recorded  example  by  the  master. 


On  Canvas,  50  by  40  inches. 


NEWHOUSE 

GALLERIES,  Inc. 

Established  1X78 

15  East  57th  Street,  New  York,  N.  Y.  10022 

(212)  PLAZA  5-4980 


XI.VII 


IN  LOS  ANGELES 


'William  The  Third,  of  England' 
in  coronation  robes, 
wearing  the  Order  of  St.  George. 
Oil  on  canvas,  96  in.  x  50  in. 
SIR  GODFREY  KNELLER,  1648-1723 
(See:  "Sir  Godfrey  Kneller  and  His 
Times',  Lord Killanin) 


ou£e  of  l^artforo 


13812  VENTURA  BOULEVARD,  SHERMAN  OAKS,  CALIF.  91403 


JOHN  C.  R.  TOMPKINS 

Antiques 


1^1 1 H  i  i  iiti  urn  ii  i  ii  1 1  i^m  1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1  H  1 1 1 1 1 1 1 1 1 1 1 1 1  i  i  r 

ill! 


v. 


very  fine  early  Georgian 
carved  pine  mantel. 

Overall  6i  in.  long,  sol  in.  high. 
Opening  46  in.  wide,  3 8 i  in.  high. 


■ 

SHUNPIKE  ROAD,  MI       ROOK,  N.Y.  12545    Telephone  914-677-3026 

Appointment  Advisable 
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FRANK  PARTRIDGE 

&  SONS  LTD 


DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 

144  New  Bond  Street,  London  W.i 


TELEPHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 


George  II  Chinoiserie  Caddy.  By  Eliza  Godfrey,  London  1754.  5 \  inches  high. 


m 


JAMES  M  SESSIONS    1882-1963  1  8^x22  in. 

being  one  of  40  paintings  by  the 
famous  American  painter  James  M. 
Sessions  now  being  offered  for  sale 

WILLOUGHBY-TOSCHI 
ine  f/^vis  £j cillery 

521  SUTTER  STREET  (above  Powell) 

SAN  FRANCISCO  Telephone  (4I5)  362-07I7 
IN  THE  CENTER  OF  THE   HOTEL  AREA 


READING  ALOUD 

Oil,  Canvas  size  40  x  48  in. 

By  JULIUS  L.  STEWART,  signed  lower  left 

Ca.  1890  (1855-1  91  ?) 

EUGENE  SUSSEL 

ANTIQUES  AMD  FINE  ART 

1929  CHESTNUT  STREET,  PHILADELPHIA,  PA.  19103 

Members  of  the  Art  and  Antique  Dealers  League  of  America 
and  The  Appraisers  Association  of  America 


THE  NINTH  ANNUAL  SEMINAR 
ON  THE  HISTORY  OF  GLASS 

WILL  BE  HELD 
AT  THE  CORNING  MUSEUM 
OF  GLASS 
IN  CORNING,  NEW  YORK 
FROM  OCT.  1 3  TO  OCT  1 8,  1 968 

Guest  speakers  will  be:  Mr.  Paul  Gardner,  Curator, 
Division  of  Ceramics  and  Glass.  Smithsonian  Insti- 
tution;  Mr.  Lowell  Innes.  Headmaster  Emeritus, 
Shady  Side  Academy  in  Pittsburgh;  Mr.  Andrew 
Oliver,  Jr..  Assistant  Curator  of  Greek  and  Roman 
Art.  The  Metropolitan  Museum  of  Art;  Mr.  Jerome 
Strauss,  well-known  collector  and  authority  on  glass 
drinking  vessels ;  and  Mrs.  Katrina  Van  Hook  Taylor, 
Assistant  to  the  Curator  of  Hillwood,  the  collection  of 
French  and  Russian  art  of  Mrs.  Mernweather  Post. 

The  following  members  of  the  Corning  Museum  staff 
will  also  participate:  Mr.  Paul  N.  Perrot,  Director; 
Mr.  Kenneth  M.  Wilson.  Curator;  Dr.  Robert  H.  Brill, 
Administrator  of  Scientific  Research;  and  Mr.  Ray- 
mond F.  Errett,  Conservator-Photographer. 

Further  information  and  a  full  program  can  be  ob- 
tained by  writing  to: 

THE  CORNING  MUSEUM  OF 
GLASS,  CORNING  GLASS  CENTER 
CORNING,  NEW  YORK  -  14830 


Paul  Storr  Tureen  (with  liner).  London.  Date:  1814. 
Fully  and  clearly  hall-marked. 
Diameter:  16}  in.  with  handles.  Height:  12  in 
Contemporary  coat  of  arms. 


ARPAD  ANTIQUES,  INC. 

•  APPRAISALS  • 
3125  M  Street,  N.W. 

Area  code  202— FE  7-3424 

Member:  Appraisers*  Association  of  America 
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Chippendale  mahogany  bureau 
of  faded  brown  color.  Original  handles. 

The  interior  fall  lined  with 
gilt-tooled  brown  leather.  Circa  1770. 
Height  42",  width  39",  depth  20". 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street 
SHELBYVILLE,  KENTUCKY  40065 

on  BOTH  main  roads  (U.S.  60  and  1-64  ) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  —  5  p.m.    Closed  Sundays. 
Telephone :  (502 )  ME  8-4382 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(We  welcome  your  requests  for  specific  models) 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


STUART  WALSTOn, 


INC. 


INTERIORS  &  ANTIQUES 


ENGLISH  REGENCY  READING  TABLE 
C.  1810 

PERIOD  LOUIS  XVI  ARMCHAIR 

STEEL  ENGRAVING 
DR.  THORNTON.  1807 


417  WEST  NASH  STREET,  WILSON,  N.  C.  27S94     AREA  CODE  919  243-4940 


1 1 


iwlaiid's  Antiques 


Route  202  -  Route  413 


Buckingham,  Bucks  Couiity,  Pennsylvania 
Telephone:  (215)  794-7611 


Wedgwood  vase  with  removable  ring  flower  holder, 
black  and  white  raised  decoration.  Circa  1820. 
Mint  condition.  7A  in. 

Wedgwood  urn  shaped  vase.  Three  color.  Mint.  iOj-  in. 

Antiques  and  works  of  Art 


The  way  to  select 

ORIENTAL  RUGS 

is  to  examine  them  in  your  own  home 


/. 


•    ..-,y  ... 


Hundreds  of 
rare  antique, 
inexpensive 
antique, 
semi-antique, 
and  new  rugs  in 
antique  designs. 
Each  moderately 
priced. 


SEND  FOR  DESCRIPTIVE  LISTS  and  COLORED  PICTURES.  Include  your 
Zip  Code.  Select  rugs  you  wish  sent  on  APPROVAL.  WE  PAY  ALL 
SHIPPING  CHARGES.  NO  DEPOSIT  OR  EXPENSE  to  you  in  ordering 
our  rugs  shipped  on  approval.  No  obligation  to  buy. 


Antique  rugs  $50  to  $2,500 
Small  to  Giant  Sizes. 
2,000  Oriental  rugs  from 
India  in  pastel  (Kirman)  colors 
100%  wool  nap,  50  sizes 
9  x  12  ft.  $295  to  S550. 
Many  giant  and 
unusual  sizes 
for   sale  by   Americas  foremost 
authority  and  expert  on  Oriental 
Hugs,  and  largest  exclusive  dealer 
in  natural,  untreated  rugs. 


For  43  years  we  have  been  eliminating 
the  element  of  gamble  in  buying  Oriental 
Rugs  for  thousands  of  customers  all  over 
America. 

"ORIENTAL  RUGS — 

A  Complete  Guide" 

by  Charles  W.  Jacobseu  .  .  .  $12.50 
First  and  only  Oriental  Rug  en- 
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George  I  Kneehole  Desk  in  Crotch  Mahogany 
with  bold  bracket  feet  and  pullout  slide. 
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One  of  a  pair  of  Walnut  Transitional  side  chairs. 

c.  1740 

—  Bilson  Card  Tray. 

—  Ivory  &  Tortoise  Tea  Caddy. 

—  Brass  Queen  Anne  Inkstand. 

—  Original  Oil  Painting  —  Francis  Alleyne. 

(See  Country  Life  — July  1966) 
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FOR  INFORMATION  LEADING  TO  THE 
RECOVERY  OF  AN  IMPORTANT  AUGSBURG 
HAUSMALER  MEISSEN  TANKARD 


An  important  Augsburg  Hausmaler  Meissen  Tankard  with  silver-gilt  mounts,  the  cylindrical  body  brilliantly 
painted  with  a  colourful  chinoiserie  scene  after  J.  G.  Horoldt,  mandarins  and  their  ladies  seated  at  a  table  at- 
tended by  two  blackamoors,  behind  them  a  staircase  and  terrace  on  which  play  Chinese  musicians,  on  either  side 
a  decoration  of  goldchinesen,  each  with  figures  below  a  palm  tree  finely  tooled,  the  central  panel  and  the  borders 
with  typical  Augsburg  decoration  of  cogwheel  motifs  in  gilding,  the  silver-gilt  lid  with  double  scroll  thumbpiece, 
engraved  with  laub-  und  bandelwerk,  7  inches  (17-8  cm.)  overall,  maker's  mark  IHH,  an  apparently  unrecorded 
Augsburg  goldsmith.  Stolen  from  Sotheby  &  Co.,  34-35  New  Bond  Street,  London  Wl,  whilst  on  display  on  Friday, 
21st  June,  1968. 

PLEASE  APPLY  TO:  BOX  NO.  7427 
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THE  REWARD  WILL  BE  PAID  SUBJECT  TO  THE  USUAL  CONDITIONS  UNDER 
WHICH  REWARDS  ARE  PAID  BY  BRITISH  INSURERS  IN  THE  U.K.  AND  WILL 
BE  DEPENDENT  UPON  THE  CONDITION  OF  THE  TANKARD  AT  THE  TIME  OF 
RECOVERY. 
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George  II 

Set  of  4  George  II 
Candlesticks. 
London  1 7 58-9.  By 
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Pair  of  marble  horse  heads,  reminiscent  of  the  horses 
which  line  the  avenue  leading  to  the  tombs  of  the  Ming 
Emperors,  twenty-five  miles  north  of  Pekin.  Chinese, 
Ming  Dynasty  (1368-1644).  Length:  27  inches.  Width: 
15  inches. 
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Recreation  of  Brighton's 
Royal  Pavilion 

A  tribute  to  Clifford  Musgrave 

DEREK  ROGERS 


SUCH  is  the  wealth  and  diversity  of  the  English  historic  house 
that  to  be  given  charge  of  one  of  its  outstanding  examples  is  to 
inherit  something  of  Britain's  artistic  patrimony.  With  it  there 
may  go  a  host  of  problems,  however.  The  problems  were,  in 
tact,  more  in  evidence  than  the  prestige  on  the  appointment  in 
1939  of  Clifford  Musgrave,  then  Chief  Librarian  and  Curator  at 
Birkenhead,  to  the  corresponding  post  at  Brighton. 

The  curatorship  at  tirst  involved  a  fair  part  of  what  had  been 
the  estate  acquired  by  the  Prince  of  Wales,  later  Prince  Regent 
and  King  George  IV.  The  Museum  was  built  on  and  around  his 
tennis  court  and  the  libraries  on  waste  ground  adjoining  his 
Stables  and  Riding;  House.  On  the  outbreak  of  war  Mr.  Musgrave 
was  asked  also  to  take  charge  of  the  Royal  Pavilion,  not  hitherto 
included.  He  was  thus  entrusted  with  the  Royal  Pavilion  Estate 
as  a  whole,  the  post  being  confirmed  after  the  war  as  that  of 
Director.  This  month  marks  his  retirement  after  nearly  thirty 


1.  Above.  An  early  view  of  the  Entrance  Hall  of 
which  it  was  said,  in  1851,  that  'it  would  soon 
become  the  Westminster  Abbey  of  Brighton', 
an  apt  if  ominous  remark;  - 


2.  Right.  The  Corridor.  The  original  wallpaper, 
overpainted  in  the  1870s  and  impossible  to  save, 
has  been  renewed  to  the  original  design  and 
colour,  by  Mr.  Roy  Biadley.  The  lamps  are 
original  but  await  restoration  of  their  painted 
figures.  The  furniture  includes  chairs  lent  by  Her 
Majesty  the  Queen  and  a  set  of  figures  on  stands 
acquired  only  in  1967  with  the  help  of  the 
National  Art-Collections  Fund.  The  tables 
exemplify  the  classical  aspect  of  the  Regency. 
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3.  Above.  The  Saloon,  before  restoration.  The  curtains  are  incorrect  and 
the  only  furniture  consist:,  of  settles  and  chairs  upholstered  in  red  plush. 
The  mirror  has  now  been  replaced  by  the  original  Chinese  wallpaper. 

4.  Colour.  The  Saloon,  as  it  is  this  year.  The  decorations  have  been  restored 
and  the  Chinese  wallpaper  put  back  above  all  the  cabinets  which  have  been 
lent  by  Her  Majesty  the  Queen  so  restoring  the  uniquely  beautiful  decora- 
tive scheme.  The  figure  is  of  George  IV  wearing  his  original  Coronation 
robe,  lent  by  Madame  Tussauds,  and  last  exhibited  there  thirty  years  ago. 


5.  Above.  The  Banqueting  Room  with  its  decorations  restored,  the  wall- 
paper reprinted  from  the  original  blocks  and  the  paintings  cleaned.  The 
Banqueting  Table  is  set  out  for  20  persons,  following  one  of 'Nash's  Views' 
of  1824,  with  silver  gilt  lent  by  Lord  Londonderry  and  a  dessert  service 
of  Dr.  Wall  Worcester  porcelain.  The  chairs  and  glasses  are  modern 
reproductions. 


years  in  this  capacity  and  it  is  the  purpose  of  this  article — confined 
to  his  work  in  the  Pavilion — to  record  the  achievement. 

A  brief  historical  note  is  necessary.  The  first  'Marine  Pavilion' 
was  built  in  1787  to  the  design  of  Henry  Holland,  in  the  Roman- 
Ionic  style  seen  through  francophile  eyes.  By  1800  or  so  the 
Prince  found  it  intolerably  conventional,  as  well  as  too  small. 
The  additions  carried  out  in  i  S03  by  Holland's  assistant,  P.  F. 
Robinson,  both  amplified  earlier  ideas  and  forecast  the  final 
metamorphosis.  The  reconstruction  carried  out  by  John  Nash  in 
1815-21  consisted,  in  fact,  of  the  enclosure  of  Holland's  building 
within  an  Indian  frame.  The  Chinese-style  interior  had  been 
embarked  on — abandoning  the  French — as  early  as  1802  and  was 
carried  on  under  Nash,  by  Frederick  Crace,  Robert  (ones  and 
others,  to  become  England's  ultimate  expression  of 'Chinoiserie'. 
Convention  was  finally  and  completely  routed,  (ieorge  IV 
inhabited  his  cherished  fantasy  until  1827,  William  IV  and 
Queen  Adelaide  left  it  untouched,  and  Queen  Victoria  visited  it 
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until  1845.  By  then  the  railway  had  robbed  Brighton  of  its  rural 
privacy,  deciding  the  Queen  to  move  to  Osborne  and  to  dispose 
of  the  Pavilion. 

Everything  movable  was  taken  away  to  Buckingham  Palace  or 
Windsor — a  fact  that  had  the  virtue  of  saving  the  original 
furnishings  from  dispersal.  A  considerable  quantity  of  these  were 
returned  which  were  found  to  be  useless  at  either  royal  palace, 
notably  the  Banqueting  Room  gasolier.  Such  redecoration  as 
was  undertaken  in  subsequent  years,  however,  bore  a  superficial 
and  unscholarly  resemblance  to  the  original,  or  none,  and  the 
damage  caused  by  inappropriate  use  of  the  rooms  was  con- 
siderable. 

On  Clifford  Musgrave's  arrival  the  Pavilion  was,  in  fact,  in 
sad  state.  Any  remaining  original  decorations  were  obscured  by 
darkened  varnish,  hidden  by  later  accretions,  or  lost.  Such 
furniture  as  there  was  consisted  mostly  of  incorrect — though  not 
altogether  inelegant — expediences.  A  number  of  features  were 
completely  fanciful.  Visitors  were  few,  public  opinion  generally 
unfavourable  and  income  derisory. 

The  war  of  1939-45  delayed  restoration  but  gave  pause  for 
thought — the  vision  of  its  restoration  to  the  appearance  it  had 


7.  Above.  The  South  Drawing  Room,  a  wing  of  Henry  Holland's  building  of  1787,  with  the  Saloon  beyond.  The  alien  accretions  have  been  removed  but 
the  restoration  of  some  details  such  as  mirror-frames  still  await  completion.  The  furniture  includes  a  pair  of  cabinets  lent  by  Her  Majesty  the  Queen, 
a  magnificent  brass-inlaid  rosewood  pianoforte  presented  by  Queen  Mary,  part  of  the  famous  Dolphin  Suite,  of  1813,  lent  by  the  Trustees  of 
Greenwich  Hospital,  and  Chinese  porcelain  from  the  Ernest  Cook  bequest. 


6.  Above.  The  South  Drawing  Room  before  restoration,  unfurnished 
except  for  Victorian  settles  and  with  decorations  even  on  the  ceilings 
inspired  by  Moorish  sources,  all  now  swept  away. 
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8.  Above.  The  North  Drawing  Room  before  restoration  with  Moorish 
style  painting  and  anaglypta  ceiling  decorations.  The  columns  are  coated 
with  brown  varnish,  the  curtaining  is  incorrect  and  the  only  furniture 
some  nondescript  tables  and  chairs. 

9.  Right.  The  North  Drawing  Room,  restored.  The  wallpaper  has  been 
renewed  to  the  original  design  on  a  dove-grey  ground  and,  as  originally, 
decorated  with  gold  leaf  throughout.  The  columns  also  have  been  re-gilt. 
The  mirrors,  25  in  all,  have  been  replaced,  making  this  room  Brighton's 
'Galerie  des  daces'.  The  furniture  includes  the  splendid  candelabra  lent  by 
Her  Majesty  the  Queen  and  returned  to  their  original  place  in  the  window- 
bay,  the  superb  gilt  chairs,  to  Henry  Holland's  design,  from  Hartwell 
House,  and  a  pianoforte  similar  to  the  original. 


presented  during  the  royal  occupation. 

The  magnitude  of  the  task  that  lay  ahead,  the  research  and 
taste  required,  the  funds  to  implement  it  and  the  methods  to  be 
adopted,  all  demanded  careful  planning  and  inexhaustible 
energy. 

Outstanding  among  the  problems  was  the  fact  that  the 
Pavilion  had  been  bought  for  the  town  'wholly  for  the  use  and 
benefit  of  the  .  .  .  inhabitants  and  visitors  and  the  Public  for 
purposes  of  Health,  Recreation,  Amusement  and  Profit  .  .  .'.  In 
fact  it  was  largely  occupied  and  neither  healthy,  amusing  or 
profitable. 

The  Regency  Exhibitions,  first  organized  in  1946  and  1948, 
drew  attention  to  its  original  splendour  and  in  1949  it  was 
agreed  that  the  State  Apartments,  restored  and  refurnished, 
should  be  shown  to  visitors  from  July  to  September.  The  whole 
building  became  available,  therefore — for  three  months  of  each 
year.  For  the  rest  of  the  year  the  civic  and  cultural  functions 
continued,  and  still  do.  These  cause  only  two  important  rooms  to 
remain  unfurnished  for  that  time,  but  that  time  could  be  reduced 
with  advantage.  This  would  be,  in  Clifford  Musgrave's  words, 
another  'important  step  towards  allowing  the  Royal  Pavilion  to 
take  its  rightful  place  among  the  historic  buildings  of  Europe'. 
(See  Royal  Pavilion,  1959,  p.  143.) 

The  restoration  can  be  seen  as  having  had  three  distinct  but 
related  aspects:  the  external  architecture,  the  interior  decoration 
and  the  furnishing. 

The  architecture  had  fortunately  remained  untouched.  The 
colour  had  been  altered,  however,  and  had  to  be  returned  to  the 
original  duck-egg  blue  which  enhances  its  aethereal  air.  The 
famous  skyline,  hitherto  inviolate,  is  even  now  falling  victim  to 


10.  Above.  The  Music  Room,  which  has  remained  virtually  intact  except 
for  discoloration  by  smoke-stained  varnish,  the  result  of  'a  century  of 
civic  cigars'  (quoted  from  Clifford  Musgrave's  forthcoming  history  of 
Brighton),  which  has  now  been  removed  as  far  as  the  cornice.  The  furni- 
ture includes  part  of  the  magnificent  Fesch  suite,  a  circular  Aubusson 
carpet  made  for  Catherine  the  Great  and  musical  instruments  from  the 
permanent  collection. 


the  implacable  geometry  of  modern  housing. 

It  would  be  tedious  to  list  the  restorations  in  detail  or  in  order 
of  time.  Some  were  achieved  at  a  single  stretch,  others  ewer 
several  years.  Wall-paintings,  for  example,  were  cleaned  in  situ 
between   Regency  Exhibitions,   while  movable  fixtures  and 
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II.  Left.  'Mrs.  Fitzherbert's  Drawing  Room'. 
Originally  the  Duke  of  York's  Room,  this  now 
displays  furniture  of  the  Hepplewhite  tradition, 
the  earliest  of  the  styles  represented  in  the 
Pavilion,  and  in  eloquent  contrast  to  the  later. 
The  secretaire,  Pembroke-table  and  side-tables 
originally  belonged  to  Mrs.  Fitzherbert,  who 
resided  nearby  and  whose  part  in  British  history 
is  thus  commemorated.  The  portrait  of  the  other 
participant,  the  Prince  of  Wales,  attributed  to 
John  Russell,  is  lent  by  Sir  Anthony  Lambert. 


12.  Right.  Princess  Charlotte's  Bedroom,  one  of 
the  most  difficult  but  also  most  fascinating 
restorations.  A  pair  of  washstands  acquired 
from  an  antique  dealer  were  identified  as  those 
shown  in  one  of  the  engravings  known  as 
'Nash's  Views',  published  in  1825.  The  room 
where  they  appear  was  identified,  from  a  des- 
cription in  her  diary,  as  having  been  Princess 
Charlotte's.  Parts  of  a  bed — seen  here — found  in 
the  Pavilion  basement  were  confirmed,  from 
their  decoration,  as  belonging  to  the  same  suite. 
The  original  inventory  told  of  what  the  original 
suite  had  comprised.  So,  from  five  sources,  the 
room  was  recreated — a  triumph  of  art-historical 
detective  work  on  the  Director's  part. 


13.  Above.  The  Anteroom  of  the  King's  Private  Apartments,  largely  given  to  the  Egypt  taste.  The  wallpaper  has  been  repainted  to  the  original  design 
and  colour,  by  Roy  Bradley.  Its  exuberance  is  counter-balanced  by  the  newly  replaced  rectangular  mirror.  Both  having  been  designed  by  Robert  Jones, 
the  contrast  shows  his  versatility.  The  clock,  wall-lights,  chairs  and  gilt  torcheres  are  to  the  design  of  Thomas  Hope  and  probably  from  his  London 
house.  The  map-cabinet  is  to  the  design  of  C.  H.  Tatham. 


fittings  were  restored  in  the  workshops  as  time  allowed. 

The  furnishings,  as  distinct  from  the  decorations,  presented  a 
different  problem.  From  1948  onwards  a  collection  of  late 
Georgian  furniture  was  gradually  built  up.  But  only  the  return  of 
a  large  part  of  the  original  furniture,  by  the  gracious  wish  of 
Her  Majesty  Queen  Elizabeth  II,  could  have  rendered  possible 
the  refurnishing  to  the  same  degree  of  authenticity  as  the 
decoration.  The  candelabra  from  the  North  Drawing  Room,  the 
cabinets  from  the  Saloon  and  Corridor,  and  chairs  from  the 
Banqueting  and  other  rooms,  have  forwarded  the  basic  purpose 
— the  appearance  of  the  palace  in  its  creator's  day — as  no  other 
act  could  have  brought  about.  A  feature  of  the  original  furniture 
is  its  capacity  for  decorating  as  well  as  functioning.  In  the  Saloon, 
indeed,  the  furniture  and  decoration  were  conceived  as  one.  The 
unity  of  concept  which  lies  at  the  heart  of  the  Regency  interior  is 
nowhere  better  exemplified  than  in  this  exquisite  room  in  which 
the  genius  of  Robert  Jones  reconciled  Holland  s  plan,  Nash's 
insight  and  the  Regent's  vision.  The  return  of  the  furniture  has 
restored  the  decoration.  Though  it  would  be  too  much  to  claim 


that  English  architecture  is  here  weaned  of  its  Graeco-Roman 
allegiance,  West  and  East  have  met — a  century  before  the  'poet 
of  Empire'  asserted  its  impossibility. 

It  so  happens  that  the  Regency-period  Pavilion  is  quite 
untypical  of  the  Regency  style  as  known  elsewhere  and  that  very 
little  Regency  furniture  remotely  resembles  the  Pavilion's 
original  furnishings.  In  order  to  provide  a  rounder  picture  of  the 
Regency  as  a  whole,  classical  furniture  of  the  period  was  intro- 
duced to  counterbalance  that  inspired  by  the  Orient.  During 
some  twenty  years  of  Regency  Exhibitions  furniture  was 
borrowed  and  purchases  made  from  these  loans  or  from  the 
lenders.  Many  of  these  w  en  commercial  sources  and  without 
their  assistance  this  would  not  have  been  possible;  their  co- 
operation and  generosity  are  here  acknowledged  with  gratitude. 

Furnishing  for  public  exhibition  involves  a  compromise 
between  the  facts  of  an  erstwhile  home  and  the  present  require- 
ments of  a  museum.  Some  of  the  Pavilion  rooms,  for  example, 
originally  had  carpets  fitted  from  wall  to  wall,  a  feature  which 
public  access  renders  impossible.  The  furniture  is  so  disposed, 
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however,  as  to  show  it  in  the  domestic  setting  of  Regency 
interiors,  with  sofas  accompanied  by  their  sofa-tables,  and  the 
symmetry  of  pairs  preserved.  The  occasional  apparently  casual 
parasol,  shawl,  tcaset  or  liqueur  cabinet  support  the  homely  note. 
The  furniture  itself,  apart  from  the  original  furniture  which  is 
chiefly  of  1802  to  i8t8,  has  been  so  selected  as  to  facilitate  the 
study  of  all  the  styles  from  1790  to  1830.  Draperies  follow  the 
original  form  and  upholstery  the  original  designs.  Such  necessary 
restrictions  as  barriers  have  been  kept  to  a  minimum  and  the 
least  obtrusive.  One  is  visiting  a  museum  but  also  something  that 
could  immediately  become  a  home  upon  the  removal  of  the 
ropes. 

The  personalities  of  the  royal  circle  for  whom  these  were 
everyday  surroundings  are  brought  the  more  vividly  before  the 
visitor's  memory  by  letters,  relics,  personal  possessions,  portraits 
and — this  year — by  the  Coronation  Robe  of  King  George  IV. 
(See  colour  plate.)  The  Prince's  palace  and  the  town  which  grew 
up  around  it  remain  unsurpassed  as  an  introduction  to  the  art, 
architecture  and  history  of  the  Regency. 

What  began  as  an  act  of  faith  on  Clifford  Musgrave's  part  has, 
by  means  of  that  generally  unspectacular  term  'museum  exhibit', 
culminated  not  merely  in  the  re-creation  of  one  of  the  most 
vivid  of  English  historic  houses,  but  also  in  the  rediscovery  of  a 
neglected — yet  most  notable — period  in  the  history  of  English 
decorative  art.  It  has  newly  illustrated  a  chapter  in  the  history  of 
England  and  as  a  whole  constitutes  one  of  the  outstanding 
restorations  of  this  century.  The  conferment  of  the  Order  of  the 
British  Empire  in  1958  was  a  recognition  of  his  services  to 
English  art. 

A  new  and  distinguished  collection,  a  palace  rescued  from 
ignominy  to  be  enjoyed  by  two  hundred  thousand  visitors 
annually,  an  annual  exhibition  which  has  virtually  become  a 
household  word,  an  impressive  body  of  writing  and  research, 
including  standard  works  on  Regency  furniture  and  on  Adam 
and  Hcpplewhite  furniture,  a  history  of  the  Royal  Pavilion  and 
another  of  Brighton  to  surpass  any  written  hitherto — these 
together  constitute  no  mean  achievement  for  the  thirty  years  of 
directorship  now  ending. 


14.  Above.  The  King's  Private  Apartments,  look- 
ing back  from  the  Bedroom.  The  cool,  black, 
green  and  gold  colour-scheme,  extremely  re- 
poseful, contrasts  strikingly  with  the  warmer 
gaiety  of  the  State  apartments.  The  'Buroe 
Dressing-table'  in  black  and  gold  lacquer  is  to  a 
design  of  Chippendale's  but  is  Chinese!  Similar- 
ly the  secretaire,  lent  by  Her  Majesty  the 
Queen,  reflects  William  Kent.  The  mirrors, 
newly  restored  throughout,  endlessly  reflect  the 
chandeliers. 

15.  Right.  A  couch  of  about  1800-10  in  the  form 
of  a  Nile  boat,  green-painted  with  gilt  enrich- 
ment and  crocodile  feet.  It  was  the  military 
campaign  in  Egypt,  following  the  Battle  of  the 
Nile  in  1798,  which  inspired  the  Egyptian  style. 
Mary  Mitford  in  'Our  Village'  (1824-32)  des- 
cribes a  library  'all  covered  with  hieroglyphics 
and  swarming  with  furniture  crocodiles  and 
sphynxes.  Only  think  of  a  crocodile  couch  and 
a  sphynx  sofa!' 

This  couch  has  been  bought  for  the  Royal 
Pavilion  by  public  subscription— with  the  initial 
assistance  of  Mr.  Trevor  Venis — to  commemo- 
rate Mr.  Clifford  Musgrave's  Directorship. 
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Portrait  miniatures  in  a 
private  collection :  2 


BY  the  middle  of  the  eighteenth  century,  the  names  of  many 
well-known  miniaturists,  today  so  highly  esteemed  and 
much  sought  after,  appear.  This  article  will  illustrate  a  few  of 
them,  mainly  for  their  quality  and  interest,  in  this  hitherto  un- 
recorded private  collection. 

Ivory  and  enamel  were  both  the  popular  media  on  which  to 
execute  miniatures  at  this  time,  and,  with  the  exception  of  one  or 
two,  all  the  examples  here  shown  are  on  ivory. 

A  painter  born  in  Wiirtenbcrg  in  1735,  who  came  to  England 
in  1 749  when  still  a  boy,  was  Jeremiah  Meyer.  He  was  for  a 
time  a  pupil  ot  Zincke,  from  1757  to  1759,  and  the  house  which 
he  later  occupied  in  Covent  Garden  was  previously  owned  by 
Zincke.  He  then  spent  a  short  period  in  Sir  Joshua  Reynolds' 
studio,  studied  at  the  St.  Martin's  Lane  Academy  and  exhibited 
at  the  Society  of  Arts  from  1760  to  1767.  He  was  a  founder- 
member  of  the  Royal  Academy  of  Arts,  and  painted  not  only  on 
enamel  but  also  in  oil  and  watercolour.  He  became  naturalised  in 
1763,  and  was  at  the  same  time  appointed  enamel  painter  to 
George  III  and  miniature  painter  to  the  Queen.  The  example 
illustrated,  'A  Guards  Officer'  (colour  centre  left),  is  a  very  fine 
one,  showing  excellent  modelling  and  colour  sense,  with  great 
attention  paid  to  the  details  of  face  and  hair.  Meyer  died  at  Kew 
in  1789. 

A  miniaturist  of  wide  versatility  was  Luke  Sullivan  who  was 
born  in  Ireland  in  1705  and  died  in  London  in  1771.  He  came  to 
England  as  a  very  young  man  where  his  father  became  Groom  to 
the  Duke  of  Beaufort.  It  was  due  to  the  Duke  that  Sullivan  re- 
ceived art  instruction.  He  assisted  Hogarth  and  engraved  his 


1.  Ozias  Humphrey.  One  of  a  double-sided  portrait  of  the  Mackenzie 
sisters.  Ivory.  Height  ll  inches. 


'March  to  Finchley'.  He  also  painted  landscapes  in  watercolour, 
architectural  views,  and  was  a  gifted  etcher.  He  exhibited  at  the 
Society  of  Artists  of  which  he  was  a  director  from  1764  to  1770. 
In  common  with  many  other  miniaturists  of  his  day,  Sullivan 
paid  great  attention  to  detail  as  can  be  seen  in  the  example  shown 
(colour  centre  right),  particularly  in  the  composition  of  the  lace 
round  the  woman's  shoulder.  By  the  very  nature  of  women's 
clothing  at  that  period,  it  was  possible  for  a  good  artist  to  concen- 
trate on  details  such  as  clothing;  not,  however,  at  the  expense  of 
any  other  part  of  the  portrait.  The  gold  frame  is  of  fine  quality 
and  by  the  middle  of:  the  eighteenth  century  ornamental  frames 
had  become  fairly  common.  Some  were  even  inset  with  precious 
stones  (No.  6). 

Another  miniaturist  who  had  associations  with  Kew  was 
George  Engleheart,  born  in  1750.  He  became  a  student  at  the 
Royal  Academy  in  1769,  and  studied  under  George  Barret,  R.A., 
and  in  the  studio  of  Sir  Joshua  Reynolds,  some  of  whose  works  he 
copied  in  miniature.  He  exhibited  at  the  Royal  Academy  from 
1773  to  1822.  The  example  shown  is  typical  of  his  early  work  (col- 
our bottom),  and  the  painting  of  the  eyes  is  a  particular  technique 
for  which  he  is  noted.  Engleheart  painted  very  little  after  1813 
and  died  in  1 829. 

Perhaps  the  most  prolific  artist  of  all  times  was  Henry  Bone, 
born  at  Plymouth  in  1755  the  son  of  a  woodcarver  and 
cabinet-maker.  He  was  employed  for  a  time  by  Cookworthy  of 
the  Plymouth  Porcelain  factory  to  decorate  porcelain  and  was 
apprenticed  in  1772  to  R.  Champion  of  the  Bristol  factory.  He 
had  painted  in  oil  on  ivory,  his  first  work  in  enamel  dating 


2.  Samuel  Shelley.  Portrait  of  a  lady.  Ivory.  Height  i  \  inches.  Signed  on  the 
reverse  and  inscribed  'Henrietta  Street,  Covent  Garden',  c.  1782. 


3.  Above  left.  Edward  Miles.  Portrait  of  a  man.  Ivory.  Height  it  inches. 

4.  Above  centre.  Solomon  Polack.  Portrait  of  a  man.  Ivory.  Height  1}2-  inches.  On  the  reverse  is  painted  a  figure,  anchor  and  ship  in  gold. 

5.  Above  right.  Richard  Crosse.  Portrait  of  a  man.  Ivory.  Height  ij  inches. 


from  about  T780  after  which  it  became  his  principal  medium. 
He  exhibited  at  the  Royal  Academy  from  1781  to  1834,  be- 
coming an  A.R.A.  in  1801  and  an  R.A.  in  1811.  He  was  patron- 
ised by  George  III,  George  IV  and  William  IV.  The  example 
shown  of  the  Prince  Regent  (colour  top),  is  a  particularly  fine 
one  and  shows  him  as  Prince  of  Wales  and  has  an  inscription  on 
the  back.  Bone  died  in  1834  at  Somers  Town. 

Double-sided  miniatures  are  comparatively  rare.  The  example 
shown,  by  Ozias  Humphrey,  is  one  such  example  (No.  1). 
Humphrey  was  born  at  Honiton  in  Devon  in  1742,  the  son  of 
a  peruke  maker  and  mercer.  At  the  local  grammar  school  he 
showed  a  love  of  drawing  and  was  sent  to  London  in  1757  and 
studied  at  St.  Martin's  Lane  School  and  the  Duke  of  Richmond's 
Gallery.  He  settled  in  London  in  1764,  received  encouragement 
from  Sir  Joshua  Reynolds  and  exhibited  at  the  Society  of  Artists 
from  1765  to  1 771.  He  was  elected  an  A.R.A.  in  1779.  Great  atten- 
tion to  detail  can  be  seen  in  the  miniature  illustrated,  for  he  was 
an  excellent  draughtsman  and  he  imparted  to  his  works  an  air 
of  elegance,  grace  and  distinction.  He  did  not  always  sign  his 
miniatures,  his  usual  signature  was  OH,  with  the  H  entirely 
within  and  touching  the  periphery  of  the  O.  He  painted  minia- 
tures on  paper  and  small  portraits  in  watercolour  on  paper. 

A  miniaturist  born  at  Yarmouth  in  1752  was  Edward  Miles, 
who  was  originally  messenger  boy  to  a  Yarmouth  surgeon  who 
encouraged  him  in  drawing.  He  came  to  London  in  [771  and 
copied  pictures  by  Reynolds  in  miniature.  He  exhibited  at  the 
Royal  Academy  from  1775  to  1797.  He  worked  at  Norwich  in 
1779  and  1782  and  in  1792  was  miniature  painter  to  the  Duchess 
of  York,  and  later  to  Queen  Charlotte.  In  1797  he  went  to 
Russia  where  be  became  Court  Painter  to  the  Czar.  He  left  St. 
Petersburg  in  1806,  and  in  1807  settled  in  Philadelphia  where  he 
painted  portraits  and  taught  drawing.  Miles  died  in  Philadelphia 
in  1828.  As  can  be  seen  from  the  example  shown  (No.  3),  he 
treated  the  hair  more  or  less  in  a  mass  and  emphasis  was  placed  on 
nose  and  mouth.  The  eyes  are  seen  to  be  somewhat  narrow. 

The  miniature  shown  by  the  rare  artist  Solomon  Polack  is 
a  distinguished  one  (No.  4).  Polack  was  born  at  The  Hague  in 


1757,  later  came  to  England  and  before  1790  is  known  to  have 
worked  for  a  time  in  Dublin.  He  exhibited  at  the  Royal  Academy 
from  1790  to  1835  and  died  in  Chelsea,  London,  in  1839.  Little  else 
is  known  of  this  artist. 

A  fine  miniaturist  of  Devon  extraction  was  Richard  Crosse, 
a  deaf-mute,  born  at  Knowle,  near  Cullompton,  in  1742.  He 
won  a  place  at  the  Society  of  Arts  while  still  a  boy,  and  ex- 
hibited at  the  Incorporated  Society  of  Artists  from  1760  and  at 
the  Royal  Academy  from  1770  to  1796.  He  was  appointed 
painter  in  enamel  to  George  III  in  1789.  He  retired  to  Wells  soon 
after  1797  and  it  is  doubtful  if  he  painted  at  all  after  1798.  He 
died  in  1810  at  his  original  home  at  Knowle.  He  painted  many 
miniatures  and  all  of  them  are  excellent  in  quality  (No.  5). 
There  is  generally  a  great  deal  of  blue  or  green  in  the  shading  of 
the  face  or  in  the  painting  of  the  hair,  and  bright  colours  are 
rarely  found  except  for  a  reddish  coat  or  a  small  portion  of  a 
lady's  dress. 

A  miniaturist  who  excelled  in  painting  women  was  Samuel 
Shelley,  born  in  Whitcchapel,  London,  about  1750.  He  was 
largely  self-taught  and  exhibited  at  the  Society  of  Arts  in  1773 
and  1775  and  at  the  Royal  Academy  from  1774  to  1804.  He  had 
quite  a  few  addresses  during  his  lifetime,  amongst  them  White- 
chapel,  Henrietta  Street,  Covent  Garden,  and  George  Street, 
Hanover  Square  (his  last  home),  where  he  died  in  1808.  He  was  a 
good  miniaturist  and  fine  draughtsman  and  his  works  between 
1780  and  1795  are  the  most  pleasing.  Illustrated  are  two  fine 
miniatures  of  women  painted  during  the  period  he  was  at 

facing  page : 

Colour  top.  Henry  Bone.  The  Prince  Regent.  Enamel.  Height  6  inches. 
Inscribed  on  the  reverse  'Portrait  of  Prince  of  Wales,  after  original  by  Mine 
Vigee  Le  Brun'. 

Colour  centre  left.  Jeremiah  Meyer.  Portrait  of  an  officer  of  Dragoon  Guards 
(Queen's  Bays).  Ivory.  Height  i^  inches,  c.  1785. 

Colour  centre  right.  Luke  Sullivan.  Portrait  of  a  lady.  Ivory.  Height  if 
inches.  Signed  in  monogram  and  dated  1763. 

Colour  bottom.  George  Engleheart.  Portrait  of  a  boy.  Ivory.  Height  if  inches. 
Initialed,  c.  1780. 


Henrietta  Street  (Nos.  2  &  7).  Both  have  inscriptions  on  the 
back.  His  treatment  of  faces  and  clothing  is  of  high  quality  and 
the  one  of  a  young  girl  shows  a  delicate  background. 

Finally,  we  see  the  work  of  two  of  the  best  French  miniaturists: 
Jean  Baptiste  Augustin  and  Jean  Baptiste  Isabey. 

Augustin  was  born  in  1759  and  his  work  was  of  a  very  in- 
dividual character.  He  came  to  Paris  in  1781  where  he  soon 
obtained  many  commissions  and  earned  fame.  His  wife,  whom 
he  married  in  1800,  was  his  best  pupil  and  his  closest  collaborator, 
adopting  his  style  to  such  an  extent  that  it  is  often  almost  im- 
possible to  distinguish  between  their  works.  The  miniature 
shown  by  Augustin  of  Louis  XVIII  is  a  choice  example  of  his 
work  (No.  6).  Augustin  had  been  appointed  official  painter  to 
the  Imperial  Court  by  Napoleon  and,  at  the  Restoration,  Louis 
XVIII  made  him  Painter-In-Ordinary  of  his  Cabinet.  The  gold 
frame  with  sapphires  and  clusters  of  diamonds  is  particularly 
attractive  and  adds  great  distinction  to  the  overall  charm  of  this 
miniature.  Augustin  died  in  Paris  in  1832,  his  collection  of 
miniatures,  enamels  and  his  own  drawings  being  sold  by  auction 
in  1839.  To  distinguish  between  Augustin  and  Isabey  one  could 
perhaps  say  that  Augustin  was  the  naturalist'  whilst  Isabey  was 
the  'impressionist'. 

Finally,  there  is  the  work  of  Isabey,  who  was  born  in  1767.  He 
was  the  son  of  a  merchant  and  he  learned  the  first  elements  of 
art  under  Jean  Girardet.  In  1785  he  went  to  Paris  to  enter  the 
studio  of  David.  He  eventually  met  the  Queen  and  obtained  an 
apartment  in  Versailles  and  access  to  the  Court.  He  was  a  pro- 
lific painter  and  a  draughtsman  of  exceptional  skill  and  diplom- 
acy. Most  of  his  miniatures  were  signed  and  quite  often  dated, 
and  the  example  shown,  of  Madame  Bocher  (No.  8),  who  was 
one  of  his  pupils,  is  signed  and  dated  1827.  It  is  exceptionally  well 
painted,  particularly  the  hair  and  the  drapery.  A  pleasing  touch  is 
the  jewel  seen  in  her  hair  and  on  her  dress.  This  is  perhaps  more  a 
small  portrait  than  a  miniature  as  we  know  it.  Isabey  died  in 
Paris  in  1855,  having  had  a  life  in  which  he  enjoyed  great  prestige 
and  fame  as  a  painter,  and  he  has  left  behind  many  exquisite 
examples  of  his  work. 

Concluded  In  the  preparation  oj  these  articles  the  Editor  would  like 
to  acknowledge  the  help  and  advice  of  Mr.  John  Blairman  and  Mr.  Peter 
Kaufmann. 


6.  Above  left.  J.  B.  Augustin.  Louis  XVIII.  Diameter  2^  inches.  Diamondl 
and  sapphire  frame. 

7.  Above.  Samuel  Shelley.  Portrait  of  a  young  girl.  Also  showing  the  in- 
scription on  the  reverse. 


8.  Jean  Baptiste  Isabey.  Madame  Bocher.  Signed  and  dated  1827.  Gilt  metal 
mounted  frame. 
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Two  hundred  years  of  the 
Royal  Academy 

ALEC  CLIFTON-TAYLOR 


THE  Bicentenary  of  the  foundation  of  the  Royal  Academy  of 
Arts  and  the  publication  of  Mr.  Hutchison's  History* 
together  furnish  good  grounds  for  taking  stock  of  this  august, 
but  also  in  some  circles  much  abused,  institution.  What  has  been 
its  role  in  the  past,  and  what,  if  any,  is  its  value  today?  Is  it  a 
friend  of  creative  art,  an  obstacle,  or  merely,  in  the  context  of  the 
present  time,  an  irrelevance? 

The  Royal  Academy  means  many  things  to  different  people. 
To  the  majority  it  probably  still  signifies,  first  and  foremost,  the 
Summer  Exhibition.  As  a  single  art  show  this  is  unsatisfactory, 
and  to  the  fastidious  must  always  have  been  so,  because  it  is  too 
large,  too  diffuse  in  aims  and  too  uneven  in  performance  to  have 
,  any  distinctive  character.  Later  in  this  article  I  shall  venture  to 
suggest  what  I  personally  would  do  to  render  the  exhibition 
viable.  It  is  surely  fortunate  that  much  of  what  is  now  submitted 
could  not,  by  any  stretch  of  the  definition,  be  described  as 
academic.  Indeed,  as  the  President,  Sir  Thomas  Monnington, 
observes  in  his  Foreword  to  Mr.  Hutchison's  book,  'in  the  1960s 
it  is  the  reaction  (to  academies)  that,  to  some  at  least,  seems  to 
have  assumed  the  status  of  official  art'.  This  is  surely  true :  visits  to 
avant-garde  galleries  filled  with  those  large,  nearly  blank,  aseptic 

*The  History  of  the  Royal  Academy  1 768-1  q68:  By  Sidney  C. 
Hutchison.  ( Chapman  and  Hall,  London :  70s.) 


canvases  so  familiar  today  are  likely  to  prove  decidedly  less  en- 
joyable even  than  our  incursions  into  the  Academy's  summer 
farrago. 

However,  although  'an  Annual  Exhibition,  open  to  all  artists 
of  distinguished  merit,  where  they  may  offer  their  performances 
to  public  inspection,  and  acquire  that  degree  of  reputation  and 
encouragement  which  they  shall  be  deemed  to  deserve'  was  one 
of  the  two  principal  reasons  for  the  founding  of  the  Academy,  it 
is  no  longer  in  this  that  the  main  value  of  the  institution  now 
resides.  The  other  chief  original  purpose  was  'to  establish  a 
well-regulated  School  or  Academy  of  Design  for  the  use  of 
students  in  the  arts';  and  after  two  hundred  years  the  Royal 
Academy  Schools,  in  which  the  education  has  always  been 
entirely  free,  are  as  flourishing  as  ever,  and  continue  each  year  to 
send  forth  their  quota  of  the  country's  most  promising  young 
artists.  In  addition,  the  Academy  has  long  given  much  good  service 
111  the  administration  of  various  Trusts  connected  with  art  and 
artists  and  their  dependants.  And  since  1870  there  have  been  the 
Winter  Loan  Exhibitions,  with,  in  the  last  forty  years,  some  fine 
scholarly  catalogues.  Some  of  these  have  been  of  outstanding 
quality  and  importance:  indeed,  'Italian  Art'  (1930)  (No.  2)  and 
'Chinese  Art'  (1935-36)  were  probably  the  two  finest  exhibitions 
of  art  ever  to  have  been  displayed  on  English  soil,  and  many 
others,  such  as  'Dutch  Art'  (1929  and  1951-52),  'Persian  Art' 


I.  The  Small  South  Room  at  the  Royal  Aca- 
demy during  'The  King's  Pictures'  Exhibition, 
1946-47.  Eighteen  of  the  portraits  shown  are  by 
Gainsborough  and  one  by  Wilkie.  It  was  at 
Gainsborough's  special  request  that  his  por- 
traits of  George  III,  Queen  Charlotte  and  thir- 
teen of  their  children  were  hung  as  exhibited, 
with  the  frames  touching.  His  letter  to  the 
Secretary  (April  1783)  is  r  reserved  at  the  Acad- 
emy and  is  printed  by  Mr.  Hutchison,  to- 
gether with  another  to  the  Council  in  which  he 
says  that  if  these  fifteen  pictures  are  hung  above 
the  line,  'he  never  more,  whilst  he  breaths  (sic), 
will  send  another  picture  to  the  Exhibition. 
This  he  swears  by  God'. 
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2.  The  Central  Hall  at  the  Exhibition  of  Italian 
Art,  January,  1930,  showing  five  masterpieces  of 
early  Renaissance  sculpture.  To  the  left  are  a! 
marble  relief  of  the  Virgin  and  Child  with  St 
Anthony  and  a  Donor  by  Jacopo  della  Quercia, 
connected  with  the  portal  of  the  church  of  San 
Petronio  at  Bologna,  and  a  delicate  bas-relief 
shoving  the  encounter  of  Augustus  and  Livia 
with  the  Sybil,  by  Agostino  di  Duccio.  In  the 
centre  and  to  the  right,  three  world-famous 
'David's',  by  Michelangelo,  Donatello  and 
Verrocchio,  all  lent  by  the  Bargello,  Florence 
Above  are  two  of  a  set  of  four  fine  early  eight- 
eenth-century Tuscan  tapestries  representing 
allegorically  the  four  quarters  of  the  world. 


3.  Burlington  House:  Colin  Campbell's  south 
front.  Watercolour  by  J.  W.  Archer,  1855.  By 
courtesy  of  the  British  Museum. 


(1931),  'French  Art'  (1932),  'British  Art'  (1934),  'The  King's 
Pictures'  (1946-47)  (No.  1)  and  'English  Taste  in  the  Eighteenth 
Century'  (1955-56)  (No.  6)  will  always  be  cherished  with  pro- 
found gratitude  to  the  Academy  by  those  who  saw  them.  Under 
ever  increasing  difficulties — except  that  the  exhibits  no  longer,  as 
in  the  early  days,  have  mostly  to  be  collected  and  returned  by 
horse  and  van — this  good  work  continues.  Mr.  Hutchison  gives 
many  interesting  details  about  these  exhibitions,  the  story  of 
which  constitutes  indeed  a  major  strand  in  his  admirably  woven 
tapestry. 

For  nearly  twenty  years  Sidney  Hutchison  has  been  the 
Academy's  Librarian,  and  his  knowledge  of  this  subject  is 
certainly  unrivalled.  The  meticulous  footnotes  and  bibliography 


bear  ample  testimony  to  the  breadth  and  relevance  of  his  reading, 
but  for  his  factual  information  he  has  relied  above  all  on  the 
Royal  Academy's  Minute  Books,  Annual  Reports  and  other 
private  records.  How  easily  might  he  have  become  bogged 
down  in  such  a  mass  of  material;  but  instead  he  has  digested  it. 
One  of  the  greatest  virtues  of  his  book  is  its  conciseness:  it  is  not 
a  page  too  long.  The  'apparatus'  of  the  book  could  not  be  better. 
There  arc  sixty-eight  plates,  thirty-five  pages  of  invaluable 
appendices  and  a  first-rate  index.  Incidentally,  the  Alphabetical 
List  of  Members  from  the  Foundation  reveals  the  interesting,  and 
rather  shocking,  information  that  two  well-known  members 
were  not  above  falsifying  their  age:  Dame  Ethel  Walker  took 
six  years  offhers  and  so  became  an  A.R.A.  at  79,  four  years  after 
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4.  Burlington  House:  the  south  front  as  altered  by  Sydney  Smirke. 


she  had  ceased  to  be  eligible,  while  Sir  William  Llewellyn 
remained  President  until  he  was  80,  five  years  after  he  ought  to 
have  retired.  In  neither  case  was  the  deception  discovered  until 
after  their  death. 

The  first  home  of  the  Royal  Academy  was  a  building  on  the 
south  side  of  Pall  Mall,  long  since  demolished:  the  exhibitions 
continued  to  be  held  there  until  1779,  although  the  schools, 
library  and  administration  had  removed  eight  years  earlier  to 
Old  Somerset  House.  From  1780  until  1836  the  Academy  was 
housed  in  part  or  the  rebuilt  Somerset  House;  from  1837  until 
1868  in  the  eastern  half  of  what  is  now  all  the  National  Gallery. 
It  has  therefore  occupied  its  present  splendid  premises  in  Burling- 
ton House,  Piccadilly,  for  exactly  half  its  existence.  Colin  Camp- 
bell's stately  front,  as  it  still  appeared  shortly  after  the  purchase  of 
the  building  by  the  Government  from  the  Cavendish  family  in 
1854,  can  here  be  seen  in  No.  3 ;  while  No.  4  shows  the  not  un- 


skilful but  characteristically  High  Victorian  alterations  made 
in  the  early  eighteen  seventies  by  Sydney  Smirke  for  the 
Academy.  We  can  also  see  (No.  5)  how  the  exhibitions  used  to  be 
hung  in  the  eighteenth  century;  it  will  be  understood  why  a 
position  'on  the  line'  was  at  that  time  so  much  coveted! 

In  the  first  hundred  years  or  so  of  its  existence  the  Academy 
exhibition  was  of  greater  value  to  an  artist  than  it  is  today, 
because  there  were  so  few  other  places  where  his  work  could  be 
displayed;  and  accordingly  the  majority  of  England's  leading 
artists  became  members  sooner  (Turner:  A.R.A.  at  24,  R.A.  at  27) 
or  later  (Constable:  A.R.A.  at  43,  R.A.  at  53).  Major  artists  of 
this  period  who  were  never  elected  naturally  pass  unmentioned 
by  Mr.  Hutchison,  but  it  is  interesting  to  see  who  they  were. 
They  included  all  the  great  watercolourists  (except,  of  course, 
Turner)  and,  among  painters  in  oils,  Romney,  Crome,  Cotman, 
Bonington  (who  died  at  27),  Samuel  Palmer  and  all  the  Pre- 
Raphaclites  apart  from  Millais — although  besides  that  prodigy 
(admitted  at  the  age  of  11!),  Holman  Hunt,  Rossctti  and  Arthur 
Hughes  were  all  Academy  Schools  students.  Blake,  never  a 
member,  was  once  a  small  recipient  of  the  Academy's  charity. 
No  leading  sculptor  remained  outside;  but  it  is  among  the 
architects,  who  have  always  been  less  dependent  upon  ex- 
hibitions, that  the  Academy  during  its  first  hundred  years  was 
least  fully  representative.  The  greatest  figure  of  all,  Robert  Adam, 
was  never  a  member,  probably  because  of  the  ill-will  of 
Chambers,  whose  influence  in  the  early  days,  certainly  with  the 
King,  surpassed  that  of  Reynolds  himself.  Other  leading  archi- 
tects who  were  never  elected  include  Henry  Holland,  John  Nash 
and  Decimus  Burton.  Nevertheless,  the  numbers  of  leading 
artists  who  belonged  to  the  Academy  at  this  time  exceeded  those 
who  did  not. 

That  this  situation  gradually  changed,  so  that  for  many  years 
now  some  of  our  leading  artists  have  chosen  to  have  no  truck 
with  the  Academy,  is  no  doubt  partly  due  to  the  proliferation  of 
independent  galleries  in  which  their  work  can  be  exhibited  in 
one-man  shows.  I  believe,  however,  that  the  public  itself  also 
carries  much  of  the  responsibility.  It  was  certainly  no  help  to  the 
arts  when  the  Summer  Exhibition  became  a  fashionable  event  in 
the  London  season,  since  most  of  the  visitors  did  not  come  out  of 
an  interest  in  or  knowledge  of  art,  but  for  purely  social  reasons. 


5.  1  lu-  Uoyal  Acadom;  1  xhihition  .it  Somerset 
House,  1787.  Engraving  by  Pietro  Antonio 
Martini  after  J.  H.  Ramberg.  In  the  centre  are 
the  Prince  of  Wales  and  Sir  Joshua  Reynolds, 
holding  his  ear-trumpet. 


6.  The  Rococo  Room  at  the  'English  Taste  in 
the  Eighteenth  Century'  Exhibition,  1955-56. 
The  superb  mahogany  break-front  bookcase, 
Rococo  in  its  ornamentation  rather  than  in  its 
form,  is  from  Buckingham  Palace;  it  was  made 
by  Vile  and  Cobb  for  Queen  Charlotte,  1762. 
The  silk  and  wool  Arabesque  tapestries  are  by 
Joshua  Morris.  The  painting,  of  Lord  Anson's 
Victory  off  Cape  Finisterre,  is  by  Samuel  Scott, 
1749. 


Mr.  Hutchison  reveals  that  in  1879  the  Summer  Exhibition 
attracted  over  400,000  people,  whereas  the  Winter  Exhibition 
which  followed,  a  collection  of  Old  Masters  full  of  treasures, 
brought  less  than  one -tenth  of  that  number.  In  1897-1900  the 
summer  attendances  never  fell  below  a  quarter  of  a  million, 
whereas  the  winter  figures  were  Van  Dyck  35,000,  Rembrandt 
and  Leighton  50,000  each  and  Millais  80,000.  Small  wonder, 
then,  that  in  the  third  fifty  years  (1868-1918)  Alfred  Stevens 
(surely  the  blueprint  of  a  truly  'academic'  artist),  Whistler,  Steer, 
John,  and  all  the  Campden  Town  group  including  Sickert  were 
not  invited  to  join,  and  that  even  Burne-Jones  described  himself 
as  'made  by  nature  not  to  like  Academies'. 

In  recent  years  the  Academy  has  made  a  real  effort  to  broaden 
its  membership,  but  the  problem  of  the  huge  mixed  exhibition 
remains,  and  many  who  would  not  put  it  so  offensively  may 
nevertheless  feel  that  there  is  still  some  justification  for  what 
Stanley  Spencer  wrote  when  he  resigned  in  1935,  after  two  of  his 
pictures  had  been  rejected: 

'There  was  no  question  in  my  mind  of  sending  less  than  six 
pictures  every  year  and  the  more  room  my  pictures  could  take 
up  and  the  less  room  there  was  for  other  Academy  artists  (with 
a  few  exceptions)  the  better  pleased  I  should  be.' 
My  own  view,  for  what  it  is  worth,  is  that  the  only  really 
satisfactory  way  of  hanging  the  Summer  Exhibition  would  be  to 
treat  it  as  a  chain  of  small  separate  exhibitions,  attempting  to  give 
to  each  room  a  homogeneous  character  of  its  own,  a  proceeding 
which  would  almost  certainly  involve  hanging  all  the  pictures  by 
any  one  artist  in  the  same  room,  if  not  actually  together.  In  this 
way  visitors  would  be  able  to  concentrate  without  fatigue  upon 
the  works  which  appealed  to  them  most,  and  the  differences  of 
style  and  diffusion  of  aims  referred  to  earlier  could  be  a  means  of 
enhancing  instead  of  confusing  the  total  impression  left  by  the 
exhibition.  (It  is  only  fair  to  add  that  the  last  two  years  have  seen 
considerable  improvements  in  the  method  of  hanging,  to  some 
degree  along  the  lines  suggested).  Certain  other  changes  are  very 
desirable.  The  number  of  portraits  should  be  drastically  reduced : 
presentation  portraits,  in  particular,  should  become  ipso  facto 
inadmissible,  whether  submitted  by  outsiders  or  by  members, 


and  no  portrait,  painted,  carved  or  modelled,  which,  however 
skilful  a  likeness,  is  not  also  a  work  of  art  should  be  admitted. 
Probably  the  quality  and  interest  of  the  exhibitions  would  also  be 
improved  if  the  members  themselves  exhibited  annually  only 
three,  or  even  two,  works  each  instead  of  the  six  at  present 
permitted. 

Mr.  Hutchison  describes  the  foundation  and  early  history  of 
the  Academy  in  considerable  detail,  and  then,  quite  rightly,  the 
pace  quickens.  But  not  so  much  as  to  exclude  lively  characterisa- 
tions of  most  of  the  Presidents,  a  frank  and  interesting  account  of 
all  that  lay  behind  the  sale  to  the  nation  of  the  Leonardo  cartoon, 
and  a  generous  quota  of  unfamiliar  factual  asides  and  entertaining 
stories.  It  would  be  unkind  to  deprive  readers  of  The  Connoisseur 
of  a  few  of  these.  (If  they  acquire  the  book  they  will  find  many 
more.)  How  extraordinary,  how  touching  and  how  unexpected 
in  its  humility,  was  that  remark  which  Reynolds  made  to  the 
young  Lawrence.  At  the  time  Lawrence,  a  prodigy  like  Millais 
and  John,  was  only  eighteen;  Sir  Joshua  was  at  the  summit  of  his 
career  and  within  five  years  of  its  end.  Yet  to  the  young  man  he 
could  say  this:  'In  you,  Sir,  the  world  will  expect  to  see  ac- 
complished what  I  have  failed  to  achieve'.  About  fifty  years 
later  another  President,  Sir  Martin  Archer  Shee,  declared  the 
Royal  Academy  to  be  a  much  more  important  institution  to  the 
nation  than  the  National  Gallery  because  'a  garden  is  of  more 
consequence  than  a  granary'.  During  the  first  world  war  the 
Michelangelo  tondo  and  the  Leonardo  cartoon  were  each 
insured  for  £3,500.  The  first  of  Winston  Churchill's  pictures  to 
be  accepted  for  a  Summer  Exhibition,  in  1947,  were  submitted 
under  the  pseudonym  of  'David  Winter',  a  secret  known 
beforehand  only  to  Munnings,  the  President,  who  at  the 
selection  committee  could  hardly  contain  himself.  When  the 
pictures  had  been  duly  approved  Munnings  waved  his  arms  and 
exploded.  'Good  job  you  passed  them — they're  Churchill's.' 
Thereafter  Churchill  paintings  graced  every  Summer  Exhibition 
until  his  death,  and  in  1959  a  special  show  was  held  in  the 
Diploma  Gallery.  The  Academy's  wine-cellar,  we  learn,  is  no 
longer  as  renowned  as  before  the  last  war,  but  it  still  has,  always 
available  at  meetings,  its  special  snuff. 
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The  nomenclature  of 
mid- Victorian  chairs 

JOHN  GLOAG 


FASHIONABLE  taste  for  Victorian  articles  has  inspired 
many  inventions  in  the  naming  of  furniture,  particularly 
chairs.  The  task,  of  identifying  genuine  contemporary  terms  for 
chairs  manufactured  by  the  furniture  trade  in  the  second  quarter 
of  the  nineteenth  century  is  becoming  formidable,  for  so  many  of 
those  recently  adopted  have  a  descriptive  congruence  that  con- 
fers an  air  of  authenticity;  and  although  original  trade  names 
were  often  descriptive  too,  some  were  merely  fanciful,  coined  by 
makers  who  wanted  a  distinctive  label. 

The  familiar  name  for  the  most  characteristic  type  in  the 
Victorian  vernacular  style  is  the  balloon  back.  This  is  a  term 
occasionally  used  for  a  hoop  back  chair,  with  a  pronounced 
waist  immediately  above  the  junction  of  seat  and  back,  and 
current  also  in  the  late  eighteenth  century  in  America,  for  a 
balloon  easy  chair  in  mahogany  was  advertised  by  an  upholsterer 
named  William  Mooney  in  the  Sew  York  Journal,  or  the  Weekly 
Register,  May  18, 1786  (Quoted  by  Dr.  Rita  Susswein  Gottesman, 
in  The  Arts  and  Crafts  in  Sew  York.  The  New  York  Historical 
Society,  1954.  Entry  476,  page  148).  Balloon  back  has  become  a 
generic  term  for  the  oval  or  circular  open  backed  chairs  that  were 
made  with  many  variations  of  design  and  ornament  during  and 
after  the  mid-nineteenth  century.  The  forerunners  of  such  chairs 
were  illustrated  in  Loudon's  Encyclopaedia  (1833),  and  two 
examples,  one  with  an  upholstered  oval  panel  in  the  back,  are 
reproduced  here  (Nos.  1  and  2).  Three  designs  from  a  pattern  card 
issued  by  an  unknown  maker,  circa  1845-50,  show  the  so-called 
'buckle-back'  type  (Nos.  3, 4  and  5).  The  resemblance  of  the  backs 


to  the  outline  of  belt  buckles  is  marked,  particularly  in  Nos.  4  and 
5,  but  the  term,  which  probably  originated  in  America,  has  been 
in  use  only  for  a  few  years.  Another  invented  modern  term  for  a 
light  and  elegant  variation  of  the  balloon  back,  is  cusp  back 
(No.  6). 

In  some  centres  of  manufacture,  several  names  used  by  mid- 
nineteenth  century  chair-makers  are  still  known;  and  many  were 
current  in  the  early  years  of  the  present  century.  I  have  recently 
had  the  opportunity  of  examining  some  catalogues  of  mid- 
Victorian  makers,  in  particular  that  of  William  Collins  &  Son,  of 
Downley,  High  Wycombe,  issued  in  1872.  Through  the  courtesy 
of  Mr.  L.  John  Mayes,  the  Curator/Librarian  of  the  High 
Wycombe  Public  Library  and  Art  Gallery,  I  was  allowed  to 
photograph  examples  from  the  catalogue,  and  I  am  indebted  to 
Mr.  Mayes  for  his  considerable  help  in  identifying  the  various 
types  depicted.  As  many  of  them  were  named  in  the  price  list  of 
the  catalogue,  their  authenticity  is  indisputably  established.  Some 
names  seem  to  be  arbitrary  inventions,  such  as  Quaker  and 
Caxtons,  whose  origin  is  obscure,  though  others,  such  as  the 
Oxford  single  chair  with  a  caned  seat  and  the  middle  and  top 
rails  projecting  beyond  the  uprights  (No.  7),  may  have  been 
suggested  by  the  design  of  the  Oxford  picture  frame,  with 
horizontal  and  vertical  members  forming  a  cross  at  each  corner. 
(Crossed  ends  of  this  type  were  used  on  hymn  boards  in  churches, 
when  the  design  of  church  furniture  was  influenced  by  the 
revival  known  as  the  Oxford  Movement,  inspired  by  Newman 
and  Keeble  in  the  eighteen-thirties.  The  picture  frame  may  have 


1  and  2.  Forerunners  of  the  Victorian  balloon 
back  chair,  reproduced  from  page  1063  of  Lou- 
don's Encyclopaedia  of  Cottage,  Farm  and  Villa 
Architecture  and  Furniture  (1833). 
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3,  4ar|d  s.jThe  so-called  'buckle-back'  variation 
of  the  balloon  back  chair.  From  a  pattern  card 
issued  by  an  unknown  maker,  circa  1845-50. 


been  a  secular  by-product  of  that  movement.)  Oxford  was  also  a 
name  for  a  high-backed,  long-seated  upholstered  easy  chair,  with 
open,  padded  arms  on  turned  supports,  the  seat  projecting  be- 
yond the  supports. 

The  Quaker  chair  (No.  8)  was  a  balloon  back  type  with  a 
rounded  stuff-over  seat,  and  turned  front  legs.  The  plainness  of 
the  design,  suggesting  a  Quaker-like  austerity,  may  account  for 
the  name;  though  the  simplest  and  cheapest  chair  produced  by 
Wycombe  makers  was  called  the  Caxton  (No.  9),  a  name 
familiar  through  long  use  but  apparently  meaningless.  The  open 
circular  back  chair  was  known  as  a  round  back  (No.  11),  a  plain 
oval,  broken  by  a  thickening  of  the  top  rail,  as  a  'stout  balloon 
back'  (No.  11);  and  various  shapes  of  opening  were  identified  by 
such  names  as  'Crown'  (No.  12),  'Double  C'  (No.  13),  and 
'Heart  Back'  (No.  14).  Windsor  chairs  with  a  heart-shaped 
aperture  pierced  in  the  lower  part  of  the  splat  are  sometimes 
known  as  heart  back,  though  that  use  of  the  term  probably  dates 
from  the  beginning  of  the  present  century  (No.  15).  In  America 
it  is  used  for  a  rare  type  of  eighteenth-century  boarded  armchair, 
with  one  or  two  heart-shaped  holes  cut  in  the  high,  flat  wooden 
back.  Such  chairs  were  usually  the  work  of  country  joiners  in 
New  England. 

'Pear  top',  another  descriptive  name,  derived  from  the  shape 
of  the  yoke  rail,  was  given  to  light  designs  with  caned  seats,  and  an 
open  back  with  one  cross  bar  (No.  16),  and  'handle-back'  des- 
cribed a  chair  with  an  open  hand  grip  in  the  yoke  rail  (No.  17). 
High  chairs  with  caned  seats  were  known  as  'Ladies'  tea  chairs' 
(Nos.  18  and  19);  those  with  caned  backs  and  seats  of  low  or 
normal  height  were  'fancy  sewing  chairs'  (Nos.  20  and  21);  and 
when  the  back  was  high  were  'tatting  chairs'. 

There  were  other  names,  less  obviously  functional  or  descrip- 
tive, like  the  popular  'Swiss'  armchair,  with  its  caned  seat  and 
interlaced  vertical  members  in  the  back  and  sides  (No.  23).  The 
nomenclature  of  mid-Victorian  chairs,  which  is  becoming  badly 
confused  by  spurious  terms,  may  be  clarified  by  the  original 
examples  described  and  illustrated  here. 

Nos.  7  to  14,  and  16  to  2}  are  reproduced  from  the  catalogue  of 
William  Collins,  of  Downley,  High  Wyccmbe,  issued  in  1872. 
Reproduced  by  courtesy  of  the  High  Wycombe  Public  Library  and 
Art  Gallery. 


6.  'Cusp-back'  is  a  recently  coined  name  for  this  slender  and  elegant  form 
of  the  balloon  back.  The  chair  is  in  walnut,  the  seat  cover  not  original, 
circa  1865-70. 
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Taking  stock  of  the 
National  Museum  in  Krakow 

JERZY  BANACH 


IN  1X79,  celebrations  were  held  to  mark  the  fiftieth  year  of 
activity  of  Jozef  I.  Kraszewski,  poet,  literary  critic  and  author 
of  historical  novels.  The  chief  festivities  took  place  in  the  Sukicn- 
nice  in  Krakow — a  building  situated  in  the  heart  of  the  city,  in 
one  of  the  most  beautiful  market  squares  in  Europe.  Erected  in 
the  fourteenth  century,  it  was  rebuilt  in  the  Renaissance,  and 
completely  restored  between  1875  and  1879.  During  the  cele- 
brations Henryk  Siemiradzki,  a  painter  of  wide  reputation, 
offered  to  the  city  his  huge  painting  The  Torches  of  Nero.  The 
following  day  similar  offers  from  other  artists  followed.  The 
enthusiasm  of  the  artists  spread  to  the  city  authorities  who,  within 
two  days  of  Siemiradzki's  gesture,  created  the  National  Museum, 
thus  realising  an  idea  which  had  been  in  their  minds  for  some 
years.  They  made  over  the  Sukiennice  for  the  purpose. 


Several  factors  associated  with  the  creation  of  the  first  Polish 
National  Museum  and  its  rapid  development  in  Krakow  should 
be  noted.  Thanks  to  the  liberalization  of  Austrian  policies  in 
1870's — Poland  was  partitioned  in  the  nineteenth  century  be- 
tween Prussia,  Russia  and  Austria — the  Jagiellonian  University, 
founded  in  1364,  was  again  flourishing.  It  had  at  that  time  many 
well-known  professors  in  various  fields,  especially  those  devoted 
to  the  study  of  history.  In  1882  a  department  of  art  history  was 
installed,  the  first  in  Poland;  research  into  art  history  having 
previously  been,  since  1866,  catered  for  by  the  department  of 
archaeology.  In  1873  tne  Scientific  Society  of  Krakow  was  re- 
designated the  Academy  of  Sciences,  and  in  the  same  year  the 
Commission  of  Art  History,  which  contributed  much  to  the 
development  of  this  department,  was  instituted  there.  Finally  the 


1.  Krakow.  The  Market  Place.  The  privilege  was  first  granted  in  1257  with  provision  from  the  very 
beginning  for  a  clothrmrket  hall — mediaeval  with  an  upper  storey  dating  from  the  middle  of  the 
sixteenth  century.  Since  1939  the  hall  has  been  the  headquarters  of  the  National  Museum  with  a 
gallery  of  Nineteenth-century  Polish  Art.  In  the  background  on  the  left,  the  Church  of  Our  Lady. 

2.  The  Virgin  and  Child  of  Kruzlowa.  In  the  National  Museum  since  1899,  it  is  from  a  Krakow  work- 
shop of  the  fourteenth  or  fifteenth  centuries  and  the  most  beautiful  Polish  work  of  the  period,  the 
face  and  hands  still  bear  their  original  paint.  Giillery  ofMediaetuil  Polish  Art. 
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3.  Mikolaj  Haberschrack,  fl.  1454-81.  The  Adoration  of  the  Magi.  A  panel 
from  the  old  high  altar  of  the  Augustinian  church  in  Krakow,  painted  after 
1468.  Gallery  of  Mediaeval  Polish  Art. 


city  itself,  rich  in  historical  and  artistic  monuments,  possessed  an 
atmosphere  in  which  the  National  Museum  found  ideal  oppor- 
tunities for  its  development. 

It  is  necessary  here  to  explain  how  the  founders  of  this  in- 
stitution in  Krakow  interpreted  the  name  'national  museum'.  In 
a  general  sense  it  might  signify  that  the  museum  belonged  to  the 
state,  and  not  to  a  city  or  a  province  in  the  sense  that  the  term  was 
used,  for  example,  in  France  and  Italy.  It  might  also  be  used  as  a 
contrast  to  'world'  or  'international'  collection,  thus  indicating 
its  interests  in  the  works  of  art  of  a  single  nation  as  in  the  case  of 
some  German  museums.  It  might  also  indicate  that  the  nation 
saw  in  it  a  leading  treasury  of  art,  both  national  and  foreign. 
Although  the  Museum  in  Krakow  belonged  for  many  years  to 
the  city  by  which  it  was  endowed  and  supported,  from  the  first 
day  of  its  foundation  it  had  the  unique  position  in  all  Poland  as 
the  only  centre  collecting  works  of  art  on  a  grand  scale.  Between 
the  two  world  wars,  when  Poland  regained  independence,  the 
Museum  preserved  its  importance  among  the  other  museums  in 
Poland  because  of  the  wealth  of  its  collections  and  the  extra- 
ordinary prestige  and  sentiment  surrounding  them.  Today, 
second  as  regards  the  number  of  works  of  art  possessed,  it  is  one 
of  the  three  leading  Polish  national  museums  in  addition  to 
Warsaw  and  Poznan. 

Once  the  Krakow  Museum  was  founded  it  was  constantly  and 
generously  supported  by  connoisseurs  and  other  private  in- 
dividuals, who  presented  not  only  collections  of  art  and  other 


related  objects  but  often  also  complete  buildings.  After  the 
last  world  war,  when  the  Museum  in  Krakow  was  nationalised, 
the  world-famous  Czartoryski  Collection  and  the  Museum  of 
Applied  Art,  formerly  municipal,  were  joined  to  it  as  separate 
departments. 

The  development  as  shown  above  has  formed  the  specific 
topography  of  the  Museum,  now  consisting  of  seven  buildings 
in  different  parts  of  the  city.  In  the  order  in  winch  they  became 
parts  of  the  Museum  they  arc:  I.  The  Gallery  of  Nineteenth- 
century  Polish  Painting  in  the  Sukicnnice,  T879;  2.  The  Huttcn 
Czapski  Collection,  1903;  3.  Jan  Matejko's  House,  1904;  4.  The 
Gallery  of  Mediaeval  Polish  Art  in  the  Szolayski  Building;  5.  The 
Gallery  of  Twentieth-century  Polish  Art  in  the  New  Building, 
1928;  6.  The  Czartoryski  Collection,  1950;  7.  The  Czartoryski 
Library  and  Archives,  1950.  The  Museum's  main  building, 
which  will  contain  most  of  the  galleries  and  exhibits  as  well  as 
offices,  scientific  studios  and  laboratories,  workshops  and  store- 
rooms, will  be  constructed  in  a  few  years  time.  Now  therefore 
seems  to  be  a  suitable  time  to  record  the  permanent  exhibits  and 
galleries  of  the  Museums  as  they  appear  to  a  visitor,  who  may 
not  always  be  aware  that  they  belong  to  a  single  institution. 

Our  knowledge  of  Polish  mediaeval  painting  is  based  to  a 
great  extent  on  the  collection  in  the  Szolayski  building,  unique 
both  as  to  the  number  of  late  Gothic  works  from  southern 
regions  of  Poland  and  also  because  of  their  high  artistic  value. 
(Half  of  the  illustrations  in  the  UNESCO  publication  devoted  to 
Polish  painting  of  the  fifteenth  century  show  paintings  from  that 


4.  Christ  mounted  upon  an  Ass.  Statue  dating  from  about  1470  and  used  in 
the  Palm  Sunday  processions.  One  of  the  few  examples  with  original  plat- 
form and  wheels.  Gallery  of  Mediaeval  Polish  Art. 
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{..  Piotr  Michalowski,  1800-1855.  Study  for  Don  Quixote,  r.  1846.  The 
Inodel  was  the  peasant  Senko.  Gallery  of  Nineteenth-century  Polish  Art. 


zollcction).  Here,  too,  for  the  large  part  are  works  from  the 
i'lftecnth  century,  a  period  when  Krakow  workshops  were  pro- 
ducing not  only  for  the  churches  of  the  capital — until  the  be- 
ginning of  the  seventeenth  century  Krakow  was  the  capital  of 
iPoland — but  also  for  towns  and  villages  often  some  distance 
hway.  An  especially  distinguijhed  group  is  formed  of  panels 
(from  the  polyptychs  originally  belonging  to  the  churches  of  the 
Dominican  and  Augustine  orders  and  to  Krakow  Cathedral. 
Recent  research,  too,  has  enabled  us  to  give  with  certainty  the 
;iames  of  certain  guildmasters  to  a  number  of  previously  anony- 
|mous  works.  Besides  local  artists,  also  represented  arc  some 
foreign  ones  who  executed  paintings  for  churches  in  Krakow;  as, 
for  example,  those  of  Hans  Diircr,  brother  of  Albrecht,  Michael 
Lancz  von  Kitzingen  and  Lucas  Cranach  the  Younger. 

Among  the  sculptures  attention  is  drawn  to  the  Madonna  from 
Kruzlova — recently  shown  in  the  displays  of  Polish  art  in 
Bordeaux,  Ghent,  Chicago,  Philadelphia  and  Ottawa — one  of  the 
ifincst  creations  of  the  international  style  of  about  1400.  Here  also 
lis  fine  sculpture  attributed  to  Wit  Stvvosz,  creator  of  the  altar- 
piece  in  St.  Mary's  church. 

The  Gallery  of  Nineteenth-century  Polish  Painting  was  opened 
jin  1883,  and  has  been  closed  only  during  the  years  I939~T945 


when  it  was  removed  by  the  Nazis.  The  most  representative  for 
the  period  are  historical  scenes  painted  on  a  monumental  scale  by 
Jan  Matejko  (1838-1893)  who  aimed  to  show  to  the  nation,  at  the 
time  when  it  was  deprived  of  liberty,  some  glorious  events  in 
Poland's  past  history.  As  regards  purely  artistic  values,  noted 
here  should  be  the  oeuvre  of  Piotr  Michalowski  (1800-1855),  a 
painter  closely  related  to  the  romantic  movement,  fascinated  by 
the  Napoleonic  legend,  creator  of  battle  scenes,  studies  of 
horses,  and  an  excellent  portraitist. 

The  Gallery  of  Twentieth-century  Polish  Painting  and  Sculp- 
ture gives,  in  comparison  with  other  Polish  galleries,  possibly  the 
most  systematic  survey  of  art  in  the  period  beginning  with  art 
nouvcau  and  ending  with  the  present.  All  the  leading  artists  are 
represented  here.  Firstly,  in  a  group  called  'Young  Poland'  (the 
term  denotes  the  Polish  version  of  art  nouveau)  I  would  mention 
Stanislaw  Wyspianski  whose  many-sided  outstanding  work,  also 
notable  in  the  field  of  poetry  and  drama,  was  mainly  inspired  by 
the  atmosphere  of  Krakow.  Then  follows  Wladislaw  Slewinski, 
closely  connected  for  some  time  with  the  Pont-Avcn  group; 
Olga  Boznariska  and  Tadcusz  Makowski,  both  of  them  after  a 
period  in  Krakow  still  living  and  now  studying  the  most  up  to 
date  artistic  events  in  Paris. 

The  revolution  in  European  painting   begun  by  cubism 


6.  Jan  Matejko,  1838-93.  Mikolaj  Zyblikiewicz,  the  mayor  of  Krakow 
in  National  costume.  A  characteristic  work  of  Matejko's,  a  painter  of 
historical  scenes  and  formal  portraits.  Gallery  of  Nineteenth-century  Polish 
Art. 
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7.  Stanislaw  Wyspianski,  1869-1907.  Mother^ 
hood.  Signed  and  dated  1905.  One  of  the  foum 
ders  of  the  'Young  Poland'  movement  in  thel 
arts,  Wyspianski  was  a  painter,  poet,  playwright 
and  stage  designer.  Gallery  of  Twentieth-century 
Polish  Art. 

8.  Leonardo  da  Vinci.  The  Lady  with  the  Ern 
mine,  c.  1482.  Supposed  to  be  a  portrait  of  CecH 
lia  Gallerani,  friend  of  Lodovico  il  Moro. 
Czartoryski  Collection. 


found  expression  in  Poland  in  the  works  of  the  'Formists'. 
Among  the  latter  was  Stanislaw  Witkiewicz,  painter,  dramatist, 
and  philosopher.  His  dramas  have  been  recently  performed  in  a 
number  of  European  theatres;  and  in  1966  the  National  Museum 
in  Krakow  exhibited  his  intriguing  paintings,  mainly  portraits, 
at  an  exhibition  in  Florence  and  Turin.  In  the  period  between  the 
two  world  wars  post-impressionist  painting  dominated  in 
Poland  and  to  this  trend  belongs  a  very  active  group  known  as 
the  'Kapists'.  About  1930  avant-garde  painters,  called  the 
'Krakow  Group'  introduced  into  Poland  the  abstract  art  which 
only  after  the  last  war  began  to  exert  a  strong  influence  on  Polish 
artistic  life.  All  these  problems  are  shown  or  at  least  demon- 
strated in  the  Gallery  concerned. 

European  art  is  on  exhibition  in  the  Czartoryski  Museum. 
This  was  founded  in  1801  by  Princess  Isabella  Czartoryski  at  her 
summer  palace  in  Pulawy,  in  two  buildings  erected  especially  for 
this  purpose:  the  'Temple  of  Sybilla'  and  the  'Gothic  House'. 


9.  Rembrandt  van  Rijn.  Landscape  with  thei 
Good  Samaritan.  Signed  and  dated  1638. 
Czartoryski  Collection. 


After  the  Rising  of  1831  the  collection  was  removed  to  Paris, 
where  it  was  stored  in  the  Hotel  Lambert  on  the  lie  de  St.  Louis 
and  where  Wladislaw  Czartoryski  contributed  much  to  its 
systematic  enlargement.  Brought  to  Krakow  in  1876,  it  was 
placed  partly  in  an  old  cloister  restored  as  a  museum  by  Maurice 
Ouradour,  a  pupil  of  Viollet-le-Duc,  and  partly  in  an  adjoining 
family  residence.  It  is  still  arranged  according  to  the  nineteenth- 
century  taste,  the  aim  being  to  preserve  the  atmosphere  of  a 
private  collection  from  the  Romantic  period.  It  consists  of  many 
departments:  ancient  art,  valuable  though  scarce  in  number; 
applied  art  from  the  Middle  Ages  to  the  eighteenth  century: 
ivories,  enamels,  goldsmithery,  Eastern  art,  textiles,  porcelain  and 
glass,  arms  and  armours,  both  Polish  and  foreign;  historical 
mementoes;  illuminated  manuscripts;  graphics;  and  a  gallery  of 
European  painting.  The  importance  of  the  latter  is  (in  one  case 
'was')  due  to  three  pictures:  Leonardo  da  Vinci's  Lady  with  the 
Frmine  (Cecilia  Gallerani),  Raphael's  Portrait  of  a  Young  Man 
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io.  Sigismund  III  one-hundred  ducat  piece.  In 
the  style  of  Samuel  Ammon  and  struck  in  162 1  at 
the  Bydgosrcz  mint  directed  by  Jacob  Jacobson 
van  Emden.  Emeryk  Hutten  Czapski  Collection. 
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(looted  by  the  Nazis  and  still  not  rediscovered),  and  Rembrandt' 
Landscape  with  the  Good  Samaritan.  There  are  also  important  worl 
by  early  Italian  and  Flemish  artists. 

The  Czartoryski  Library,  transferred  recently  to  a  new  build- 
ing, contains  manuscripts  and  incunabula  collected  in  the  nine 
tccnth  century  with  the  idea  of  preserving  the  primary  sources  o 
Polish  history.  As  during  the  last  world  war  the  losses  in  thi 
department  were  on  an  enormous  scale,  what  remains  of  thesi 
collections  is  now  of  great  price. 

The  collection  of  Count  Emeryk  Hutten  Czapski  was  pre- 
sented to  the  Museum  by  his  heirs  in  1903,  together  with  a  smal 
palace  in  which  to  house  it.  There  are  displayed  an  importan 
collection  of  coins  and  medals,  of  graphics,  mainly  Polish,  anq 
old  prints. 

The  list  of  departments  of  the  Krakow  Museum  closes  with  the 
Jan  Matcjko  House,  a  biographical  museum  of  the  artist  who 
lived,  worked,  and  died  there.  Here  are  exhibited  some  works  0 
art  belonging  to  Matcjko,  who  used  them  as  accessories  in  hi: 
pictures,  as  well  as  his  own  oil  sketches  and  drawings. 

The  Museum  needs  twice  as  much  space  as  it  has  to  display  al 
the  valuable  exhibits  which  are  now  in  storerooms;  as,  foi 
example,  the  rich  collection  of  Asiatic  art,  its  many  arms  anc 
armours,  costumes,  carpets  and  other  items.  What  a  visitor  sees  ai 
the  moment  must  certainly  be  taken  as  but  a  sample  of  the 
wealth  and  variety  of  the  collections  of  the  National  Museum  in 
Krakow. 


12.  Comb-morion.  Anvers.  Second  half  of  the 
sixteenth  century.  Czartoryski  Collection. 
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The  Turner  factory 

some  new  discoveries 

5EVIS  HILLIER 


[N  1784  John  Turner  of  Lane  End  and  his  two  sons  were 
appointed  Potters  to  the  Prince  of  Wales.  Obviously  the 
turner  factory  would  be  expected,  in  return,  to  provide  the 
fence  with  some  pottery,  but  what  exactly  they  did  provide  has 
iot  been  known,  since  George  IV's  household  accounts  were 
>urnt  with  the  more  sensational  of  his  private  papers  after  his 
death. 

But  there  seems  to  be  some  natural  law,  its  bases  still  as  arcane 

io  us  as  those  of  Freudian  psychology  to  the  Tudors,  which 

[lictates  that  anyone  who  writes  a  book  on  a  long-dead  artist  will 

discover  that  artist's  most  significant  works  immediately  after  the 

000k  has  been  published.  Sure  enough,  a  month  after  my  book 

m  the  Turners*  was  published  in  1965,  a  very  large  jug  (No.  1) 

YBevis  Hillier.  'The  Turners  of  Lane  End.'  London:  Cory,  Adams  and  Mackay.  Mr. 
tiillier's  latest  book  'Pottery  and  Porcelain  ljoo-igif  is  published  this  mouth  by 
Weidenfeld  and  Nicolson,  London,  70s.  It  is  the  first  volume  in  a  series  edited  by  Hugh 
Honour  on  the  social  history  of  the  decorative  arts. 


turned  up  in  a  London  antique  shop.  It  is  of  the  familiar  white 
stoneware  with  cherub  reliefs  and  brown  enamelled  decoration. 
It  is  22  inches  high,  bears  the  impressed  TURNER  mark,  and  is 
mounted  in  silver  with  the  Prince  of  Wales's  feathers  (No.  2)  as  a 
handle  to  the  lid.  The  London  date  mark  of  the  silver  is  1798.  By 
then  John  Turner  the  elder  had  died  (1787)  but  his  sons  retained 
the  patronage  of  the  Prince  of  Wales. 

Beside  the  jug,  the  antique  dealer  concerned,  Mr.  Brian 
Johnson,  had  placed  a  ticket  reading:  'Champagne  was  poured 
from  this  jug  after  Waterloo'.  Mr.  Johnson  was  not  able  to 
reveal  the  recent  history  of  the  jug,  but  he  assured  me  that  this 
tradition  had  been  relayed  to  him  by  the  previous  owner. 
Although  such  legends  are  unreliable,  the  nature  of  the  jug's 
mounting  does  make  it  probable  that  this  piece  (now  in  the 
possession  of  Gloria  Antica)  was  made  for  the  Prince  himself. 

A  less  spectacular  piece  which  has  recently  come  to  light  is  an 


1.  White  stoneware  jug  with  decoration  in  relief  and  brown  enamel.  The 
silver  lid  bears  the  London  date-mark  for  179K.  Mark  on  base:  TURNER, 
impressed.  Height  22  inches.  Gloria  Antica. 


2.  Silver  thumb-rest  of  the  stoneware  jug  (No.  1)  showing  the  Prince  of 
Wales's  feathers. 
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4.  Two  white  stoneware  mugs  decorated  in  relief 
and  brown  enamel.  The  silver  rims  bear  the 
Sheffield  date-mark  for  1785  and  the  crest  of  the 
Marquess  of  Donegall.  Both  pieces  are  marked 
TURNER,  impressed.  Heights  5%  inches  and  4i 
inches.  Author's  collection. 

5.  Detail  from  the  silver  rim  of  the  smaller  mug 
(No.  4)  showing  the  Marquess  of  Donegall's 
crest. 


unmarked  stoneware  mug  with  the  Prince  of  Wales's  feathers  in 
i relief  (No.  3).  'Mr.  [William]  Turner',  wrote  Simeon  Shaw, 
j 'succeeded  in  making  a  Shining  Blue  glazed  Pottery,  similar  to 
j  that  of  the  Japanese  Porcelain ;  an  imitation  of  which  had  been 

attempted  by  Mr.  Cookworthy  and  was  pronounced  by  Mr. 
'  Wedgwood,  as  a  desideratum' .  Probably  this  mug  and  its  two 
I  companions,  all  glazed  with  a  'shining  blue',  are  of  the  ware 

to  which  Shaw  refers.  On  the  other  hand,  they  may  have  been 

made  by  Spode,  who  also  became  Potter  to  the  Prince  of  Wales 
1  (in  1809)  ana<  who  bought  up  several  of  the  old  Turner  moulds 

at  the  last  factory  sale  in  1829. 

The  use  of  the  feathers  on  the  'shining  blue'  mug  does  not,  of 
j  course,  mean  that  this  was  made  for  the  Prince  of  Wales.  A 

decorative  device  as  effective  as  any  other,  it  may  have  been  in- 
!  tended  to  remind  the  world  at  large  and  the  Staffordshire  potters 

in  particular  of  the  Turners'  (or  Spode's)  royal  patronage.  The 

same  argument  does  not  apply  to  the  silver  mount  of  the  large 
;  jug,  as  here  the  feathers  would  be  far  more  expensive  than  the 

normal  grooved  thumbpiece  used  on  Turner  mounts,  while  the 

pottery  relief  would  cost  no  more  to  model  than  a  cherub. 

The  right-hand  mug  of  the  'shining  blue'  group  is  decorated 

with  the  Turner  (and  Spode)  pattern  of  Peace  (a  pufto  leading  a 
'  lion),  and  this  occurs  also  on  the  right-hand  mug  of  white  stonc- 
I  ware  in  No.  4.  These  two  mugs  are  both  mounted  with  silver 

rims  (No.  5)  bearing  the  Sheffield  date-mark  for  1785  and  the 
f  crest  of  Arthur  Chichester,  first  Marquess  of  Donegall  (1739-99). 
I  It  is  known  that  the  Turner  factory  sold  wares  ready-mounted  in 

silver.  In  1785,  the  very  year  these  mugs  were  mounted,  they  had 

an  advertisement  in  the  Morning  Herald  and  Daily  Advertiser 


(January  31)  offering  for  sale  'Mugs  and  Jugs,  with  silver  rims  and 
covers'.  But  it  seems  unlikely  that  the  Turners,  with  a  large 
London  showroom,  would  have  wares  mounted  in  Sheffield; 
more  probably,  the  mounts  were  ordered  by  Donegall  at  some 
time  after  he  bought  the  mugs.  The  act  would  be  in  character. 
Donegall,  whose  Irish  estates  were  valued  in  1797  at  ,£48,000  a 
year,  was  noted  for  his  lavish  expenditure  on  luxuries.  He  is 
described  in  a  letter  of  Haliday  to  Lord  Marchmont  of  21st  June, 
1788,  as  'a  serious,  well  disposed  nobleman'  who  'has  expended 
^20,000  on  books  not  yet  opened,  and  -£10,000  on  shells  not  yet 
unpacked'.  Horace  Walpole  thought  him  'a  very  weak  creature'. 

Four  crcamware  plates  (Nos.  6  &  7)  marked  TURNER  and 
decorated  by  Absolon  of  Yarmouth,  are  also 'documentary',  in  the 
sense  that  they  can  be  roughly  dated.  The  right-hand  plate  in 
No.  6  is  enamelled  with  a  ship.  Its  flag  is  of  a  distinctive  design, 
with  the  Union  Jack  in  one  corner  and  a  horseman  in  another. 
Mr.  George  Naish,  of  the  National  Maritime  Museum,  Green- 
wich, kindly  informs  me  that  this  was  the  flag  flown  by  boats 
employed  in  the  service  of  the  Genera!  Post  Office  between  1  806 
and  1842.  The  cutter  shown  on  the  plate  would  probably  serve 
France,  Ireland,  and  the  Isle  of  Man  in  the  earlier  part  of  this 
period — that  is,  before  steamships  were  introduced.  So  the 
plates  can  be  dated  between  1806  and  1829,  when  the  Turner 
factory  came  to  an  end.  These  are,  in  fact,  the  latest  datable 
marked  Turner  pieces  so  far  recorded.  An  unmarked  Turner- 
type  stoneware  jug  in  the  Fitzwilliam  Museum  is  inscribed  'A 
Token  of  Gratitude  from  John  Stephen  Rodda  to  Mr.  c\  Mrs. 
Adkins.  May  18th.  181  1',  but  from  its  general  style  is  more  likely 
to  be  of  Adams  than  Turner  manufacture. 
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sterpieces  of  glass  at  the 
ish  Museum 


THE  British  Museum  possesses  one  of  the  finest  collections  of 
glass  in  Britain,  and  it  is  from  this  that  the  outstanding 
pieces  which  make  up  the  current  exhibition  have  been  selected. 
The  display  has  been  deliberately  restricted  to  fewer  than  three 
hundred  items,  exhibits  ranging  from  the  earliest  Egyptian  glass, 
through  the  ancient,  Islamic  and  Far  Eastern  worlds,  to  the 
European  Renaissance  and  later  developments.  All  these  im- 
portant pieces,  which  are  normally  on  show  in  the  widely 
separated  exhibition  galleries  of  the  various  departments,  have 
been  brought  together  for  the  first  time  to  mark  the  Eighth 
International  Congress  of  Glass,  which  was  held  in  London  last 
month.  The  exhibition  will  remain  open  until  September  29. 
The  principal  work  on  the  selection  of  objects  and  on  the 


scholarly  catalogue  has  been  carried  out  by  D.  B.  Harden,  K.  S. 
Painter,  R.  H.  Pinder-Wilson,  and  Hugh  Tait.  Main  sub- 
divisions are  pre-Roman,  Roman,  glass  of  the  Dark  Ages  in  the 
West,  pre-Islamic  Persian  and  Mesopotamian,  Islamic  and 
Chinese,  and  European:  Middle  Ages  to  1862.  The  examples  to 
be  seen,  and  all  those  here  illustrated  are  shewn  by  courtesy  of  the 
British  Museum,  trace  the  history  of  glass  manufacture  from  the 
earliest  vessels  fashioned  from  molten  glass  on  a  core,  mould- 
pressed,  mould-blown,  to  blown  glass.  This  is  a  highly  special- 
ized exhibition,  but  at  the  same  time  it  is  a  display  of  craftsman- 
ship of  the  highest  order  that  is  both  exquisite  and  often  func- 
tional. An  excellent  illustrated  catalogue  accompanies  this 
exhibition. — John  Fitzmaurice  Mills. 


1.  Drinking  horn,  late  fifth  or  sixth  century  A.D., 
in  olive-green  glass.  Found  in  1937  during 
gravel-working  on  the  site  of  a  Saxon  cemetery 
near  Rainham,  Essex. 


2.  Right.  Flagon,  dating  from  the  third  quarter 
of  the  first  century  A.D.,  from  Barnwell,  Cam- 
bridgeshire, in  bluish-green. 


3.  Above.  Syrian  beaker,  second  half  of  the  first 
century  A.D.,  of  amber  glass  and  formed  as  a 
truncated  conical  vase. 


246 


L  Colourless  jar  with  emerald  green  hooks,  5.  Standing  cup,  Venetian,  mid  fifteenth  cen-  6.  Jug  in  semi-opaque,  bluish-white  or  opaline 
rom  the  neighbourhood  of  Olbia,  USSR,  tury,  in  sapphire  blue.  glass.  Perhaps  Bohemia  or  Germany,  c.  1651. 


8.  Bowl  fragment,  4th  century,  A.D.,  decorated  9.  Goblet  in  colourless  glass,  its  possible  pro-  10.  Colourless  Roemer  of  unusual  form,  dated 
in  gold  with  painted  details.  venance  Antwerp,  second  half  16th  century.  'August  the  18th  1663',  probably  English. 
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acquisitions  by  the 
Germanisches  Nationalmuseum 


HELGA  S.  JERRATSCH  reporting 

THE  high  standard  and  quality  of  their  new  acquisitions,  of 
which  the  major  objets  (fart  arc  illustrated  here,  show  that 
the  Museum  authorities  at  Niirnberg  are  anxious  to  expand 
their  outstanding  collections  by  equally  fine  new  pieces. 

To  a  figural  group  for  an  altar  shrine  belonged  the  St.  Jacob 
(No.  3),  gilding  and  colouring  of  which  are  remarkably  well  pre- 
served. The  Choi  to  of  Egeria  (No.  io),  dating  from  a  vital  phase  in 
Schirmer's  career  as  regards  his  later  output,  was  acquired  from 
a  Munich  art  dealer.  In  the  Study  of  Tu>o  Heads  (No.  7),  bought 
from  a  Florentine  collector,  Kirchner  portrayed  two  friends  and 
fellow  artists.  Albert  Midler's  portrait,  on  the  left,  is  well- 
known  from  Kirchner's  colour  woodcut  in  red  and  black. 
Noldc's  Russian  Girl  (No.  4),  executed  at  a  time  which  also  saw 
the  birth  (until  191 5)  of  13  large  colour  lithographs  that  are 


among  the  greatest  achievements  of  German  expressionism,  was 
acquired  from  a  Swiss  art  dealer.  The  fine  set  of  Candlesticks 
(No.  1)  was  originally  presented  to  a  small  Silesian  church  in 
1704.  The  Coffee  Service  (No.  8),  acquired  from  a  Franconian 
collector,  is,  as  the  incised  mark  shows,  of  Nuremberg  origin. 
Of  excellent  craftsmanship  is  the  Wind  Indicator  (No.  5)  bought 
from  a  Regcnsburg  art  dealer.  There  is  a  similar  one  by  M.  T. 
Hager,  of  whose  oeuvre  little  is  known,  in  the  British  Museum. 

The  unusually  large  Tureen  (No.  6),  originating  from  one  of] 
the  many  short-lived  factories  that  flourished  during  the  latteri 
part  of  the  eighteenth  century,  is  the  gift  of  Firma  Dr.  Augustl 
Oetker.  The  two  unusual  Jardinieres  (No.  9),  round  the  greenish- 
blue  glazed  body  of  which,  in  lighter  metal  tone,  plants  are 
trailing,  were  acquired  from  an  English  art  dealer. 


1.  A  pair  of  silver  altar  candlesticks,  from  a  set  of  six  of  the  same  form  but  differing  in  size,  by  Tobias  Plackwitz  of  Breslau,  1704.  Height  88,  78  and  69 
cms.  respectively. 

2.  Female  Doll,  in  limewood  with  traces  of  colour.  Thuringia,  about  1530,  height  21  cms.  An  unusual  feature  is  the  costume,  modelled  in  imitation  of 
Saxon  woman's  attire  as  seen  in  paintings  by  Cranach,  was,  as  in  sculpture,  carved  with  a  knife.  This  piece  originally  came  to  light  behind  some  wall 
panelling. 

3.  St.  Jacob  the  Elder,  gilded  limewood  with  colour.  Bavaria,  about  1510,  height  134  cms.  Stylistic  elements,  such  as  the  elaborately  draped  mantle-folds 
falling  over  the  right  flexed  knee  and  the  vigorous  bodily  volume,  point  to  a  south  German  origin. 


248 


4.  Top  left.  Emil  Noldc,  Russian  Girl  (1913). 
Colour  lithograph,  signed  below  right.  Nolde 
first  began  working  on  stone  in  191 1  and  had 
developed  this  technique  to  perfection  by  the 
summer  of  1913.  In  1913-14  he  visited  New 
Guinea.  He  was  deeply  impressed  by  the  South 
Sea  islanders  of  which  the  Russian  Girl,  so 
named  by  the  artist,  seems  eloquent  proof. 

5.  Top  right.  Pocket  wind  direction  indicator, 
by  M.  T.  Hager  of  Arnstadt  (Thuringia).  Early- 
eighteenth  century,  in  brass  and  silver,  engraved 
and  gilt;  the  ornamentation,  figures  and  letter- 
ing in  red  and  black  oil  paint.  Height  13  •  5  cms., 
extreme  width  6-5  cms. 

6.  Right.  Large  oval  covered  tureen,  decorated 
with  embossed  leaves  and  vegetables,  the  floral 
painting  in  bright  colours  and  four  putti's 
heads.  A  putto  seated  on  a  bundle  of  vegetables 
of  leek  and  pods  forms  the  handle  to  the  cover. 
Faience,  Stralsund,  second  half  of  the  eighteenth 
century.  Length  67  cms.,  height  42-5  cms. 
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7.  Ernst  Ludwig  Kirchner,  Study  of  Two  Heads. 
About  1924-25.  Coloured  chalk  in  black,  ochre, 
green  and  red,  with  a  dedication  by  the  artist, 
below  centre,  48  6  ■  41 '5  cms.  Kirchner,  who 
after  a  serious  illness  retired  to  Frauenkirch 
(Switzerland)  in  1917,  met  the  Swiss  artists 
Hermann  Scherer  and  Albert  Miiller,  who,  as 
Dr.  Dube  observes,  are  here  portrayed  about 
the  year  stated. 

8.  Coffee  service,  of  two  coffee  pots  of  different 
size,  sugar-bowl,  spoon  and  four  candlesticks  in 
beaten  silver,  the  hgural  parts  cast  and  punched. 
Made  in  Niirnberg  about  1800  by  an  as  yet  un- 
identified silversmith.  Height  of  the  larger 
coffee  pot,  21  ■  5  cms.,  the  candlesticks  22  ■  5  cms. 
The  decorative  motives,  showing  Greek, 
Egyptian  and  Near  Eastern  influences,  and  the 
form  clearly  indicate  it  as  a  work  of  Neo- 
classicism. 

9.  Two  Jardinieres,  of  earthenware  covered 
with  a  greenish-blue  glaze,  with  metal  mounts. 
German,  about  1900-5.  Height  25-1  cms.,  ex- 
treme width  31-5  cms.  The  combination  of  a 
glazed  pottery  body  with  metalwork,  odd  as  it 
may  seem  to  modern  taste,  is  characteristic  of 
the  fugendstil  that  set  out,  whilst  exploiting 
various  subtle  techniques,  to  achieve  new  and 
unusual  effects  by  combining  widely  differing 
materials. 

10.  Johann  Wilhelm  Schirmer,  The  Grotto  of 
Egeria  near  Rome  (1840).  Watercolour  over 
pencil  drawing,  the  addition  of  paper  on  the 
left  is  original,  mounted  on  cardboard.  Signed 
and  dated  lower  right,  37  ■  3  57 '5  cms.  Schir- 
mer who  painted  this  subject  during  his  stay  in 
Italy  from  1839-40,  is  here  still  indebted  to  such 
painters  of  idealized  landscape  as  Claude  and 
Poussin. 
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Problems  and  solutions:  10 


JOHN  FITZMAURICE  MILLS 


WHEN  the  Arno  river  rampaged  during  that  violent  night 
in  November,  1966,  in  many  ways  it  was  the  written 
■  word  that  suffered  the  most.  The  libraries  and  archives  of 
I  Florence  sustained  a  damage  that  can  still  only  be  guessed  at. 
(  Priceless  and  rare  manuscripts,  books  and  documents  were  sub- 
II  mitted  to  the  gross  saturation  of  water  on  the  surface  of  which 
ft  floated  a  destructive  layer  of  oil,  naphtha  and  filth.  The  total 
ir  number  of  items  that  awaited  the  restorers  went  into  millions. 
I  The  task,  with  the  limited  number  of  trained  workers  available, 
1  stretches  away  into  the  future,  ten  or  more  years  ahead.  The 
I  problems  in  many  ways  are  new  and  have  had  to  be  solved  as 
they  were  met.  One  of  the  larger  centres  has  been  set  up  in  the 
monastery  at  Certosa,  where  a  quarter  of  a  million  books  are 
ij  being  worked  on.  The  task  is  soul-breakingly  laborious,  and  at 
I  the  moment  seems  endless.  The  volumes  have  to  be  carefully 
J  dried  out,  then  each  page  has  to  be  faithfully  cleaned  of  destruc- 
Itive  dust  particles  with  vacuum  cleaners  with  soft-head  brushes, 
i  Mud  must  be  gently  cleansed  away.  Solvents  have  had  to  be 
I evolved  for  unusual  stains,  such  as  those  from  the  naphtha;  with 
I  this  the  answer  has  been  a  mixture  of  acetone,  benzine,  and 
I  formalin.  The  sorrow  of  Florence  has  but  highlighted  dramatic- 
~  ally  an  ever-present  problem  for  libraries,  large  or  small.  It  has 
also  underlined  heavily  the  drastic  need  for  personnel  who  are 
trained  in  the  various  branches  of  conservation. 

Books,  quite  as  much  as  other  precious  objects,  call  for  regular 
inspection  if  they  are  to  be  guarded  from  the  dangers  that  can 
prey  upon  them.  These  danger  factors  include  humidity,  insects, 
dirt,  and  air  pollutants.  The  most  serious  attacker  in  the  atmos- 
phere is  sulphur  dioxide,  present  particularly  in  town  and  in- 
dustrial areas;  this  will  be  gradually  absorbed  by  leather  bindings 
and  hasten  their  deterioration.  Protective  measures  can  be  the 
application  of  preparations  containing  cellulose  or  shellac; 
although  when  the  books  are  in  use  such  a  film  at  the  hinges  is 
liable  to  cracking. 

Possibly  the  greatest  enemy  of  a  library  is  damp.  The  paper  in 
books,  made  as  it  is  from  absorbent  materials  such  as  rags  and 
wood  pulp,  is  very  susceptible  to  the  moisture  content  of  the  air. 
If  this  is  too  dry  the  paper  can  become  brittle;  if  it  is  too  damp  the 
paper  will  be  liable  to  damage  from  moulds,  in  particular 
'foxing'.  The  latter  shows  itself  first  by  small,  orange-brown 
spots  that  will  soon  spread  into  unsightly  blotches  over  the  pages. 
In  very  damp  conditions  the  fungi  stains  can  be  dark  brown, 
purple,  and  almost  black,  sufficient  certainly  to  obscure  what  is 
printed  or  illustrated  on  the  page.  Worse,  with  books  this 
staining  can  go  right  through  the  whole  volume.  The  treatment 
calls  for  professional  assistance,  as  generally  it  will  mean  that  the 
book  may  have  to  be  dismembered  and  the  pages  immersed  in  a 
bath  of  a  chemical  such  as  Chloramine  T.  If  an  attack  is  caught  in 
the  incipient  stages,  a  temporary  protective  measure  to  halt  the 
advance  can  be  to  interleave  with  an  impregnated  paper,  so  as  to 
isolate  the  affected  parts.  But  if  this  condition  is  found,  immediate 
steps  to  remedy  the  atmosphere  should  be  taken  and  the  damaged 
books  sent  for  treatment  as  soon  as  possible.  Where  feasible  the 
relative  humidity  for  a  library  should  be  kept  between  50%  and 


lys",,.  Below  so"n  the  paper  is  liable  to  become  brittle;  above 
65%  mould  growths  are  encouraged. 

The  insects  that  attack  books  include  the  woodworm,  the 
silver-fish,  the  fire  brat,  and  book  lice.  All  of  these  are  en- 
couraged by  accumulations  of  dust  and  dirt.  The  woodworm 
can  chew  through  both  bindings  and  the  books  themselves. 
Book  lice  will  feast  upon  moulds  where  these  have  been  allowed 
to  grow.  The  fire  brat  and  the  silver-fish  will  both  attack  the 
backs  of  books,  in  particular  eating  the  pastes  and  the  glues  used 
in  binding. 

The  life  of  leather  bindings  can  be  greatly  prolonged  by  the 
application  of  a  dressing  that  will  arrest  the  cracking  of  the 
hinges  and  to  a  certain  extent  restore  the  substance  of  the  leather. 
One  that  can  be  simply  prepared  is  the  British  Museum  Leather 
Dressing,  the  ingredients  for  which  are:  Anhydrous  Lanolin  7 
ounces,  Beeswax  k  an  ounce,  Cedarwood  Oil  1  fluid  ounce, 
Hexane  1  1  fluid  ounces.  Dissolve  the  beeswax  first  111  the  hexane, 
then  add  the  lanolin  and  lastly  the  cedarwood  oil.  It  should  be 
pointed  out  that  great  care  against  fire  is  needed  as  the  hexane  is 
very  inflammable.  The  dressing  can  be  applied  to  the  leather 
bindings  sparingly  with  a  piece  of  cotton  wool,  then  left  for 
several  hours,  later  being  gently  polished  with  a  soft  cloth  or  more 
cotton  wool.  There  are  commercial  preparations  which  act  as 
dressings,  also  preservers  and  coatings. 

(Impregnated  paper  can  be  obtained  from  Robinson  Waxed 
Paper  Co.  Ltd.,  Fishponds,  Bristol;  leather  materials  from 
Arthur  Rich  &  Partners  Ltd.,  Factory  A. 2.,  Treforest  Trading 
Estate,  Pontypridd,  Glamorgan.  The  latter  include:  Pliancreme 
(dressing),  Pliantine  (preserver  and  dressing)  and  Pliancote 
(lacquer  coating  for  leather  and  textile  book  coverings). 


A  badly  damaged  book  from  Florence. 


Right.  Cecil  Lawson. 
Study  for  'The  Hop 
Gardens  of  England'. 
Watercolour  g\  X  14 
inches.  Fine  Art 
Society. 


Below.  James  Ward. 
Landscape.  Oil  8  13 
inches.  Lincoln 
Graphic  Galleries. 


Adrian  Bury 

Impressionists  and  Others 
A  A  R.  (  VI  lANA'S  summer  exhibition  is  well 
IV lap  to  the  standard  that  we  expect  from 
his  charming  gallery  in  Carlos  Place  (Grosvenor 
Squire,  London  W.i).  Devoted  to  French 
paintings  and  sculptures  of  the  nineteenth  and 
twentieth  centuries,  it  appeals  to  all  tastes. 
Manet  and  Monet  are  well  represented,  and  the 
seascape,  Maree  basse  a  Berck  and  La  Seine  a 
I  'etheuil  respectively,  share  a  certain  affinity  of 
vision  and  method.  Paysage  d'Eragny,  a  water- 
colour  on  paper  by  Camille  Pissarro,  would 
appear  to  anticipate  by  twenty  years  the  mood 
of  Paul  Signac's  Le  Port  de  Marseille. 

The  genius  of  Sisley  is  inherent  in  the  small 
pastel  La  Gardienne  d'Oies,  very  informative  in 
its  spontaneous  statement  of  facts.  Of  the  six 
works  by  Renoir,  La  Guitariste  is  a  most  sensitive 
charcoal  drawing,  revealing  with  lively  pre- 
cision the  character  of  the  subject. 

The  happy,  irresponsible,  fantastic  tempera- 
ment of  Marc  Chagall  in  several  pictures 
contrasts  with  the  sombre,  sardonic,  sinister 
attitude  of  Picasso's  in  his  Le  Peintre  an  Travail 
and  Femme  assise  an  Chien  Afghan. 

Among  the  sculpture,  the  seven  bronzes  by 
Degas  show  with  what  vigour  and  mastery  this 
painter  could  handle  the  other  medium  in  the 
expression  of  diverse  moods  and  movements  of 
the  human  figure.  There  are  two  bronzes  by 
Maillol  dated  1900.  Other  artists  in  an  important 
collection  are  Utrillo,  Vlaminck  and  Vuillard. 

Lowndes  Lodge  Gallery 

FOR  the  greater  part  of  his  long  life  John 
Wootton  (c  1677-1765)  was  very  successful  and 
socially  happy  as  a  sporting  artist.  He  was  much 
employed  by  George  II,  and  Frederick  Prince  of 
Wales,  and  had  a  large  clientele  in  the  aristo- 
cratic world  that  foregathered  at  Newmarket. 
A  letter  by  Wootton  addressed  to  the  second 
Duke  of  Richmond  and  preserved  at  Goodwood 
is  characteristic  of  his  temperament.  Thanking 
the  Duke  for  a  gift  of  venison,  he  writes,  'I 
invited  some  friends  to  partake  of  your  Grace's 
bounty  and  we  did  eat  and  drink  your  Grace's 
good  health  and  each  man  looked  like  a  new 
varnished  portrait.  I  had  some  artists  with  me 
but  they  were  observed  to  draw  nothing  but 
corks .  . .'. 

A  spirited  study  of  the  racehorse  Smiling  Ball 
on  Newmarket  Heath,  dated  1727,  was  painted  a 
few  years  before  this  amiable  letter  was  written. 
This  horse  was  obviously  a  winner  for  a  list  of 
six  victories  from  and  including  June  7th  to 
September  23rd  is  recorded  with  the  prize- 
money  on  the  rubbing  house  to  the  right  of  the 
picture. 

Other  attractive  paintings  at  the  Lowndes 
Lodge  Gallery  (27  Lowndes  Street,  S.W.i)  are  a 
Clarkson  Stanfield  of  Tilbury  Fort,  dated  1853, 
in  which  the  artist  has  expressed  the  turbulent 
effect  of  wind  against  the  tide  with  com- 
mendable  skill;   and   a   mountain   scene  by 


Thomas  Creswick  (18 11-69)  probably  relating 
to  his  early  period  when  his  Welsh  scenes 
began  a  very  popular  career. 

A  Rediscovery  of  Britain  is  the  title  of  an 
exhibition  at  the  Lower  Nupend  Gallery  (in 
association  with  Oscar  and  Peter  Johnson), 
Cradley,  nr.  Malvern,  Worcs.  It  contained 
landscapes  by  Ibbetson,  Alexander  Nasmyth, 
McWhirter,  John  Moore,  E.  M.  Wimperis  and 
other  artists.  A  fine  sky  study  by  Sir  Alfred 
Munnings,  who  loved  the  rural  scene  and 
vehemently  deplored  its  spoliation,  proved  the 
artist's  command  of  subjects  other  than  horses. 

Hieronymus  Francken 

THERE  are  over  twenty  artists  of  the  name  of 
Francken  recorded  in  Benezit,  Nicolaes  Francken 
born  at  Herenthals,  near  Antwerp  about  15 10 
being  the  father  of  this  dynasty.  Their  collective 
output  was  enormous  and  many  examples  of 
their  work  are  to  be  seen  in  Continental  galleries. 
Painting  much  in  the  same  style,  under  the 
influence  of  Frans  Floris,  it  is  not  easy  to 
distinguish  one  artist  from  another.  Hieronymus 


Francken  (1 540-1610),  eldest  son  of  Nicolaes,  is 
known  to  have  achieved  renown  in  Paris  with 
religious  subjects  and  portraits  and  was  appoint- 
ed painter  to  Henry  III.  He  also  spent  some  time 
in  Rome,  returned  to  Antwerp  where  he 
established  an  academy  to  carry  on  the  tradition 
of  his  master  Frans  Floris,  but  lived  again  in 
Paris  where  he  died  in  1610.  His  best  known 
work  is  perhaps  the  Allegory  of  the  Abdication  of 
Charles  V,  in  the  Amsterdam  Museum,  but 
many  of  his  paintings  have  disappeared. 

A  still-life  long  regarded  as  by  Hieronymus 
Francken  (Hallsborough  Gallery,  143  New 
Bond  Street,  W.i)  is  powerfully  handled  with 
the  curious  interpolation  of  a  landscape  and 
two  figures,  as  if  by  an  afterthought,  in  the  top 
left-hand  corner.  The  picture  came  from  the 
celebrated  collection  of  Baron  Andreas  Herzog, 
Budapest. 

Lincoln  Graphic  Galleries 

WHATEVER  Ingres  and  the  neo-classic  School 
might  have  thought  of  Adolphe  Monticelli 
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(1824-86)  one  can  only  imagine,  but  this  artist's 
rapturous  use  of  colour  without  any  particular 
form  certainly  appealed  to  Diaz,  logically 
enough,  other  members  of  the  Barbizon  School 
and  Van  Gogh.  A  painting,  on  a  panel,  of 
dancers  in  a  wood  (Lincoln  Fine  Art  Galleries, 
32  Brooke  Street,  Holborn,  E.C.i)  scintillates 
with  chromatic  effect. 

A  James  Ward  landscape  nearby  holds  our 
attention  for  entirely  different  qualities,  a 
profound  observation  of  nature  painted  with  the 
power  that  one  expects  from  the  creator  of  Bulls 
Fighting,  Gordale  Scar  and  innumerable  other 
works.  Ward  had  his  triumphs  and  his  troubles, 
but  managed  to  live  and  paint  until  the  age  of 
ninety,  dying  in  1859,  unlike  his  tragic  but 
exceptionally  gifted  brother-in-law,  James 
Morland,  who  'burnt  out  his  genius'  and  died  in 
a  sponging  house  at  forty-two.  Fortuitously,  a 
little  picture  by  Morland  hangs  cheek  by  jowl 
with  Ward's  on  the  same  wall. 

Laurence  Alma  Tadema  at  the  age  of  twenty- 
three  when  Ward  died  was  on  the  threshold  of  a 
career  that  brought  him  fame  and  fortune  until 
the  early  years  of  this  century.  If  his  large  and 
ingenious  historical  performances  have  lost 
their  appeal,  his  small  figure  subjects,  such  as 
Baccante  Pompeana,  are  now  much  sought  after. 

Among  foreign  works  worthy  of  attention  in 
this  collection  are  a  typical  Berchem  entitled 
The  Ravine,  a  Pieter  Bout  and  Adrien  Boude- 
wyns,  in  collaboration  with  a  Port  Scene  and  a 
Bolognesc  School  modello  for  an  altar  piece. 

West  and  East 

THE  eclecticism  of  Mr.  Anthony  d'Offay's 
exhibitions  at  18  Vigo  Street  gives  this  gallery  a 
distinctive  place  in  the  London  art  world.  New 
acquisitions  include  such  masters  as  Gauguin, 
Gaudier,  Pissarro,  Shilliaert,  Whistler,  Steer, 
Hokusai  and  Hiroshige.  A  recent  show — ■  Actors 
and  Courtesans,  The  Japanese  Print  (1 700-1 800) 
— contained  works  by  Shunso,  Shunei,  Sharaku 


and  Utamaro,  some  of  them  possibly  unique,  all 
of  them  rare,  and  relating  to  the  period  of 
Japanese  colour-printing  about  seventy  years 
before  Japan  was  opened  up  to  the  West. 

Cramer,  The  Hague 

THE  new  catalogue  No.  XIV — 1968,  Master- 
pieces of  Three  Centuries,  just  issued  by  the  Cramer 
Gallery  (Javastraat,  38,  Th^^-Iaguc,  Holland), 
contains  reproductions  of  pictures  by  artists  of 
universal  significance.  Two  Canalettos  of 
Venetian  subjects  are  remarkable  for  the  wealth 
of  architectural  and  figure  details  that  the  artist 
has  compressed  into  so  small  a  space  as  n^-  X 
11  in.  Much  smaller  still  are  four  miniature 
landscapes  near  Venice  h\  Francesco  Guardi. 
Two  Rembrandts,  Touch  and  Hearing,  arc  from 
the  series  depicting  the  five  senses.  There  are 
portraits  by  Rubens,  Gerard  Terborch  and  Goya, 
landscapes  by  Hercules  Seghers,  Joost  de 
Mompcr,  Wouvcrman,  Jan  Both,  Jan  van  de 
Capelle  and  Isaack  van  Ostade.  Boucher  is 
represented  by  a  picture  symbolising  Summer. 
The  catalogue  records,  with  full  documentation, 
58  works  in  all. 

'Viewpoints' 

EXHIBITIONS  at  the  Fine  Art  Society  (148 
New  Bond  Street)  generally  show  considerable 
enterprise  and  imagination  in  the  selection  of 
pictures  and  artists,  and  that  entitled  'Viewpoints, 
Landscapes  by  British  Artists  from  the  18th  to 
the  20th  Centuries'  brought  to  light  several 
surprises.  Frederick  Lee  Bridell  (1831-63)  was 
obviously  a  landscape  artist  of  commendable 
sentiment  and  technical  power  as  can  be  seen  in 
such  pictures  as  Morning  in  the  Bavarian  Highlands 
and  Cypress  Trees.  Charles  Hcaphy,  V.C.,  son  of 
the  celebrated  Thomat.  Heaphy,  with  a  water- 
colour  of  Wellington,  New  Zealand,  as  it  was  in 
1842,  showed  hereditary  talent.  He  raises  the 
question  whether  other  artists  won  this  great 


honour.  I  regard  Cecil  Gordon  Lawson  (1851- 
82)  as  a  great  landscape  painter.  A  minor  he  may 
be  as  regards  output  but  certainly  a  major  in 
respect  of  the  few  important  paintings  that  he 
left  to  posterity.  How  exciting  that  the  Fine  Art 
Society  discovered  his  watercolour  studies  for 
The  Hop  Gardens  of  England.  There  are  seven 
works  by  Lawson  in  this  exhibition.  Charles 
Green,  Edwin  Hayes,  Buxton  Knight  and 
George  William  Mote,  who  contributed  much 
to  the  art  of  their  time,  have  justly  come  back 
into  ours.  There  are,  of  course,  many  better 
known  names  in  this  collection  ranging  from 
William  Pars,  with  a  superb  panoramic  view  of 
the  Thames  near  Richmond,  John  Varley, 
George  Barret,  senr.,  and  Edward  Lear.  Out- 
standing is  Steer's  large  picture,  The  Teme  at 
Ludlow;  and  tor  those  who  know  Leighton  and 
Watts  only  as  figure  painters,  Coastal  Landscape 
and    Cheerful    Spring    have    unique  interest. 

In  Kensington  Church  Street 

MEMBERS  of  the  Van  der  Mijn  family, 
emanating  from  Amsterdam,  found  much 
patronage  in  London  during  the  eighteenth 
century.  Both  Herman  van  de  Mijn  and  his  son 
Frans  were  employed  by  royalty  and  the 
nobility.  Two  portraits  by  Frans  of  a  man  and  a 
woman  (Mr.  Bernard  Bivall's  gallery,  17a 
Kensington  Church  Street),  have  memorable 
aristocratic  quality.  It  would  be  interesting  to 
know  whom  they  represent.  Other  notable 
works  on  view  are  a  B.  W.  Leader  of  a  Surrey 
landscape,  a  James  Webb  of  Bamborough 
Castle,  a  portrait  of  Fred  Archer  on  the  race- 
horse Ormonde  by  A.  Wheeler  and  a  fruit-piece 
by  George  Lance  (1802-64),  who  frequently 
exhibited  at  the  British  Institution  and  at 
Suffolk  Street. 

Correction.  The  July  exhibition  at  the  Clarges 
Gallery  (5  Clarges  Street,  W.i)  included  flower- 
pieces  in  oils  by  Lisa  de  Montfort. 
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in  the  modern  manner 

ALASTAlH  GORDON 


RESTRAINT  is  also  a  Virtue.  This  was  the 
title  of  an  exhibition  during  May  at  Ro- 
land, Browse  &  Delbanco.  It  sounds  like  a 
Victorian  motto;  in  fact  it  was  a  successful 
attempt  to  demonstrate  that  sensationalism, 
noise  and  excess  are  not  always  effective,  and  the 
quiet  statement  can  have  as  telling  an  effect.  The 
artists  who  were  shown  are  not  minor  figures — 
Ernst,  Maillol,  Hayden,  Pasmore,  Nicholson, 
Ozenfant  to  name  a  few — nor  are  they  timid 
compromisers. 

The  exhibition  opened  on  the  same  day  as  the 
Royal  Academy's  summer  show.  Though  a 
great  improvement  on  previous  years,  the 
Academy  is  still  full  of  the  kind  of  painting  that 
so  many  people  think  is  restrained,  when  in 
reality  it  is  no  more  than  boneless  'good  taste', 
compromise  through  uncertainty.  It  is  a  British 
weakness  to  prefer  art  to  be  undemonstrative. 
There  is  the  story  of  the  country  gentleman  who 
was  taken  to  the  opera  at  Covent  Garden  for  the 
first  time  'Lot  of  damn  foreigners  screamin' 
their  heads  off '  was  his  comment.  The  water- 
colour  landscape  is  a  safer  taste,  but  I  sometimes 
wonder  if  the  majestic  reined-in  power  of 
Constable  working  in  this  genre  isn't  mistaken 
for  the  same  minor  key  painting  as  the  lesser  fry. 
The  virtue  in  restrained  art  only  comes  from  the 
artist  who  has  the  magnitude  to  be  able  to  dare- 
all  it  he  wants  to. 


'He  that  will  kill  must  first  be  overcome 
Who  lived  abroad  would,  first  must  die  at 
home' 

Merely  to  stay  at  home  begets  littleness.  To  take- 
risks  can  be  magnificent  (or  come  out  as  crude- 
demonstration).  But  a  flexible  control  of  excess 
can  be,  paradoxically,  the  most  daring  exercise 
of  all.  It  requires  a  self-knowledge  of  mastery 
before  it  can  be  attempted.  The  common  factor 
in  all  the  works  at  Roland,  Browse  &  Del- 
banco's  exhibition  was  a  tensile  strength  within 
a  small  compass,  effort  concentrated  deliber- 
ately and  tamed.  Work  structured  to  survive 
long  after  the  enveloping  flabbiness  of  feeble 
good  taste. 

The  physical  dimensions  of  a  work  of  art  do 
not  necessarily  have  any  bearing  on  whether 
control  has  triumphed  over  passion.  Most 
of  the  younger  contemporary  artists  prefer  the 
big  canvas,  yet  the  best  among  them  exercise  an 
admirable  discipline,  and  so  come  out  of  the 
battle  with  significance.  Paul  Huxley's  recent 
paintings  have  been  shown  at  the  Rowan 
Gallery.  Larger  than  ever,  but  nonetheless 
startling  and  effective.  His  designs  are  meticul- 
ously worked  out — the  merest  twirl  in  a  straight 
line,  the  fractional  error  of  a  triangle  to  match  up 
exactly  with  its  neighbour  are  minutely  calcul- 
ated to  give  an  exciting  feeling  of  great  shifts  of 
momentum  taking  place  slowly,  silently  and  im- 


placably. The  colour,  in  the  modern  way  laid  on 
flat  to  eliminate  all  impasto,  is  chosen  in  such  a| 
way  as  to  aid  these  shifts  and  to  set  up  counter! 
actions  that  create  the  illusion  of  new  and  hiddem 
colours. 

It  could  be  thought  a  violation  of  aesthetic} 
appreciation  to  revert  to  such  a  mechanical  desH 
cription  of  painting  as  this  when  its  immediate! 
and  personal  excitement  of  the  spectator's  senses 
is  its  own  justification.  Huxley's  severe  formal- 
ism, however,  may  to  some  people  need  open-i 
ing  up  for  its  splendours  to  be  appreciated. 

Two  other  champions  from  the  Rowan 
stable  arc  this  year's  British  representation  at  the 
Venice  Biennale — Bridget  Riley  and  Philip 
King.  Painter  and  sculptor  respectively  or  illu- 
sionist and  constructor?  Now  that  Bridget 
Riley  has  introduced  colour  into  her  optically 
bemusing  designs,  the  eye  is  made  to  ripple  andl 
flow  as  never  before:  if  you  aren't  quite  sure 
whether  you  are  standing  firmly  on  your  feet 
when  in  front  of  her  work,  then  this  is  the  justi- 
fication of  it.  To  be  flipped  out  of  equilibrium  as 
she  does  so  pleasantly  is  an  enhancing  experience. 

Philip  King  is  something  of  an  illusionist  too. 
His  constructions  have  the  most  tenuous  contact 
with  the  floor:  they  are  ready  to  take  off  as: 
silently  as  flying  saucers.  Indeed  all  his  work  gets: 
the  imagination  working  on  a  space-age  level,, 
all  the  more  intriguing  because  they  are  mech- 


Above.  Henri  Hayden.  Still  life.  65      81  cm.  Roland,  Browse  and  Delbanco. 

Right.  Paul  Huxley.  Untitled  No.  75,  1966.  Liquitex  on  canvas,  10K  10N 
inches.  Rowan  Gallery. 


Above.  Sandra  Blow.  No.  7,  1968.  Emulsion  paint  on  canvas,  54  <  48  inches.  New  Art  Centre. 


Below.  The  Ha  v  ward  Gallerv.  View  of  lower  galleries.  Greater  London  Council. 


anically  impossible,  totally  non-functional. 
Adverse  criticism  will  say  that  British  art  should 
not  be  represented  at  Venice  by  gimmick 
makers.  But  if  art  has  always  meant  a  com- 
munication ot  feeling  as  its  primary  function, 
then  Bridget  Riley  and  Philip  King  are  artists: 
enough  people  have  had  pleasurable  revelations 
from  the  work  of  these  two  to  justify  this  claim. 

Over  two  years  ago  I  wrote  that  Sandra  Blow 
had  attained  the  pure  non-representational 
world  that  put  her  in  danger  of  becoming  too 
arid,  but  that  she  had  the  instinctive  sense  to 
avoid  this.  Her  latest  exhibition  at  the  New  Art 
Centre  in  May  bore  this  out.  Her  designs  have 
been  accelerated  by  the  addition  of  colour.  So 
far  from  making  a  hesitant  step  from  her  brown 
monochromes  to  polychrome,  she  has  had  the 
courage  to  invoke  red.  Red,  the  divine  colour 
that  is  more  dangerous  and  easier  to  abuse  than 
any  other.  As  though  this  were  not  enough,  she 
has  also  introduced  orange.  The  clash  of  cymbals 
that  results  is  vibrant  and  pulsating.  It  is  clear 
that  this  success  with  colour  was  the  result  of 
long  thought  and  experiment,  and  there  is  noth- 
ing so  satisfying  to  contemporary  eyes,  assailed 
as  they  are  by  so  much  ephemera,  as  the  pro- 
gression of  an  artist  through  an  enduring  dedica- 
tion to  what  is  truthful  to  that  artist.  All  comes 
to  those  who  wait,  and  Sandra  Blow  has  had  the 
patience  and  intelligence  not  to  force  the  pace. 
The  discovery  of  colour — significant  to  her — 
will,  I  believe,  act  as  a  release,  and  that  we  will 
see  an  even  more  vital  force  emerging  from  her 
canvases. 

Last  month  I  wrote  about  Matisse  rather  than 
the  Hayward  Gallery  in  which  his  exhibition 
is  showing.  I  have  now  been  able  to  see  the 
Gallery.  The  first  thing  to  say  is  hats  off  to  the 
Greater  London  Council  for  providing  London 
with  a  public  exhibition  gallery  which  is  mag- 
nificent. The  outside  design  alone  is  unusual  in 
that  concrete  has  been  made  to  look  light,  and 
with  none  of  that  forbidding  fortification  look. 
Inside  there  are  five  galleries,  and  on  the  first 
floor  three  open-air  sculpture  courts.  The  main 
gallery  on  the  ground  floor  covers  6000  square 
feet  on  its  own.  The  upper  galleries  are  beauti- 
fully lit  by  daylight,  suffused  and  shadowless. 
Each  gallery  can,  by  an  ingenious  method  of 
floor  slots,  be  fitted  with  screens  or  partitions  in 
almost  any  configuration.  What  more  can 
exhibition  organisers  ask  for? 

The  intention  is  for  the  Arts  Council  to  lease 
the  space  from  the  GLC  and  to  put  on  major 
shows  such  as  the  present  Matisse  one  and  the 
Van  Gogh  one  promised  for  this  winter,  inter- 
spersed with  lesser,  or  smaller  shows.  Since  the 
space  available  is  so  vast  it  will  be  possible  to  put 
on  several  exhibitions  at  the  same  time;  ex- 
hibitions which  had  previously  had  to  be  shown 
at  the  Tate,  The  Victoria  &  Albert,  the  Royal 
Academy  or  St.  James's  Square,  flexibility  is  an 
essential  part  of  this  grand  design  of  the  GLC's 
architects  department,  so  that  these  exhibitions 
can  be  varied  through  as  wide  a  range  as  pre- 
historic art  to  the  present  day. 

The  addresses:  Roland,  Browse  and  Delbanco,  to  Cork 
Street,  IV. t.  Rowan  Gallery,  jta  Bruton  Place,  W.t. 
New  Art  Centre,  41  Shane  Street,  S.lV.t.  Hayward 
Gallery,  South  Bank,  S.E.I. 
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I.  Brussels  tapestry,  early  sixteenth  century,  in  wool,  silk,  gold  and  silver.  3.15  X  4.05 
John  the  Baptist.'  Galerie  des  Beaux-Arts,  Bordeaux. 
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Bordeaux.  Tapestries  of  the  Royal 
Residences  of  Spain 

BORDEAUX,  like  Florence,  has  its  'May'. 
For  the  nineteenth  festival  the  Galerie  des 
Beaux-Arts  will  continue  its  exhibition  until 
September  15th.  The  fare  is  indeed  regal:  the 
most  precious  tapestries  of  the  Spanish  Crown. 
Ever  since  the  Middle  Ages  tapestries  have 
played  an  important  part  in  Spanish  life.  Tapes- 
tries were  in  fact  the  only  form  of  decoration, 
almost  the  only  furnishing,  in  the  most  luxuri- 
ous homes  until  the  eighteenth  century.  Then 
came  the  decline  of  tapestry  when  the  number  of 
colours  was  so  increased  and  the  stitch  so  fine 
that  tapestry  usurped  the  role  of  painting.  After 
eight  centuries  of  Arab  domination  the  Spanish 
way  of  life  had  for  a  long  time  been  influenced 
by  Islam.  Tapestry  was  in  favour  in  Spain  more 
than  anywhere,  more  even  than  in  England 
where,  on  the  death  of  Henry  VIII  in  1549  there 
were  reckoned  to  be  some  2,500  pieces. 

From  the  fourteenth  century  onwards  Spain 
and  Flanders  exchanged  wine  and  oil  for  pic- 
tures and  tapestries.  This  trade  developed 
naturally  when  Flanders  passed  to  the  Spanish 
crown.  Flanders  became  the  sole  supplier  of 
tapestries  to  the  Court.  At  Bordeaux  there  are 
twenty-two  tapestries  in  which  Renaissance 
technique,  the  use  of  perspective,  scenes  from 
nature  are  combined  with  mediaeval  types  of 
composition  using  one  tone  upon  another  more 
in  the  style  of  murals.  Isabella  of  Castile,  Philip 
II,  Charles  the  Fifth,  all  chose  tapestries  in  wool, 
silk,  silver  and  gold  in  turn  from  Arras,  Tournai 
and  Brussels.  These  were  then  taken  from  one 
castle  to  another  according  to  where  the  Court 
travelled  and  the  hangings  provided  a  mobile 
decoration  and  an  indispensable  protection 
against  the  cold  in  the  vast  buildings  of  the 
period.  Then  at  the  beginning  of  the  eighteenth 
century  came  the  separation  of  Flanders  from 
Spain.  Philip  V  decided  to  open,  in  the  Santa 
Barbara  quarter  of  Madrid,  a  factory  which 
started  in  1721  and  since  1833  has  been  devoted 
solely  to  the  production  of  carpets.  Under  the 
direction  of  Raphael  Mengs  painters  supplied 
many  cartoons.  In  1775  Goya  became  one  of 
these  cartoon  artists  but  it  must  be  acknow- 
ledged that  he  was  ill-suited  to  the  technique  of 
tapestry  in  which  the  play  of  light  is  not  so 
essential  an  element  as  it  is  in  painting.  The  six 
items  on  show  are  not  impressive,  The  geo- 


2.  Paris  tapestry,  c.  1618,  after  the  cartoon  by 
Toussaint-Dubreuil.  4.52  >  7. 46  m.  'Diana 
petitioning  Jupiter  for  eternal  virginity.'  Galerie 
des  Beaux-Arts,  Bordeaux. 
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metrical  and  vertical  designs  of  previous 
centuries  have,  in  comparison,  an  incontestable 
purity  and  force. 

Vienna.  An  acquisition  by  the 
Schlossmuseum 

AN  important  gift  just  received  by  the  Schloss- 
museum is  being  shown  to  the  public  from 
June  ist:  the  Edgar  von  Spiegel  Collection.  It  is 
a  truly  comprehensive  collection,  consisting  ot 
nearly  1,500  items  of  folk-art.  Simple  icons, 
peasant  furniture  in  glowing  colours,  charms, 
old  instruments,  illustrate  the  history  of  rural 
life  in  the  Salzkammergut  through  two  cen- 
turies. 

Israel  through  the  ages 

UNTIL  September  2nd  the  museum  of  the 
Petit  Palais  proposes  to  show  an  exhibition  un- 
folding the  history  of  Israel  from  3000  B.C.  to 
the  present  day.  The  destiny  of  a  whole  people 
is  revealed  in  its  many  and  varied  art  forms 
throughout  the  vicissitudes  of  its  history. 

There  are,  in  the  first  five  rooms,  draped  in 
the  blue  of  the  flag  of  Israel,  three  hundred 
archaeological  items:  ivory  statuettes  ot  4000 
B.C.  discovered  at  Bcersheba,  figurines  of 
fertility,  terracotta  bone-urns,  stones  with 
markings,  basalt  cups,  recently  discovered 
sceptres  of  polished  copper,  Phoenician  idols 
condemned  by  the  prophets  grouped  around 
models  of  the  first  temple  of  Jerusalem — that  of 
Solomon — and  the  second,  of  Herod  where 
both  Ionic  and  Egyptian  influences  can  be  seen. 
In  this  way  wc  arrive  at  the  Roman  period  and 


contacts  with  tlie  West,  indicated  by  mosaics, 
sculptures  and  architectural  forms.  This  is  the 
period  when  the  people  of  Israel  dispersed 
around  the  world.  The  importance  assumed  by 
art  varies  according  to  the  communities  in 
\\  hit  h  the  Jew  s  settled.  I  he  same  spirit  ol  Israel 
is  perpetuated  in  many  forms  and  in  many 
types  ot  decoration  modified  in  a<  cordant  e  with 
local  influences  and  the  styles  of  Central  Europe, 
France,  Spain,  and  elsewhere.  Chandeliers,  with 
seven  branches,  costumes,  pieces  of  jewellery, 
illuminated  manuscripts  illustrate  the  evolution 
of  this  art  from  the  fourteenth  to  the  nineteenth 
century  throughout  the  different  countries. 
Lastly  there  is  the  room  reserved  for  tlie  famous 
Dead  Sea  Scrolls  of  the  first  century  A.D.  which 
w  ere  discovered  by  a  Bedouin  shepherd  in  1047. 

Paris.  A  new  room  at  the  Musee 
d'Art  Moderne 

THIS  museum  on  the  Avenue  President 
Wilson  is  opening  a  room  to  be  known  as  the 
Kemeny  room  as  in  it  are  assembled  many  of  the 
sculptor's  works  which  have  not  been  seen  since 
1965.  A  Transylvanian  artist,  born  in  1907,  who 
lived  in  Paris  and  later  in  Ziirich,  he  created  a 
strange  world.  To  build  up  his  many  surging 
reliefs  he  cut,  folded  and  hammered  zinc,  red 
copper  and  aluminium  which  he  subsequently 
coloured  by  projecting  acid  on  to  them  thereby 
creating  the  curious  impression  ot  shapes  in  the 
process  of  evolution.  It  is  noticeable  that  the 
public  is  taking  a  new  interest  in  these  concepts 
of  form  which  are  so  deliberately  unlike  classical 
sculpture. 


3.  Tapestry  woven  in  1781  at  Santa  Barbara 
after  Goya.  'Family  around  the  brazier.' 
Galerie  des  Beaux- Arts,  Bordeaux. 

4.  Torah  section.  Pectoral.  Silver  repousse, 
Augsburg,  eighteenth  century.  Museum  of 
Israel,  Jerusalem. 

Exhibition:  'Israel  through  the  Ages'.  Petit 
Palais,  Paris. 
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More  new  displays  at  the 
Power  of  London 


BY  gracious  permission  ot  Her  Majesty  Queen  Elizabeth  II, 
seventy  ot  the  finest  sporting  guns  from  the  royal  collection 
at  Windsor,  the  finest  private  collection  in  Britain,  are  now  on 
exhibition  in  the  New  Armouries  of  the  Tower  of  London. 
Also  now  open  in  the  vaults  of  the  White  Tower  arc  recently 
refurbished  arms  and  armour  mainly  of  the  Civil  War  period. 


These  have  been  arranged  in  a  style  reminiscent  of  the  seven- 
teenth century  in  rooms  specially  prepared  for  them.  The 
earliest  gun  amongst  the  Queen's  pieces  is  a  German  wheel-lock 
double-barrelled  rifle  dated  1588;  the  latest  a  French  percussion 
double-barrelled  shotgun  dated  1844  and  finely  decorated  with 
gold  and  silver  inlay.  The  large  vaults  comprising  the  Cannon 


and  other  rooms  now  displays  armour  for  horse  and  foot  put  on 
show  for  the  first  time  for  several  centuries.  The  displays  in  the 
White  Tower  as  a  whole  make  them  one  of  the  finest  in  the 
world,  and  are  a  tribute  to  the  Master  and  his  staff. 


1.  Top  left.  Part  of  the  exhibition  of  sporting  guns  from  Windsor  Castle  now  on  loan  to  the  Armouries,  the  Tower  of  London.  As  a  complement  to 
this  display  H.M.  Stationery  Office  has  published  two  books:  European  Armour  in  the  Tower  of  London  (£5  10s.  od.)  by  A.  R.  Dufty,  Master  of  the 
Armouries,  with  an  introduction  by  William  Reid;  and  Royal  Sporting  Guns  at  Windsor  (£2  12s.  6d.)  by  H.  L.  Blackmore. 

2.  Bottom  left.  Detail  of  a  flintlock  breechloading  rifle,  by  Robert  Rowland,  London,  dated  1718,  showing  one  of  the  reloadable  metal  cartridges  supplied 
with  the  gun. 

3.  Far  right.  The  most  recent  of  the  permanent  displays,  in  the  White  Tower:  the  Cannon  Room.  Here  are  194  armours  dating  from  the  first  half  of  the 
17th  century,  more  than  400  hafted  arms  and  63  cannon  of  the  15th  century. 
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International 
Saleroom 


1.  Charles  II  silver  incense  burner  in  three  sections.  Height  14]  inches.  Unmarked,  c.  1 675.  78  oz.  I9dwt.  ,£1,200  (Sotheby's). 

2.  One  of  a  set  of  six  silver  Viennese  table-candlesticks.  Height  12  inches.  Ignatz  Joseph  Worth,  Vienna  1781.  324  oz.  £2,500  (Christie's). 

3.  Worcester  bowl  decorated  in  manganese  with  a  fiery  dragon.  Diameter  4  inches.  Crescent  mark  in  manganese.  First  Period.  /[120  (Sotheby's). 

4.  Small  veneered  ebony  bracket  clock  by  Thomas  Tompion,  signed  and  numbered  285.  Dial  diameter  4.I  inches.  Overall  height  10  inches.  ,£15,500 
(Sotheby's). 

5.  Jean  Francois  Swebach  Des  Fontaines.  Promenade  du  Boulevard  du  Temple.  Signed  and  dated  1788.  Pen  and  grey  ink  and  watcrcolour  heightened  with 
white.  12  ■'  22  inches.  £4,20o)(Christie's). 


I 


W  • 


6.  William  Ward.  A  young  girl  with  a  parasol.  Signed.  Pencil  and  coloured  chalks.  10  '  •  l\  inches.  ,£997 
(Christie's). 

7.  Giovanni  Lanfranco.  The  return  of  the  messengers  sent  by  Moses  to  spy  out  the  promised  land.  78  •  97 
inches.  ,£14,700  (Christie's). 

S.Jan  Breughel  the  Elder.  Flowers  in  a  vase.  Panel  23^  X  18  inches.  £13,500  (Sotheby's). 

9.  Charles  I  needlework  casket  embroidered  in  petit  point  and  satin  stitch  with  biblical  scenes.  Height 
12  inches.  ,£160  (Sotheby's). 

10.  Castel  Durante  tondino  painted  by  Nicola  Pellipario  in  blue,  greenish-grey  and  opaque  white. 
Diameter  10  inches.  ,£2,100  (Sotheby's). 
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11.  One  of  a  pair  of  famille-rose  meat  dishes  enamelled  with  Don  Quixote  and  Sancho  Panza.  Width  1 5  J  inches.  Ch'ien  Lung.  ,£2,000  (Sotheby's). 

12.  One  of  a  pair  of  early  18th-century  hall  chairs  formerly  in  the  collection  of  King  Frcderik  IV.  5,000  Danish  kroner  (Arnc  Bruun  Rasmussen,  Copen- 
hagen). jT  I    17-8  Danish  kroner. 

13.  Pontypool  knife  box  with  gilt  and  brown  decorations  on  a  simulated  tortoiseshell  ground,  with  twelve  knives  and  twelve  forks  each  with  silver 
pistol  handles,  and  six  silver  spoons.  Height  14  inches,  c.  1760.  ,£840  (Christie's). 

14.  The  Cumberland  tankard.  George  II  silver  tankard  engraved  with  a  panoramic  scene  of  the  Battle  of  Culloden,  1745.  Height  12J  inches.  Gabriel 
Sleath,  1746.  114  oz.  _£l2,000  (Christie's). 

15.  Seventeenth-century  Spanish  walnut  bargueno  carved  with  the  arms  of  Castille  and  France.  Contemporary  walnut  base.  Width  48  inches.  ,£315 
(Christie's). 
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Books  Reviewed 


Blueprint  for  art  books 


SAINT   PETER'S:   By  James  Lees-Milne. 
London:  1  lamish  Hamilton.  84s. 

GREAT  works  of  architecture  have  it  in 
common  with  the  Sacraments  of  the 
Church  that  they  give  material  expression  to  a 
spiritual,  or  at  least  a  non-material  concept. 
Never  are  we  made  more  aware  of  this  fact  than 
in  the  case  of  St.  Peter's  in  Rome. 

As  Mr.  Lees-Milne  sets  out  to  demonstrate 
how  the  great  basilica  relates  to  the  life  and 
martyrdom  ot  the  Apostle  and  to  the  institution 
of  the  Papacy  one  realises  how  seldom  this  dual 
theme  is  fully  treated  in  works  of  architectural 
history.  One  realises,  too,  the  magnitude  of  the 
task  undertaken. 

The  first  parts  of  the  book — which  is  pub- 
lished with  the  Imprimatur  of  the  Catholic 
C  lun  ch — deal  with  the  life  of  the  Saint,  his  place 
in  the  early  Christian  Church  and  the  circum- 
stances of  his  death  and  burial.  The  succeeding 
and  lengthier  parts  are  concerned  with  the  con- 
struction of  the  two  churches  which  have 
successively  occupied  the  site  above  the  shrine. 
The  contributions  of  the  Popes,  their  architects 
and  their  artists  are  traced  through  the  interven- 
ing centuries  and  we  are  shown  in  some  detail 
the  creation  of  a  building  which  is  at  once  a 
tradition  and  a  single  architectural  entity. 

The  problems  in  such  a  work  as  Mr.  Lees- 
Milne's  are  largely  matters  of  scale  and  if  his 
book  misses  total  success  it  may  be  because  it 
tails,  in  text  and  illustrations  alike,  to  demon- 
strate the  size  and  majesty  of  its  subject.  Treated 
within  the  compass  of  these  pages  the  accounts 
ot  the  lives  of  Popes  and  architects  are  reduced  to 
over-simplified  and  seemingly  repetitive  thumb- 
nail sketches.  There  is  all  too  little  space  for 
architectural  analysis  and  even  the  plates  give  the 
impression  that  they  arc  too  small  for  their  sub- 
jects. It  is  admittedly  difficult  to  see  how  these 
faults  could  have  been  entirely  avoided  in  a  book 
ot  this  modest  length  and  format  suitable  tor  the 
general  reader. 

On  the  other  hand  if  the  book  is  to  be  used  as 
a  key  for  more  detailed  study  the  reader  is  likely 
to  find  the  lack  ot  sufficient  drawings  irksome. 
Recourse  to  further  references — such  as  Lctar- 
ouilly — will  be  necessary  if  the  architectural 
implications  of  the  building  history  are  to  be 
followed  with  understanding. 

The  colour  illustrations  are  generally  good  but 
some  are  spoiled  by  strange  view-points  and 
camera  angles. 

Although  for  these  reasons  the  book  may  not 
wholly  satisfy  the  architect  or  the  specialist 
reader  it  is  nevertheless  welcome  as  a  much 
needed  and  lucid  account  ot  this  central  monu- 
ment ot  Christianity  in  its  spiritual  and  material 
aspects. — A.B. 


CITIES  OF  DESTINY:  Edited  by  Arnold 
Toynbee.  542  illustrations,  157  in  colour,  376 
pages.  Thames  ik  Hudson,  London,  8  gns. 

A  RECENT  window  display  in  Oxford  was 
devoted  to  Thames  and  Hudson  books;  it 
showed  what  a  wide  range  of  specialist  studies 
are  now  available  to  the  general  public — from 
detailed  descriptions  of  ancient  Sumer  (third 
millennium  B.C.)  to  the  Renaissance  and  the 
present  day.  It  is  hard  now  to  remember  the 
days  of  art  book  publishing  before  the  late 
Walter  Neurath's  establishment  of  his  blueprint 
for  massive  and  cheap  illustration,  which  has 
perforce  been  followed  by  other  publishers 
since.  His  discovery  revolutionized  the  world  of 
books  and  both  the  layman  and  the  student  owe 
him  a  debt  of  gratitude. 

'Cities  of  Destiny'  is  another  in  the  Thames  and 
Hudson  series  of  large  and  handsome  volumes ; 
it  is  edited  by  a  distinguished  scholar  with  con- 
tributions from  nineteen  others.  While,  as  is  to 
be  expected,  many  of  the  individual  contribu- 
tions are  of  a  high  standard,  the  work  as  a  whole 
is  a  disappointing  one.  The  subject  is  fascinating 
— 'historic  cities  .  .  .  taken  from  all  quarters  of 
the  civilized  world' — yet  the  actual  choice  pre- 
sented is  certainly  too  heavily  slanted  towards 
European  culture  and  does  not  live  up  to  the 
claim  of 'from  all  quarters'.  No  less  than  thirteen 
of  the  seventeen  cities  described  belong  to  the 
Mediterranean  origins  (Periclean  Greece,  Ptole- 
maic Alexandria,  Antoninc  Rome  and  Christian 
Constantinople),  European  floruit  (Venice, 
Florence,  Weimar,  Cordoba,  Paris,  St.  Peters- 
burg, Vienna  and  London)  and  New  World 
expansion  (New  York)  of  our  own  Western 
heritage.  The  four  outsiders — Changan,  Mexico- 
Tenochtitlan,  Isfahan  and  Delhi — are  left  to 
represent  the  rest.  Again,  we  are  told  that  this 
volume  describes  cities  'from  Jericho  to  New 
York' — yet  the  first  four  thousand  years  of 
urban  development  are  dismissed  in  far  fewer 
words  in  the  editor's  introduction.  'Cities  of 
Destiny'  would  undoubtedly  have  presented  a 
more  coherent  theme  had  it  confined  itself  to 
what  in  any  case  takes  up  the  greater  part  of  the 
volume — the  development  of  the  European 
city  from  its  Mediterranean  cradle  to  the 
happily,  still-only-projected,  terrifying  climax 
of  Ecumenopolis  or  the  World-City. 

The  numerous  illustrations  are  a  combination 
ot  photographs  of  the  present-day  appearance  of 
a  city,  if  it  still  stands,  and  reproductions  of 
works  of  art  of  the  period  under  discussion. 
Many  of  the  paintings  show  early  representations 
of  the  cities  but  these  unfortunately  have  not 
been  contrasted  with  the  same  view  today, 
which  would  have  given  an  interesting  historical 
perspective.  Even  more  unfortunately  the  text 


appears  to'be  entirely  divorced  from  the  illus- 
trations ;  it  seems  that  each  of  these  elements  of 
the  book  were  conceived  of  as  separate  entities, 
which  were  then  arbitrarily  joined.  This  in- 
clines to  make  the  text  dry  and  information 
about  the  objects  actually  depicted  distressingly 
scanty. 

While  disappointing  as  a  whole,  'Cities  of 
Destiny'  is  nevertheless  sometimes  stimulating. 
The  contributors  are  all  familiar  with  their  sub- 
jects and  write  with  the  authority  of  experts.  Sir 
Harold  Action,  for  instance,  has  lived  for  many 
years  in  Florence  and  his  opening  passage  is 
wonderfully  evocative  of  that  beautiful  city: 
'Climb  the  hill  of  Etruscan  Fiesole  north  of  the 
river,  or  the  height  of  San  Miniato  to  the 
south,  and  look  down  over  the  valley.  Let 
your  gaze  be  leisurely,  for  this  panorama  ex- 
hales a  spirit  of  civilized  leisure.  It  has  an  in- 
finite deal  to  communicate,  of  human  culture, 
of  powerful  personalities,  and  a  strong  un- 
broken tradition.  Even  if  you  know  but  little 
of  history,  a  sense  of  the  past  must  sweep  over 
you,  a  past  which  is  polished  and  alive,  not 
dusty  and  dead.' — G.H. 

EARLY  NETHERLANDISH  PAINTING. 
Volume  1:  The  Van  Eycks-Petrus  Christ- 

us:  By  Max  J.  Friedlander.  Preface  by  Edwin 
Panotsky.  Comments  and  notes  by  Nicole 
Veronee-Verhaegen.  Translated  by  Heinz 
Norden.  117  pp.,  ni  plates.  Leyden:  A.  W. 
Sijthoft  DM  67. 

THE  edited  republication  of  this  series,  a  land- 
mark in  art  historical  literature,  in  English 
translation,  has  been  begun,  and  to  judge  from 
the.  first  volume  both  the  editorial  work  and  the 
translation  are  worthy  of  it.  There  can  be  little 
doubt  that  it  should  provide  an  excellent 
stimulus  to  English-speaking  students,  both  here 
and  in  the  United  States.  Few  will  be  able  to 
emulate  Fricdlander's  skill  as  a  writer  in  ex- 
plaining or  making  some  point  by  implication 
rather  than  by  a  direct  reference.  But  they  will 
find  his  whole  approach  to  his  subject  thorough- 
ly refreshing.  All  his  work  is  infused  with  an 
impressive  honesty  and  open  mindedncss.  What 
a  change  it  is  to  read  someone  who  is  quite  pre- 
pared to  agree  that  he  might  be  proved  wrong 
about  some  point.  His  writing  is  succinct  but 
never  dry,  impressionistic  but  never  equivocal. 

The  editors  have  discharged  their  task  well 
and  one  could  hardly  take  exception  to  their 
policy  as  outlined  in  their  'Note  to  the  Reader'. 
They  have  brought  the  publication  up  to  date 
without  tampering  in  any  way  with  Fried- 
lander's  opinions  and  his  expression  ot  them,  and 
their  note  about  subsequent  important  develop- 


ncnts  in  the  held  is  adequate.  We  must  be  grate- 
ul  for  the  way  the  editors  have  performed  their 
unction — it    certainly    augurs    well    for  the 
/olumes  to  come — and  also  for  the  excellent 
Mates  which  are  more  numerous  than  in  the 
>riginal  edition.  In  addition  the  reproductions 
.over  the  Addenda  which  includes  all  works 
hat  have  come  to  light  since  the  publication  of 
the  final  volume  in  the  series  in  1937.  In  the  case 
jf  Jan  van  Eyck  there  has  been  only  one  pub- 
lished discovery  in  the  interval,  a  Fragment  with 
\an  Architectural  Detail  in  the  Musee  des  Arts 
becoratifs  at  Paris,  but  rather  more  works  by 
iPetrus  Christus  have  come  to  light. 

A  Preface  by  Professor  Panofsky  has  added 
■considerably  to  the  value  of  this  skilfully  edited 
reprint.  This  is  a  slightly  modified  translation  of 
a  congratulatory  letter  addressed  to  Fried- 
lander  on  his  ninetieth  birthday  in  1957.  In  this 
Professor  Panofsky  gives  us  an  admirable 
picture  of  Fricdlander's  attitude  towards  his 
work.  He  characterises  this  sympathetically,  and 
;in  so  doing  throws  light  on  many  basic  points 
about  the  study  of  art  history. — J.K.R. 

BUILDINGS  OF  BELFAST,  1700-1914:  By 

C.  E.  B.  Brett.  (Weidenfeld  and  Nicolson, 
i    London,  1967.  36s.). 

j  OF  all  the  cities  of  Britain,  Belfast  is  the  worst 
i  documented  architecturally.  It  happens  also  to 
be  the  only  major  British  city  which  I  have 
Lnevcr  seen — which,  in  truth,  knowing  its  reputa- 
tion, I  have  never  made  .wiv  effort  to  visit.  I 
I  therefore  opened  this  book  111  a  spirit  ot  lively 
i  anticipation. 

Mr.  Brett  is  not  a  professional  art  historian, 
but  his  qualifications  for  undertaking  this  work 
[are  excellent.  Thoroughly  familiar  with  our 
architectural  history,   he  has  also   done  the 
necessary  research,  concentrating  especially,  up 
to  1820,  on  the  large  number  of  Donegall  leases 
in  the  Public  Record  Office  of  Northern  Ireland 
1  (until  about  1850,  when,  very  fortunately  for 
I  Belfast,  huge  debts  enforced  widespread  sales, 
the  whole  place  belonged  to  the  Chichester 
1  family,  Earls  and  later  Marquises  of  Donegall) 
and  later  upon  the  files  of  The  Irish  Builder.  In 
addition,  he  has  a  discerning  eye,  an  urbane  and 
w  itty  style,  and  a  zest  so  unflagging  that  my  only 
real  criticism  of  this  most  civilised  and  useful 
book  is  that  some  of  Mr.  Brett's  swans  turn  out, 
on  examination,  to  be  unmistakable  geese. 

Belfast  is  essentially  a  nineteenth  century 
creation.  One  of  the  earliest  products  of  the 
Industrial  Revolution,  its  original  fortunes  were 
founded  on  cotton-spinning,  but  in  1800,  when 
the  population  had  still  only  just  topped  20,000, 
the  cotton  trade  was  beginning  to  languish  as  a 
result  of  the  American  Civil  War.  After  Napo- 
leon, linen  gradually  superseded  cotton  as  the 
chief  source  of  Belfast's  prosperity,  to  be 
followed  later  by  shipbuilding,  banking  and  big 
business  generally.  By  1900  it  was  already  a  city 
of  over  one  third  of  a  million. 

Architecturally,  therefore,  there  is  nothing 
worth  looking  at  earlier  than  1774  and  very  little 
before  1800.  What  of  the  nineteenth  century? 
Belfast  has,  we  are  told,  '265  houses  of  worship 
(mostly  locked  on  week-days)  and  589  licensed 


houses  (all  locked  on  Sundays)'.  One  of  the 
latter,  the  Crown  Liquor  Saloon  in  Great 
Victoria  Street  (illustrated),  Mr.  Brett  regards  as 
'one  of  the  finest  High  Victorian  buildings  in 
Belfast',  in  'one  of  the  richest  and  most  satisfy- 
ing styles  ever  invented'.  No  (printable)  com- 
ment. As  for  the  churches,  there  are  less  than  a 
dozen  which  make  any  noticeable  appeal, 
although  one,  the  Gothick  St.  Malachy's 
Roman  Catholic  church  of  1844,  may  well  be 
the  most  enjoyable  building  in  the  city,  and 
another,  St.  George's,  although  spoilt  inside,  has 
the  noble  1788  portico  from  Ballyscullion 

Of  large  secular  buildings,  there  arc  several 
imposing  warehouses  and  banks,  the  City  Hall, 
the  Academical  Institution,  the  original  building 
of  Queen's  University,  not  one  of  anywhere 
near  the  front  rank.  Our  author  considers 
Charles  Lanyon's  Custom  House  of  1857  as  the 
city's  finest  public  building,  but  it  falls  a  long 
way  behind  James  Gandon's  at  Dublin. 

Mr.  Brett  is  very  good  on  the  creators:  archi- 
tects like  Lanyon  and  William  J.  Barre  and 
Thomas  Drew,  sculptors  like  Thomas  Fitz- 
patrick,  who  really  must  have  been  something  of 
a  genius.  To  almost  everyone  outside  Ulster 
these  and  other  names  cited  here  will  be  entirely 
unfamiliar.  So  will  the  72  admirably  chosen 
plates. 

During  much  of  the  present  century,  Belfast 
has  unfortunately  been  a  city  in  the  doldrums. 
There  was  bad  air-raid  damage  in  1941,  and 
almost  every  architectural  change  made  in  the 
course  of  the  last  twenty-five  years,  in  a  city  in 
which  'profit  seems  always  to  come  before 
amenity',  would  appear  to  have  been  a  change 
for  the  worse.  Nevertheless,  it  is  evident  that  the 
Victorian  Society  should  lose  no  time  in  organ- 
ising a  prolonged  expedition  to  the  Northern 
Ireland  capital.  For  some  it  could  still  be  a  trau- 
matic experience. — A.C-T. 

VEILLEUSES  1750-1860:  By  Harold  New- 
man. (New  York:  A.  S.  Barnes  &  Co. 
London  :  Thomas  Yoseloff  Ltd.  $20.00  or  6 
gns.). 

MOST  of  the  reference  books  that  are  currently 
coming  off  the  presses  deal  with  subjects  about 
which  there  already  exists  a  very  considerable 
bibliography  and  it  is  indeed  pleasant  to  find  a 
book  like  this  which  breaks  entirely  new  ground 
and  which  does  so  in  so  comprehensive  a  manner 
that  it  would  seem  that  there  can  be  little  more 
to  be  said  or  discovered  about  the  subject  with 
which  it  deals. 

A  veilleuse  is  one  ft  those  cerami<  oddities 
that  we  in  this  country  used  to  call  beef-tea 
warmers  and  consists  of  a  container,  often  in  the 
form  of  a  small  teapot  which  stands  on  a  hollow 
pedestal  with  provision  for  an  oil  heater  or 
night-light.  Most  people  are  familiar  with  the 
19th  century  Paris  porcelain  examples  but  it  is 
doubtful  if  many  of  us  realised  that  so  many 
factories  in  so  many  different  countries  pro- 
duced a  sufficient  variety  of  veilleuses  to  enable 
Mr.  Newman  to  embellish  his  book  with  no  less 
than  eighteen  coloured  plates  and  two  hundred 
and  thirteen  black  and  white  illustrations. 

Mr.  Newman  is  of  course  an  author  ot  inter- 


national repute  and  his  early  training  at  the 
Harvard  Law  School  is  reflected  in  the  pains- 
taking and  scholarly  research  that  has  gone  into 
the  preparation  of  this  book.  His  familiarity 
with  all  the  principal  Continental  museums  and 
private  collections  is  doubtless  a  result  of  his 
travels  in  connection  with  Newmans  International 
Travel  Guide  and  these  have  enabled  him  to 
form  his  own  truly  magnificent  collection  of 
veilleuses  dating  from  the  middle  of  the  18th 
century  to  the  close  of  the  nineteenth  century 
and  comprising  specimens  from  no  less  than 
thirteen  European  countries  together  with  those 
made,  believe  it  or  not,  in  America. 

The  author's  enthusiasm  for  his  subject  is  in- 
fectious and  following  on  the  publication  of  this 
book  there  will  unejuestionably  be  many  con- 
verts to  the  cult  of  the  veilleuse.  As  in  most  other 
fields  of  collecting  they  will  doubtless  find  that 
the  early  examples  are  now  exceedingly  rare  and 
expensive  but  there  are  still  many  charming 
specimens,  mainly  from  the  19th  century,  that 
can  still  be  found  and  which  are  within  the 
reach  of  the  collector  o(  modest  means. — G.G. 

SIDNEY    NOLAN:    Myth    and  Imagery. 
London:  Macmillan.  7>s. 

THIS  book  eloes  not  attempt  to  be  a  picture- 
book  only.  The  text  takes  up  more  than  half  the 
pages,  and  with  it  Elwyn  Lynn — a  fellow 
Australian,  makes  a  clear  and  intelligent  account 
of  Nolan  as  a  painter,  as  a  leading  figure  in 
modern  Australian  cultural  lite  and  above  all  ot 
Nolan  in  relation  to  the  history  and  background 
of  the  Australia  that  fascinates  him.  The  harsh 
limitless  landscape,  the  desperate  saga  of  Ned 
Kelly  111  that  landscape. 

The  question  mark  to  most  European  eyes  is 
how  effective  does  Nolan  remain  outside  his 
native  habitat.  To  us,  whenever  he  paints 
Australia  he  is  vital  and  blazingly  authentic.  He 
is  a  theme  painter,  obsessed  and  convincing  on 
his  home  ground,  but  not  so  effective  in  his  Leda 
and  the  Swan  series,  Africa  or  Antarctica.  A 
great  traveller,  hi:  has  covered  more  ground  in  a 
decade  than  most  artists  in  a  lifetime.  With  his 
super-sensitivity  for  the  character  and  feel  ot 
things  he  loses  pungency  when  he  hasn't  given 
himself  time  for  the  mood  tt>  gestate. 

Lynn  makes  it  clear  that  after  his  return  to 
Australia  after  each  journey  over  the  world,  he 
reverts  quickly  to  his  deep-felt  origins.  I  le  raises 
no  critical  appraisal  of  this,  but  the  inferences  are 
there.  What  he  docs  do  most  adequately  is  to 
explain  Nolan,  and  this  makes  it  a  valuable  and 
interesting  case  history.  The  lay-out,  text  un- 
interrupted, and  illustrations  all  together  after- 
wards, makes  for  very  easy  reading  either  as  a 
book  or  tor  epiick  reference. — A.G. 

GUIDO  FARINA:    By    B.    Reynolds  and 
L.  Thorpe.  Valdonega  Press,  Verona. 

TI  IIS  is  .1  privately  published  monograph,  the 
first  to  appear  since  his  death  in  (957,  of  the 
Veronese  painter  Guido  Farina,  lie  was  a 
painter  of  such  undemanding  quality  that  his 
popularity  is  understandable:  his  deceptively 
simple  landscapes,  clean  in  colour  and  calm  in 


y  r<  enjoy.  He  vidently  painted 
.  .  u  opc  i  fields,  working  quickly  and  with  a 
onfideni  sense  of  colour.  He  began  as  a  house 
paintci  decorator,  but  in  the  1920s  estab- 
lished himself  among  the  young  avant  garde  of 
Verona  and  was  eventually  able  to  devote 
himself  to  his  art  professionally.  Dr.  Reynolds, 
in  the  affectionately  written  memoir,  describes 
how  he  rode  around  the  countryside  on  his 
r.K  mi;  bi(  ycle,  festooned  with  painting  materials, 
in  search  of  suitable  subjects.  The  32  small 
colour  plates  convey  the  freshness  and  certainty 
of  lus  touch,  though  sometimes  his  subjects 
seem  a  shade  banal  or  tourist-y.  If  his  reputation 
continues  to  grow  this  will  be  a  useful  starting- 
point  for  a  definitive  study. — D.T. 

EARLY   MEDIEVAL  ART   IN  SPAIN: 

By  Pedro  de  Palol  and  Max  Hirmer.  London: 
Thames  and  Hudson.  8  gns. 

DESPITE  the  fact  of  constant  pressures  during 
the  centuries,  Spanish  Art  has  emerged  with 
strongly  national  characteristics.  The  influences 
that  have  been  present  are  many,  and  include 
amongst  others  Phoenician,  Phocaean,  Greek, 
Carthaginian,  Roman,  Visigoth,  and  Islamic. 
From  the  varied  sources  has  been  woven  a  rich 
tapestry.  There  emerges  a  dramatic  religious 
devotion — bearing  the  contrasts  of  Islam  and 
Christianity,  and  a  violence  that  is  partly 
physical  and  partly  mental,  almost,  it  seems,  a 
necessity  for  a  people  so  often  fighting  for  their 
survival.  At  the  same  time  much  complexity 
surrounds  the  art  of  Spain;  for  instance,  in 
'occupied'  Spain  there  evolved  the  unique 
Mozarabic  style,  which  was  really  a  combination 
of  Visigoth  and  Muslim;  a  good  example  of 
this  is  the  Illuminated  Commentary  on  the 
Apocalypse,  by  Bcatus,  which  is  so  well  shown 
in  one  of  the  fine  illustrations  of  this  book. 

It  is  not  always  realised  that  Spain  later 
played  a  very  important  role  in  the  scene  of 
European  art;  and  here  is  a  comprehensive- 
view  of  the  Mediaeval  epoch  from  the  time  of 
the  Visigoths  until  the  end  of  the  Romanesque 
period.  Max  Hirmcr's  splendid  series  of  plates 
covers  sculpture,  architecture,  frescoes,  illu- 
minated manuscripts,  tapestry,  ivory  carving 
and  gold  and  silver  work.  There  are  also  maps 
and  genealogical  tables;  and  Professor  de  Palol 
has  not  only  given  his  analysis  of  the  artistic 
developments  but  in  so  doing  has  clearly 
indicated  their  historical  context. 

For  a  student  of  Spanish  art  this  volume  has 
much  of  interest.  The  best  works  after  the 
resurgence  which  began  in  the  8th  century — a 
period  in  the  history  of  Spanish  art  about  which 
too  little  is  known — are  well  represented;  such 
works  were  remarkable  for  their  original  detail. 
The  sculpture  is  powerfully  expressive  and  the 
particular  national  quality  is  prevalent  in  the 
nth  to  13th  century  murals.  As  for  architecture, 
it  may  be  recalled  that  Spanish  Romanesque 
was  fundamental  to  cathedral  design,  even  in 
France. 

The  evolution  of  the  Spanish  temperament 
began  far  back  in  prehistoric  times.  Overrun 
again  and  again  by  different  peoples  with 
varying  cultures,  in  the  whole  of  Europe  it  is 


difficult  to  find  somewhere  with  such  an 
accumulation  of  interacting  influences,  both 
cultural  and  artistic.  Yet  the  artistic  mind  which 
can  still  be  found  in  the  Spaniard  of  today  can  be 
traced  right  back  through  the  various  cultures  to 
its  infancy  in  prehistory,  and  such  a  journey  can 
be  aided  by  books  with  the  vigour  and  compass 
of  this  present  volume  which  has  been  translated 
from  the  German  by  Alisa  Jaffa. — J.F.M. 

INVESTING  IN  CLOCKS  AND 
WATCHES:  By  P.  W.  Cumhaill.  London: 
Barrie  and  Rockliff,  50s. 

THIS  is  one  of  the  first  of  a  series  of  books 
which  will  'deal  specifically  with  antiques  as 
investments'.  Perhaps  there  arc  'investor- 
collectors'  who  will  welcome  a  book  which  is 
meant  to  'enable  the  reader  to  combine  profit 
with  pleasure'.  The  publishers  clearly  think  so, 
but  serious  collectors  will  wince  at  some  of  the 
author's  brasher  remarks.  The  author,  who 
writes  under  a  nom  de  plume,  is  'an  inter- 
nationally-known horological  authority  and 
valuer'.  It  is  clear  from  the  text  that  he  knows  a 
lot  about  clocks  and  watches  of  many  nation- 
alities; he  also  knows  a  great  deal  about  dealers, 
art  auction  rooms,  restorers  and  fakers,  and  his 
text  includes  many  useful,  if  sometimes  obvious, 
rules  for  the  potential  collector. 

But  this  is  an  unsatisfactory  book.  Neither  the 
novice  nor  the  experienced  collector  will  be 
satisfied  by  the  brief  accounts  of  the  develop- 
ment of  clock-  and  watchwork  which  omit  too 
much  and  demand  sometimes  previous  know- 
ledge which  the  novice  will  not  have.  There  is  no 
glossary  (which  perhaps  does  not  matter  since 
such  things  as  anchor  and  dead-beat  escape- 
ments are  not  so  much  as  mentioned),  not  a 
single  diagram  and  only  two  photographs  of 
movements.  The  pictures  are  not  'fully  inte- 
grated', as  the  publishers  claim,  with  the  text  in 
any  meaningful  sense;  indeed  the  text  never 
refers  to  them.  Clocks  of  one  period  are 
illustrated  on  pages  which  are  discussing  a 
totally  different  period  and  many  (for  example 
a  scries  from  the  Wallace  Collection  at  the  end) 
give  the  impression  of  having  been  included  to 
fill  up  the  space.  Subtitles  take  the  form  of 
chatty  advice  on  values;  they  give  tew  details, 
seldom  even  the  name  of  the  maker,  and  no 
measurements.  Most  of  the  pictures  are  of  clocks 
and  watches  sold  quite  recently  in  the  London 
auction  rooms  and  prices  arc  suggested  tor  them 
which  are  based  on  the  prices  actually  realised; 
but  adequate  reasons  for  these  prices  are  missing. 
There  are  several  misprints.  The  book  in  fact 
bears  all  the  marks  of  having  been  prepared 
without  enough  thought.  Mr.  CumhaiU's 
talents  have  been  wasted. 

Every  serious  collector  knows  that  a  book  is 
no  substitute  tor  experience  or  for  the  best 
advice.  It  is  only  an  aid.  Mr.  Cumhaill  says  this; 
and  his  own  experience  could  have  been  used  to 
produce  a  useful  aid  rather  than  a  slight  work  of 
this  sort.  While  many  collectors  for  example 
frequent  the  auction  rooms  (which  still  provide 
an  almost  unique  opportunity  for  the  study  of 
objects  in  detail  and  before  the  restorer  has  got 
at  them)  and  keep  annotated  and  priced  cata- 


logues which  will  help  future  decisions,  many 
others  cannot:  it  would  have  been  of  inestimable 
value  to  have  had  Mr.  Cumhaill's  detailed 
comments  on  clocks  and  watches  which  have 
been  sold  in  recent  years  and  his  views  on 
whether  the  prices  they  fetched  were  too  high  or 
too  low.  Or  he  could  have  been  asked  to  write  a 
detailed  guide  on  a  specific  aspect  of  horology 
(perhaps  on  early  European  clocks  which  are 
clearly  one  of  his  favourite  subjects),  preferably 
under  his  own  name.  These  works  would 
however  have  involved  special  photographs  and 
raised  the  expense  of  production;  and  they 
would  have  attracted  only  a  limited  number  of 
readers,  and  not  the  hordes  of  'investor- 
collectors'  whoever  they  are. — N.G. 

Note.  Nineteenth  Century  Pottery  & 
Porcelain  in  Canada:  By  Elizabeth  Collard. 
McGill  University  Press.  Reviewed  in  The 
Connoisseur  May  1968,  is  distributed  in  Lon- 
don by:  Literary  Services  and  Production  Ltd., 
26  Old  Brompton  Road,  London  S.W.7  at 
£8  7s.  6d. 

BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  not 
preclude  us  from  publishing  a  review  later.) 

The  Art  of  Africa.  Tribal  Masks:  By  Erich 
Herold.  London :  Paul  Hamlyn.  50s. 

Toys:  By  Patrick  Murray.  London:  Studio 
Vista.  2 is.  (Paperback,  10s.  6d.) 

Kokoschka.  The  Artist  in  Prague:  By  Jan 

Tomes.  London:  Paul  Hamlyn.  25s. 

Great  Benin:  Its  Customs,  Art  and  Horrors: 

By  H.  Ling  Roth.  London:  Routledge  & 
Kegan  Paul.  £6  os.  od. 

Collectors'  Blue  Books.  French  Clocks:  By 
Winthrop  Edey.  Tiffany  Glass:  By  Mario 
Amaya.  Dolls:  By  John  Noble.  London: 
Studio  Vista.  21s.  each. 

Club  d'Art  Bordas.  Leonard  de  Vinci:  By 

Bernard  Clavel.  Picasso:  By  Pierre  Cabanne. 
Miro:  By  Hubert  Juin.  Manet:  By  Jean 
lacques  Levequc.  Edition  Bordas,  37  rue 
Boulard,  Paris  XIV.  London:  George  G. 
Harrap.  21s.  each. 

Engraved  Gems.  The  Ionides  Collection: 

By  John  Boardman.  London:  Thames  & 
Hudson.  £5  5s.  od. 

Victorian  Corners:  By  F.  Gordon  Roe. 
London:  George  Allen  &  Unwin.  48s. 

High  Relief.  The  Autobiography  of  Sir 
Charles  Wheeler,  Sculptor:  London: 
Country  Life.  45s. 

Thinking  About  Art:  By  Edward  Lucie 
Smith.  London:  Calder  &  Boyers.  42s. 

Art   and   Education:    By   Michael  Stcvini. 

London :  Batsford.  42s. 
The  Splendours  of  Byzantium:  By  Dorothy 

Hales,    Gary    &    Robert    Payne.  London: 

Batsford.  £3  10s.  od. 
Portobello  Passport.  A  Guide  to  London's 

Famous    Market:    By    Roy    Curtis  and 

Amoret  Scott.  London:  Macdonald.  12s.  6d. 
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An  age  of  reflection: 
the  Egyptian  Middle  Kingdom 
in  Boston 


EDWARD  L.  B.  TERRACE 


THE  collapse  of  the  Old  Kingdom  wrought  an  enormous 
change  in  the  psychological  outlook  of  the  Egyptian.  The 
pervasive  confidence  of  the  Pyramid  Age  was  shattered  by  the 
(disintegration  of  central  authority,  by  the  incursions  of  Asiatics  in 
:he  Delta,  by  the  sudden  fallibility  of  kingship  itself.  A  pessi- 
jtnistic  literature  developed  during  the  Intermediate  Period  {ca. 
12258-2100  B.C.)  between  the  Old  and  Middle  Kingdoms:  the 
jyery  title  of  one  of  these  documents — 'Dispute  of  a  Man,  Weary 
pf  Life,  with  his  Soul  over  Suicide' — indicates  the  extent  to 
which  the  times  had  changed  Egyptian  idealism.  No  longer  were 
|:he  tombs  of  the  deceased  decorated  with  great  scenes  of  daily 
life.  Far  more  typical  of  the  time  is  the  grave  stela  shown  in  No.  1. 
(This  object  comes  from  Gebclcin  in  Upper  Egypt  and  is  charac- 


teristic of  a  large  number  of  such  stelae  which  adorned  poor 
burials  at  a  number  of  sites  in  Upper  Egypt,  where  independent 
governors  set  up  local  dynasties  with  no  reference  to  central 
authority.  The  stela  shows  the  owner  and  his  wife,  as  well  as 
members  of  his  family,  and  two  dogs,  apparently  household  pets 
which  were  rather  frequently  represented  in  such  scenes.  The 
drawing  verges  on  the  grotesque,  the  proportions  are  curious, 
the  colours  bright  and  even  harsh.  The  hieroglyphs  are  brightly 
coloured,  but  conventionally  so,  and  alternate  reds  and  greens 
and  yellows  for  decorative  effect.  Although  a  sort  of  ground-line 
occurs  under  some  of  the  figures,  others  are  free  of  it  altogether, 
like  the  tiny  son  of  the  owner  standing  at  his  feet,  and  the  smaller 
dog  on  the  right.  Essentially  the  subject  is  a  reduction  of  the  large 


1.  Above  left.  Painted  limestone  stela  from  Gcbelein  in  Upper  Egypt.  Length  45  cm.  03.1848.  Emily  Esther  Sears  Fund. 

2.  Above  right.  Alabaster  statuette  with  inlaid  eyes  (one  missing)  of  stone  and  bronze.  Height  28  cm.  Lent  by  William  Kelly  Simpson. 
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Colour  plate  1.  Top  left.  Detail  of  painted  wooden  mirror  case  carried  in 
Bersheh  Procession.  Length  of  handle  and  case,  9.1  cm.  Expedition. 

Colour  plate  2.  Top  right.  Detail  of  Djehuty-nekht  from  his  painted  coffin, 
Bersheh.  Height  of  figure,  21  cm.  Expedition. 

Colour  plate  J.  Above  left.  Model  wooden  boat  from  Bersheh.  Length  70.5 
cm.  21.821.  Expedition. 

Colour  plate  4.  Above  right.  Fragments  of  faience  vessel  from  Kerma. 
Height  10.3  cm.  20.1235.  Expedition. 


wall  scenes  of  the  Old  Kingdom:  a  bare  table,  with  one  offering 
jar,  stands  behind  an  amusing  little  figure  who  offers  the  de- 
ceased a  bowl  of  its  contents.  The  stela  illustrates  both  the  limits 
and  the  potentialities  of  a  new  art.  The  drawing  is  rude,  but  the 
figures  are  scattered  in  freer  space.  The  colours  are  bold  but  they 
are  more  inventive  in  a  sense.  Altogether  the  work  has  a  vigour 
lacking  in  some  more  sophisticated  work.  The  sunk  relief  is 
barely  incised  in  the  stone. 

The  alabaster  statue  with  inlaid  bronze  and  stone  eyes  (No.  2) 
is  a  rare  example  of  sculpture  in  the  round  from  the  Intermediate 
Period.  A  small  class  of  these  sculptures  (Cairo,  Hanover,  Paris 
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market  in  1959)  must  come  from  a  single  workshop  (at  Assiut?). 
They  may  not  be  representative  of  Intermediate  Period  art  as  a 
whole,  but  indicate  how  far  the  disaster  could  reach. 

On  the  other  hand,  the  official  Wepwawct-em-hat  of  Assiut 
(No.  3)  is  made  in  the  formal  tradition  of  Memphis;  but  the 
planes  are  harshly  blocked  out  which  produces  a  rigid  linear 
quality  not  unlike  the  incised  drawing  of  the  Gcbclein  stela. 
Although  it  forms  part  of  the  inscription  of  a  comn,  the  vignette- 
in  No.  4  is  a  good  example  of  the  painting  of  the  period.  The 
mummified  deceased  is  attended  by  mourners  who  express  their 
grief  in  agitated  gestures.  The  bold  outlines,  bright  colours,  and 


3.  Left.  Wooden  statue  of  Wepwawet-em-hat  from  Assiut.  Height  I  m.  12  cm.  04.1780.  Emily 
Esther  Sears  Fund. 

4.  Below  left.  Painted  vignette  from  the  coffin  of  Men-kab,  from  Upper  Egypt.  Length  of  detail,  18 
cm.  03.1631.  Emily  Esther  Sears  Fund. 

5.  Above.  White  limestone  relief  with  head  of  a  king.  Length  24  cm.  64.1470.  J.  H.  and  E.  A.  Payne 
Fund. 

lively  detail  arc  found  in  a  few  rare  examples  of  wall  paintings  of 
the  Intermediate  Period.  The  bright  yellow  of  the  woman,  the 
earthy  red  men,  the  green  kilts  and  mummy,  are  the  standard 
colours  of  the  time.  They  are  used  together  boldly,  with  a  decor- 
ative intent  lavished  on  the  colour  for  its  own  sake.  The  pale 
green  is  an  innovation  of  the  period.  It  and  the  other  colour 
usages  will  have  an  important  bearing  on  the  development  of 
painting  in  the  Middle  Kingdom. 

From  the  great  Theban  recovery  of  the  nth  Dynasty,  the 
Boston  Museum  docs  not  have  examples  to  show  the  remarkable 
quality  of  the  royal  workshops,  unless  it  is  the  fragment  of  a 
king's  head  in  No.  5.  Carved  in  fine-grained  white  limestone,  it 
may  represent  Mentuhotep  Neb-hepet-re,  who  reunited  the 
country  in  about  2040  B.C.  and  built  the  first  great  temple  at 
Deir  el  Bahari.  During  this  king's  reign  there  were  several  styles 
of  relict,  including  low  and  bold  bas-relief  and  sunk  relief  of  a 
particularly  manneristic  quality.  The  king  here,  who  probably 
wears  the  double  crown  of  united  Egypt,  is  carved  in  a  low  relief 
found  on  a  number  of  the  king's  monuments.  What  is  left  to  us 
here  does  not  have  the  mannered  quality  which  is  found  in 
certain  reliefs  of  members  of  Mentuhotep's  court,  but  it  does 
illustrate  the  renewed  interest  in  inner  modelling  within  the 
relief,  seen  here  around  the  nostril  and  about  the  chin. 

The  founder  of  the  12th  Dynasty,  Amenemhat  I  (1991-1962 
B.C.)  sent  the  court  back  to  Memphis,  where  he  probably 
found  it  easier  to  control  the  entire  country.  Meanwhile,  far  to 
the  south  in  the  Sudan,  a  fortified  trading  post  had  been  estab- 
lished at  Kerma.  It  had  been  used  by  the  Egyptians  already  in  the 
6th  Dynasty.  Now  at  the  beginning  of  the  12th  Dynasty  it  was 
enlarged,  unquestionably  as  a  result  of  the  importance  which  the 
southern  trade  had  for  Egypt.  During  the  reign  of  Amenemhat 
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6.  Above  left.  Black  granite  statue  of  the  Lady  Sennuwy  from  Kerma,  as 
exhibited  with  other  colossal  Egyptian  sculptures  in  the  Boston  Museum. 
Height  I  m.  72  cm.  14.720.  Expedition. 

7.  Left.  Green  schist  (?)  head  of  Amenemhat  III  from  Kerma.  Length  from 
front  to  back,  13.6  cm.  20.1213.  Expedition. 

8.  Above  right.  Grey  and  pink  limestone  statuette  of  Sesostris  III  from  the 
Sinai.  Height  26.6  cm.  05.195.  Gift  of  Egypt  Exploration  Fund. 


I's  successor,  Sesostris  I,  the  governor  of  the  fort  was  a  man 
named  Hepdjefa.  From  his  burial  came  a  very  remarkable  over- 
life-size  black  granite  statue  of  his  wife,  Sennuwy  (No.  6).  The 
classical  features  of  the  Memphite  tradition  are  found  in  this 
most  important  of  female  statues  of  the  Middle  Kingdom. 
Despite  the  heaviness  of  the  wigs  and  legs,  she  still  sits  lightly  on 
her  block  seat.  In  her  face  is  the  satisfaction  of  the  confident 
rulers  of  the  Pyramid  Age.  She  holds  a  lotus  flower  on  her  lap. 
The  black  granite  is  a  forerunner  of  the  popularity  of  dark  stones 
during  the  12th  Dynasty.  Despite  the  favouritism  shown  these 
materials,  the  largest  single  group  of  royal  sculptures  of  the 


period  consists  of  about  ten  white  limestone  life-size  statues  of 
Sesostris  I  from  his  funerary  complex  at  Lisht  (the  royal  cemetery 
of  the  new  Memphite  capital,  just  south  of  Sakkara). 

The  weary,  troubled  image  of  Amenemhat  III  (1 842-1 797 
B.C.)  is  a  far  cry  from  the  idealism  of  Sennuwy.  Here  is  a  king 
who  has  had  to  reflect  on  the  qualities  of  rulcrship,  and  he  has 
found  them  wanting  (No.  7).  Gone  is  the  certainty  of  position 
and  reward — a  troubled  anxiety  has  replaced  confidence.  The 
head  is  carved  in  a  richly  coloured  green  stone  and  wore  a  lappet 
wig  like  the  seated  statuette  of  Sesostris  III.  The  heavy  pouches 
under  Amenemhat's  eyes,  the  puckered  muscles  around  his 
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mouth,  and  the  downcast  lips  give  a  poignant  expression  of  the 
malaise  which  infected  the  period.  The  same  is  true  of  his  pre- 
decessor Scsostris  III  (i 878-1842  B.C.).  No.  8  illustrates  a  grey 
limestone  statuette  of  this  ruler  from  Petrie's  excavations  in  the 
Sinai.  Minute  veins  of  pink  run  through  the  material  and  add  a 
warmth  which  the  grim  visage  of  the  king  otherwise  lacks.  He  is 
seated  in  a  traditional  pose,  his  feet  resting  on  the  'Nine  Bows', 
the  conventional  designation  of  Egypt's  foreign  enemies.  Here 
the  sagging  torso  adds  immeasurably  to  the  effect  created  by  the 
anxious  features  of  the  face. 

The  portrait  of  Nofret  (No.  9),  queen  of  Sesostris  II  (1897- 
1878  B.C.),  reveals  the  same  inwardness  in  a  small  bust  of  black 
granite.  It  is  interesting  to  observe  the  contrast  between  the  con- 
ventional use  of  design  in  the  cosmetic  line  and  the  naturalism  of 
the  brooding  brows  and  thick  cheeks. 

Despite  the  psychology  of  reflection  which  is  represented  by 
these  strong  monuments,  the  traditional  idealism  continued  to 
play  a  very  strong  role.  Until  the  reign  of  Sesostris  III,  the  12th 
Dynasty  kings  had  not  completely  succeeded  in  stamping  out  the 
independence  of  many  of  the  provincial  monarchs.  At  Bcrsheh, 
burial  places  of  the  governors  of  the  Hare  Nome  in  Middle 
Egypt,  there  arc  a  number  of  imposing  monuments  illustrative  of 
the  patronage  which  these  provincial  princes  could  command. 
Among  these  are  several  objects  excavated  by  Rcisner  in  191 5. 
Several  small  wooden  sculptures  demonstrate  not  only  the  herit- 
age of  idealism,  but  also  the  high  level  which  it  could  reach.  The 
first  (No.  to)  is  a  procession  of  offering  bearers  from  the  tomb  of 
a  man  named  Djchuty-nekht,  who  was  governor  of  the  Hare 
Nome  during  the  reign  of  Sesostris  III.  Superbly  carved  and  ex- 
quisitely painted  [cj.  colour  plate  1,  a  detail  of  the  painted  mirror 
case  carried  by  the  leader),  it  is  the  finest  object  of  its  kind  known. 
A  sinuous  line  moulds  the  flowing  forms  and  the  figures  move 
with  a  grace  and  lightness  not  known  before.  Perhaps  we  are  not 
saying  too  much  if  we  suggest  that  the  breaking  up  of  the  old 
constraint  during  the  Intermediate  Period  had  an  important 


bearing  on  the  freedom  demonstrated  here.  The  mirror  case 
carried  by  the  man  who  leads  the  group  is  a  detailed  representa- 
tion of  two  pieces  of  red  leather  stitched  around  the  edges  and 
decorated  with  a  piece  of  cow-hide  (colour  plate  1). 

From  the  nearby  tomb  of  an  unknown  man  or  woman  come 
the  three  small  wooden  sculptures  in  Nos.  11-12.  No.  11  left, 
evidently  represents  a  Nubian  girl  because  of  her  broad  lips  and 
tightly  curled  wig  (made  by  inserting  tiny  pegs  in  the  head).  The 
high  cheek  bones  and  narrow  chin  of  No.  12  indicate  perhaps 
another  foreigner,  possibly  Asiatic.  She  wears  a  thick  leather(?) 
crown.  The  last  girl  (No.  11,  right)  is  an  Egyptian  and  in  the 
smoothness  of  modelling  and  subtle  detail  is  closely  related,  like 
the  other  two,  to  the  procession. 

The  tomb  of  Djehuty-nekht  produced  the  finest  example  of 
Middle  Kingdom  painting  outside  Egypt:  the  coffin  of  the 
Governor.  The  subjects  are  traditional — the  deceased  seated 
before  offerings,  lengthy  offering  formulae,  etc.  But  the  treat- 
ment is  of  the  highest  quality,  known  otherwise  only  in  the  wall 
paintings  of  three  tombs  of  the  same  period.  All  the  subjects  and 
inscriptions  (except  incised  Coffin  Texts  which  cover  large  areas 
of  the  coffin)  are  painted  with  a  perfection  of  proportion  and 
detail  which  are  found  only  in  these  monumental  wall  paintings. 
Most  important  is  that  a  new  concept  of  space  is  employed  here. 
In  the  figure  of  Djehuty-nekht  (colour  plate  2)  we  may  see  how  a 
shaded  line  lies  between  the  arm  and  torso  to  suggest  that  the 
arm  casts  a  shadow  on  the  body.  And  over  the  shoulder  is 
painted  a  thick  line  of  darker  red  to  suggest  a  third  dimension. 
In  the  detail  from  another  side  of  the  coffin,  representing  objects 
of  daily  life,  a  group  of  weapons  and  tools  is  shown  (No.  13).  In 
the  upper  left  corner  we  see  a  saw,  adze,  and  drills,  in  the  centre  a 
long  black  and  white  cow-hide  case  containing  lances,  the  sharp 
points  of  which  protrude  from  the  open  case.  Next  arc  a  quiver 
of  arrows  and  a  shield,  both  covered  with  cow-hide.  Except  that 
an  outline  is  hardly  used  here,  the  painting  is  a  normal  Egyptian 
representation,  only  executed  with  consummate  craftsmanship. 
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From  this  same  tomb  come  far  homelier  items,  especially  a 
large  group  of  wooden  models,  which  represent  the  activities  of 
daily  life.  These  objects  were  auxiliary  to  the  wall-scenes,  which 
showed  much  the  same  thing  (although  in  Djehuty-nekht's  case 
the  models  were  doubly  important  because  his  tomb  was  never 
finished).  No.  14  illustrates  a  brick-making  scene:  one  man 
kneels  to  mould  the  mud  bricks  in  a  wooden  form,  while  be- 
hind him  others  are  preparing  the  mud  and  bringing  water  to 
make  it  more  malleable.  Some  of  the  rectangular  bricks  have  been 
laid  out  already  to  dry  in  the  sun.  The  papyrus  skiff  (colour 
plate  3)  may  be  a  funeral  boat,  although  no  indication  of  a  mum- 
my remains  under  the  canopy.  It  is  perhaps  as  likely  that  this  was 
a  pleasure  boat  for  the  governor's  relaxation.  He  might  take  his 
ease  in  the  shade  provided  by  the  canopy.  A  lookout  tests  the 
water's  depth  with  a  gauge  pole.  The  sacred  eye  of  Horos  on  the 
prow  protects  the  travellers  from  the  dangers  of  the  river. 

Although  used  from  the  earliest  times,  faience  was  valued 
during  the  Middle  Kingdom  as  never  before.  One  of  the  most 
popular  subjects  in  this  medium  was  the  hippopotamus.  No.  15 
shows  two  of  these,  one  in  the  dark  blue  especially  favoured  in 
this  period;  the  other  is  in  another  popular  colour,  bluish  green. 
The  hrst  seems  to  be  lying  in  the  shallow  water  of  the  river's  edge 
and  raises  its  fearsome  jaws  in  an  expression  of  annoyance.  On 
the  back  of  the  other  is  what  is  perhaps  a  water-line,  with  some 
plants  rising  along  its  edge.  Other  hippopotami  are  shown  with 
their  backs  covered  with  lily  pads  and  blossoms. 

Very  rarely  faience  was  used  as  architectural  decoration.  From 
Kerma  we  have  the  only  example  of  such  usage  during  the 
Middle  Kingdom.  No.  16  illustrates  a  group  of  these  tiles  which 
were  let  into  the  facade  of  one  of  the  mud-brick  burial  chapels. 
Above  is  a  palm  cornice  and  at  the  left  are  what  appear  to  be  ex- 
tremely early  examples  of  the  palmctte.  These  faiences  are 
executed  in  a  brilliant  blue,  frequently  with  the  adciition  of  an 
almost  black  blue.  The  fragment  of  a  vase  from  Kerma  (colour 
plate  4)  uses  the  colours  with  supreme  effect. 

Kerma  was  inhabited  from  the  6th  Dynasty  until  well  after  the 


11.  Top  left.  (Left.)  Wooden  statuette  without 
legs  of  a  Nubian  girl.  Height  18.6  cm.  20.1121. 
(Right.)  Wooden  statuette  of  an  Egyptian  girl. 
Height  27.4  cm.  20.1120.  Both  from  Bersheh. 
Expedition. 

12.  Above.  Wooden  head  of  a  foreign  woman 
wearing  a  leather  (?)  cap,  from  Bersheh. 
Height  5.4  cm.  20.1125.  Expedition. 

13.  Right.  Detail  of  painted  coffin  of  Djehuty- 
nekht  from  Bersheh.  Tools  and  Weapons. 
Height  of  register,  20  cm.  20.1823.  Expedition. 
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15.  Above.  Two  faience  hippopotami  from 
Kerma.  20.1118  (Length  4.7  cm.)  and  13.4121 
(Length  7.8  cm.).  Expedition. 


14.  Above.  Painted  wooden  model  of  brick- 
making  scene  from  tomb  of  Djehuty-nekht. 
Length  54  cm.  21.4111.  Expedition. 


16.  Right.  Faience  tiles  from  Kerma.  Length  of 
lion,  1  m.  17  cm.  20.1224.  Expedition. 


1 2th.  After  the  downfall  of  the  12th  Dynasty  and  a  renewed 
recession  of  influence  from  the  court,  Kcrma's  native  inhabitants, 
perhaps  with  sonic  Egyptians  still  working  with  them,  con- 
tinued the  manufacture  of  objects  which  reflect  the  waning  of 
Egyptian  influence.  Such  arc  the  curious  ivory  inlays  of  No.  17, 
meant  to  be  inlaid  into  foot-ends  of  beds,  among  other  objects. 
There  is  a  very  strongly  felt  African  cjuality  in  these  objects  even 
when  they  have  an  Egyptian  origin,  such  as  the  goats  on  either 
side  of  a  tree.  Used  in  a  naturalistic  way  by  the  Egyptians,  here  the 


subject  is  transformed  into  a  completely  native  one.  Similarly  an 
animal  seems  to  have  two  wings  coming  out  of  its  back,  but 
more  likely  the  design  as  such  imposed  this  manner  of  showing 
an  animal  bending  under  the  leaves  of  a  palm  tree.  The  con- 
fronted beasts  (are  they  a  form  of  the  hippopotamus  goddess 
Thueris?)  wear  Egyptian  kilts  but  could  not  have  been  made  by 
an  Egyptian. 

No.  18  represents  another  native  craft  at  Kerma.  Here  decora- 
tive devices  are  cut  out  of  sheets  of  mica  and  provided  with  holes 
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18.  Left.  Reconstruction  of  leather  cap  with  mica 
appliques  from  Kerma.  Height  of  cap,  13.5  cm. 
20.1768.  Expedition. 


19.  Below.  White  limestone  relief  of  a  swamp 
scene  from  Lisht.  Length  98  cm.  54.643.  By 
exchange  with  Metropolitan  Museum  of  Art. 
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17.  Above.  Ivory  inlays  from  Kerma.  Height  of 
figures  in  bottom  register,  .09  cm.  Expedition. 
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for  attachment.  Some  fragments  were  still  adhering  to  bits  of 
leather  when  excavated  and  those  shown  here  are  placed  on  the 
reconstruction  of  a  leather  cap.  The  central  device  is  a  double 
vulture,  employing  the  Egyptian  symbol  but  in  an  African  form. 

The  representation  of  nature  at  Kerma  is  far  removed  from  the 
delight  in  naturalism  for  its  own  sake  as  seen  in  No.  19.  The 
limestone  relief  comes  from  one  of  the  mastaba-tombs  surround- 
ing the  pyramid  of  Amenehmat  I  at  Lisht — in  imitation  of  their 
Mcmphitc  predecessors.  It  was  excavated  by  the  Metropolitan 
Museum  of  Art  and  obtained  by  exchange.  The  detail  comes  from 
a  swamp  scene.  The  ends  of  two  papyrus  canoes  are  seen  (the 
stalks  bound  together  at  regular  intervals)  and  about  them  are  the 
flora  and  fauna  of  the  marsh.  Here  are  fish,  water  birds,  including 
three  chicks  huddling  together,  marsh  plants,  lotus  blossoms 


lily  pads.  The  conceit  of  looking  at  three  views  at  the  same  time 
docs  not  detract  from  the  essential  naturalism  of  the  scene  which 
is  executed  in  delicate,  low  relief. 

Thus,  despite  the  anxiety  expressed  in  the  remarkable  portraits 
of  some  of  the  kings  of  this  period,  the  12th  Dynasty  still  found 
within  itself  the  inspiration  to  state  in  explicit  terms  the  joy  of 
life  which  is  as  essential  a  quality  of  the  Egyptian  character  as  the 
lengthy  and  fruitless  funerary  texts  which  adorn  so  many  monu- 
ments. It  is  hardly  possible  in  so  brief  a  space  to  capture  com- 
pletely the  spirit  of  the  time  or  to  give  but  the  slightest  idea  of  its 
art.  These  few  masterpieces  from  the  Boston  Museum's  collec- 
tion can  only  give  a  hint  of  the  riches  of  the  Middle  Kingdom. 

To  be  continued.  (This  is  the  second  in  a  series  o\  jour  articles.) 
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First-hand  familiarity  with 
Canadian  art 

at  the  Edinburgh  Festival 

DAVID  P.  SILCOX 


ON  E  reaction  to  Canadian  art  that  the  trickle  of  visiting 
artists,  gallery  directors  and  critics  from  the  United  King- 
dom have  had  in  common  is  surprise.  Since  not  much  is  written 
in  international  art  magazines  and  few  exhibitions  are  deployed 
abroad,  lack  of  prior  knowledge  is  certainly  excusable.  Part  of 
the  surprise  probably  stems  from  having  a  vague  expectation  of 
red-coated  Mounties,  Indians,  Habitants  and  rugged  landscapes 
destroyed  on  arrival.  But  by  far  the  largest  part  is  in  discovering 
that  what  is  now  being  produced  by  artists  in  Canada  is  of  such 
quality  that  it  can  take  a  comfortable  place  in  the  international 
arena,  and  in  wondering  how  a  scene  of  such  proportions  could 
remain  unnoticed  for  so  long.  Hence  the  exhibition  'Canada  101' 
at  the  Edinburgh  International  Festival  from  August  18  to 
September  7  and  the  occasion  for  this  brief  introductory  article. 

When  another  exhibition  of  art  from  Canada  opened  in  Paris 
earlier  this  year,  some  French  critics  were  baffled  and  dismayed 
because  they  could  not  see  much  difference  between  Canadian 


and  American  art.  Like  some  British  critics  on  other  occasions, 
they  lacked  first-hand  familiarity  and  tended  to  forget  or  to  con- 
sider that  Canada  is  a  North  American  society  whose  major 
cultural  influences  are  not  at  all  dissimilar  to  those  of  the  United 
States.  There  is  an  old  joke  about  how  Canada  should  have  been 
a  wonderful  hybrid  of  French  culture,  British  politics  and 
American  technology,  but  turned  out  instead  with  French 
politics,  British  technology  and  American  culture.  American 
culture  is  not  the  worst  of  the  three.  The  days  when  Canadian 
artists  turned  to  Europe  as  the  artistic  Mecca  and  were  received 
as  poor  colonial  cousins  arc  gone  now. 

With  the  development  of  New  York  as  the  centre  of  the  con- 
temporary art  world,  Canadians,  while  still  somewhat  on  the 
periphery,  are  now  a  good  deal  less  peripheral.  In  New  York 
they  are  made  and  feel  more  at  home  than  in  Europe,  and  their 
contribution  is  taken  more  seriously.  It  is  not  unusual  to  find 
artists  from  Montreal,  Toronto  and  Vancouver  commuting 


1.  Guide  Molinari.  Systeme  Seriel,  1968.  Acrylic 
on  canvas  Si      96  inches.  The  Canada  Council. 
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4.  Michael  Snow.  Walking  Woman,  1966-67. 
Polished  stainless  steel.  Height  90  inches.  Art 
Gallery  of  Ontario. 


every  few  weeks  to  the  United  States  where  they  meet  with  their 
dealers,  visit  exhibitions  and  talk  with  friends.  A  few  have  taken 
up  residence  there.  Nor  is  it  unusual  to  find  American  artists 
visiting  nearly  as  frequently  in  Canada  where  they  find  both 
understanding  and  a  market  for  their  work,  the  work  of  Canad- 
ians which  excites  them,  and  an  atmosphere  of  enlightenment 
which  often  shines  more  brightly  than  in  their  own  country. 

There  are  three  major  centres  in  Canada:  Montreal,  Toronto 
and  Vancouver,  in  that  order  by  population  and  importance. 
Montreal  and  Toronto  are  both  cities  of  over  two  million  and 
Vancouver  has  just  passed  the  one  million  mark.  There  is  a 
regular  flow  of  artists  and  of  works  from  city  to  city,  even 
though  the  distances  arc  formidable.  It  is  farther  from  Vancouver 
to  Montreal,  for  example,  than  from  London  to  Beirut,  and 
about  as  far  from  one  end  of  the  country  to  the  other  as  it  is  from 
London  to  New  York.  Nevertheless,  distance  on  this  scale  be- 
comes a  hurdle  that  simply  has  to  be  spanned  to  narrow  isolation 
and  the  galleries,  both  commercial  and  public,  consciously  reach 
from  coast  to  coast,  while  the  Canada  Council  (the  equivalent  to 
the  Arts  Council  and  'so  enlightened',  wrote  one  United  States 


critic  recently,  'that  even  the  artists  like  it  )  makes  travel  and 
shipping  grants  readily  available  at  any  time  on  short  notice. 

Montreal  is  a  very  cosmopolitan  city  as  those  who  visited 
Expo  '67  last  year  will  acknowledge.  It  is  the  home  of  a  generation 
of  painters,  now  in  their  mid-thirties  and  mostly  French-speaking, 
who  came  after  the  first  revolt  lead  by  Borduas,  Riopelle  and 
other  tachists.  Their  direction,  however,  was  a  reaction  to 
tachism  and  resulted  in  a  geometry  which  some  find  too  hard 
and  too  rigidly  controlled,  but  which  is  deeply  respected  for  its 
sheer  strength  and  elan. 

Three  artists  stand  foremost  here:  Yves  Gaucher,  Guido 
Molinari  and  Claude  Tousignant.  Gaucher  made  his  mark  ten 
years  ago  as  a  printmaker.  His  work  was  of  floating,  high-relief 
forms,  like  stepping  stones  in  a  stream,  and  Liter  evolved  into 
highly  complicated  linear  works  in  which  use  was  made  of 
colour,  laminated  paper  and  male  and  female  plates,  all  at  one 
printing.  Since  1964,  Gaucher  has  been  producing  only  paintings, 
creating  rhythms  with  a  few  narrow  horizontal  bars  of  colour  on 
a  large,  even  field.  Precise  and  subtle  intensities  which  do  not 
photograph  at  all  and  calculated  intervals  as  well  as  seeming 
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5.  Greg  Curnoe.  Twenty  Four  Hourly  Notes,  1967.  Painted  one  an  hour  for  twenty-four  consecutive  hours.  10 
painted  or  unpainted  galvanized  sheets.  The  Artist.  Courtesy  Isaacs  Gallery,  Toronto. 


10  inches.  Rubber  stamp  letters  on 


colour  changes  (the  grey  of  a  border  stripe  appears  as  blue  in  the 
narrow  bar  floating  in  the  centre  of  the  held)  are  the  stringent 
elements  of  these  works.  The  most  recent  series,  each  simply 
called  'Alap'  (many  of  his  titles  have  musical  references),  are 
huge,  silent  and  profound  paintings  in  tones  of  grey,  activated  by 
a  few  asymmetrically  placed  bars  of  lighter  or  darker  grey. 

Molinari,  ringleader,  polemicist  and  publicist,  is  the  most 
forceful  and  the  best-known  of  the  school.  His  work  is  Canada's 
entry  to  the  Venice  Bicnniale  this  year.  (Gaucher's  prints  were 
there  last  time.)  For  quite  a  number  of  years  now,  he  has  pursued 
variations  on  the  vertical  stripe.  The  stripes  vary  in  width  from 
two  to  twelve  inches  but  are  equal  within  each  painting,  are  in 
strong,  solid  colours,  and  generally  set  up  a  series  or  a  system 
moving  at  a  certain  speed  from  left  to  right  or  from  right  to 
left;  sometimes  they  interlock  like  contrary  wave  motions.  To 
state  too  simply  and  analytically  what  happens  in  these  works: 
the  identity  of  the  series  and  of  every  element  in  the  scries  is 
altered  (destroyed  or  recreated)  at  each  vertical  interval  of  space 
and  of  time.  The  red  on  the  left  is  different  from  the  red  on  the 
right  not  because  it's  a  different  colour,  but  because  it  exists 
between  different  colours  and  occupies  a  different  time  interval 
in  the  scries  (No.  1). 

The  work  of  Tousignant  is  similar  in  spirit  to  Molinari's  and  at 
one  point  in  their  careers  it  was  difficult  to  separate  their  work  (a 
good  parlour  game  now,  like  Picasso  and  Braque,  and  as  far 
back  as  you  like).  But  Tousignant  solved  the  problem  of  the 
tyranny  of  the  canvas  shape  and  of  diagonal  vectors  not  by 
domineering  with  vertical  lines,  but  by  moving  to  circles.  For 
the  past  few  years  he  has  produced  only  circular  canvases.  In 
these  bulls-eyes,  colours  and  forces  flow  out  from  the  centres  like 
the  sound  waves  from  a  gong  made  visible  (in  fact,  he  calls  them 
gongs).  Very  often  he  incorporates  expanding  series  of  waves, 


sometimes  plays  on  colour  changes  and  optical  effects,  sometimes 
creates  gentle,  deeply  resonant  works  and  sometimes  strident  eye- 
blasting  wheels  (both  he  and  Molinari  were  in  the  'Responsive 
Eye'  exhibition  in  New  York  a  few  years  ago).  Of  late  he  has 
moved  to  ovals  and  clipses  and  to  large  (9  feet)  hoops  with  only 
three  or  four  one-inch  bands  on  the  outer  rim  (No.  2). 

Also  working  in  Montreal  among  a  host  of  other  worthies,  are 
four  painters  I  wish  to  single  out  here:  Marcel  Barbeau,  Charles 
( Jagnon,  Jacques  Hurtubise  and  Roy  Kiyooka.  Barbeau  was  one 
of  the  younger  rebels  with  Borduas  in  1947;  but  unlike  Riopelle 
and  others,  Barbeau  has  constantly  experimented  and  moved  for- 
ward to  make  his  contributions  to  current  problems,  and  most 
recently  to  shaped  canvases.-  Gagnon  knits  abstract  expressionism 
with  geometric  precision  in  works  which  are  first  loosely  painted 
and  then  tightly  hastened  with  a  border  or  a  corner  block  of  solid, 
sharply-defined  colour.  Hurtubise  is  younger  than  the  others  and 
has  wandered  much  before  coming  to  rest  for  a  while  with  leaf- 
like shapes  in  strong  colour  laid  out  in  diagonal  rows  like  an  art 
nouveau  crossword.  These  have  lately  been  toned  down  to 
pastel  shades  and  luminosity  is  beginning  to  predominate  over 
pattern.  Kiyooka  has  worked  in  all  parts  of  Canada  and  left  his 
imprint  everywhere.  He  seems  recently  to  have  hit  his  stride  with 
a  long  series  of  paintings  using  the  oval  as  a  motif,  first  as  a  hard, 
flat,  geometric  form,  and  later  as  a  gentle  sort  of  mandala  in 
perspective.  His  work  is  best  when  it  is  quiet  and  contemplative 
and  he  is  more  the  master  of  subtlety  than  of  force. 

Toronto  is  more  heterogeneous  than  Montreal,  ft  is  the 
Canadian  centre  in  which  most  American  art  is  seen  and  collec- 
ted; it  has  the  largest  number  of  good  commercial  galleries  and 
the  most  active  public  gallery  in  the  country.  Jack  Bush,  Michael 
Snow  and  Harold  Town  are  the  most  widely  acclaimed  artists 
here.  Bush,  the  only  Canadian  resident  to  have  had  a  one-man 
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show  in  London  (England)  in  recent  years,  is  at  59  the  oldest 
artist  in  the  Edinburgh  exhibition  and  one  of  the  youngest  at 
heart.  His  large,  cheerful  and  confident  colour  paintings  hang  in 

j  most  public  and  many  private  collections;  they  were  featured  at 
last  year's  Sao  Paulo  Biennial  and  were  included  in  Grecnberg's 
Post  Painterly  Abstraction  exhibition  of  1964. 

Snow  is  an  artist  of  ideas.  During  the  past  seven  years  he  has 

I  wrung  endless  and  brilliant  variations  on  his  now  well-known 
(in  America,  anyway,  where  Coca-Cola  picked  up  the  image) 
Walking  Woman  motif.  In  drawings,  collages,  paintings, 
sculptures,  projections,  assemblages,  environments  and  films, 
Snow  has  fathered  a  myriad  of  witty  comments  on  the  possibili- 
ties of  art,  its  paradoxes  and  its  illusions.  More  often  than  not  the 
accumulated  effect  of  his  work  is  stronger  than  individual  pieces, 
though  that  is  not  to  say  that  he  has  not  produced  some  powerful 
individual  works.  His  most  recent  film,  Wavelength,  won  the 
Grand  Prize  at  the  Brussels  International  Festival  for  Experi- 
mental Films  in  Belgium  last  year  (No.  4). 

Town  is  something  of  a  legend  all  across  Canada,  though  he 
seldom  leaves  Toronto,  for  he  is  both  an  awesome  talent  and  a 
great  personality.  He  appears  frequently  on  television  to  give  his 
considered  opinion  on  matters  of  current  interests,  spilling 
vitriol  on  the  establishment  and  the  avant-garde  alike.  He  writes 
for  magazines  and  seems  to  be  good  for  a  major  magazine 
article  about  once  every  six  months.  He  is  easily  Canada's  most 
prolific  and  versatile  artist,  and  he  works  with  a  compulsion  and 
energy  that  cannot  but  be  envied.  He  has  an  extremely  rare  gift  for 
draughtsmanship,  and  an  imagination  that  seems  never  to  falter 
or  run  dry.  He  works  in  all  media.  Some  of  his  finest  works  are 
subtle  and  evocative  single  autographic  prints  (multiple  mono- 
prints  from  a  litho  stone),  done  in  the  mid  and  late  fifties,  which 
won  him  three  major  international  prints  awards.  His  work  in 
collage,  sculpture  and  paintings  has  been  no  less  distinguished 
and  no  less  sought  after.  His  works  are  also  in  most  major 
museums  of  the  world  and  he  has  a  list  of  exhibitions  as  long  as 


your  arm.  His  work  is  elegant  and  dramatic  and  he  absorbs  into  it 
and  reforges  in  his  own  manner,  much  of  what  is  only  half 
developed  by  others. 

Also  in  the  Edinburgh  exhibition  from  Toronto  are  Les 
Lcvine,  John  Meredith,  and  Joyce  Wieland.  Levine,  originally 
Irish  and  now  in  New  York  though  retaining  his  Canadian 
citizenship,  has  recently  enraged  some  people  and  engaged  others 
with  his  series  of  multi-coloured,  multi-shaped  plastic  dispos- 
ables: 'when  you're  tired  of  looking  at  it,  throw  it  away'.  They 
only  cost  a  few  dollars  each  anyway.  Meredith  is  an  unfashion- 
able abstract  expressionist,  but  with  a  stubborn  kind  of  in- 
dependence and  individuality  that  makes  his  work,  with  all  its 
lurid  colours  and  arbitrary  shapes,  among  the  most  unusual  and 
finest  being  produced  here  today.  Wieland  is  a  painter  of  works 
which  sadly  note  the  passage  of  time,  such  as  boats  passing  by 
on  the  horizon,  of  boxes  filled  with  nostalgic  clutter,  and  a 
maker  of  superb  quilts  and  hilarious  films  (No.  3). 

Two  hours  drive  from  Toronto  in  London  (our  London — the 
one  that  Brendan  Behan  once  described  as  'London,  Ontario! 
There's  an  impertinence  for  you!')  a  small  handful  of  artists  is 
being  most  pertinent  to  the  country's  art  scene.  Greg  Curnoe, 
whose  work  is  brazen  and  flashy  and  which  makes  extensive  use 
now  of  lettered  descriptions  incorporated  into  the  canvas,  is  the 
only  one  in  the  Edinburgh  show,  though  he  is  not  by  any  means 
the  only  artist  of  talent  there  (No.  5). 

Between  Toronto  and  Vancouver  on  the  west  coast,  there  are 
no  centres  of  importance  and  only  a  few  artists  working  in  quiet 
isolation.  The  most  impressive  of  these  is  Kenneth  Lochhead  of 
Winnipeg  who  was  one  of  the  key  persons  in  establishing  a 
summer  workshop  at  Emma  Lake  in  northern  Saskatchewan  ten 
years  ago,  to  which  various  Americans  such  as  Barnet  Newman, 
Jules  Olitski,  John  Cage  and  Clement  Greenbcrg  were  invited. 
This  venture  changed  the  course  of  painting  in  the  west,  chiefly 
because  it  changed  the  artist's  own  attitudes  to  their  work.  Loch- 
head himself  left  a  surreal  yet  humorous  and  playful  treatment 


6.  Hodo  Pfcifcr.  Unlit  led,  1968.  Mixed  media  on 
canvas  68.',       80  ',  inches.  I  he  (.'./»,«/./  Council. 
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7.  Brian  Fisher.  Transfixion,  1966.  Acrylic  on  canvas  56      68  inches.  The  Canada  Council. 


of  blocky  figures  curling,  playing  hockey  or  farming,  to  become 
one  of  the  country's  leading  colour  painters.  His  recent  large 
canvases  of  L-shaped  colour  bars  have  the  ebullience  and  vitality 
of  his  earlier  work,  though  they  seem  now  to  refer  more  directly 
to  the  immense  landscape  in  which  the  artist  lives  and  convey 
much  more  grandeur  and  depth  in  their  simplicity  than  his  work 
has  ever  had  before. 

Vancouver  is  one  of  the  most  beautifully  located  cities  in  the 
world.  Surrounded  by  mountains  and  protected  from  the  open 
sea  by  a  necklace  of  islands,  it  enjoys  a  climate  which  people 
refer  to  as  lotus-like.  It  has  much  in  common  (climate,  wealth, 
youth  and  isolation)  w  ith  the  west  coast  of  the  United  States 
though  this  is  often  exaggerated.  The  art  tends  towards  the 
lyrical  and  the  pleasant  and  the  paintings  arc  generally  of  a 
smaller  scale  and  of  less  seriousness  than  elsewhere;  humour, 
delight  and  happiness,  rather,  inform  much  of  the  work.  A 
group  of  young  artists  is  just  beginning  to  make  itself  felt  here 
and  the  chief  of  these  arc  Iain  Baxter,  Claude  Breeze,  Brian 


Fisher  and  Michael  Morris.  Iain  Baxter  is  the  most  intriguing  of 
the  new  generation  who  normally  works  behind  the  anonymity 
of  the  N.E.  Thing  Co.  and  has  been  described  as  a  mini-Mc- 
Luhan.  He  works  with  plastics  to  produce  vacuum  formed  still— 
lifes  and  landscapes,  inflated  landscapes  with  water  and  toy 
boats,  and  puffy  plastic  clouds.  Some  of  his  work  is  mildly 
satirical,  such  as  'Bagged  Place'  which  was  done  a  few  years  ago. 
This  is  a  complete  apartment  in  which  every  item  was  sealed  in 
clear  plastic — all  the  furniture,  the  food,  the  knick-knacks  on  the 
wall,  the  pillows  on  the  bed  and  the  water  in  the  basin.  One  of 
his  exhibitions  in  Los  Angeles  which  got  some  attention  was  a 
scries  of  extensions  to  other  artists'  works — bagged  water  for 
Oldenburg's  soft  toilet,  ribbons  extending  Noland's  chevrons  to 
floor  and  ceiling,  a  funeral  bag  for  Harold  Town,  a  square  frame 
for  Albers,  a  collapsible  3-D  Kline  of  boards  painted  black,  an 
inflated  Newman  of  his  painting  1  inch  wide  and  about  5  feet  high. 

One  maverick  among  the  west  coast  artists  is  Claude  Breeze 
whose  work  many  find  so  harsh  and  repellent  that  they  dismiss  it 
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entirely;  even  though  as  sheer  painting  it  is  perhaps  the  best  now 
being  done  there.  Breeze's  work  is  figurative  and  he  is  concerned 
with  the  human  figure  in  both  its  social  and  its  private  roles.  The 
works  which  have  stirred  controversy  have  been  of  violent 
actions  such  as  the  lynching  of  negroes  (taken  verbatim  from  a 
photograph),  of  murder,  of  riots  and  of  war.  Not  less  violent  in 
means  are  his  depictions  of  the  inner  man,  of  faces  and  figures 
showing  man  in  contemplation  with  himself.  What  has  recently 
given  Breeze's  work  a  terrifying  new  relevance  was  his  beginning 
to  build  his  canvases  and  frames  to  emulate  television  sets,  thus 
creating  truly  everyday  pictures  that  can't  be  turned  off  (No.  8). 

Brian  Fisher  paints  beautiful  works  in  which  straight  lines  fan 
out  to  create  ovals,  circles,  arcs,  scjuares  and  rectangles  in  ever- 
surprising  and  complex  patterns.  These  works  originally  began 
as  drawings  of  plants  and  flowers,  gradually  developed  into  more 
abstract  works  in  which  the  geometry  was  attempted  with  free 
hand  drawing.  When  the  straight  line  was  finally  put  to  work,  a 
series  of  works  with  great  elegance  and  appeal  emerged  and  the 
variations,  now  more  subtle  and  tougher,  have  continued  with- 
out apparent  end  (No.  7). 

Michael  Morris,  at  the  age  of  25,  is  the  youngest  of  those  who 
have  achieved  a  measure  (if  national  renown.  His  sources  are 
varied  and  unusual,  from  current  English  idioms  (graduate  work 
at  the  Slade)  to  Joseph  Cornell  and  Rauschenberg.  His  work 
makes  much  use  of  thin,  soft  lines  of  colour  laid  side  by  side  to 
create  a  stripey  effect,  but  with  an  over-riding  contour  surround- 
ing these.  The  contour  is  sometimes  achieved  by  leaving  white 


space  in  small  gouaches,  or  of  cutting  the  work  itself  to  the  shape 
required.  Many  recent  works  play  on  the  difference  between  the 
actual  shape  and  the  illusory  space. 

To  round  out  the  Vancouver  scene  so  far  as  the  Edinburgh 
exhibition  is  concerned,  it  is  necessary  to  mention  the  work  of 
Gary  Lee-Nova  whose  works,  while  few  and  modest,  have  none- 
theless been  influential.  The  creation  of  sharp  illusion  (it's  not  a 
shaped  canvas,  it's  flat)  and  a  semi-mystical  use  of  the  colour 
spectrum  have  been  mainstays  of  his  recent  work.  He  makes 
excellent  films. 

Bodo  Pfeifer  is  the  creator  of  large  architectural  modular 
paintings  done  in  fairly  strident  colours,  and  which  look  as  if  they 
could  be  duplicated  over  and  over  as  a  floor  or  wall  pattern. 
Recently  these  have  given  way  to  asymmetrical  works  of  softer 
and  more  romantic  quality,  though  the  geometry  is  still  present 
(No.  6).  Finally,  there  is  Reginald  Holmes  who  has  now  moved 
to  New  York  for  a  while  and  whose  work,  not  unlike  Morris's, 
plays  on  the  creation  of  illusion  by  use  of  shaped  canvas. 

If  one  were  to  consider  art  in  Canada  without  the  benefit  of 
the  guide  provided  by  the  selection  for  the  Edinburgh  exhibition, 
it  would  be  possible  to  choose  a  number  of  people  doing  work  as 
significant  as  that  briefly  described  here.  And  nothing  has  been 
said  of  sculpture  which  is  now  a  major  preoccupation  of  some  of 
the  most  talented  artists  in  the  country.  In  summary  there  is  a  lot 
still  that  doesn't  meet  the  eye,  though  one  hopes  that  there  will 
be  more  exhibitions  and  that  more  detailed  attention  will  be 
given  to  individuals  in  magazines  such  as  this  one. 


8.  Claude  Breeze.  Lovers  in  a  Landscape  No.  tj: 
The  Murder,  1965.  Acrylic  on  canvas  5H  53 
inches.  The  Canada  Council. 
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Gardens  in  Chinese  Art 

NE  of  the  most  beautiful  exhibitions  seen 
in  New  York  City  this  spring  season  was  a 
small  show  on  the  theme  of  the  garden  as  it  is 
translated  into  Chinese  art  forms.  It  was  held  at 
the  China  House  Gallery  of  the  China  Institute 
in  America  where  it  was  arranged  by  Mr.  Wango 
Weng,  a  well-known  collector  of  Chinese 
paintings  and  a  film  producer. 

The  exhibition,  which  was  held  in  a  single 
gallery,  illustrated  Chinese  gardens  from  the 
eighth  to  the  nineteenth  century  as  they  appear 
in  paintings,  and  art  objects.  The  handscroll,  a 
unique  art  form  showing  a  continuous  visual 
narrative,  is  perfectly  suited  for  illustrating  the 
garden  in  two-dimensional  space.  Several  highly 
important  Ming  (i 368-1644)  and  Ching  (1644- 
1912)  handscrolls  were  shown  in  their  entirety — 
one  of  them,  eighteen  feet  in  length.  Album 
leaves  and  hanging  scrolls  complement  these 
handscrolls  showing  people  following  various 
pursuits  in  a  garden  setting. 

It  was  in  the  late  Ming  period  that  the 
principles  of  Chinese  garden  design  became 
fully  crystallized.  These  principles  emphasize  the 
interplay  of  opposites  such  as  solid  and  void, 
high  and  low,  fixed  and  moving.  Several  of  the 
great  handscrolls  in  the  exhibition  clearly 
demonstrated  these  contrasts. 

Other  objects  which  portray  the  Chinese 
artists'  love  for  gardens  are  porcelains,  carved 
red  lacquers,  illustrated  books,  and  ivory 
screens;  each  category  of  these  was  included  in 
the  show.  However,  it  was  probably  the  fan- 


tastic rocks  which  gave  the  most  dramatic 
impact.  These  rocks  of  bizarre  and  fanciful 
shape  have  long  been  treasured  by  Chinese 
scholars  who  most  often  use  them  as  desk 
ornaments.  They  bring  indoors  the  gigantic- 
rock  formations  so  treasured  in  Chinese  gardens 
and  so  often  seen  in  paintings  of  gardens. 
Usually  provided  with  a  highly  elaborate  and 
appropriate  carved  wood  base,  some  of  these 
fantastic  rocks  are  inscribed  with  poems  and 
dates  further  indicating  the  importance  placed 
on  them  by  scholars. 

An  informative  and  well  illustrated  catalogue 
was  prepared  for  the  exhibition.  It  includes 
two  essays,  'Gardens  in  Chinese  Art'  by  Wango 
Weng  and  'The  Art  of  Chinese  Gardens'  by 
Su  Chen  Ho.  It  is  sincerely  hoped  that  the 
China  Institute  Art  Committee  will  continue  to 
provide  such  excellent  shows  in  its  gallery. 

Benjamin  West  Drawings 

IN  recent  years,  much  new  insight  has  been 
gained  into  the  true  genius  of  Benjamin  West 
(173  8-1 820)  through  the  discovery  of  hitherto 
unknown  drawings  and  sketches.  Most  of 
these  have  been  found  in  England  where  they 
have  been  in  the  possession  of  West's  des- 
cendants. A  highly  interesting  exhibition  of 
these  drawings  was  held  early  this  summer  at  the 
Bernard  Black  Gallery  in  New  York  City.  It 
included  36  pen  and  pencil  drawings  and  sketches 
which  come  from  every  period  of  West's 
artistic  output. 

These  drawings  clearly  show  West's  activity 


over  a  forty  year  period.  His  first  thoughts  and 
slight  notations  arc  followed  by  nature  studies 
and  culminate  in  the  studies  which  were  made 
tor  his  most  mature  works.  The  interest  in 
Benjamin  West  has  increased  steadily  in  recent 
years  and  these  drawings  provide  an  intimate 
insight  into  the  work  of  the  first  American 
painter  who  was  to  achieve  an  international 
reputation. 

Edward  Lear — Painter,  Poet  and 
Draughtsman 

THE  Worcester  (Massachusetts)  Art  Museum 
has  recently  held  the  first  major  exhibition  in 
this  country  of  the  works  of  Edward  Lear  (1812- 
88).  He  is  probably  best  remembered  for  his 
poem,  'The  Owl  and  the  Pussycat'.  This 
exhibition,  through  paintings,  drawings,  books 
and  manuscripts,  shows  Lear  to  be  one  of  the 
most  delightful  artistic  and  literary  figures  of 
Victorian  England. 

Lear  considered  himself  to  be  primarily  a 
landscape  draughtsman.  He  was  shy  and 
somewhat  insecure  and  spent  much  of  his  lite  in 
solitary  travel  in  the  countries  surrounding  the 
Mediterranean.  His  journal  of  these  travels  is 
illustrated  with  watercolours  of  the  things  he 
saw.  In  a  certain  sense,  Lear  lived  in  a  kind  of 
dream  world  and  his  nonsense  verses  and 
limericks  were  an  outgrowth  of  this  world  of 
fantasy. 

In  addition,  Lear  was  an  amateur  natural 
scientist.  At  an  early  age  he  did  drawings  of 
birds  and  animals  with  a  remarkable  com- 


3pl 


19, 


1.  Ch'ien  Hsu-mei.  The  Scholar's  Garden.  18th  century.  Handscroll.  Ink  and  colour  on  gold-splattered  paper.  The  Art  Institute  of  Chicago,  Gift  of 
The  Orientals. 
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2.  Wu  Pin.  Spring  Party  at  Shao  Yuan.  Dated 
1615.  Section  of  handscroll.  Ink  and  colour  on 
paper.  Wango  Weng,  New  York  City. 
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3.  Fantastic  rock,  inscribed  with  a  poem  and 
two  inscriptions  with  the  earliest  date  1759.  Mr. 
and  Mrs.  Earl  Morse,  New  York  City. 

4.  Fantastic  rock,  stands  on  an  elaborate  hard- 
wood base  executed  in  Ching  dynasty.  Wango 
Weng,  New  York  City. 


petence.  His  first  published  work,  was  a  scries  of 
drawings  ot  parrots  done  when  lie  w  as  twenty. 
He  sketched  at  the  private  menagerie  of  Lord 
Stanley,  later  the  Earl  of  Derby,  and  it  was  for 
his  children  that  Lear  composed  his  first  non- 
sense rhymes.  Lear  was  a  long-time  friend  of 
Altred,  Lord  Tennyson  and  a  number  of  the 
Mediterranean  landscapes  were  done  for  a 
projected  book  in  honour  of  his  friend.  Illness 
haunted  Lear  for  most  of  his  life  of  which  he 
spent  the  last  eighteen  years  at  his  villa  in  San 
Rcmo  in  Italy. 

A  large  part  of  this  exhibition  was  lent  by  the 
Harvard  College  Library  and  Mr.  Philip  Hofer, 
Curator  of  Printing  and  Graphic  Arts,  made  the 
selection  of  the  material.  A  full  catalogue  of  the 
exhibition  has  been  prepared. 

Chaim  Soutinc 

A  MAJOR  retrospective  exhibition  of  the  paint- 


ings of  Chaim  Soutine  (1894-1943)  was  held  this 
spring  at  the  Los  Angeles  County  Museum  of 
Art.  It  was  organized  by  Maurice  Tuchman, 
Curator  of  Modern  Art  and  included  ninety 
works,  many  ot  them  never  previously  seen  by 
the  public. 

Soutine,  a  Lithuanian  Jew,  added  a  completely 
new  depth  and  insight  in  European  expres- 
sionism in  the  1920's.  His  works  are  dominated 
by  the  ancient  fears  and  superstitions  ot  Jewish 
mythology  which  were  forced  upon  him  as  a 
child.  His  use  of  paint  on  canvas,  generally 
applied  quite  thick,  is  treated  almost  as  a  base 
material  which  can  be  111.mip11l.1ted  with  the 
hands,  much  as  a  sculptor  models  with  clay. 

Of  great  importance,  in  connection  with  this 
show,  is  the  book-catalogue  which  Mr.  Tuch- 
man has  prepared.  It  is  the  product  ot  seven 
years  research  and  is  certainly  the  most  definitive 
work  available  on  Soutine.  All  ot  the  paintings 
in  the  exhibition  are  illustrated  on  a  lull  page, 


many  of  them  in  colour.  A  comprehensive 
bibliography  documents  the  vast  amount  ot 
writing  which  the  work  of  this  painter  has 
enjoyed. 

American  Folk  Art — The  Exhibition  of  1932 

IN  1932  the  Lite  Mrs.  John  I).  Rockefeller,  Jr. 
anonymously  lent  17s  objects  from  her  folk  art 
collec  tion  to  the  Museum  of  Modern  Art.  This 
exhibition  triggered  an  interest  whic  h  had  begun 
to  develop  in  a  limited  way  during  the  i92o's. 
I  In  I  \hihition  hi  1032  v\  as  I  In-  first  f\mei  n  .111 
folk  art  show  which  travelled  to  several  cities, 
thus  providing  the  public  at  large  with  its  first 
general  view  ot  this  native  art  tradition. 

Now,  36  years  later,  a  large  nucleus  ot  this 
exhibition  (152  items)  has  been  reassembled  at 
the  Abby  Aldrich  Rockefeller  folk  Art  Collec- 
tion in  Williamsburg,  Virginia.  At  a  time  when 
American  folk  art  has  reached  a  height  of 
appreciation  and  scholarship,  this  exhibition  is  a 
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5.  Benjamin  West.  Thetis  Bringing  the  Armour  to  Achilles.  Ink  and  pencil  on 
paper,  c.  1805.  Bernard  Black  Gallery,  New  York  City. 


6.  Edward  Lear.  Self-Portrait  Caricature.  Ink  on  paper.  Harvard  College 
Library,  Department  of  Printings  and  Graphic  Arts. 


7.  Chaim  Soutine.  Red  Carnations.  Oil  on  canvas,  r.  1919.  Mr.  and  Mrs.  S.J. 
Levin,  Miami  Beach. 

8.  Chaim  Soutine.  Portrait  of  a  Man.  Oil  on  canvas,  c.  1924.  Mr.  and  Mrs. 
Gregor  Piatigorsky,  Los  Angeles. 
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9.  Attributed  to  Erastus  Salisbury  Field.  Boy  on 
a  Stenciled  Carpet.  Oil  on  canvas,  c.  1835.  Ahby 
Aldrich  Rockefeller  Folk  Art  Collection,  Williams- 
burg, Virginia. 

10.  Attributed  to  Corbin  Wood.  Henry  Ward 
Beecher.  Body  and  head  chestnut,  arms  and 
book  pine,  c.  1840.  Ahby  Aldrich  Rockefeller 
Folk  Art  Collection,  Williamsburg,  Virginia. 

11.  Artist  unknown.  Weather  vane.  Sheet  iron, 
early  19th  century.  Private  Collection. 


12.  Jacques  Angot.  Commode.  Marqueterie  with 
ormolu  mounts,  mid  18th  century.  Los  Angeles 
County  Museum  of  Art,  Gift  of  Mr.  and  Mrs. 
Jerome  K.  Ohrhaclt. 


13.  Detail  of  side  of  commode  by  Angot. 


testimony  to  the  farsighted  nature  of  Mrs. 
Rockefeller's  taste.  After  1932,  her  interest  in 
folk  art  quickened  and  the  nucleus  of  the 
permanent  collection  in  Williamsburg  is  the 
result. 

The  exhibition  is  comprised  of  oil  paintings, 
pastels,  watcrcolours,  paintings  on  velvet  and 
glass,  wood  and  metal  sculpture,  and  chalkware. 
It  is  interesting  to  note  in  the  catalogue  that 
certain  changes  in  attribution  of  artists  have 
been  made  in  succeeding  years.  The  direct 


appeal  of  folk  art  has  probably  been  the  most 
important  aspect  in  making  it  one  ot  the  most 
important  collectibles  on  the  American  market 
today. 

An  Important  Louis  XV  Commode 

MR.  AND  MRS.  JEROME  K.  OHRBACH 
have  recently  given  the  Los  Angeles  County 
Museum  of  Art  a  Louis  XV  conuiiode  of  great 
importance.  It  is  signed  '1.  AN(iOT'  (Jacques 


Angot,  maitre  1743)  and  is  veneered  on  oak 
with  tulipwood  and  acajou  with  marqueterie  111 
king  wood,  bois  satine,  rosewood,  greenwood 
and  other  woods.  A  commode  in  the  Wrights- 
man  Collection  signed  by  Pierre  Roussel  has  a 
similar  marqueterie.  Mr.  I7.  (.  H.  Watson  has 
suggested  that  this  represents  the  work  ol  a  very 
special  marqueteur  who  moved  from  one  atelier  to 
another.  The  composition  is  wholly  made  up  ot 
curves  and  there  is  no  rail  between  the  drawers 
to  spoil  the  effect  ot  the  bombi1  trout. 
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Above:  Qy4  supreme  example  of  masterly  craftsma 
ship  and  exquisite  delicacy. 
Left :  The  table.  Circa  1  780. 
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An  interesting  pair  of  Black  Marble  vases  with  painted  panels  and  gilt  decoration,  c.  1805.  23  inches  high 
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